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TANGLEWOOD  MUSIC  CENTER 
ENROLLMENT  STATISTICS 
1990  SESSION 


FELLOWSHIP  PROGRAM 


8 weeks 


6 wks  4 wks  2 wks  1 wk 


Instrumentalists  112 

Composers  8 

Conductors  2 

Vocalists  12 

Coach/Accompanists  5 

Ensemble  Residency  7 

( Ocher  Participants: 

Piano  technicians  3 

Staff  Interns  7) 


TANGLEWOOD  SEMINARS 


Phyllis  Curtin  Seminar  20 
Seminar  for  Conductors  12 
Auditors  2 


8 7 1 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


8 weeks 


6 wks  4 wks  2 vks  1 wk 


Young  Artists  Instrumental 

88 

1 

Young  Artists  Vocal  Program 

44 

Young  Artists  Quartet  Program 

8 

Young  Artists  Piano  Program  I 

13 

Young  Artists  Piano  Program  II 

12 

Young  Artists  Piano  Program  I & II 

3 

Young  Artists  Composition  Program 

10 

Empire  Brass  Seminar  I 

24 

Empire  Brass  Seminar  II 

26 

Empire  Brass  Seminar  I & II 

5 

Harp  Seminar 

6 

Flute  Seminar 

17 

Clarinet  Seminar 

Listening  & Analysis  I 

12 

Listening  A Analysis  II 

11 

Adult  Music  Seminar  I 

Adult  Music  Seminar  II 

Total  Fellowship  (8  weeks): 

146 

Total  Seminars 

(8  weeks) : 

32 

Total  BUTI: 

364 

8 weeks 

150 

6 weeks 

14 

4 weeks 

116 

2 weeks 

17 

1 week 

67 

COMPARATIVE  DATA  ON  MEMBERS 


FELLOWSHIP  PROGRAM  . AND  BUTI  fall  programs): 


SEX 

1982 

1983 

1984 

1985 

1986 

1987 

1988 

1989 

1990 

BMC  BU 

BMC  BU 

BMC  BU 

TMC  BU 

TMC  BU 

TMC  BU 

TMC 

BU 

TMC  BU 

TMC 

BU 

Female 

91  168 

74  174 

60  173 

68  148 

62  159 

65  154 

73 

152 

71  188 

75 

198 

Ma  1 e 

90  137 

102  171 

83  143 

75  134 

83  152 

82  150 

73 

144 

73  142 

71 

166 

181  305 

176  345 

143  316 

143  282 

145  311 

147  304 

146 

296 

144  330 

146 

364 

FFJ.I PUSH  TP  PROGRAM  ONLY: 


MMBER  OF  MEMBERS  REINVITED  FROM  PREVIOUS  YEAR: 


1967  - 76 

1971  - 

39 

1975 

- 26 

1979  - 

36 

1983 

- 26 

1987 

- 16 

1968  - 50 

1972  - 

44 

1976 

- 21 

1980  - 

23 

1984 

- 19 

1988 

- 23 

1969  - 42 

1973  - 

46 

1977 

- 25 

1981  - 

26 

1985 

- 17 

1989 

- 21 

1970  - 49 

1974  - 

26 

1978 

- 34 

1982  - 

30 

1986 

- 24 

1990 

- 39 

AGE  OF  MEMBERS: 

1980 

1981 

1982 

1983 

1984 

1985 

1986 

1987 

1988 

1989 

1990 

UNDER  20 

9 

7 

8 

7 

7 

12 

10 

9 

12 

15 

11 

20  TO  24 

73 

66 

75 

76 

79 

74 

69 

67 

74 

73 

77 

25  TO  29 

49 

53 

44 

52 

52 

38 

50 

58 

48 

44 

51 

30  TO  34 

6 

5 

8 

2 

4 

16 

12 

10 

11 

12 

6 

35  TO  39 

0 

0 

0 

0 

1 

3 

0 

3 

1 

0 

1 

GEOGRAPHIC 

DISTRIBUTION: 

1980 

1981 

1982 

1983 

1984 

1985 

1986 

1987 

1988 

1989 

1990 

number  of 

states 

31 

27 

27 

27 

27 

28 

28 

30 

30 

28 

30 

number  of 

countries 

10 

11 

10 

10 

13 

15 

16 

14 

11 

14 

13 

FELLOWSHIP  PROGRAM 

AND 

TANGLEWOOD  SEMINARS 

ONLY: 

STATES  REPRESENTED 

IN 

1990  (30  states): 

Alaska 

2 

Illinois 

4 

Minnesota 

2 

Pennsylvania 

6 

California 

17 

Indiana 

3 

Missouri 

2 

Tennessee 

2 

Connecticut 

2 

Louisiana 

1 

North  Carolina 

1 

Texas 

4 

Florida 

2 

Massachusetts 

15 

Nebraska 

1 

Utah 

1 

Georgia 

2 

Maryland 

5 

New  Jersey 

5 

Virginia 

1 

Hawaii 

1 

Maine 

2 

New  York 

27 

Vermont 

2 

Iowa 

2 

Michigan 

5 

Ohio 

6 

Washington 

5 

Oregon 

1 

Wisconsin 

3 

COUNTRIES  REPRESENTED 

IN  1990  (16  countries): 

Argentina 

3 

China 

6 

Italy 

1 

Taiwan 

1 

Brazil 

2 

England 

6 

Japan 

9 

USSR 

4 

Canada 

4 

France 

1 

Mexico 

1 

West  Germany 

4 

Chile 

1 

Holland 

1 

Switzerland 

1 

Yugoslavia 

1 

Named  Fellowships  missing 


TANGLEWOOD  MUSIC  CENTER  1990  - FORWARDING  ADDRESS  LIST 


VIOLIN 

CARSILLO,  Jennifer 

EBNER,  Susanne 
EGUCHI,  Mahoko 
FRUCHT,  Steven 
GRAHAM,  Janice 
HASEGAWA,  Yayoi 
HULSCHER,  Adrianna 
JIANG,  Ying 
KAWAMOTO,  Yoshiko 
KEM,  Min-Young 
KLEINBART,  Melissa 
LEE,  Jin-Kyung 
PENDLETON,  Ellen 
POGOSSIAN,  Movses 

PUTNAM,  Wendy 
QIAN,  Wen 
ROTH,  Sarah 
SATO,  Seiko 
SCHULTZ,  Andrea 
SCHWARZ,  Timothy 
SHEK,  Gabriel le 
SHIAU,  Ann 
SHIBCTA,  Keiko 
TRESTER,  Francine 
VERGARA,  Josefina 
WAKEFIELD,  Jessica 
WANG,  Rui-Tong 
YUAN,  Yu 

ZARETSKY,  Liana 

VIOLA 

DERHOVSEPIAN,  Joan 
DOUGLASS,  Jenny 
FARRIS,  Ralph 
MEAD,  Tat j ana 
NITTA,  Ayako 

PANNER,  Daniel 
QUIGGLE,  David 
STAHL,  Jennifer 
TAYLOR,  Stefanie 

VANN,  Judith  Ablon 
VAN  VALKINBURGH,  Terri 
WERCZYNSKI , Stephen 


280  Menlo  Oaks  Dr. , Menlo  Park,  CA  94025 

316  E.  Univ.  #26,  Univ.  Sg. , Bloomington,  IN  47401 

c/o  Beerbower,  720  Park  Ave. , New  York,  NY  10021 

Az  amino  3-2-3-402,  Midori-ku,  Yokohama  JAPAN 

155  E.  4th  St. , New  York,  NY  10009 

11,  Malpas  Dr.,  Pinner,  Middlesex,  HA5  IDG  England 

5-8-16  Sakurajosui,  Setagaya,  Tokyo  156,  JAPAN 

6245  34th  Ave.  NE,  Seattle,  WA  98115 

51-16  Skillman  Ave.,  Woodside,  NY  11377 

1-15-15  Mdtokitabata  Ichikawa-shi  Chiba,  JAPAN 

25  North  Durkee  Lane,  East  Patchogue,  NY  11772 

200  West  70th  St. , Apt.  5M,  New  York,  NY  10023 

Lisandro  de  la  Tone  5199,  Buenos  Aires,  Argentina  1439 

200  West  70th  St. , Apt.  7C,  New  York,  NY  10023 

until  11/90  c/o  TMC,  Symphony  Hall,  Boston,  MA  02115 

375019  Dzerj  insky  2A33,  Yerevan  USSR 

19415  Southaven,  Houston,  TX  77084 

310  West  93rd  St.,  Apt.J6,  New  York,  NY  10025 

24  Westland  Ave.  #12,  Boston,  MA  02115 

5-38-5  Anko j i-Takatsuki , Osaka  569  JAPAN 

Cedar  Lane,  Ossining,  NY  10562 

2376  Victor  St.,  Cincinnati,  OH  45219 

1929  Grove  St. , San  Francisco,  CA  94117 

33  Lantern  In. , Needham,  MA  02192 

8-12  Shihei  Aoba  Sendai  J-981  JAPAN 

107  Baker  Hill  Rd. , Great  Neck,  NY  11023 

8816  White  Oak  Ave. , Northridge,  CA  91325 

3928  Thomas  Ave.  South,  Mineapolis,  MN  55410 

Stage  16  J-1146,  SUNY  Stony  Brook,  NY  11794 

c/o  Julie  Chung,  201  S.  18th  St., 

Rittenhouse  Claridge  #2412,  Fhila.  PA,  19103 
210  West  90th  St. , Apt.  5M,  New  York,  NY  10024 


1624  Menomonee  Ave. , South  Milwaukee,  WI  53172 
200  West  70th  St.,  Apt.  9L3,  New  York,  NY  10023 
190  Columbus  Ave. , Apt.  1C,  New  York,  NY  10023 
673  East  2025  South,  Bountiful,  UT  84010 
4-21-9  Mitsuwadai  Chiba  JAPAN 
Sachsenstr.  22,  4930  Detmolt,  W. Germany 
330  Wilmot  Rd. , Rochester,  NY  14618 

2 Symphony  Rd. , Boston,  MA  02115 

3 Ann  Blvd. , Spring  Valley,  NY  10977 
9 Adams  St. , Poquott,  NY  11733 

RR#2,  Box  283A  Clarendon,  VT  05759 
4911  California  St. , Omaha,  NE  68132 
91  Payson  Ave. , #4F,  New  York,  NY  10034 
1675  Wagon  Wheel  Lane,  Lansdale,  PA  19446 


415-323-2223 

212-988-0519 

81-045-903-152 

212-475-7414 

081-868-6626 

81-03-302-2288 

206-522-1078 

718-458-7638 

0473-34-2395 

516-654-8861 

212-799-0253 

541-601-9174 

212-873-7360 

01178852-26310 

713-578-5062 

212-666-3152 

617-266-8031 

0726-87-5048 

914-941-4533 

513-784-0286 

415-386-4518 

617-449-3788 

022-273-0311 

516-466-2035 

818-349-2965 

612-920-9775 

516-632-2472 

215-546-8536 

212-787-7885 


414-762-5754 

212-721-0821 

212-873-7846 

801-298-3723 

49-5231-39926 

716-244-3617 

617-859-1702 

914-425-9323 


402-553-2201 

215-368-3115 


CRT  TO 


ABONDOLO,  Gianna 
ADKINS , Darrett 
CONTRCULIS,  Amy 
EZERMAN,  Alexander 
JACCT,  Charles 
KDEHL,  Laura 
KRDMMEL,  Karen 
MELZER,  Achim 
METZGER,  Hilary 
MOON,  Eileen 

PARKINS,  Margaret 
SAMUEL,  Brent 

BASS 

FORSTER,  Killian 
IMSANDE,  Jonathan 
POSEKANY,  Jean 
RICHARDSON,  Dianna 
SCHERMER,  Stephen 
SCHICK,  Walter 
SHARPE,  Paul 

FLUTE 

GARVIN,  Jane 
KRENBERGA,  Dita 
PAIUHORPE,  Daniel 
THORNE,  John 
WTENHOLD,  Lisa 

OBOE 

BARELIA,  Washington 
HIGHSTEIN,  Gustav 
KOCH,  Phillip 
NUGENT,  Thomas 
OPIE,  Paul 


CLARINET 

GILBERT,  Daniel 
GINSTLING,  Gary 
GYTHFELDT,  Marianne 
SIMAS,  Jerome 
STERNBERG,  Jo-Ann 


4163  Ventura  Cyn.  Ave.,  Sherman  Oaks,  CA  91423 
6934  35th  St.  W. , Tacoma,  WA  98466 
7 Indian  Head  Rd. , Morristown,  NJ  07960 
OCMR  Box  788,  Oberlin  College,  Oberlin,  OH  44074 
817  Old  Orchard  Ave.,  Downers  Grove,  IL  60516 
5 West  63rd  Street  #1047,  New  York,  NY  10023 
702  W.  Delaware  Ave,  Urbana,  LL  61801 
510  W.  110th  St.  #8E,  New  York,  NY  10024 
c/o  Music  Dept. , SUNY  Stony  Brook,  NY  11794 
1440  Arbor  Ave.,  Los  Altos,  CA  94022 
345  W.  58th  St.  #9V,  New  York,  NY  10019 
c/o  32054  Bingham  Rd. , Birmingham,  MI  48010 
2712  Westfield  PI.,  Claremont,  CA  91711 


Lerchenstr.  9,  8313  Vilsbiburg,  W.  Germany 

102  Forest  Acres  Dr. , Greenville,  NC  27834 

5218  Edgecrest  Court,  SE,  Salem,  OR  97306 

2816  Mayfield,  Apt.  402,  Cleveland  Hts.,  OH  44118 

6103  106th  Ave.  NE,  Kirkland,  WA  98033 

107  Martin  Drive,  Harrington  Park,  NJ  07640 

7020  Foothill  Dr.,  Anchorage,  AK  99504 


I Dean  St. , Everett,  MA  02149 

Riga  226012,  P.O.Box  87,  Latvian  Republic 

35  West  St.,  Harrow  on  the  Hill,  Middx.,  Gt.  Britain 

336  E.  50th  St.  #3A,  New  York,  NY  10022 

II  1/2  Ventura  Ave. , Birmingham,  AL  35209 


804  Farmington  Ave.  #2W,  West  Hartford,  CT  06119 
1527  Spruce  St.,  Apt. 21  Philadelphia,  PA  19102 
514  Third  St.  SE,  LeMars,  IA  51031 
2255  Market  #12,  San  Francisco,  CA  94114 
Edificio  Altea  2-6  Tabaiba  Baja,  El  Rosario  S/C 
Tenerife,  Canary  Islands,  SPAIN  38009 


685  West  End  Ave.  #9A,  New  York,  NY  10025 
140  W.  69th  St. , #126A,  New  York,  NY  10023 
630  W.  Hanover  Ave. , Morristown,  NJ  07960 
1720  East  116th  PI.  #11,  Cleveland,  OH  44106 
490  West  End  Ave.  #1A,  New  York,  NY  10024 


818-788-0078 

206-564-4698 

201-292-2316 

802-828-2256 

708-968-5388 

212-595-9461 

217-344-6311 

516-928-2260 

415-948-6874 

212-265-8703 

313-642-7034 

714-624-9553 


0874-11-6810 

919-830-1713 

216-397-0922 

206-822-7079 

201-768-6507 

907-333-6180 


617-381-0154 

364704 

081-869-1279 

212-355-2857 

205-871-0129 


203-5015 

914-636-1386 

712-546-6905 

415-863-8626 

0134-2265-4198 


212-865-2030 

201-267-5250 

216-791-8915 

212-874-1054 


BASSOON 


CLOUSER,  John 
HEINEMAN,  Susan 
MARKS,  Kristen 
MATSUKAWA,  Daniel 
WOLFE,  Kristin 

HORN 

APUKDWSKI,  Lisa 
BILLMAN,  Nancy 
DENNISTON,  David 
DUGLE,  Jennifer 
SCRIGGINS,  Jennifer 
WILSON,  Jill 

TRUMPET 

DUMAINE,  Wayne 
IRWIN,  Clark 
MACK,  Rodney 
MERKELO,  Paul 
SONNEBORN,  Matthew 

TROMBONE 

COCHRAN,  Scott 
DIEHL,  Brian 

ETTERBEEK,  Jon 
WRIGHT,  Douglas 

TUBA 

KNIFFEN,  Anthony 

PERCUSSION 

FRANCIS,  Riely 
GENIS,  Timothy 
JACKSON,  J.  Scott 
JIMENEZ,  Gabriela 
PISKDRA,  John 
SCHWEIKERT,  Eric 


HARP 

JASKUNAS,  Licia 
LAURANCE,  Emily 


1914  Lynda! e,  Mamphis,  IN  38107 
723  Westview  Street,  Philadelphia,  PA  19119 
9205  Burnet  Avenue,  Sepulveda,  CA  91343 
41  West  24th  St.  #5R,  New  York,  NY  10010 
RR2  Box  4160  East  Holden,  ME  04429 


1742  Gramsie  Rd. , St.  Paul,  MN  55112 
777  Pine  St.,  Sheboygan  Falls,  WI  53085 
664  Ellington  Rd. , Ridgewood,  NT  07450 
407  Meadow  Dr. , Macomb,  IL  61455 
58  Lakeside  Dr. , Greenbelt,  MD  20770 
3178  B Parthenon  Ave. , Nashville,  TN  37203 


105  W.  77th  St. , Apt.  C,  New  York,  NY  10024 
5780  Spring  Valley  Lane,  Dryden,  MI  48428 
7451  Cranbrook  Street,  New  Orleans,  LA  70128 
1105  E.  Willard,  Urbana,  IL  61801 
725  109th  Ave.  N,  Naples,  FL  33965 


107  Connie  Drive,  Dalton,  GA  30721 
54  Summer  St.,  Lisbon  Falls,  ME  04252 
62  Tower  St. , Jamaica  Plain,  MA  02130 
456  W.  57th  St.  #5C,  New  York,  NY  10019 
62  Tcwer  St. , Jamaica  Plain,  MA  02130 


3066  Puhala  Rise,  Honolulu,  HE  96822 


5814  Greenbriar  Dr. , Houston,  TX  77030 
209  W.  22nd  St. , New  York,  NY  10011 
964  Entrada  Way,  Glendora,  CA  91740 
500  Riverside  Dr. , New  York,  NY  10027 
110  Ninth  Ave. , Belmar,  NJ  07719 
1491  Edgewood  Rd. , lake  Forest,  LL  60045 


6910  N.  Tuxedo  St.,  Indianapolis,  IN  46220 
1-G  Univ.  Lake,  200  Barnes  St. , Carrboro,  NC 


901-725-5760 

215-849-4326 

818-792-0202 

212-206-8247 

207-667-5803 


612-633-3863 

414-467-6595 

201-44-7391 

309-837-6717 

301-474-6779 

615-292-7815 


212-580-1662 

313-628-4458 

504-246-1464 

217-337-5200 

813-591-4189 


404-259-5992 

207-353-8469 

617-983-0053 

617-983-0053 


713-669-9777 

212-255-9539 

212-663-1243 

201-681-3307 

708-234-1787 


317-257-1771 


27510 


KEYBOARD 


FAN,  Joel 
GANZ,  Brian 
GROSS,  Olga 

HAYASHI,  Noriko 
KIM,  Kwang-Wu 
MUZUEVIC,  Predrag 
UCHinA,  Reiko 

YAZAWA,  Taraoko 

CONDUCTORS 

AS BURY,  Stefan 
RECK,  Stefan  Anton 

VOCAL  FET  J PfrJB 

ABRAHAM,  Christine 
ABBOTT,  Drew 
BALAES,  Suzanne 
BOZZUTI,  Mary 
CHEN,  Yu 

CINCIONE,  Theresa 
CLEMENT,  Richard 
DILLARD,  Pamela 
GOODSON,  Kenneth 
KIRBY,  Paul 
VETTEL,  Christopher 
WILKINSON,  Donald 

VOCAL  COACHES 

ADAMS,  Andrew 
BURTON,  Keith 
OORUSS,  Frank 
PANKDNIN,  Kristin 
STEINBERG,  Nathalie 

COMPOSERS 

CASHIAN,  Philip 
DZUBAY,  David 

GOLUOV,  Osvaldo 
LUH-IAN,  Bradley 
MASON,  Benedict 
SOLEY,  David 
YARNELL,  Carolyn 
ZUIDAM,  Robert 


112  E 83rd  St.  New  York,  NY  10028 

18054  Rolling  Meadow  Way,  Olney,  MD  20832 

6 Millbum  Rd. , Sound  Beach,  NY  11789 

4450  Circle  Rd.,  Montreal,  Quebec  H3W1Y5 

3-11-6  Minami-mathe,  Minami-ku,  Hiroshima  JAPAN  734 

109  W.  Monument  Apt.  3B,  Baltimore,  MD  21201 

66  Irving  PI.  Apt.  4,  New  York,  NY  10003 

225  S.  18th  St.,  Philadelphia,  PA  19103 

9 Peacock  Lane,  Rolling  Hills  Estates,  CA  90274 

1-6-19,  Amanuma,  Suginamiku,  Tokyo,  Japan  167 


3 Southfield  Rd. , Oxford,  England  0X4 1NX 
D-7573  Sinzheim,  Weinbergstr.  34,  FRG 


38  Townsend,  Athens,  CH  45701 
215  Hicks  Farm  Rd. , Acworth,  GA  30101 
33  Gainsborough  St. , Boston,  MA  02115 
30  French  St. , Watertcwn,  MA  02172 
524  N.  Arden  Dr. , Beverly  Hills,  CA  90210 
230  W.  108th  #4C,  New  York,  NY  10025 
4437  Spring  Glen  Dr. , Tucker,  GA  30084 
3145  B.E.  Mays  Drive,  W.  Atlanta,  GA  30311 

9 Hawthorne  PI.  #12B,  Boston,  MA  02114 

10  Moore  St.  #3,  Somerville,  MA  02144 

1211  Commonwealth  Ave.  #2F,  Allston,  MA  02134 
87  Puritan  Rd. , Marblehead,  MA  01945 


618  Schumate  Chapel  #99,  Jefferson  City,  M0  65101 
3147  Broadway  #18,  New  York,  NY  10027 
318  Summit  Ave.  #10,  Brighton,  MA  02146 
3465  Sacramento  St.  #9,  San  Francisco,  CA  94118 
31  rue  de  Chazelles,  Paris,  France  75017 


Flat  1,  99  Lansdowne  Lane,  London  SE78TN,  ENGLAND 
420  S.  Highland,  Bloomington,  IN  47401 
4526  SW  Concord  St. , Seattle,  WA  98136 
U Penn  Dpt.  of  Music,  201  S.  34th  St.,  Phila  PA  19104 
70  Upper  Dock  Rd. , Kings  Park,  NY  11754 
10  Seymour  PI.,  London  WIH5WF,  ENGLAND 
1622  Michigan  Ave. , Palo  Alto,  CA  94303 
708  Orange  St.  #3,  New  Haven  CT  06511 
Mdnnikenstraat  181,  1012  BP  Amsterdam,  HOLLAND 


516-821-9195 

514-733-6009 

082-255-1413 

301-685-3679 

212- 533-7369 
215-546-1479 

213- 539-7405 
03-393-3226 


0865-24-9820 

49-07221-81770 


212- 316-5625 
404-924-6760 
617-262-1120 
617-926-8125 

213- 859-9976 
212-749-4685 
404-939-7221 

617-742-6564 

617-776-0429 

617-787-5152 

617-631-3658 


314-893-6467 

212-932-0689 

415-771-4429 


081-858-2708 

812-331-1731 

206-937-2168 

215-474-4763 

516-269-0748 

01-258-0121 

415-326-7740 


011-3120-209-6 


THE  GUILD  TRIO 


TAO,  Patricia 
CRENSTEIN,  Janet 
WHITEHOUSE,  Brooks 

THE  FIDELIO  QUARTET 

MILLER,  Steven 
POHL,  Helene 
SAUER,  Gregory 
WOLFF,  Caroline 

PHYTJ.TS  CURTIN  SEMINAR 

BILLEY,  Elisa 
BILLINGS , Brigitte 
BLANK,  Johanne 
BROWN,  Carolyn 
DRUMHELLER,  Michael 
FINE,  Geoffrey 
GRAHAM,  Carleen 
HALPENNY,  Katherine 
KANTOR,  Tanya 
KING,  Nancy 
LAURIE,  Allie 
LEYDTER,  Angel ique 
LIBERMAN,  Sarah  Jane 
PAULSEN,  Charlotte 
POLISHOOK,  Risa 
ROGERS,  Jami 
SALTERS,  Stephen 
SANTOS,  Carmen 
VASQUEZ,  Christopher 
WILLIAMS,  David 

CONDUCTING  SEMINAR 

AIBEL,  Anthony 
CHAMIS,  Flavio 
CORTESE,  Federico 
CRCTTS,  Milton 
DAIAL,  Zane 
DEBBAUT,  Robert 

DYADYURA,  Nicolas 
GROSSMAN,  Bill 
OKATSU,  Shuya 
PEI-YU,  Lie  Chang 
PERRENCXJD,  Boris 
SCHLEICHER,  Donald 
STRINGER,  Mark 
TITOV,  Alexander 
XI,  Pei-Kun 


P.O.  Box  598  E.  Setauket,  NY  11733 
76  Upper  Dock  Rd. , Kings  Park,  NY  11754 

ii  ii 


c/o  San  Francisco  Conservatory,  1201  Ortega  St. 
San  Francisco,  CA  94122 


RD1  Centerville  Madison  Rd. , New  Stanton,  PA  15672 

128  Hemingway  #201,  Boston,  MA  02115 

33  Gainsborough  St.  #414,  Boston,  MA  02115 

3901  Bishopmill  PI.,  Upper  Marlboro  20772 

186  Naples  Rd.  #1,  Brookline,  MA  02146 

10624  Kenilworth  Ave,  #1,  Bethesda,  MD  20814 

33  Gainsborough  St. , Boston,  MA  02115 

324  Chapel  St.  #10,  Ottawa,  QNT. , CANADA  KiN723 

14  Preston  Rd. , W.  Roxbury,  MA  02132 

St.  George  Mews,  #304  284  Block  St.  W.  Toronto  M57  3B8 

11868  Clifton  Blvd.  #45,  Lakewood,  OH  44107 

66  Tecumseh  Ave.,  Ottawa,  Canada,  L1G  3N4 

51  Delle  Ave,  Roxbury,  MA  02120 

"Heritage"  Tyson  Dr. , West  Chester,  PA  19382 

41  Hickory  Hill  Dr. , Dobbs  Ferry,  N 10522 

59  Linden  St.  #2,  Allston,  MA  02134 

4 Parkvale  Ave.  Apt.  2,  Allston,  MA  02134 

47  Woodlawn  St.  #3,  Jamaica  Plain,  MA  02130 

72  Powderhouse  Rd. , Medford,  MA  02155 

1128  E.  Gorham  #3,  Madison,  WI  53703 


2727  Palisade  Ave. , Riverdale,  NY  10463 
Rua  Santa  Cristina,  01442,  Sao  Paulo,  BRAZIL 
VIA  G.  Mercalli  31  00137  Roma,  ITALY 

P.O.Box  3601,  Agana,  GUAM  96910 
2906  Elvido  Dr. , Los  Angeles,  CA  95049 
Univ.  of  Utah,  Dept,  of  Music,  204  Gardner  Hall 
Salt  Lake  City,  UT,  84112 
199  Enthusiastov  Str.  Kiev,  252154,  USSR 
125-10  Queens  Blvd.  #412,  Kew  Gardens,  NY  11415 
MAXstr.  34,  5300  Bonn  1 W.  Germany 
Lerchenf elder  Gurtel  14/31  A-1070  Wien,  AUSTRIA 
Coulon  6,  CH-2000,  Neuchatel  SWITZERLAND 
1029  Hasper,  Ann  Arbor,  MI  48103 
300  Dekalb  Ave. , Brooklyn,  NY  11205 
Ligovski  Pr.  110-69,  Leningrad  191119  USSR 
95  Gordon  St.,  #16,  Brighton,  MA  02135 


516-689-2475 

516-269-2826 

ii  ii 


212-496-6833 


617-262-1120 

301-627-1042 

617-232-1727 

301-897-5667 

617-262-1120 

613-235-1345 

617-469-5240 

705-472-1299 

216-529-0886 

416-728-2054 


914-693-0563 


212- 543-9450 
011-852-9569 
06-87-7200 
671-477-1959 

213- 476-7837 

801-581-6762 

224-7129 

718-544-2753 

0228-694805 

0222-961-4594 

038-259938 

718-638-5022 

812-112-2322 


AUDITORS 


CROITS,  Milton 
DAIAL,  Zane 
DAVIES,  Carolyn 
DESBY,  Neal 
GORDEN,  Karen 
GREEN,  Charlyn 
GROSSMAN,  Bill 
HUBER-OQNIWIG,  Ernst 
HUBER,  Florian 
JASEK,  Greg 
PENG,  Cao 
NIXON,  Karen 
PRICE,  Glenn 
ROSS,  Barry 
SALOV,  Leslie 
SILHERSCHLAG,  Jeff 
TCMASELLI,  Tom 


CHEBOTARIOV,  Margie 


P.O.  Box  3601,  Agana,  Guam  96910 

2906  Elvido  Dr.,  Los  Angeles,  CA  90049 

1923  Oxford  St. , Halifax,  Nova  Scotia,  B3H  4A1 

3030  N.  Beachwood  Dr.,  Los  Angeles,  CA  90068 

1302  Shawnee  Dr.,  Yellcw  Springs,  Ohio  45387 

3948  Gilford  Circle,  Lansing,  MI  48911 

125-10  Queens  Blvd. , #412,  Kew  Gardens,  NY  11415 

Gellerstr.  55,  3000  Hanover,  Germany 

ii  ii 

1315  Carondolet  Ave. , Chicago,  EL  60633 

228  Nan  Yang  Rd. , #302,  Shanghai  200040,  China 

32500  Dohany  Drive,  Farmington  Hills,  MI  48018 

Dept,  of  Music,  U.  of  Calgary,  Alberta,  Canada  T2N  1N4  403-220-5376 

1522  W.  Lovell  St. , Kalamazoo,  MI  49007 

Route  4,  Box  186,  Whitewater,  WI  53190 

500  Spyglass  Way,  Lexington  Park,  MD  20653 

310  Via  Andalusia,  Encinitos,  CA  92024 


P.O.  Box  1679,  Brookline,  MA  02146 
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Albin,  Eugene 

8803  Shadowcrest 

Houston,  TX  77074 

713/771-7649 

YAVP 

Allison,  Katherine 

2408  Ashwood  Drive 

Louisville,  KY  40205 

502/452-1889 

YAVP 

Amichetti,  Christine 

1 534  Tanglewood  Drive 

West  Chester,  PA  19380 

215/644-9634 

YAIP 

Arnett,  Debra 

PO.  Box  1667 

Elkins,  WV  26241 

304/636-8416 

HARP 

Asakawa,  Chisako 

21  Myrtledale  Road 

Scarsdale,  NY  10583 

914/725-0691 

YAPP  1 

Ashley,  Mark 

804  E.  Myrtle  Avenue 

Glendora,  CA  91740 

818/335-3101 

YAIP 

Austin,  Jerome 

649  Laguna,  Apt.  E 

San  Francisco,  CA  94102 

415/431-6908 

EBS  II 

Avagliano,  Michael 

2 Glen  Avenue 

Summit,  NJ  07901 

201/277-6443 

YAQP 

Bailey,  Christine 

4263  Sheva  Lane 

Hamburg,  NY  14075 

716/822-5945 

FLUT 

Bailey,  Christopher 

407  Osborne  Lane 

Wallingford,  PA  19086 

215/891-7989 

YACP 

Balboni,  Laura 

30  Brentwood  Drive 

N Easton,  MA  02356 

508/238-7270 

YAIP 

Baldwin,  Jonathan 

135  Fairfield  Avenue 

W Caldwell,  NJ  07006 

201/228-5913 

YAVP 

Bendler,  Jason 

3454  Witherbee 

Troy,  Ml  48084 

313/643-0808 

YAIP 

Beneke.  Amy 

Deer  Track  Lane 

Hillsdale,  NY  12529 

518/325-3833 

YAVP 

Bernardo.  Gwendolyn 

55  Morris  Avenue 

Haworth,  NJ  07641 

201/387-8714 

UA  II 

Binder,  Benjamin 

1 1 Vauxhall  Court 

Melville,  NY 

516/491-3050 

LVA  1 

Blumberg,  Meaghan 

274  Browning  Road 

Hyde  Park,  NY  12538 

914/266-3662 

EBS  II 

Blume,  Kevin 

33  Prince  Street 

West  Newton,  MA  02165 

617/969-7039 

YAVP 

Bobst-Romero,  Jeffrey 

8713  E Valley  Vista  Drive 

Scottsdale,  A Z 85253 

602/991-0932 

YAVP 

Bohne,  Erika 

1 6 Rolling  Brook  Drive 

Clifton  Park,  NY  12065 

518/383-1115 

YAVP 

Bolich,  Jeremy 

41 6 High  Street 

West  Milton,  PA  17886 

717/568-7734 

YAVP 

Boyd,  Susan 

2371  Golfview  Drive 

Pittsburgh,  PA  15241 

412/835-1096 

FLUT 

Braun,  Heidi 

1275  Dogwood  Drive 

Batesville.  AR  72501 

501/793-9331 

YAQP 

Brocklebank,  Dan 

2606  Missouri 

Billings,  MT  59102 

406/245-4047 

EBS  II 

Brodhead,  Danie1 

29340  S W,  146th  Avenue 

Homestead,  FL  33033 

305/248-1732 

EBS  1 

Brown  Kara 

3141  Coleridge  Road 

Cleveland  Heights,  OH  44118 

216/321-2805 

FLUT 

Bunch  Kenji 

9501  S.W.  12th  Drive 

Portland.  OR  97219 

503/293-0295 

YAIP 

Cahill.  Todd 

2354  Eighth  Street 

LaVerne,  CA  91 750 

714/596-8191 

EBS  1 

Cameron,  Alexander 

16  Fielding  Road 

London,  ENGLAND  W14  0LL 

01/603-3215 

YAIP 

Canavin,  Shannon 

14  Haskell  Road 

Andover,  MA  01810 

508/474-0563 

YAVP 

Caplivski,  Daniel 

6500  E.  Tropical  Way 

Plantation,  FL  33317 

305/792-9437 

EBS  II 

Carson  Matthew 

25  Grist  Mil!  Run 

Mahwah,  NJ  07430 

201/825-4267 

EBS  1 

Causilla,  Audrey 

5709  Magic  Mountain  Drive 

Rockvillle,  MD  20852 

301/468-7389 

YAPP 

Chang,  Chia-Ling 

21-8  Pingshi  Road,  Shalu 

Taichung,  TAIWAN,  R.O.C 

046/354697 

CLAR 

Chen,  Shuan-Yin 

3F-No  9-Ln.  7,  Li-Swei  St 

Taipei,  TAIWAN,  R.O.C. 

02/392-1839 

YAPP  II 

Chi,  Ching-Yuan 

54-Ln.  25,  Lei  Thung  St 

Taichung,  TAIWAN,  R.O.C. 

04/292-0007 

CLAR 

Chiang,  Elaine 

3 Berkshire  Terrace 

Wayne,  PA  19087 

215/293-0190 

YAPP  II 

Cho.  Ann 

2887  Lydick  Way 

Eugene,  OR  97401 

503/485-3865 

YAIP 

Choi,  Hyunjung 

169  Holly  Road 

S.  Kingstown,  Rl  02879 

401/782-4061 

HARP 

Chung,  Li  Jiun 

21-8  Pingshi  Road,  Shalu 

Taichung,  TAIWAN,  ROC 

04/635-4697 

CLAR 

Chung,  Minna 

340  Shadywood  Drive 

Dayton,  OH  45415 

513/836-7515 

YAIP 

Clement,  Elizabeth 

76  Morningside  Drive 

Edinburgh,  SCOTLAND,  UK  EH10  5 NT 

31/447-3113 

LJA  II 

Cohen,  Josh 

2412  Bugle  Lane 

Reston,  VA  22091 

303/860-9394 

EBS  1 

Cotten,  Joanna 

PO  Box  668 

Forrest  City,  AR  72335 

501/633-0203 

YAVP 

Cox,  Lenora 

627  Watson  Road 

Fairport,  NY  14450 

716/377-1894 

YAIP 

Cox.  Reid 

3416  S Lola  Lane 

Tempe,  AZ  85282 

602/839-4079 

YAIP 

Coyle,  Matthew 

344  Yoder  Road 

Harleysville,  PA  19438 

215/256-1404 

YAVP 

Craven,  Diane 

72  Monroe  Street 

Manchester,  NH  03104 

603/623-7696 

EBS  II 

Daniels,  Jean 

3 Brand  Drive 

Huntington,  NY  11743 

516/424-6323 

YAIP 

Dean,  Sophie 

2313  Coliseum  Street 

New  Orleans,  LA  70130 

504/566-7378 

YAIP 

DiBattista,  Matthew 

7 High  Rock  Road 

Stoneham,  MA  02180 

617/279-0349 

YAVP 

DiFoggio,  Jennifer 

10  Myrtle  Avenue 

Auburndale,  MA  02166 

617/332-5553 

YAVP 

Dizon.  Daryl 

1820  Foxcroft 

East  Lansing,  Ml  48823 

517/332-1046 

YAIP 

Doughten,  Elizabeth 

1216  NW  14th  Street 

Andrews,  TX  79714 

915/524-5303 

AL7AI 

Downs,  Jessica  / 

8918  - 29th  Court 

Kenosha  Wl  53140 

414/694-4127 

AL/AII 

Driscoll,  Christine 

46  Rock  Road 

Glen  Rock,  NJ  07452 

201/652-8115 

YAPP  1 

Driscoll,  Marie 

46  Rock  Road 

Glen  Rock,  NJ  07452 

201/652-8115 

YAIP 

Duke,  John 

5303  Pony  Chase 

Austin,  TX  78727 

512/258-0452 

EBS  1 

Durica,  Amy 

4612  Norman  Road 

Portsmouth,  VA  23703 

804/484-8177 

YAVP 

Duss,  Hans 

Ebnet  7,  Escholzmaft 

Switzerland  6182 

041/771239 

EBS  1 

Dwyer,  Marc 

94  Pebblebrook  Lane 

St.  Louis,  MO  63146 

314/432-8093 

YAIP 

Ellison,  Sabrina 

3241 -78th  Place,  N.E. 

Bellevue,  WA  98004 

206/453-1127 

YAVP 

Etezady,  Roshanne 

5 Hunt  Club  Lane 

Malvern,  PA  19355 

215/647-3275 

YACP 

Farnham,  Katherine 

322  Ridgewood  Road 

Shippenville,  PA  16254 

814/226-6775 

YAPP  II 

Farrell,  Aaron 

605  Union  Street 

New  Bedford,  MA  02740 

508/996-0670 

YAIP 

Farrow,  Allison 

3256  Via  Bartolo 

San  Diego,  CA  921 1 1 

619/560-9018 

YAQP 

Fenton,  Michelle 

3035  Squire  Blvd. 

Slingerlands,  NY  12159 

518/456-1845 

YAIP 

Fleming,  Siobhan 

5 Harding  Lane 

Marblehead,  MA  01945 

617/631 -751 1 

YAVP 

Fogg,  Jennifer 

RFD  2,  Box  288 

Lancaster,  NH  03584 

603/636-2165 

CLAR 

Francis,  Tracy 

4530  West  Lake  Road 

Canandaigua,  NY  14424 

716/396-1542 

YAIP 

Fry,  Christopher 

19  Glazier  Road 

Fort  Wright,  KY  41011 

606/331-3468 

YAIP 

Furmss,  Ingrid 

33462  McKenzie  View  Drive 

Eugene,  OR  97401 

503/726-8545 

YAIP 

Gamer,  Jason 

1403  Park  Way 

Beverly  Hills,  CA  90210 

213/276-3134 

EBS  II 

Garnet,  Andrew 

1526  Laurel  Oaks  Drive 

Albany,  OR  97321 

503/928-5361 

EBS  II 

Gardinier,  Jeremy 

Rd,  1 , Box  231 

Tivoli,  NY  12583 

518/537-6413 

EBS  II 

Gearhart,  Julianne 

4 Rockcliff  Road 

Marblehead,  MA  01945 

617/631-4492 

YAVP 

Gettel,  Greg 

RFD  1 , Box  1 785 

West  Rutland,  VT  05777 

802/438-2481 

EBS  II 

Glasgow,  John 

4144  Winbrook  Lane 

Orlando,  FL  32817 

407/677-4742 

YAIP 

Good,  Avi 

PO  Box  1011 

Camden,  ME  04843 

207/236-2507 

EBS  1 

Gottlieb,  Betty 

42  Winthrop  Avenue 

Albany,  NY  12203 

518/489-1474 

ALLA  1 

Graham.  Beth 

46  South  Monroe  Street 

Ridgewood.  NJ  07450 

201/445-1544 

YAIP 

Haendiges,  Gary 

13808  Sunset  Drive 

Whittier,  CA  90602 

213/698-3577 

EBS  1 

Hafkin,  Jeffrey 

7608  Valburn  Drive 

Austin.  TX  78731 

512/345-8856 

EBS 

Halffield,  Laura 

328  N,  Myrtle 

Elmhurst.  IL  60126 

708/279-8287 

EBS  1 

Hall,  Alicia 

183  Long  Close  Road 

Stamford,  CT  06902 

203/356-9559 

ID  A II 

Hammel,  Elena 

Adams  Street,  #B28 

Parkville,  Guaynabo,  PR 

A00657 

809/789-3028 

YAPP  1 

Hammond,  Sandra 

39  Boulder  Brook  Road 

Wellesley,  MA  02181 

617/237-1725 

AL'A  II 

Han,  Cathy 

1 922  Coe's  Post  Run 

Westlake,  OH  44145 

216/892-5552 

YAPP  1 

Hayashi,  Hiroyuki 

1 1 -3  Yaotomi-Cho. 

Gamagori,  Aichi,  JAPAN  443 

533/674873 

EBS  II 

Hayden,  Robert 

Lot  1 , Cobblestone  Court 

Saratoga  Springs,  NY  12866 

518/584-4811 

YAIP 

Hedberg,  Jennifer 

2331  Benedict  Lane 

Shelby  Twp.,  Ml  48316 

313/651-7591 

HARP 

Herman,  Olivia 

32  Tahoe 

Irvine,  CA  92715 

714/786-1807 

YAPP  1 

Hersch,  Jamie 

1317  Deep  Run  Lane 

Reston,  VA  22090 

703/471 -4863 

YAIP 

Hicks,  Stephanie 

1801  Warren  Avenue 

Mount  Vernon,  IL  62864 

618/244-2479 

YAIP 

Hildebrandt,  Anne-Marie 

7201  Bridle  Terrace 

Potomac,  MD  20854 

301/983-0559 

YAPP  1 

Hitz  Andrew 

37  Easy  Street 

Sudbury,  MA  01776 

508/443-3809 

EBS  1 

Hodge,  David 

48  Glenholme  Avenue 

Toronto,  Ontario,  CANADA 

M6H  3A9 

416/654-2279 

EBS  1 

Hoffman,  Elana 

32  Birch  Road 

West  Hartford,  CT  06119 

203/233-4853 

FLUT 

Holben,  David 

Manse  Drive,  PO.  Box  175 

Clinton,  PA  15026 

412/899-2974 

EBS  1 

Holbrook,  Derek 

2203  Blue  Willow 

Houston,  TX  77042 

713/977-7668 

YACP 

Horn,  Jennifer 

32  Stone  Ridge  Drive 

New  Freedom,  PA  17349 

717/235-4234 

FLUT 

Horner,  Mark 

R.R  #1,  Box  1710 

Bar  Harbor,  ME  04609 

207/288-9695 

EBS  1 

Hornig,  Stephanie 

1 Wachtigallenweg 

Glashutten,  W.  Germany  6246 

496/17461547 

YAPP  1 

House,  Richard 

3215  E.  Calumet  Drive 

Raleigh,  NC  27610 

919/231-7352 

EBS  1 

Howey.  David 

1 8 Hudson  Road 

Sudbury,  MA  01776 

508/443-9351 

YAIP 

Howitt,  Sarah 

R R #5,  10  Sideroad 

Milton,  Ontario,  CANADA 

L9T  2X9 

416/875-4340 

CLAR 

Hunter,  Richard 

1616  Country  Manor 

Fort  Worth,  TX  76134 

817/293-0657 

YAPP  II 

Hunter  Rob 

93  Victoria  Street 

Milton,  Ontario,  CANADA 

L9T  1S6 

416/878-6691 

EBS  II 

Hsieh,  Ching-Chuan 

2524  Poplar  Spring  Road 

Fort  Worth,  TX  76123 

817/294-5762 

HARP 

Huon,  Pei-Jean 

75  Lin-Zen  Road 

TAIWAN,  R.O.C. 

04/3712699 

EBS  1 

Ikeda,  Kazuyo 

Asahigaoka  House,  West  23 

S 12,  Sapporo,  JAPAN  064 

01/1  5636714 

YAIP 

Jacks  Willie 

202  Creste  Drive 

Decatur,  GA  30035 

404/593-8013 

EBS  II 

Jackson,  Harrison 

4235  Bonnie  View  Road 

Dallas,  TX  75216 

214/371-2884 

YAVP 

Jennings,  Christina 

1630  Barlow  Road 

Hudson,  OH  44236 

216/650-6447 

YAIP 

Jhung,  Christopher 

61  Heritage  Road 

Seekonk,  MA  02771 

508/336-5580 

YAIP 

Johnson,  Doug 

1305  Rockwood  Drive 

Brandon,  FL  33510 

813/684-1282 

YAIP 

Johnston,  Darren 

1195  Appleford  Lane 

Burlington,  Ontario,  CANADA 

L7P  3M1 

416/335-9983 

EBS  II 

Jones,  Alicia 

13  Ml  Rascal  Road 

Hackettstown,  NJ  07840 

201/850-8437 

HARP 

Josephson,  Wendy 

12  Cherry  Street 

Wheaton,  IL  60187 

708/668-5378 

EBS  II 

Kahn,  Sharon 

30  Dickenson  Place 

Great  Neck,  NY  11023 

516/482-1269 

YAIP 

Kane,  Jonathan 

5158  Lancewood  Drive,  No.  8 

Sarasota,  FL  34232 

813/377-3799 

YAIP 

Kanner,  Seth 

1840  Lippincott  Road 

Huntingdon  Valley,  PA  19006 

215/947-9873 

YAIP 

Kenneally,  Rebecca 

5 Maverick  Street 

Marblehead,  MA  01945 

617/631-5193 

YAVP 

Kennedy,  Jennifer 

7 Pinecrest  Lane 

Maumelle,  AR  721 1 8 

501/851 -4989 

FLUT 

Kessler,  Toby 

228  W Hortter  Street 

Philadelphia,  PA  19119 

215/849-9227 

YACP 

Khouri,  Cherene 

10  Donnybrook  Drive 

Demarest  NJ  07627 

201/767-3897 

YAIP 

Kiger,  Allison 

46  MacCulloch  Avenue 

Morristown,  NJ  07960 

201/538-3003 

FLUT 

Kim,  David 

1096  Capistrano  Court 

San  Luis  Obispo,  CA  93405 

805/541-5418 

YAQP 

Kim,  James 

28  Merrywood  Road 

Wappingers  Falls,  NY  12590 

914/297-4967 

YAIP 

Kim,  So-Yun 

26  Treeline  Drive 

Liverpool,  NY  13090 

315/622-2391 

YAGP 

Kindlmann,  Gordon 

126  White  Birch  Drive 

Guilford,  CT  06437 

203/453-1693 

YAIP 

King,  Andrew 

6 Kelley  Drive 

Dover.  NH  03820 

603/742-2047 

EBS  1 

Kirk,  Damon 

1904  Sunset  Drive  West 

Tacoma  WA  98466 

206/565-7168 

EBS 

Kiser.  Molly 

3-16-1  Honfujisawa 

Fujisawa  City,  JAPAN  T251 

046682-7795 

YAPP  II 

Kohiyama,  Misao 

101  Kasumidai  Hodogaya 

Yokohama,  JAPAN  240 

045/341 -6350 

EBS 

Ko Her,  Joseph 

Blumenfeld 

Dallenwil,  SWITZERLAND 

'6383 

041/651231 

EBS  1 

Krieger,  Felix 

Kammertalstrasse  17 

Tiengen,  Freiburg  W Germany 

'7800 

076/641733 

YAPP 

Krenek,  Bethany 

3076  Laurelhurst  Drive 

Rockford,  IL  61111 

815/654-7126 

EBS 

Krimins,  Rebecca 

2700  Church  Creek  Lane 

Edgewater,  MD  21037 

301/266-3237 

FL  & L'A 

Kutz.  Eric 

1119  Walnut 

Grand  Forks.  ND  58201 

701/775-4948 

YAQP 

Kwak,  Jason 

4220  Bonaparte  Drive 

Tucker,  GA  30084 

404/934-6224 

YAPP 

Ladd, Ian 

28  Franklin  Street 

Morristown  NJ  07960 

201/539-8708 

YAIP 

Lafferty,  Amber 

178  Mifflin  Street 

Whitaker,  PA  15120 

412/462-2646 

FLUT 

Lai,  Pei-Chun 

189  Ming-Sheng  Road 

Taichung,  TAIWAN,  ROC 

'40303 

04/2286857 

CLAR 

Lau,  Joyce 

27  Oxford  Court 

Simsbury,  CT  06070 

203/651-5741 

YAIP 

Lee,  Richard 

172  Alvarado  Road 

Berkeley,  CA  24705 

415/848-2255 

YAPP  1 

Lemmon,  Keith 

124  Mali  Drive 

North  Plainfield,  NJ  07062 

201/755-3081 

YAIP 

Lenden,  Keith 

223  Westchester  Drive  S 

Delmar,  NY  12054 

518/439-4280 

YAIP 

Leshnoff,  Jonathan 

52  Park  Avenue 

Caldwell,  NJ  07006 

201/226-9204 

YACP 

LeVangia,  Elizabeth 

21  Janet  Street 

Kingston,  NY  12401 

914/338-0647 

YAVP 

Levioff,  Arielle 

2410  North  53rd  Street 

Philadelphia,  PA  19131 

215/473-9013 

YAPP  1 

Lewis,  Sara 

4 Howard  Place 

Englewood,  NJ  07631 

201/569-1775 

YAVP 

Li,  Chen-Chen 

199  Fu  Chien  Road,  Sec.  1 

Tainan,  TAIWAN,  R.O  C 

CLAR 

Liang,  Shiou  Fang 

282  Suzu  Village,  Andin 

Tainan,  TAIWAN,  R O C 

CLAR 

Liao,  l-Jeng 

2 Ln.,  121  Chung-Mei  St 

Taichung,  TAIWAN  R OC 

"40326 

04/3221421 

CLAR 

Lieberman,  Irena 

45  Sheffield  Road 

Newtonville,  MA  02160 

617/527-3058 

FLUT 

Linkin,  Heather 

45  Hemlock  Ridge 

Weston,  CT  06883 

203/454-0396 

YAIP 

Little,  Kathy 

2094  W 48th  Street 

San  Bernadino,  CA  92407 

714/887-3414 

AL/A  II 

Lockwood,  Gillian 

27  Howland  Road 

West  Newton,  MA  02165 

617/965-6344 

YAVP 

Lord,  Kathy 

1006  Edwards  Drive 

Springfield,  PA  19064 

215/544-7648 

YAIP 

Madeira,  Heather 

PO  Box  1032 

Southwest  Harbor,  ME  04679 

207/244-9076 

EBS  II 

Manalili,  Rachel 

61  Bellevue  Terrace 

Bloomfield,  NJ  07003 

201/338-5437 

YAPP  1 

Marshall,  Tina 

25  Barber  Avenue 

Guelph,  Ontario,  CANADA 

N1H  5E6 

519/821-0007 

YAIP 

Martin,  Emily 

26  Deerfield  Trace 

Burlington,  CT  06013 

203/673-4693 

YAVP 

Masri,  Tariq 

2640  Green  Glen  Road 

Cameron  Park,  CA  95682 

916/677-4026 

YAIP 

Massaro,  David 

561  173rd  Avenue  East 

N Redington  Beach,  FL  33708 

813/393-1976 

YAIP 

Matthews,  Amy 

4115  Lake  Drive 

Robbinsdale,  MN  55422 

612/533-9101 

YAVP 

McGumness,  Mary 

198  Cedar  Avenue 

lelip,  NY  11751 

516/277-3887 

YAVP 

McLean,  Thomas 

PO.  Box  82192 

Fairbanks,  AK  99708 

907/488-0729 

YAIP 

Melton,  Stephanie 

12411  Caisson  Road 

Fairfax,  VA  22030 

703/830-3376 

AL/A  II 

Meyers,  Ari 

6 Frieda  Place 

Huntington  Station,  NV  11746 

516/423-1204 

YACP 

Miller,  Beau 

1829  Tilliewood  Trail 

Marietta,  GA  30066 

404/928-6780 

EBS  1 

Miller,  Eric 

1 609  Avenue  R 

Huntsville,  TX  77340 

409/295-2868 

YAIP 

Mills,  Robin 

210  Chris  Drive 

Englewood,  OH  45322 

513/836-0672 

YAIP 

Mitchell,  Eyan 

100  Henderson  Street 

Needham,  MA  02192 

617/449-0437 

YAIP 

Miyazawa,  Satohiro 

425-4  Okido-cho  Chiba 

Chiba,  JAPAN  299-31 

047/294-4831 

EBS  II 

Moore,  Jay 

5534  Green  Timbers 

Atascocita,  TX  77346 

713/852-2395 

YAIP 

Monroe,  John 

1570  Madrono  Avenue 

Palo  Alto,  CA  94306 

415/327-3214 

EBS  II 

Monroe,  Matthew 

848  N.E  52nd  Avenue 

Portland,  OR  97213 

503/287-6867 

EBS  II 

Montone,  Michelle 

9902  Natick  Road 

Burke,  VA  22015 

703/250-6810 

CLAR 

Morgan,  Erica 

45  Frederick  Street 

Trumbull,  CT  06611 

203/268-4323 

YAPP  1 

Moryl,  John 

12  Kenswick  Lane 

Huntington  Station,  NY  11746 

516/421-3053 

FLUT 

Muff,  Paul 

Willistattstrasse  6 

Neuenkirch,  SWITZERLAND 

"6206 

041/981143 

EBS  1 

Needleman,  Jennifer 

Rte  22,  Box  75 

Lebanon  Springs,  NY  12114 

518/794-7755 

YAPP  1 

Neuhoff,  Eve 

RD  5,  217  Delta  Lane 

Johnstown,  PA  15905 

814/255-4851 

HARP 

Newman,  Jonathan 

125  James  Street 

Kingston,  PA  18704 

717/288-2253 

YACP 

Niggli,  Nadia 

1 Steers  Avenue 

Northport,  NY  1 1 768 

516/757-0730 

YAIP 

Norbutt,  Keith 

3120  Gaylord  Avenue 

Pittsburgh,  PA  15216-2420 

412/561-4799 

ALA  1 

Noveh,  Brandy 

116  Napolean  Avenue 

Slidell.  LA  70460 

504/641 -5600 

YAVP 

Nowlin.  Malcolm 

^903  Saw  Mill  Run  Blvd 

Pittsburgh,  PA  15210 

412/881 -6339 

YAVP 

Noyes,  Rachel 

40  Woodmont  Street 

Portland,  ME  04102 

207/761 -4639 

YAIP 

Omuro,  Harumi 

479  Takada  Hokota-machi 

Kashima-Gun,  Ibaraki,  JAPAN 

02/913-3650 

EBS 

Ortman.  Eric 

1 303  Duval  Drive 

Godfrey,  IL  62035 

618/466-3207 

EBS  II 

Osborne,  Katherine 

5760  Pembrook  Drive 

New  Orleans,  LA  70131 

504/391  -1481 

FLUT 

Palant,  Jonathan 

16  Slocum  Road 

Lexington,  MA  02173 

617/862-0661 

YAIP 

Park,  Chung 

7331  N Kenneth 

Lincolnwood,  IL  60646 

708/675-4671 

YAIP 

Park,  Sunah 

815  S California  Ave  ,44 

Monrovia,  CA  91016 

818/303-5110 

FLUT 

Parrish,  Denise 

7104  45th  Street 

Chevy  Chase,  MD  20815 

301/654-8784 

YAVP 

Parsons,  Natasha 

2444  Eastview 

Saskatoon  SK.  CANADA 

S7J  3G2 

306/374-6965 

EBS  II 

Passath,  Alexandra 

Rupertistrasse  55 

A-8042  Graz,  AUSTRIA 

004/316  462843 

YAIP 

Patkai.  Imre 

Arvacska  8 

Ocsa,  HUNGARY  2364 

YAPP  II 

Peery,  Christie 

4501  N.  Windsor  Drive 

Provo,  UT  84604 

801/224-7447 

YAPP  II 

Peiper,  Chad 

1012  Tomlinson  Road 

Philadelphia,  PA  19116 

215/698-1146 

YAIP 

Pelouze.  Brigitte 

3 Winterberry  Drive 

Wilbranam,  MA  01095 

413/596-5089 

L/A  1 

Penn,  Joanna 

41 6C  S.  Minnesota  Avenue 

Glendora,  CA  91  740 

818/963-3052 

L/A&CL 

Piotrowski,  Rema 

1824  Front  Street 

Manchester,  NH  03102 

603/669-3289 

YAIP 

Polisner,  David 

106  Chenery  Street 

Portland,  ME  04103 

207/772-0607 

YAIP 

Pollock,  Ryan 

7842  Denton  Avenue 

Fort  Howard,  MD  21219 

301/477-0347 

YAIP 

Punswick,  Gregg 

3744  Vilas  Road 

Cottage  Grove,  Wl  53527 

608/839-4426 

YAPP  II 

Rabb.  Stella 

PO.  Box  387 

Rison,  AR  71665 

501/325-6836 

YAPP  II 

Rankin,  Benjamin 

192  Spencer  Avenue 

East  Greenwich,  Rl  02818 

401/884-0669 

YAIP 

Ratzenboeck,  Marcus 

21 50  Wason  Road 

Sarasota,  FL  34231 

813/924-5097 

YAIP 

Raymond,  Abigail 

PO  Box  509,  14  Elm  St 

Richfield  Springs,  NY  13439 

315/858-2263 

YAIP 

Ready,  James 

549  Adelaide  Ave  , N.E 

Warren,  OH  44483 

216/372-6637 

YAIP 

Reese,  Deborah 

R D #2.  Bex  177 

Marathon,  NY  13803 

607/849-3636 

YAVP 

Remy,  Elisabeth 

175  A.P  Newcomb  Road 

Brewster.  MA  02631 

508/896-5786 

YAIP 

Rescorla,  Michael 

6 E Mercer 

Havertown,  PA  19083 

215/446-4233 

YAIP 

Reynolds,  Paul 

3904  Denise  Court,  N E 

Albuquerque,  NM  87111 

505/298-8608 

YAIP 

Rhew.  Isaac 

1661  Stoney  Ridge  Road 

Eugene.  OR  97405 

503/344-4464 

YAIP 

Riley,  Kevin 

4 Carlida  Road 

Groveland,  MA  01834 

508/373-1478 

CLAR 

Roe.  Andrew 

72,  Thorne  Grove,  Rothwell 

Leeds,  ENGLAND  LS26  0HP 

0532-822776 

EBS  II 

Rogers  Julie 

5730  Wigton 

Houston,  TX  77096 

713/721-4455 

YAIP 

Ross  Laurence 

2 Woodley  Road 

Morristown,  NJ  07960 

201/539-5391 

YAIP 

Sailor,  Kurt 

559  East  View  Road 

Verona,  Wl  53593 

608/845-8358 

EBS  II 

Salzman,  Matthew 

306  Pleasant  Valley  Road 

Morganville,  NJ  07751 

201/946-2409 

YAIP 

Saulnier,  Margo 

24  Wamsutta  Avenue 

Acushnet,  MA  02743 

508/998-3216 

CLAR 

Schaefer,  Lora 

955  Hedgerow  Court 

Blue  Bell,  PA  19422 

215/542-8527 

YAIP 

Schmitt,  Georgia 

1 6 Sand  Street 

Stony  Brook,  NY  11790 

516/751-7067 

AL/A  1 

Schreiner,  Marc 

Rte.  1 , Box  1 02 

Rollingstone,  MN  55969 

507/689-2960 

YAVP 

Schroeder,  Anne 

219  Overlook  Drive 

Alliance,  OH  44601 

216/823-4458 

YAIP 

Scott,  John 

1460  Edward  Street 

Halifax, Nova  Scotia,  CANADA 

B3H  3H6 

902/423-1967 

YAIP 

Seager,  Alan 

137  Emery  Street 

Portland,  ME  04102 

207/774-8088 

YAQP 

Seligman,  Chris 

115  Bernard  Avenue 

Toronto,  Ontario,  CANADA 

M5R  1S4 

416/929-5937 

EBS  1 

Semanchik,  Caroline 

Box  21 3C  Potterstown  Rd. 

Lebanon,  NJ  08833 

201/534-2695 

YAIP 

Seyfried,  Melissa 

40  Union  Street 

Foxboro,  MA  02035 

508/543-6798 

YAVP 

Shaftel.  Matthew 

321  Settlers  Drive 

Lawrence,  KS  66049 

913/842-4530 

YAVP 

Shalit,  Mina 

4655  N Wilshire  Road 

Milwaukee,  Wl  53211 

414/964-7464 

YAVP 

Shaw,  James 

133  Walmer  Road 

Toronto,  Ontario,  CANADA 

M5R  2X8 

416/929-9296 

EBS  1 

Shieh,  Sherry 

18000  Branders  Bridge  Rd 

Colonial  Heights,  VA  23834 

804/526-8985 

YAPP  1 

Shreeve,  Terri 

5214  Paducah  Road 

College  Park,  MD  20740 

301/441 -2745 

LVA  II 

Silverstem,  Julie 

862  Freeling  Drive 

Sarasota.  FL  34242 

813/349-2125 

ALVA  1 

Singleton,  Charles 

Rte  2,  4020  CR36 

Angleton,  TX  7751 5 

713/595-3430 

YAVP 

Skeen,  Edmund 

9364  S W 170th  Lane 

Perrine,  FL  33157 

305/255-1014 

EBS 

Sklar,  Matthew 

928  Tice  Place 

Westfield.  NJ  07090 

201/232-8629 

YACP 

Small  David 

1 S Cherry  Lane 

Great  Neck  NY  1 1024 

516/466-4238 

YAIP 

Smith,  Katharine 

65"  Bennington 

Bloomfield  Hills.  Ml  48013 

313/540-7490 

YAVP 

Smith.  Kelly 

222  Randolph  Street 

Danville.  VA  24541 

804/799-6626 

FLUT 

Snyder,  Ross 

13  Gay  Road 

Chelmsford  MA  01824 

508/256-2983 

L A II 

Sorbera  Anne 

2332  Ashdown  Forest  Dr 

Herndon.  VA  22071 

703/860-5329 

CLAR 

Sosland,  Benjamin 

RD  =1 , Box  246 

Lewisburg  PA  17837 

717/524-2729 

YAVP 

Spector,  Lisa 

44t  Maple,  N E 

Albuquerque,  NM  87106 

505/247-3025 

YAIP 

Sprouse.  Joel 

"035  Brooksglen  Drive 

Roswell  GA  30075 

404/640-1043 

YAIP 

Stephan.  Catherine 

" " 9 West  Hills  Road 

New  Canaan,  CT  06840 

203/966-1038 

YAIP 

Stern  Peter 

38  Stony  Brook  Road 

Westport  CT  06880 

203/226-6467 

YAPP  1 

Storey  Susan 

7"  2 Adams  Court 

Guiiderland  NY  12084 

518/456-4497 

YAIP 

Strand,  Julie 

' 1 " 7 Idema  S E 

East  Grand  Rapids  Ml  49506 

616/957-4782 

CLAR 

Strauss,  Matthew 

7 Foothill  Lane 

Dix  Hills,  NY  11746 

516/586-6961 

YAIP 

Sullivan.  Alyssa 

37  Lincoln  Circle  Ext 

Andover,  MA  01810 

508/475-7334 

YAVP 

Summers,  Jill 

8241  Helena  Drive 

Orlando  FL  32817 

407/657-1162 

YAIP 

Sundell,  Michael 

N64,  W5719  Columbia  Rd. 

Cedarburg,  Wl  53012 

414/377-5591 

YAIP 

Take.  Mieko 

Higashinagaya-cho  2-6-29 

Yokohama,  Kanagawa,  JAPAN 

"233 

045/824-3661 

CLAR 

Tashiro,  Sayaka 

54  Tsukuda-co,  Ichijoji 

Sakyoku,  Kyoto,  JAPAN 

"606 

810/757226968 

AL/A  1 

Taub,  Winslow 

2 Blackswan 

Irvine,  CA  92714 

714/559-7238 

FLUT 

Teichholtz,  Holly 

39  Winchester  Drive 

Lexington  MA  02173 

617/862-3608 

YAVP 

Teitler,  Katherine 

51  Wellingwood  Drive 

East  Amherst,  NY  14051 

716/689-9156 

FLUT 

Tetzlaff,  Katherine 

37  Fox  Den  Road 

Mt  Kisco,  NY  10549 

914/241 -3484 

YAVP 

Timoner,  Aviva 

3 Cross  Hollow  Road 

Woodbridge,  CT  06525 

203/397-8080 

YAVP 

Tinguely,  Laurent 

Zurichstrasse  21A 

Bruttisellen  SWITZERLAND 

"8306 

01/833-6425 

EBS  1 

Tokar,  Zoe 

10124  S.W.  265th  St 

Vashon  Island,  WA  98070 

206/463-3289 

YAIP 

Tsai,  Jenny 

72  Sanders  Ranch  Road 

Moraga.  CA  94556 

415/934-5567 

YAPP  II 

Tynan  Mark 

17  Malcolm  Place 

Saskatoon,  SK,  CANADA 

S7H  4M3 

306/373-5227 

AL/A  1 

Uyeyama,  Jason 

4425  Juno  Way 

Sacramento,  CA  95864 

916/488-3742 

YAIP 

Van  Sickle,  Brian 

1241  Edsel  Street,  S.E. 

Kentwood.  Ml  49508 

616/532-5845 

FLUT 

Vos,  Kevin 

3135  Hampshire  St  S E 

Grand  Rapids,  Ml  49506 

616/949-8145 

YAIP 

Wade  Chris 

5502  Wigton 

Houston  TX  77096 

713/728-5928 

YAVP 

Wadler  Aleeza 

208  E Broadway 

Roslyn,  NY  1 1 576 

516/625-3089 

YAIP 

Walenta  Beth 

4532  W Wells  Street 

Milwaukee,  Wl  53208 

414/258-6627 

YAIP 

Wales,  Jessica 

8 Daleville  Road 

Willington,  CT  06279 

203/429-3560 

YAVP 

Wall  Bradley 

Ftte  2,  Box  233 

Pacolet  SC  29372 

803/474-2694 

EBS  1 

Walter,  Suzanne  • 

191  Plainview  Road 

Woodbury  NY  11797 

516/367-9688 

YAIP 

Warshaw,  Dalit 

PO.  Box  2135 

New  City,  NY  10956 

914/634-7045 

YACP 

Weber,  Dawn 

R R 1 

Waucon,  IA  52172 

319/568-3906 

YAIP 

Welch,  David 

3028  Meeting  Street 

Falls  Church,  VA  22044 

703/538-6844 

EBS  1 

Weeks,  Jennifer 

2010  Marlowe,  #14 

Montreal,  Quebec,  CANADA  H4A  3L5 

514/485-1189 

AL/A  1 

Whitaker,  Charlotte 

1 1 58  5th  Avenue 

New  York,  New  York,  10029 

212/831-5911 

YAVP 

Whitehouse,  Joshua 

PO  Box  527,  59  Mam  Rd„  S. 

Hampden,  ME  04444 

207/862-5953 

EBS  1 

Whiteside,  Josselyn 

4 Robbins  Road 

Lexington,  MA  02173 

617/861-7164 

AL'A  1 

Wicki,  Ludwig 

Mariahilfgasse  5 

Luzern,  SWITZERLAND  6004 

041/516994 

EBS  1 

Wild,  Nicholas 

52  Washington  Street 

Belmont,  MA  021 78 

617/484-1950 

YAIP 

Wolf,  Ellen 

28  Oregon  Street 

Mercersburg,  PA  17236 

717/328-3020 

YAVP 

Woodruff,  Jeremy 

107  Westbourne  Terrace 

Brookline,  MA  02146 

617/232-4222 

YACP 

Yackinous,  Susan 

65  Turtleback  Road 

Califon,  NJ  07830 

201/832-7602 

AL'A  II 

Yamamoto,  Rumina 

45-6  Nakacho,  Itabashi-ku 

Tokyo,  JAPAN  173 

03/972-2757 

YAPP  II 

Young,  Ming 

7016  Park  Hghts  Ave.,#C5 

Baltimore,  MD  21215 

301/358-2450 

YAQP 

> I 
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TANGLEWOOD  MUSIC  CENTER 
ADMINISTRATION  AND  FACULTY 
1990  SESSION 


Leon  Fleisher 

Artistic  Director 

Gilbert  Kal ish 

Chairman  of  the  Faculty 

Oliver  Knussen 

Coordinator  of  Contemporary  Music  Activities 
Lukas  Foss 

Composer  in  Residence 
Administration 


Daniel  R.  Gustin,  Manager  of  Tanglewood 
Richard  Ortner,  Administrator 
James  Whitaker,  Chief  Coordinator 
Virginia  decker,  Vocal  Music  Coordinator 
Harry  Shapiro,  Orchestra  Manager 

Sarah  J.  Robinson,  Executive  Assistant/Manager  of  Tanglewood 

Carol  Woodworth,  Secretary  to  the  Faculty 

Barbara  Logue,  TMC  Secretary 

John  Perkel,  TMC  Orchestra  Librarian 

John  Grande,  TMC  Orchestra  Librarian 

Tom  Reynolds,  TMC  Main  House  Librarian 

Christopher  Schaetzly,  Stage  Manager 

Tim  Martyn,  Audio  Engineer 

Brian  Kern,  Intern 

Fncul ty 


Maurice  Abravanel,  Artist  in  Residence 

Vytas  Baksys , Staff  Pianist 

Marshall  Burlingame,  Librarian 

Phyllis  Curtin,  Master  Teacher  of  Voice 

Terry  Decima,  Vocal  Music  Coach 

Norman  Fischer,  Teacher  of  Chamber  Music 

Margo  Garrett,  Vocal  Music  Coach 

Dennis  Helmrich,  Head  Vocal  Coach 

Andrew  Jennings,  Teacher  of  Chamber  Music 

Louis  Krasner,  Teacher  of  Violin  and  Chamber  Music 

Joel  Krosnick,  Teacher  of  Cello  and  Chamber  Music 

Eugene  Lehner,  Teacher  of  Chamber  Music 

Julius  Levine,  Teacher  of  Chamber  Music 

Yo-Yo  Ma , Teacher  of  Cello  and  Chamber  Music 

Donald  MacCourt,  Teacher  of  Bassoon  and  Chamber  Music 

Gustav  Meier,  Head  Coach  and  Coordinator  of  the  Conducting  Programs 

John  Oliver,  Head  of  Vocal  Music  Activities 

Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 

Samuel  Rhodes,  Teacher  of  Viola  and  Chamber  Music 

Peter  Serkin,  Teacher  of  Piano  and  Chamber  Music 

Reiko  Shimada,  Staff  Pianist 

Joseph  Silverstein,  Teacher  of  Violin  and  Conducting 

Roger  Voisin,  Teacher  of  Trumpet,  Chamber  Music  and  Solfege 

Yehudi  Wyner,  Teacher  of  Chamber  Music,  Piano,  and  Composition 


Boston  Symphony  Orchestra  members /adi unct  faculty 


Edwin  Barker,  Contrabass 
•^Ronald  Barron,  Trombone 
Norman  Bolter,  Trombone 
Leone  Buyse,  Flute 
*Doriot  Dwyer,  Flute 
Frank  Epstein,  Percussion 
*Burton  Fine,  Viola 
*Al  Genovese , Oboe 
Peter  Hadcock,  Clarinet 
Max  Hobart,  Violin 
^Charles  Kavalovski,  Horn 
Valeria  Vilker  Kuchment,  Violin 
Ronan  Lefkowitz,  Violin 
Richard  Mackey,  Horn 
Tim  Morrison,  Trumpet 
*Ann  Hobson  Pilot,  Harp 
Richard  Ranti,  Bassoon 
Jerome  Rosen,  Violin 
Lois  Schaefer,  Piccolo 
^Charles  Schlueter,  Trumpet 
Richard  Sebring,  Horn 
Fenwick  Smith,  Flute 
■^Richard  Svoboda,  Bassoon 
Laurence  Thors tenberg , English  Horn 
*Harold  Wright,  Clarinet 

Douglas  Yeo,  Trombone  ^principal  player 

Guest  Faculty 


Leonard  Bernstein,  Conducting  and  Composition 

William  Bolcom,  Composition 

Elliott  Carter,  Composition 

Michael  Daugherty,  Composition 

Michael  Gandolfi,  Composition 

John  Harbison,  Composition 

Dina  Koston,  Chamber  Music 

Donald  Martino,  Composition 

Roger  Norrington,  Conducting 

Andre  Previn,  Conducting 

Larry  Rachleff,  Conducting 

Vladimir  Roudenko , Russian  Diction 

Mary  Spire,  Feldenkrais/Movement  Awareness 

Stephen  Stucky,  Composition 
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TANGLEWOOD  MUSIC  CENTER 

See  separate  schedules  for  Fellowship  Program  FIRST  WEEK 

chamber  music  assignments  Instrumental  June  25-July  1 
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Fellowship  Program  FIRST  WEEK 
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All  rooms  at  Tanglewood 
unless  otherwise  noted 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  A Thursday  and  Friday 
1:30  - 3:30 

Mr.  Fleisher  MH  4 
Mozart  K.  454 
Vln-Eguchi 

Pno-Gross  FOR  PERF.  JULY  7 

Mr.  Lehner  MH  6 

Brahms  Sonata  in  D minor 

Vln-Kawamoto 

Pno-Hayashi  FOR  PERF.  JULY  7 

Mr.  Krasner  MH  8 
Lekue  Sonata 
Vln-Schultz 

Pno-Fan  FOR  PERF.  JULY  7 

Mr.  Lefkowitz  MH  7 
Debussy  Sonata 
Vln-Zaretsky 

Pno-Uchida  FOR  PERF.  JULY  5 

Mr.  Voisin  RehStage 
Strauss  Serenade  Op.  7 
Fl-Krenberga 
Fl-Thome 

Ob-Opie  FOR  PERF.  JULY  8 

Ob-Barella 

Cl- Sternberg 

Cl-Gilbert 

Bsn-Marks 

Bsn-Matsukawa 

CBsnOClouser 

Hm-Dugle 

Hm-Wilson 

Hm-Denni  s ton 

Hm-Billman 

Mr.  MacCourt  MH  11 
Barber  Summer  Music 
Fl-Garvin 
Ob-Highstein 

Cl-Simas  FOR  PERF.  JULY  8 

Bsn-Heinanan 

Hm-Scriggins 


SECTION  B Friday  10:00  - 12:00 
Saturday  1:30  - 3:30 

Mr.  Lehner  MH  6 
Webern  Sonata 
Vln-Pogos s ian 

Pno-Kim  FOR  PERF.  JULY  5 

Mr.  Krasner  MH  8 
Mozart  Sonata  K.  379 
Vln-Lee 

Pno-Yazawa  FOR  PERF.  JULY  5 

Mr.  Krosnick  MH  10 
Mozart  Quartet  K.  575 
Vln-Shek 
Vln-Hulscher 

Via- Stahl  FOR  PERF.  JULY  15 

Vlc-Parkins 

Mr.  Serkin  MH  4 
Mozart  K.  493 
Vln-Qian 
Vla-Quiggle 

Vlc-Kohl  FOR  PERF.  JULY  1 8 

Pno-Hayashi 

Mr.  MacCourt  MH  11 
Prokofiev  Quintet 
Vln-Graham 
Vla-VanValkinburgh 

Bass-Schermer  FOR  PERF.  JULY  15 

Ob-Koch 

Cl-Ginstling 

Mr.  Levine  ChMusic  Hall 
Mozart  Horn  Quintet 
Vln-Trester 
Vla-DerHovsepian 

Vla-Mead  FOR  PERF.  JULY  8 

Vlc-Ezerman 

Hm-Billman 


SECTION  C Saturday  3:45  - 5:45 

Mr.  Smirnoff  MH  5 
Janacek  Sonata 


Vln-Eguchi 

Pno-Gross 


FOR  PERF.  JULY  8 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  C CONTINUED 

Mr.  Wyner  MH  6 
Ravel  Sonata 
Vln-Kawamoto 

Pno-Hayashi  FOR  PERF.  JULY  8 

Mr.  Kalish  MH  A 
Prokofiev  Sonata  #1 
Vln-Pendleton 

Pno-Muzijevic  FOR  PERF.  JULY  10 

Mr.  Fischer  MH  8 
Bloch  Sonata 
Vln-Schultz 

Pno-Fan  FOR  PERF.  JULY  8 

Mr.  Jennings  Hayden  # 3 
Ives  Sonata  #2 
Vln-Lee 

Pno-Yazawa  FOR  PERF.  JULY  10 

Mr.  Serkin  MH  7 
Mozart  K.  481 
Vln-Zaretsky 

Pno-Uchida  FOR  PERF.  JULY  10 

Mr.  Lehner  Studio  J 
Haydn  Op.  50  No.  6 
Vln-Kim 
Vln-Ebner 

Vla-Panner  FOR  PERF.  JULY  8 

Vlc-Melzer 

Mr.  Krasner  MH  4 
SchumannPiano  Quintet 
Vln-Kleinbart 
ln-Vergara 

Via- Vann  FOR  PERF.  JULY  15 

Vlc-Abondolo 

Pno-Kim 

Mr.  MacCourt  MH  11 

Bassoon  Class 

Bsn-Clouser 

Bsn-Heinenan 

Bsn-Marks 

Bsn-Matsukawa 

Mr.  Smith  MH  10 

Flute  Class 

Fl-Garvin 

Fl-Krenberga 

Fl-Pailthorpe 

Fl-Thome 

Fl-Wienhold 


Mr.  Barron  Studio  E 

Trombone/Tuba  class 

Trb-Diehl 

Trb-Etterbeek 

Trb-Wright 

Trb-Cochran 

Tba-Kniffen 

Mr.  Epstein  RehStage 

Percussion  Class 

Perc-Francis 

Perc-Gens 

Perc-Jackson 

Perc- Jimenez 

Perc-Piskora 

Perc-Schweikert 

Mr.  Voisin  ChMusic  Hall 

Trumpet  Class 

Trp-DuMaine 

Trp- Irwin 

Trp-Mack 

Trp-Merkelo 

Perc-Sonnebom 

SECTION  D Friday  1:30  - 3:30 

Mr.  Wyner  MH  5 
Beethoven  Sonata  Op.  47 
Vln-Pogossian 

Pno-Kim  FOR  PERF.  JULY  10 

Mr.  Jennings  Hayden  # 3 
Mozart  K.  377 
Vln-Pendleton 

Pno-Muzijevic  FOR  PERF.  JULY  8 

COMING  ATTRACTIONS 

Mr.  Krasner  Busoni  Sonata  for  performance 

Vln-Frucht 

Pno-Ganz 

Mr.  Smirnoff  Schoenberg  Sonata 
Vln-Frucht 

Pno-Ganz  FOR  PERF.  JULY  7 


fA/rST-F- 


TANGLEWOOD  MUSIC  CENTER 
VOCAL  PROGRAM 


Mo-k. 


VOCAL  FACULTY: 

John  Oliver,  Department  Head  (JO) 
Dennis  Helmrich,  Head  Vocal  Coach  (DH) 
Terry  Decima,  Vocal  Coach  (TD) 

Margo  Garrett,  Vocal  Coach  (MG) 

Alan  Smith,  Vocal  Coach  (AS) 


GROUP  ACTIVITIES 

WEEK 

1 

Wed . , J une  27 

Wednesday/June  27,  1990 

10  - 12:30 

1 

i 1 1 

DILLARD/TD  - Haydn 
ABRAHAM/Burton  — Brahms 

Art 
Musi  c 

PCS/Ms.  Curtin 

ABBOTT/Pankoni  n — Strauss 

102 

( Adams ) 

GOODSON/Stei nberg  — Ravel 

106 

CHAMBER  MUSIC  HALL 

CHEN/DH  - Britten  & Ravel 
(11-12:30) 

Fi  tch 

12 

BOZUTTI/TD  - Rosenkavalier 
CINCIONE/TD  - 
DILLARD/TD  - 

Fitch 

II 

II 

1 


Blank/Pankonin  — Lutoslawski  Art 

Bi  1 1 ey/Stei  nberg  — Ravel  ; \ Music 

C INC  IONE/Adams  — Schubert  : 102 

VETTEL/Burton  — Hindemith  106 

Kantor /Pankon i n — Strauss  Art 

Drumhel  1 er /St ei  nberg  — Purcell  Music 

CLEMENT/Adams  — Holst  102 

Brown/Bur ton’  — Rossini  106 


4 Paulsen/Pankonin  — Vaughan  Williams  Art 

Fine/Steinberg  — Kilpinen  Music 

King/Adams  — Poulenc  102 

Graham/Burton  — Walt  106 


Thurs. , June  28 

10  - 12:30 

Fellows/Ms.  Curtin 
( Burton ) 

CHAMBER  MUSIC  HALL 
2 — 4 pm 

GROUP  SING-A-LONG 
Fi  tch 


Thursday/June  28 , 1990 

11  Laurie/Adams  — Saint  Saens 


1 

Art 


12  Billings/Corliss  - Debussy 

Lyedi er/Adams  - Zeml insky 

iZ'.so  / v\  &■  - H&.V\v\ 

1 Willi ams/TD  - Strauss 

Vasquezr/AS  — Faure 
Polishook/DH  — Wolf 


■=  Strauss 


2 GROUP  SING-A-LONG 


4 BALAES/Cor  1 i ss  - Harbison 
Li  berman/Bur ton  — Britten 
DILLARD/TD  - Haydn 
CHEN/DH  - Britten  & Ravel 

/K^G-  ~ S~\y"*ma-ss 

5 BOZZUTI /Cor 1 i ss  - Messaien 


Musi  c 
Art 

Fi  tch 
Art 
Music 
102 

Fi  tch 


Musi  c 
102 
Art 
Fitch 
V 0 to 

• Music 


Fri . , June  29 

10  - 12:30 
PCS/Ms.  Curtin 
(Cor 1 i ss) 

CHAMBER  MUSIC  HALL 


Friday/June  29,  1990 

10  ABBOTT/Pankoni n — Strauss 
CHEN/DH  - Britten  & Ravel 

(10  - 11:30) 

11  CLEMENT/Adams : AS  — Holst 
VETTEL/Bur ton : TD  — Hindemith 


11:30  ABB0TT/DH  - Russian 
CHEN/DH  - 

12  C INC I ONE/ Adams  — Schubert 

GOODSON/Stei  nberg : TD  — Ravel 
ABRAHAM/Burt on  — Brahms 


2 Rogers/Cor 1 i ss  — Schubert 
Bi 1 1 ey/Stei nberg  — Ravel 
King/Adams  — Poul enc 
Williams/TD  — Strauss 

Sal ters/Pankoni n : JO  — Brahms 

3 Santos/Cor 1 i ss  — Schumann 
Kantor /Pankoni n — Strauss 
Drumhel 1 er/Stei nberg  — Purcell 
Brown/Burton  — Rossini 
BOZZUIT/TD  — Rosenkaval i er 
CINCIONE/TD  - 

DILLARD/TD  - 

4 BALAES/Cor 1 i ss : MG  — Harbison 

Paul sen/Pankoni n — Vaughan  Williams 
Fine/Steinberg  — Kilpinen 
Graham/Burton  — Wol-f 
DILLARD/TD  - Haydn 

5 BOZZUTI/Carl i ss  — Messaien 
Bl  ank/Pankon i n — Lutoslawski 


Fi 

Art 
Musi  c 


Fitch 


Art 
Musi  c 
102 


Musi  c 
102 
106 
Fi  tch 
Art 

Music 
Art 
102 
106 
Fi  tch 


Musi  c 
Art 
102 
106 
Fi  tch 

Musi  c 
Art 


rt-  | j 


f 


Sat - , June  30 

10  - 12:30 

Fel lows/Ms.  Curtin 

CHAMBER  MUSIC  HALL 


Saturday /June  30,  1990 

10  Billings/Corliss  — Debussy 
Leydi er /Adams  — Zeml insky 

11  Roger s/Corl i ss  - Schubert 
Laurie/Adams  — Saint  Saens 


1 San tos/Cor 1 i ss  — Schumann 

Polishook/DH  - Wolf 

Halpenny/MG  - Strauss 
Vasquez/AS  - Faure 

2 BALAES/Cor 1 i ss  — Harbison 

CINCIONE/Adams/DH  — Schubert 
GOODSON/Stei nberg  — Ravel 
ABRAHAM/Burton: MG  — Brahms 
WILKINSON/ AS  - Pfitzner 

! BOZZUTI/Corl iss:  DH  — Messaien 

CLEMENT/Adams  - Holst 
VETTEL/Burton/  Hindemith 
ABBOTT/Pankoni n : AS  — Strauss 
KIRBY/MG  - Hahn 


Fi  tch 
Art 


Fi  tch 
Art 


102 
Fi  tch 
Art 
Musi  c 

102 
Fi  tch 
106 
Art 
Music 

Fi  tch 
102 
106 
Music 
Art 


4 Li  berman/Burton  — Britten 
Sal t ers/Pankoni  n — Brahms 
CHEN/DH  - Britten 


106 
Musi  c 
Fitch 


(D 

l—1 


H 


U CO 


)D  MUSIC  C 


iNGLEVOOD  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Conducting  July  2-8 


Ca  U) 


t3 


JSIGLEWOOD  MUSIC  CENT 
Fellowship  Program 


TANGLEW30D  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Chamber  Music  July  2-8 


SECTION  A Wednesday  and  Friday 
1:30  - 3:30 

Mr.  Serkin  Hawthorne 
Mozart  K.  493 
Vln-Qian 

Vla-Quiggle 

Vlc-Koehl  FOR  PERF.  JULY  18 

Pno-Hayashi 

Mr.  Levine  RehStg  Wed;MH  11  Fri 
Mozart  Horn  Quintet 
Vln-Trester 

Vla-DerHovsepian  FOR  PERF.  JULY  8 

Vla-Mead 

Vlc-Ezerman 

Hm-Billman 

Mr.  Wyner  Fleisher  Studio / Highwood 
Beethoven  Sonata  Op.  47 
Vl-Pogossian 

Pno-Kim  FOR  PERF.  JULY  10 

Mr.  Lehner  Studio  J 
Haydn  Op.  50  No.  6 
Vln-Kim 
Vln-Ebner 

Vla-Panner  FOR  PERF.  JULY  8 

Vlc-Melzer 

Mr.  Krasner  HS  Art  Wed.  ;MH  7 Fri 

Busoni  Sonata 

Vln-Frucht 

Pno-Ganz  FOR  PERF.  JULY  15 

Mr.  Kalish  HighwoodRustRm  Wed. 

Dvorak  Piano  Quartet  MH  A Fri. 

Vln-Jiang 

Vla-Douglass  FOR  PERF.  JULY  25 

Vlc-Adkins 

Pno-Gross 


SECTION  B Tuesday  and  Thursday 

1:30  - 3:30 

Mr.  Krasner  MH  7 
Schumann  Piano  Quintet 
Vln-Kleinbart 
Vln-Vergara 

Via- Vann  FOR  PERF.  JULY  15 

Vlc-Abondolo 

Pno-Kim 


MORE  SECTION  B Tuesday  and  Thursday 

1:30  - 3:30 

Mr^_  Voisin  WestBam 

Strauss  Serenade  Op.  7 

Fl-Krenberga 

Fl-Thome 

Ob-Opie 

Ob-Barella  FOR  PERF.  JULY  8 

Cl-Stemberg 

Cl-Gilbert 

Bsn-Marks 

Bsn-Matsukawa 

CBsn-Clouser 

Hm-Dugle 

Hm-Wilson 

Hm-Denniston 

Hm-Billman 

Mr.  Fleisher  MH  4 
Sonata  K.  454 
Vln-Eguchi 

Pno-Gross  FOR  PERF.  JULY  7 

Mr.  Lehner  MH  6 

Brahms  Sonata  in  D minor 

Vln-Kawamoto 

Pno-Hayashi  FOR  PERF.  JULY  7 

Mr.  Fischer  MH  8 
Bloch  Sonata 
Vln-Schultz 

Pno-Fan  FOR  PERF.  JULY  8 

Mr.  Kalish  MH  A 
Prokofiev  Sonata  #1 
Vln-Pendleton 

Pno-Muzijevi  FOR  PERF.  JULY  10 

Mr.  Smirnoff  Hayden  #4 
Schoenberg  Fantasy 
Vln-Frucht 

Pno-Ganz  FOR  PERF.  JULY  7 

Mr.  Krosnick  MH  10 
Janacek  Quartet  No.  1 
Vln-Putnam 
VTn-Carsillo 

Vla-Farris  FOR  PERF.  JULY  25 

Vlc-Krurrmel 

M's  Pilot  Video  Rocm 
Debussy  Sonata 
Vla-VanValkinburgh 
Fl-Pailthorpe 
Hrp-Jaskunas 


FOR  PERF.  JULY  25 


SECOND  WEEK 
July  2-8 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


MORE  SECTION  B Tuesday  and  Thursday 

1:30  - 3:30 


Mr.  Fischer  MH  13 
Ravel  Quartet 
Vln-Sato 
Vln-Wakef ield 
Vla-Werczynski 
Vlc-Jacot 

Mr.  Hobart  MH  12 
Dvorak  Terzetto 
Vln-Wang 
Vln-Roth 
Vla-Nitta 

Ms.  Kuchment  MH  15 
Debussy  Quartet 
In- Schwartz 
Vln-Shiau 
Vlc-Quiggle 
Vic- Samuel 


FOR  PERF.  JULY  22 


SECTION  C Monday  and  Wednesday 

3:45  - 5:45 

Mr.  Smirnoff  Hawthorne 
Janacek  Sonata 
Vln-Eguchi 

Pno-Gross  FOR  PERF.  JULY  8 

Mr.  Wyner  Fleisher  Studio/Highwood 

Ravel  Sonata 

Vln-Kawamoto 

Pno-Hayashi  FOR  PERF.  JULY  8 

Mr.  Krasner  MH  7 Mon;HS  Art  Wed 

Lekeu  Sonata 

Vln-Schultz 

Pno-Fan  FOR  PERF.  JULY  7 


SECTION  D Tuesday  and  Saturday 

3:45  - 5:45 

Mr.  Krosnick  MH  10 
Mozart  K.  575 
Vln-Shek 
Vln-Hulscher 

VI a- Stahl  FOR  PERF.  JULY  15 

Vlc-Parkins 

Mr.  Krasner  MH  7 
Prokofiev  Quintet 
Vln-Graham 
Vla-VanValkinburgh 
Bass- Schemer 

Ob-Koch  FOR  PERF.  JULY  18 

Cl-Ginstling 


MORE  SECTION  D Tuesday  and  Saturday 

3:45  - 5:45 

Mr.  MacCourt  MH  11 
Barber  Summer  Music 
Fl-Garvin 
Ob-Highstein 
Cl-Simas 

Bsn-Heineman  FOR  PERF.  JULY  8 

Hm-Scriggins 

Mr.  Jennings  Hayden  #3 
Mozart  K.  377 
Vln-Pendleton 

Pno-Muzijevic  FOR  PERF.  JULY  8 

Mr.  Serkin  MH  8 
Mozart  K.  481 
Vln-Zaretsky 

Pno-Uchida  FOR  PERF.  JULY  10 

Mr.  Levine  RehStage 

Bach  Brandenburg  Concert  No.  6 

Vla-Mead 

Vla-Panner 

Vlc-Atkins 

Vlc-Moon 

Vlc-Controulis  FOR  PERF.  JULY  18 

Bas  s-Posekany 

Hpsi-Gross 

Mr.  Smirnoff  MH  13 
Beethoven  Op.  74 
VlnOYuan 
Vln-Shibota 

Vla-Taylor  FOR  PERF.  JULY  22 

Vlc-Metzger 

Mr.  Smith  MH  15 
Piece  to  be  decided 
Fl-Thome 

.Fl-Wienhold  FOR  PERF.  JULY  8 

Mr.  Wyner  MH  4 

Stravinsky  Concerto  for  2 Pianos 
Pno=Fan 

Pno=Yazawa  ^OR  PERF.  JULY  29 

Mr.  Schlueter  Studio  E 
Dahl  Music  for  Brass 
Hm-Wilson 
Trp-duMaine 

Trp-Sonnebom  FOR  PERF.  JULY  18 

Trb-Wright 

Trb-Diehl 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  WEEK 
July  2-8 


SECTION  E Thursday  3:45  - 5:45 
Saturday  1:30  - 3:30 

Mr.  Jennings  Hayden  #3 
Ives  Sonata  No.  2 
Vln-Lee 

Pno-Yazawa  FOR  PERF.  JULY  10 


SECTION  F Tuesday  1:30  - 3:30 

Mr.  Lefkowitz  MH  5 
Debussy  Sonata 
Vln-Zaretsky 

Pno-Uchida  FOR  PERF.  JULY  5 


SECTION  I continued  Friday  1:30  - 3:30 

Mr.  Barron  Studio  E 

Trcmbone/Tuba  class 

Trb-Diehl 

TrhrEtterbeek 

Trb-Wright 

Trb-Cochran 

Tba-Kniffen 


SECTION  J Wednesday  1:00  - 2:30 

Ms.  Pilot  Video  Rocm 
Harp  Class 
Hrp-Jaskunas 
Hm-Laurance 


SECTION  G Wednesday  7:30  - 9:30 

Mr.  Lehner  HS  102 
Webern  Four  Pieces 
Vln-Pogossian 

Pno-Kim  FOR  PERF.  JULY  5 


SECTION  K Monday  8:00  - 10:00 

Mr.  Krasner  HS  Art 
Mozart  Sonata  K.  379 
Vln-Lee 

Pno-Yazawa  FOR  PERF.  JULY  5 


SECTION  H Thursday  and  Saturday 

1:30  - 3:30 

Mr.  Barker  ChamberMusic  Hall 

Bass  Class 

Bass-Forster 

Bass-Imsande 

Bass-Posekany 

Bss - Richardson 

Bss-Schermer 

Bas-Schick 

Bas-Sharpe 


SECTION  I Friday  1:30  - 3:30 

Mr.  Epstein  Rehearsal  Stage 

Percussion  Class 

Perc-Francis 

Perc-Genis 

Perc-Jacson 

Perc- Jimenez 

Perc-Piskora 

Perc- Schweikert 


SECTION  L Monday  3:45  - 5:45 
Sunday  7:30  - 9:30 

Mr.  MacCourt  Mon.  RehStg/Sun.  HS  Art 

Enesco  Dixtour 

Fl-Wienhold 

Fl-Pailthorpe 

Ob-Nugent  FOR  PEPF.  JULY  15 

EH-Barella 

Cl-Gythfeldt 

Cl-Gilbert 

Bsn-Wolfe 

Bsn-Matsukawa 

Hm-Denni  s ton 

Hm-Dugle 


Fidelio  Quartet  all  in  MH  10 
Mon.  10:00  -12:00  - Beethoven  - Krosnick 
Tue.  10:00  - 12:00  - Bartok  - Lehner 
Wed.  10:00  - 12:00  - Beethoven  - Krosnick 
Thu.  10:00  - 12:00  - Druckman  - Fischer 


Mr.  Schlueter  Studio  F 

Trumpet  Class 

Trp-duMaine 

Trp- Irwin 

Trp-Mack 

Trp-Merkelo 

Trp-Sonnebom 


Guild  Trio 
Mon.  10:00  - 12:00 
Wed.  10:00  - 12:00 
Thu.  10:00  - 12:00 


- Brahms  - Kalish  - MH  A 

- Schubert  - Levine  - MH  7 

- Kalish  - Brahms  - MH  A 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


MORE  SECTION  B 


Tuesday  and  Thursday 
1:30  - 3:30 


Mr.  Fischer  MH  13 
Ravel  Quartet 
Vln-Sato 
Vln-Wakef ield 
Vla-Werczynski 
Vlc-Jacot 

Mr.  Hobart  MH  12 
Dvorak  Terzetto 
Vln-Wang 
Vln-Roth 
Vla-Nitta 

Ms.  Kuchment  MH  15 
Debussy  Quartet 
In- Schwartz 
Vln-Shiau 
Vlc-Quiggle 
Vlc-Samuel 


FOR  PERF.  JULY  22 


SECTION  C Monday  and  Wednesday 

3:45  - 5:45 

Mr.  Smirnoff  Hawthorne 
Janacek  Sonata 
Vln-Eguchi 

Pno-Gross  FOR  PERF.  JULY  8 

Mr.  Wyner  Fleisher  Studio /Highwood 
Ravel  Sonata 
Vln-Kawamoto 
Pno-Hayashi 


FOR  PERF.  JULY  8 


Mr.  Krasner  MH  7 Mon;HS  Art  Wed 

Lekeu  Sonata 

Vln-Schultz 

Pno-Fan  FOR  PERF.  JULY  7 


SECTION  D Tuesday  and  Saturday 

3:45  - 5:45 

Mr.  Krosnick  MH  10 
Mozart  K.  575 
Vln-Shek 
Vln-Hulscher 

VI a- Stahl  FOR  PERF.  JULY 

Vlc-Parkins 

Mr.  Krasner  MH  7 
Prokofiev  Quintet 
Vln-Graham 
Vla-VanValkinburgh 
Bass-Schermer 

Ob-Koch  FOR  PERF.  JULY  18 

Cl-Ginstling 


MORE  SECTION  D 


SECOND  WEEK 
July  2-8 

Tuesday  and  Saturday 
3:45  - 5:45 


Mr.  MacCourt  MH  11 

Barber  Summer  Music 

Fl-Garvin 

Ob-Highstein 

Cl-Simas 

Bsn-Heineman 

Hm-Scriggins 


FOR  PERF.  JULY  8 


Mr.  Jennings  Hayden  #3 
Mozart  K.  377 
Vln- Pendleton 
Pno-Muz i j evic 

Mr.  Serkin  MH  8 
Mozart  K.  481 
Vln-Zaretsky 
Pno-Uchida 


FOR  PERF.  JULY  8 


FOR  PERF.  JULY  10 


Mr.  Levine  RehStage 
Bach  Brandenburg  Concert  No 
Vla-Mead 
Vla-Panner 
Vlc-Atkins 
Vlc-Moon 
Vlc-Controulis 
Bass-Posekany 
Hpsi-Gross 

Mr.  Smirnoff  MH  13 
Beethoven  Op.  74 
VlnOYuan 
Vln-Shibota 
Vla-Taylor 
Vlc-Metzger 

Mr.  Smith  MH  15 
Piece  to  be  decided 
Fl-Thome 
_Fl-Wienhold 


FOR  PERF.  JULY  18 


FOR  PERF.  JULY  22 


FOR  PERF.  JULY  8 

Mr.  Wyner  MH  4 

Stravinsky  Concerto  for  2 Pianos 
Pno=Fan 

Pno=Yazawa  PERF.  JULY  29 

Mr.  Schlueter  Studio  E 
Dahl  Music  for  Brass 
Hm-Wilson 
Trp-duMaine 

Trp-Sonnebom  FOR  PERF.  JULY  18 

Trb-Wright 

Trb-Diehl 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  WEEK 
July  2-8 


SECTION  I continued  Friday  1:30  - 3:30 

Mr.  Barron  Studio  E 
Trcmbone/Tuba  class 


SECTION  E Thursday  3:45  - 5:45 
Saturday  1:30  - 3:30 

Mr.  Jennings  Hayden  #3 
Ives  Sonata  No.  2 
Vln-Lee 

Pno-Yazawa  FOR  PERF.  JULY  10 


SECTION  F Tuesday  1:30  - 3:30 

Mr.  Lefkowitz  MH  5 
Debussy  Sonata 
Vln-Zaretsky 

Pno-Uchida  FOR  PERF.  JULY  5 


Trb-Diehl 

Trb-Etterbeek 

Trb-Wright 

Trb-Cochran 

Tba-Kniffen 


SECTION  J Wednesday  1:00  - 2:30 

Ms.  Pilot  Video  Rocm 
Harp  Class 
Hrp-Jaskunas 
Hm-Laurance 


SECTION  G Wednesday  7:30  - 9:30 

Mr.  Lehner  HS  102 
Webern  Four  Pieces 
Vln-Pogossian 

Pno-Kim  FOR  PERF.  JULY  5 


SECTION  K Monday  8:00  - 10:00 

Mr.  Krasner  HS  Art 
Mozart  Sonata  K.  379 
Vln-Lee 

Pno-Yazawa  FOR  PERF.  JULY  5 


SECTION  H Thursday  and  Saturday 

1:30  - 3:30 

Mr.  Barker  ChamberMusic  Hall 

Bass  Class 

Bass-Forster 

Bass-Imsande 

Bas  s-Posekany 

Bss - Richardson 

Bss-Schermer 

Bas-Schick 

Bas-Sharpe 


SECTION  I Friday  1:30  - 3:30 

Mr.  Epstein  Rehearsal  Stage 

Percussion  Class 

Perc-Francis 

Perc-Genis 

Perc-Jacson 

P ere- Jimenez 

Perc-Piskora 

Perc-Schweikert 


SECTION  L Monday  3:45  - 5:45 
Sunday  7:30  - 9:30 

Mr.  MacCourt  Mon.  RehStg/Sun.  IIS  Art 

Enesco  Dixtour 

Fl-Wienhold 

Fl-Pailthorpe 

Ob-Nugent  FOR  PERF.  JULY  15 

EH-Barella 

Cl-Gythfeldt 

Cl-Gilbert 

Bsn-Wolfe 

Bsn-Matsukawa 

Hm-Denni  s ton 

Hm-Dugle 


Fidel io  Quartet  all  in  MH  10 
Mon.  10:00  -12:00  - Beethoven  - Krosnick 
Tue.  10:00  - 12:00  - Bartok  - Lehner 
Wed.  10:00  - 12:00  - Beethoven  - Krosnick 
Thu.  10:00  - 12:00  - Druckman  - Fischer 


Mr.  Schlueter  Studio  F 

Trampet  Class 

Trp-duMaine 

Trp- Irwin 

Trp-Mack 

Trp-Merkelo 

Trp-Sonnebom 


Guild  Trio 

Mon.  10:00  - 12:00  - Brahms  - Kalish  - MH  A 

Wed.  10:00  - 12:00  - Schubert  - Levine  - MH  7 

Thu.  10:00  - 12:00  - Kalish  - Brahms  - MH  A 


SECOND  WEEK 
July  2-8 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


Coning  Attractions 

Schumann  Andante  and  Variations 

Vlc-Melzer 

Vlc-Samuel 

Hm-Aplikowski  FOR  PERF.  JULY  22 

Pno-Muz  i j evic 

Pno-Uchida 

Beethoven  Piano  Trio  Op.  97 
Vln-Kawamoto 

Vlc-Abondolo  FOR  PERF.  JULY  30 

Pno-Ganz 

Bartok  Quartet  to  be  decided 
Vln-Kim 
Vln-Trester 
Vla-DerHovsepian 
Vlc-Ezerman 


FOR  PERF.  JULY  30 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
VOCAL 


SECOND  WEEK 
July  2-8 


GROUP  ACTIVITIES 

Mon . July  2 

10:00  - 12:30 
Fel  lows /Adams 
Miss  Curtin 
ChMusic  Hall 


7:00  - 9:00 
Diction/  Helmrich 
Fellows,  PCS,  Pianists 
Music 


COACHING 


12:30  - 2:30 

Helmrich,  Steinberg/Polishook,  Drunheller 

Billey , Fine 

Music 

1:30  - 2:30 

Abraham/Burton  - Brahms 

Art 

Cincione/Adams  - Schubert 

106 

Balaes/Corliss  - Har bison 

102 

Abbott /Pankonin  - Strauss 

Fitch 

Kirby /Garrett  - Hahn 

Bam 

2:30  - 3:30 

Goodson/Steinberg  - Ravel 

Music 

2:30  - 4:30 

Oliver,  Pankonin/Salter,  Blank, 

Kantor,  Paulsen 

Decima/  Corliss/Williams,  Billings, 

Fitch 

Rogers , Santos 

Garrett,  Adams/Halpenny,  King, 

102 

Leydier,  Laurie 

Smith,  Burton/  Vasquez,  Brown, 

Bam 

Graham,  Liberman 

Art 

4:30  - 6:00 

Oliver,  Corliss /Vocal  Fellows  - Gala 

and  PD 

Fitch 

Tue.  July  3 


10:00  - 12:30 

10  - 11 

Santos/Corliss  - Schumann 

Bam 

Fel lows /Steinberg 

King/Adams  - Poulenc 

Music 

Miss  Curtin 

Kantor/Pankonin  - Strauss 

Fitch 

ChMusic  Hall 

Liberman /Burton  - Britten 

Arts 

11  - 12 

Rogers/Corliss  - Schubert 

Bam 

Laurie /Adams  - SaintSaens 

Music 

Brown/Burton  - Rossini 

Art 

Blank/Pankonin  - Lutoslawski 

Fitch 

Halpenny/Garrett  - Strauss 

106 

Vasquez /Smith  - Faure 

102 

12-1 

Billins /Corliss  - Debussy 

Bam 

Leydies /Adams  - Zanlinsky 

Music 

Graham/Burton  - Wolf 

Art 

Paulsen/Pankonin  - Vaughan-Williams 

Fitch 

Williams/Decima  - Strauss 

106 

Salters /Oliver  - Brahms 

102 

2:00  - 5:30 

2-3 

Billey/Steinberg  - Ravel 

Art 

Oliver,  Decima,  Corliss, 

3-4 

Drumheller/Steinberg  - Purcell 

Art 

Fellows,  TFC  Gala 

4-5 

Fine/Steinberg 

Art 

ChMusic  Hall  to  Shed 

7-8 

Oliver,  Steinberg/Kirby, Wilkinson, 
Goodson,  - Stravinsky 

Music 

Decima/Bozzuti,  Cincione,  Dillard 

Art 

Abraham/Burton,  Garrett  - Brahms 

Bam 

Balaes/Corliss  - Harbison 

102 

Clenent/Adams , Smith  - Holst 

Fitch 

Pol  ishook/Helmr  ich/Wolf 

106 

8-9 

Vettel/Burton  - Hindemith 

Bam 

Bozzuti /Corliss  - Messiaen 

102 

Chen/Helmrich  - Britten 

Music 

Dillard/Decima  - Haydn 

Art 

Wilkinson/ Smiths - Pfitzner 

Fitch 

SECOND  WEEK 
July  2-8 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Hogram 
VOCAL 


GROUP  ACTIVITIES  COACHING 

Wed.  July  4 
9:00  - 12:30 

Oliver,  Corliss,  Fellcws 
TFC  Gala 

ChMusic  Hall  to  Shed 

10:00  - 12:30 
PCS /Burton 
Miss  Curtin 

ChMusic  Hall  12:30  - 1:30  Bozzuti/Corliss,  Helmrich  - Messiaen  Hayden  3 

2:00  - 5:30 

Oliver,  Corliss,  Fellows 
TFC  - Gala 
West  Bam 

7:00  - 9:00 
Rep  Prep 
Art 


Thu.  July  5 


8:30  - 9:15 

9:20  - 10:20 

Cincione/Adams,  Helmrich 

Art 

Movement  Workshop 

Abraham/Burton 

106 

Fitch 

Goodson/Steinberg,  Decima 

Fitch 

Kirby/ Garrett 

Music 

10:00  - 12:30 

Wilkinson/ Smith 

102 

PCS/Pankonin 

Miss  Curtin 

12:30  - 1:30 

C lenent  /Adams 

Hayden  2 

ChMusic  Hall 

Balaes /Corliss,  Garrett 

Hayden  1 

Vettel /Burton,  Decima 

Hayden  3 

11:30  - 12:30 

Chen/Helmrich 

Hayden  4 

Fellows,  TFC  - Gala 

1:30  - 2:30 

Dillard/Dec  ima 

Hayden  3 

Shed 

Abbott/Pankonin,  Smith 

Hayden  1 

3:00  - 6:30 

3:30  - 4:30 

Williams/Dec ima 

Music 

Fellows,  TFC  - Gala 

Billey/Steinberg 

Art 

ChMusic  Hall  to  Shed 

Brown /Burton 

Bam 

B lank / Pankonin 

102 

Halpenny /Garrett 

Fitch 

Vasquez /Smith 

106 

4:30  - 5:30 

Rogers/Corliss 

Fitch 

Drumheller/Steinberg 

Art 

Graham/Burton 

Bam 

Paul sen/Pankonin 

102 

King/Adams 

106 

Polishook,  Helmrich 

Music 

TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
VOCAL 


SECOND  WEEK 
July  2-8 


GROUP  ACTIVITIES  COACHING 

Fri.  July  6 

10:00  - 12:00 
Piano  Seminar 
Garrett/Pianists 
(singers) 


Fitch 

10:30  - ? 

1:30  - 2:30 

Kirby/Garrett 

Art 

Fellows,  Corliss,  TFC 

Chen/Helmrich 

Music 

ChMusic  Hall 

Abbott/Pankonin  (Smith) 

Fitch 

2:30  - 3:30 

Wilkinson/Smith 

Fitch 

3:45  - 5:14 

Vettel / Burton 

Art 

Vocal  Recital  I 
Dress 

ChMusic  Hall 

Dillard/Dec ima 

Music 

9:00 

Gala 

Shed 

Sat.  July  7 

10:00  - 12:00 
Repertoire : Decima 
Fellows,  PCS,  pianists 
Fitch 

3:00  - 4:00 

Cincione /Adams  (Helmrich) 

Fitch 

1:00  - 3:00 

Goodson/Steinberg  (Decima) 

Art 

Diction:  Helmrich 

Kantor/Pankonin 

Music 

Fellows,  PCS,  pianists 

Liberman/Burton 

102 

Fitch 

4:00  - 5:00 

Fine/Steinberg 

Art 

Laurie/ Adams 

Fitch 

3:00  - ? 

Dillard,  Kirby,  Abbott, 
Chen  - PD 
West  Bam 

Saiers /Pankonin 

Music 

Sun.  July  8 

10:00  - 11:00 

Bozzuti/Corliss 

Art 

11:00  - 12:00 

Balaes/Corliss  ) Garrett) 

Art 

12-1 

Billings/Corliss 

Art 

Leydier /Adams 

Music 

1:00  - 2:00 

Santos/Corliss 

Art 

8:00 

Vocal  Recital  I 
ChMusic  Hall 


WGLEWDOD  music  center 

Fellowship  Program  THIRD  WEEK 

Instrumental  July  9-1 


c 

vo 

I 

Ln 


a 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Composition  July  9-15 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  9-15 


SECTION  A Wednesday  and  Friday 
1:30  - 3:30 


Ms.  Pilot  Video  Room 
Debussy  Sonata 
Vla-VanValkinburgh 

Fl-Pailthorpe  FOR  PERF.  JULY  25 

Hrp-Jaskunas 


Mr.  Smirnoff 
Mozart  K.  493 
Vln-Qian 
Vla-Quiggle 
Vlc-Koehl 


Hawthorne 


FOR  PERF.  JULY  18 


Pno-Hayashi 


MR.  Kalish  MH  A 
Dvorak  Piano  Quartet 
Vln- Jiang 
Vla-Douglass 

Vlc-Adkins  FOR  PERF.  JULY  25 

Pno-Gross 


Mr.  Fischer  MH  13 
Ravel  Quartet 
Vln-Sato 
Vln-Wakef ield 

Vla-Werczynaki  FOR  PERF.  JULY  22 
Vlc-Jacot 


Mr.  Krosnick  MH  10 
Mozart  K.  575 
Vln-Shek 
Vln-Hulscher 

Vla-Stahl  FOR  PERF.  JULY  15 

Vlc-Parkins 

Mr.  Schlueter  Studio  F 
Dahl  Music  for  Brass 
Hm-Wilson 
Trp-duMaine 
Trp-Sonnebom 

Trb-Wright  FOR  PERF.  JULY  15 

Trb-Diehl 

Tba-Kniffen 


Mr.  Wy ner  MH  4 
Stavinsky  Concerto 
Pno-Fan 

Pno-Yazawa  FOR  PERF.  JULY  29 

Mr.  Lehner  Studio  J 
Bartok  Quartet  #1 
Vln-Kim 

Vln-Trester  FOR  PERF.  JULY  30 

Vla-DerHovsepian 

Vlc-Ezerman 


Mr.  Krasner  MH  7 
Schumann  Piano  Quintet 
Vln-Kle  inbart 
Vln-Vergara 

Via- Vann  FOR  PERF. 

Vlc-Abondolo 

Pno-Kim 

Mr.  Rhodes  MH  11 
Mozart  K.  593 
Vln-Schultz 
Vln-Roth 

Vla-Nitta  FOR  PERF.  JULY  29 

Vla-Mead 

Vic-Con trouli s 

Mr.  Barker  RehStg  Wed;  ChMusHall  Fri 

Bass  Class 

Bass-Forster 

Bass-Imsande 

Bas s-Posekany 

Bas  s-Richardson 

Bass-Schermer 

Bass-Schick 

Bass-Sharpe 

Mr.  Smith  MH  15 
Fine  Partita 
Fl-Garvin 

Ob-Bare 11a  FOR  PERF.  JULY  22 

Cl-Ginstling 

Bsn-Marks 

Hm-Denniston 

SECTION  B Tuesday  and  Thursday 

1:30  - 3:30 

Mr.  Krosnick  MH  10 
Janacek  #1 
Vln-Putnam 

Vln-Carsillo  FOR  PERF.  JULY  25 

Vla-Farris 

Vlc-Krunmel 

Mr.  Krasner  MH  7 
Prokofiev  Quintet 
Vln-Graham 

Vla-VanValkinburgh  FOR  PERF.  JULY  15 

Bas-Schermer 

Ob-Koch 

Cl-Ginstling 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  9-15 


MORE  SECTION  B 

Tuesday  and  Thursday  1:30  - 3:30 

Mr.  Smirnoff  MH  13 
Beethoven  Op.  59  #1 
Vln-Yuan 

Vln-Shibota  FOR  PERF.  JULY  22 

Vla-Taylor 

Vlc-Metzger 

Mr.  MacCourt  West  Bam 
Enesco  Dixtour 
Fl-Wienhold 
Fl-Paulthorpe 
Ob-Nugent 

EH-Opie  FOR  PERF.  JULY  15 

Cl-Gythfeldt 

Cl-Gilbert 

Bsn-Wolfe 

Bsn-Matsukawa 

Hm-Denniston 

Hm-Dugle 

Mr.  Kalish  MH  4 
Schumann  Andante 
Vlc-Melzer 
Vlc-Samuel 

Hm-Aplikowski  FOR  PERF.  JULY  22 

Pno-Muz  i j evic 

Pno-Uchida 

Mr.  Lehner  Studio  J 
Haydn  Op.  64  #3 
Vln-Shiau 
Vln-Wang 

Vla-Vann  FOR  PERF.  JULY  25 

Vlc-Parkins 


MORE  SECTION  C Monday  and  Friday 

3:45  - 5:45 

Ms.  Kuchment  MH  15 

Debussy  Quartet 

Vln-Schwartz 

Vln-Shiau 

Vla-Quiggle 

Vlc-Samuel 


SECTION  D Wednesday  and  Saturday 

3:45  - 5:45 

Mr.  Knussen  ChMusicHall 
Dzubay  Chansons  Innocentes 
Vln-Schwarz 
Vla-Panner 

Vlc-Melzer  FOR  PERF.  JULY  18 

Fl-Krenberga 

Cl-Simas 

Trp-Mack 

Trb-Etterbeek 

Perc-Jackson 

Pno-Muz i j evic 

Mr.  Krosnick  MH  7 

Martino  From  the  Other  Side 

Vlc-Controulis 

Fl-Garvin 

Perc-Piskora  FOR  PERF.  AUG.  5 AM 

Pno-Fan 

Mr.  Levine  MH  6 
Beethoven  Piano  Trio  Op.  97 
Vln-Kawamoto 

Vlc-Abondolo  FOR  PERF.  JULY  30 

Pno-Ganz 


SECTION  C Monday  and  Friday 
3:45  - 5:45 

Mr.  Levine  RehStage 
Bach  Brandenburg  No.  6 
Vla-Mead 

Vla-Panner  FOR  PERF.  JULY  18 

Vlc-Adkins 

Vlc-Moon 

Vlc-Controulis 

Bas-Posekany 

Hpsi-Gross 

Mr.  Krasner  MH  6 
Busoni  Sonata 
Vln-Frucht 

Pno-Ganz  FOR  PERF.  JULY  15 


Mr . Serkin  RehStage 
Wolpe  Piece  in  2 Parts 
Vln-Pendleton 
Vlc-Krummel 

Cl-Stemberg  FOR  PERF.  AUG.  5 PM 

Trp-duMaine 

Hrp-Laurance 

Pno-Kim 

Mr.  Rhodes  MH  8 

Brahms  Piano  Quartet  in  c minor 

Vln-Pogos  s ian 

Vla-Stahl 

Vlc-Koehl  FOR  PERF.  JULY  30 

Pnl-Uchida 

Mr.  Smirnoff  MH  13 
Perle  Windows  of  Order 
Vln-Frucht 
Vln-Zaretsky 
Vla-Quiggle 
Vlc-Parkins 


FOR  PERF.  AUG.  5 PM 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Chamber  Music  July  9-15 


SECTION  E Tuesday  and  Thursday 
3:45  - 5:45 

Mr.  Wyner  MH  8 

Harbison  November  19,  1828 

Vln-Eguchi 

Vla-VanValkinburgh 

Vlc-Jacot  FOR  PERF.  AUG.  5 PM 

Pno-Gross 

Mr.  Rhodes  ChMusic  Hall 

Hindanith  Octet 

Vln-Pendleton 

Vla-Vann 

Vla-Nitta 

Vlc-Samuel  FOR  PERF.  JULY  30 

Bas-Richardson 

Cl-Simas 

Bsn-Clouser 

Hm-Billman 

Mr.  Lubman  West  Bam 
Soley  Agremento 
Vln-Graham 
Vla-Douglass 
Vlc-Moon 

V.c-Ezerman  FOR  PERF.  JULY  22 

Bas-Sharpe 

Fl/AFl-Thome 

Cl/BCl-Stemberg 

Altosax-Leonard 

Hm-Scriggins 

Trp-Merkelo 

Trb-Etterbeek 

Perc- J imenez 

Pno-Fan 

Pno-Ganz 


SECTION  F Monday  1:30  - 3:30 

Mr.  Wyner  MH  6 
Beethoven  Op.  47 
Vln-Pogos sian 

Pno-Kim  FOR  PERF.  JULY  10 

Mr.  Kalish  MH  A 
Prokofiev  Sonata  #1 
Vln-Pendleton 

Pno-Muzijevic  FOR  PERF.  JULY  10 

Mr.  Serkin  MH  8 
Mozart  K.  481 
Vln-Zaretsky 

Pno-Uchida  FOR  PERF.  JULY  10 

Mr.  Svoboda  MH  11 

Bassoon  Class 

Bsn-Clouser 

Bsn-Heinonan 

Bsn-Marks 

B sn-Ma t sukawa 

Bsn-Wolfe 


SECTION  G Saturday  1:30  - 3:30 

Mr.  Kalish  Hawthorne 
Lideman  A Cinque 
Vln-Kleinbart 
Vlc-Metzger 

Fl-Thome  FOR  PERF.  AUG.  7 

Cl-Gilbert 

Pno-Muz i j evic 

Mr.  Schlueter  West  Bam 

Trumpet  Class 

Trp-duMaine 

Trp- Irwin 

Trp-Mack 

Trp-Merkelo 

Trp-  Sonnebom 

Mr.  Sebring  East  Bam 
Horn  Class 
Hm-Apl  ikowski 
Hm-Billman 
Hm-Denni  s ton 
Hm-Dugle 
Hm-Scriggins 
Hm-Wilson 

SECTION  H Tuesday  1:30  - 3:30 

Mr.  Jennings  MH  6 
Ives  Second  Sonata 
Vln-Lee 

Pno-Yazawa  FOR  PERF.  JULY  10 


SECTION  I Thursday  and  Saturday 

1:30  - 3:30 

Mr.  Jennings  Fleisher/Highwood 
Cashian  String  Quartet 
Vln-Lee 
Vln-Ebner 

Vla-Douglass  FOR  PERF. 

Vlc-Adkins 


SECTION  J Friday  1:30  - 3:30 

Mr.  Epstein  RehStage 

Percussion  Class 

Perc-Francis 

Perc-Genis 

Perc-Jackson 

Perc- Jimenez 

Perc-Piskora 

Perc-Schweikert 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  9-15 


SECTION  K Friday  3:45  - 5:45 

Mr.  Knussen  West  Bam 

Composers  Reading 

Vln- Schultz 

Bas-Forster 

Fl-Wienhold 

Ob/EH-Highstein 

Hm-Dugle 

Trb-Diehl 

Perc  /■ vibe  s-Francis 
Hrp-Laurance 

COMING  ATTRACTIONS 

Holloway,  Souvenirs  De  Monsalvat 
Pno-Kim 

Pno-Yazawa  FOR  PERF.  AUG.  5 AM 

Hindemith  Per  Todes  Tod 

Vla-Farris 

Vla-Taylor 

Vlc-Moon  FOR  PERF.  JULY  31 

Vlc-Melzer 


FIDELIO  QUARTET 


Mon.  11:00  - 

1:00 

Mr.  Krosnick,  Beethoven 

MH 

10 

Wed.  11:00  - 

1:00 

Mr.  Fischer,  Druckman 

MH 

10 

Thu.  11:00  - 

1:00 

Mr.  Lehner,  Bartok 

Studio  J 

GUILD  TRIO 

Mon.  10:30  - 

12:30 

Mr.  Levine,  Schubert 

MH 

7 

Wed.  10:30  - 

12:30 

Mr.  Fleisher,  Brahms 

MH 

4 

Thu.  10:30  - 

12:30 

Mr.  Levine,  Schubert 

MH 

7 

Fri.  10:30  - 

12:30 

Mr.  Fleisher,  Brahms 

MH 

4 

GRQyp_AQII^IIIiS 

Moq-_j 2 

10  - 12: 30 
Fell ows/Cor 1 i ss 
Ms.  Curtin 
CHAMBER  MUSIC  HALL 


3:00  - 5:00 
PCS  Groups 

(see  coaching  schedule) 


TANGLEW00D  MUSIC  CENTER 
VOCAL  PROGRAM 


WEEK_3J__JuL^_Pzi5J._i?2y 


COACHING 


1 1 

Vasquez/AS  - Faure 

Musi  c 

Sai  ters/F'ankon  l n - Brahms 

102 

Bi 1 ley/Steinberg  — Ravel 

106 

1 

Roger s/Cor 1 i ss  — Schubert 

106 

Paul  sen/F'ankoni  n — V.  Williams 

Musi  c 

1 : 3 

0 - 3:00 

Abbott,  Chen,  Dillard,  Kirby  — 
Russian  Coach i ng /Roudenko 

Art 

n 

Abr aham/Pan kon i n — TBA 

Bar  n 

Clement/DH  — Beethoven 

106 

Goodson/AS  — Wolf 

102 

Bozzuti,  Cincione,  Dillard/TD 
Rosenkaval i er 

Musi  c 

• j» 

5 PCS  GROUPS 

Blank,  Kan tor , Paulsen,  Salters/ 
Pankon i n : JO 

Musi  c 

Billey,  Drumheller,  Fine,  Polishook/ 
Stei nber g : DH 

Fitch 

Billings,  Rogers,  Santos,  Williams/ 
Cor  1 i ss : TD 

Art 

Halpenny,  King,  Leydier,  Laurie 
Adams : MG 

102 

Brown,  Graham,  Liberman,  Vasquez 
Burton /AS 

1 06 

5 

Williams/TD  -Strauss 

Fi  tch 

Pol  i shook/DH  — Wol-f 

Musi  c 

Boz z ut i /Cor 1 i ss  — Messaien 

Art 

~7 

King /Adams  — Poulenc 

Art 

Kantor/F'ankonin  — Strauss 

102 

Brown /Burton  — Rossini 

1 06 

Billings/Corliss  — Debussy 

Musi  c 

8 

Bl ank/Pankoni n — Lutoslawski 

102 

T nee . . Julv  10 


Tubs . , Ju  1 v 1 0 


8 : 30  — 9:15 

1 1 

Bal aes/Cor 1 i ss  — Harbison 

Ar  t 

Movement  Workshop 

Vettel  /'Burton  — Hindemith 

Musi  c 

(singers) 

Goodson,  Wi 1 k i nson /Stei nberg  - 

Fitch 

FITCH 

Stravinsky,  Flood 

10:00  - 12: 30 

PCS/ Adams 

Dillard/'TD  — Haydn 

Musi  c 

Ms.  Curtin 

Wi 1 ki nson/Stei nberg  — Poulenc 

Art 

CHAMBER  MUSIC  HALL 

Hal  penny/'MG  — Strauss 

Fi  tch 

Leyd l er /Adams  — Zeml insky 

106 

3 

Cincione/MG  — TBA 

Fitch 

Drumhel 1 er /Stei nberg  — Purcel 1 

Art 

Laurie/Adams  — Saint  Saens 

1 06 

4 

Bozzuti,  Cincione,  Di 1 lard/Meier  — 

Fitch 

Rosenkaval i er 

Kan t or /Rank on i n 

Musi  c 

Fi ne /Stei nberg  — Kilpinen 

Art 

Gr aham/Bur t on  — Wolf 

106 

5 

Santos/Cor  1 i ss  — Schumann 

Musi  c 

7:00  — 8:00pm 

Li berman/Bur ton  — Britten 

106 

Movement  Clinic 

(All  TMC ) 

8 

Abbott,  Chen,  Dillard,  Kirby 

Musi  c 

FITCH 

Russian  Coach i ng /Rouden ko 

Wed . , July  11 

Wed . 

, July  11 

10:00  - 12: 30 

10 

Wi 1 ki nson/Stei nberg : DH 

102 

Fel 1 ows/Burton 

Ms.  Curtin 

1 1 

Ki ng /Adams 

Art 

CHAMBER  MUSIC  HALL 

Wi 1 1 iams/TD 

Musi  c 

Pol i shook /DH 

Fitch 

Bi 1 ley /Steinberg 

102 

1:00  - 2:30 
Faculty  Meeting 

2:  30 

Abbott/Pankoni n : AS  — Strauss 

Art 

DINING  ROOM 

Chen/'DH  — Britten 

Musi  c 

Di 1 1 ard/TD 

Fitch 

Ki rby/Adams 

102 

Brown /Burton 

106 

3:  30 

Abraham/Pankonin 

102 

1 

Cl ement/DH 

Musi  c 

« 

Goodson/ AS 

Art 

Vettel /Burton : TD 

Fitch 

4 : 30 

Vasquez / AS 

Art 

Kan  tor  /'Pan  kon  i n 

102 

Boz  z ut i /Cor  1 i ss : DH 

Musi  c 

Fine/Stei nberg 

1 06 

7 

Paul  sen /Pan kon i n 

Musi  c 

8 

Bl an k /Pan kon i n 

Musi  c 

Sat . . J u 1 v 14 


Sat . 


Julv  14 


j. 

10:00  — 12:00  1 Kirby/Steinberg  — Stravinsky  Music 

Piano  Semi  nar /'Garrett  Boccuti/Corl  iss  Art 

Pianists  (singers)  Chen/DH  Fi 

FITCH  Abbott/Pankoni n 10 

2 Bal  aes/Cor 1 i ss  Art 

3:30  — 5:30  Gaodson/AS  Music 

PCS  Vocal  Recital  Halpenny/MG  102 

Singers  TBA 
FITCH 

Sun^j Jul_\/_  ^5 


S : 30 

Vocal  Recital  II 
CHAMBER  MUSIC  HALL 


I 


r J rt 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Instrumental  July  16-22 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEE 

Conducting  July  16-22 
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FOURTH  WEEK 
July  16-22 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  A Wednesday  and  Friday 
1:30  - 3:30 


Ms.  Kosten  Hawthorne 
Haydn  Piano  Trio 
Vln-Shek 

Vlc-Krunrnel  FOR  PERF.  JULY  29 

Pno-Ganz 

Mr . Epstein  RehStage 

Crumb  An  Idyll  for  the  Misbegotten 

Fl-Krenberga 

PercPartl-Schweikert 

PercPartll-Genis  FOR  PERF.  AUG.  4 

PercPartlll- J imenez 


Mr.  Smith  MH  15 

Fine  Partita 

Fl-Garvin 

Ob-Barella 

Cl-Ginstling 

Bsn-Marks 

Hm-Denni  s ton 


FOR  PERF.  JULY  22 


Mr.  Krasner  MH  7 
Schumann  Piano  Quintet 
Vln-Kleinbart 
Vln-Vergara 

Vla-Vann  FOR  PERF.  JULY  29 

Vlc-Abondolo 

Pno-Kim 


Mr.  Hobart  MH  13 
Mozart  Oboe  Quartet 
Vln-Graham 
Vla-Farris 

Vlc-Moon  FOR  PERF.  JULY  22 

Ob-Opie 

Mr.  Fischer  MH  11 
Ravel  Quartet 
Vln-Sato 
Vln-Wakef  ield 

Vla-Werczynski  FOR  PERF.  JULY  22 

Vlc-Jacot 

Ms.  Pilot  Video  Room 

Debussy  Sonata 

Vla-VanValkinburgh 

Fl-Pailthorpe  FOR  PERF.  JULY  25 

Hrp-Jaskunas 

Mr.  Kalish  MH  A 
Dvorak  Piano  Quartet 
Vln- Jiang 

Vla-Douglass  FOR  PERF.  JULY  25 

Vlc-Adkins 

Pno-Gross 


Mr . Rhodes  Fleisher/Highwood 
Brahms  Piano  Quartet 
Vln-Pogos s ian 
Via- Stahl 

Vlc-Koehl  FOR  PERF.  JULY  30 

Pno-Uchida 

Mr.  Smirnoff  MH  10 
Beethoven  Op.  59  No.  1 
Vln- Yuan 
Vln-Shibota 

Vla-Taylor  FOR  PERF.  JULY  22 

Vlc-Metzger 

Mr.  Lehner  Studio  J 
Bartok  Quartet  No.  1 
Vln-Kim 
Vln-Trester 

Vla-DerHovsepian  FOR  PERF.  JULY  30 

Vlc-Ezerman 


SECTION  B Monday  and  Thursday 

1:30  - 3:30 

Ms . Kosten  Hawthorne 
Holst  Four  Songs 
Vln-Wakef ield 

Vc-Balaes  FOR  PERF.  JULY  31 

Mr.  Krasner  MH  7 
Mendelssohn  Octet 
Vln-Kawamoto 
Vln-Eguchi 

Vln-Wang  FOR  PERF.  AUG.  12 

Vln-Schwarz 

Vla-Werczynski 

Vla-Panner 

Vlc-Moon 

Vle-Samuel 

Mr . Serkin  RehStage 
Wolpe  Piece  in  2 Parts 
Vln-Pendleton 
Vlc-Krummel 

Cl-Stemberg  FOR  PERF.  AUG.  5 EM 

Trp-duMaine 

Hrp-Laurance 

Fho-Kim 

Mr.  Krosnick  WestBam 
Martino  from  the  Other  Side 
Vlc-Controulis 
Fl-Garvin 
Perc-Piskora 
Eto-Fan 


FOR  PERF.  AUG.  5 AM 


FOURTH  WEEK 
July  16-22 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


MORE  SECTION  B Monday  and  Thursday 

1:30  - 3:30 

Mr.  Fischer  MH  11 
Mozart  Clarinet  Quintet 
Vln-Vergara 
Vln-Hul scher 

Vla-Taylor  FOR  PERF.  JULY  30 

Vlc-Melzer 

Cl-Gythfeldt 

Mr.  Kalish  Fleisher/Highwood 
Liderman  A Cinque 
Vln-Kleinbart 
Vlc-Metzger 

Fl-Thome  FOR  PERF.  AUG.  7 

Cl-Gilbert 

Pno-Muz i j evic 


SECTION  C Tuesday  and  Saturday 

1:30  - 3:30 

Mr.  Wyner  Fleisher/Highweood 

Harbison  Nov.  19,  1828 

Vln-Eguchi 

Vla-VanValkinburgh 

Vlc-Jacot  FOR  PERF.  AUG.  5 PM 

Pno-Gross 

Mr.  Krosnick  MH  10 
Janacek  Quartet 
Vln-Putnam 
Vln-Carsillo 

Vla-Farris  FOR  PERF.  JULY  25 

Vlc-Krurrmel 

Mr.  Luhnvan  WestBam 
Soley  agr aments 
Vln-Graham 
Vla-Douglass 

Vlc-Mocn  FOR  PERF.  JULY  22 

Vlc-Ezerman 

Bas-Sharpe 

Fl/AFl-Thome 

Cl/BCl-Stemberg 

Alto  sax-Duet 

Bsn-Heinonan 

Hm-Scriggins 

Trp-Merkelo 

Trb-Etterbeek 

Per c- Jimenez 

Pno-Fan 

Pno-Ganz 


MORE  SECTION  C Tuesday  and  Saturday 

1:30  - 3:30 

Mr.  Rhodes  Hawthorne 

Hindemith  Octet 

Vln-Pendleton 

Vla-Vann 

Vla-Nitta 

Vic- Samuel  K)R  PERF.  JULY  30 

Bas-Richardson 

Cl-Simas 

Bsn-Clouser 

Hm-Billman 


SECTION  D Monday  and  Thursday 

3:45  - 5:45 

Ms.  Kosten  Hawthorne 
Hindemith  Per  Todes  Tod 
Vla-Farris 
Vla-Taylor 

Vlc-Moon  FOR  PERF.  JULY  31 

Vlc-Melzer 

Vc-Abraham 

Mr.  Levine  Highwood  B 
Beethoven  Op.  97 
Vln-Kawamoto 
Vlc-Abondolo 

Pno-Ganz  FOR  PERF. 

Mr.  MacCourt  Fleisher/Highwood 

Weir  Airs  frcm  Another  Planet 

Fl-Wienhold 

Ob-Nugent 

Cl-Stemberg 

Bsn-Heinenan  FOR  PERF.  AUG.  5 AM 

Hm-Apl  ikowski 

Pno-Gross 


SECTION  E Wednesday  and  Friday 

3:45  - 5:45 

Mr.  Jennings  Fleisher/Highwood 
Cashian  String  Quartet 
Vln-Lee 

Vln-Ebner  FOR  PERF.  AUG.  12 

Vla-Douglass 

Vlc-Adkins 

Mr.  Krosnick  MH  10 
Brahms  Quintet  Op.  88 
Vln-Graham 
Vln-Jiang 
Vla-Vann 
Vla-DerHovsepian 
Vlc-Metzger 


FOR  PERF.  AUG.  12 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  16-22 


MORE  SECTION  E Wednesday  and  Friday 
3:45  - 5:45 

Mr.  Kalish  MH  4 
Schumann  Andante 
Vlc-Melzer 
Vlc-Samuel 

Hmp-Aplikowski  FOR  PERF.  JULY  22 

Pno-Muz i j evic 

Pno-Uchida 

Mr.  Rhodes  MH  11 
Mozart  K.  593 
Vln-Schultz 
Vln-Roth 

Vla-Nitta  FOR  PERF.  JULY  29 

Vla-Mead 

Vlc-Controul is 

Mr.  Knussen  WestBam 

Yamell  Introit;  White  Plains/Black  Rock 

Vln-Qian 

Vln-Wakef ield 

Vla-Stahl 

Vlc-Koehl  FOR  PERF.  JULY  29 

Bas-Schick 

Fl/AFl/Picc-Pailthorpe 

Cl-Ginstling 

Cl/BCl-Gilbert 

Hm-Dugle 

Perc-Piskora 

Perc-Genis 

Pno-Ganz 

Cel-Yazawa 

Hpsi-Gross 


SECTION  F Tuesday  and  Saturday 

3:45  - 5:45 

Mr.  Lehner  Studio  J 
Haydn  Op.  64  No.  3 
Vln-Shiau 
Vln-Wang 

Vla-Vann  FOR  PERF.  JULY  25 

Vlc-Parkins 


SECTION  G Tuesday  and  Friday 
10:00  - 12:00 

Mr.  Wyner  MH  4 
Stravinsky  Concerto 
Pno-Fan 
Pno-Yazawa 


SECTION  H Tuesday  3:45  - 5:45 

Mr.  Levine  Theatre 

Bach  Brandenburg  Concert  #6 

Vla-Mead 

Vla-Panner 

Vlc-Adkins 

Vlc-Moon  FOR  PERF.  JULY  18 

Vlc-Controulis 

Bas-Posekany 

Hpsi-Gross 

Mr.  Smirnoff  Fleisher/Highwood 

Mozart  K.  493 

Vln-Qian 

Vla-Quiggle 

Vlc-Koehl  FOR  PERF.  JULY  18 

Pno-Hayashi 


SECTION  I Monday  and  Wednesday 

10:00  - 12:00 

Mr.  Kalish  MH  4 

Holloway  Souvenirs  de  Monsalvat 

Pno-Kim 

Pno-Yazawa  FOR  PERF.  AUG.  5 AM 


SECTION  J Monday  3:45  - 5:45 

Mr.  Knussen  Theatre 
Dzubay  Chansons  Innocentes 
Vln-Schwarz 
Vla-Panner 

Vlc-Melzer  FOR  PERF.  JULY  18 

,_F1-Krenberga 
Cl-Simas 
Trp-Mack 
Trb-Etterbeek 
Perc-Jackson 
Pno-Muz i j evic 

SECTION  K Wednesday  3:45  - 5:45 

Mr.  Luhman  RehStage 
Epstein  Grand  Island 
Perc-Jackson 
Perc-Francis 

Hrp-Laurance  FOR  PERF.  AUG.  7 

Hrp-Jaskunas 

Pno-Hayashi 


FOR  PERF.  JULY  29 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  16-22 


SECTION  L Tuesday,  Thursday,  Saturday 
3:45  - 5:45 

Mr.  Asbury  Studio  F Tue,  Thu;WestBam 

Mason  Brass  Quintet Sat. 

Hm-Wilson 

Trp-duMaine 

Trp-Mack  HDR  PERF.  JULY  25 

Trb-Diehl 

Tba-Kniffen 


FIDELIO  QUARTET  - All  MH  10  from  11:00  - 1:00 

Mon.  - Mr.  Krosnick  - Beethoven 

Wed.  - Mr.  Fischer  - Druckman 

Thu.  - Mr.  Lehner  - Bartok 

Fri.  - Mr.  Fischer  - Druckman 

GUITjD  TRIO  - All  in  Fleisher/Hiqhwood:  10:00  - 12N 
Tuesday,  Thursday,  Friday  - Mr.  Levine  - Schubert 


SECTION  M Thursday  and  Friday 
1:30  - 3:30 

Mr.  Barker  ChMusHall 

Bass  Class 

Bass-Forster 

Bass-Imsande 

Bas-Posekany 

Bas-Richardson 

Bas-Schermer 

Bas- Schick 

Bas-Sharpe 


SECTION  N Monday,  Tuesday,  Thursday 
1:30  - 3:30 

Mr.  Smirnoff  MH  13 
Perle  Windows  of  Order 
Vln-Frucht 

Vin- Zaretsky  FOR  PERF.  AUG.  5 PM 

Vla-Quiggle 

Vlc-Parkins 


SECTION  0 Tuesday  1:30  - 3:30 
Mr.  Meier  Seranak 

Conducting  Saninar:  Copland  Appalachian 

Spring 

Vln-Pogos s ian 
Vln-Ebner 
Via- Stahl 
Vlc-Controul is 
Bas-Imsande 


COMING  ATTRACTIONS 

Rowe,  Flood  Gate 
Vln-Frucht 
Pno-Fan 
Computer- 


FOR  PERF.  AUG.  ? 


f 


iBQyP-ACIIVIIIES 

1_6 

10  - 12:30 
Fel 1 ows/Adams 
Ms.  Curtin 
CHAMBER  MUSIC  HALL 


TANGLEWOOD  MUSIC  CENTER 
VOCAL  PROGRAM 


WEEK_4j__Jul_^_l_6— 22  1^990 


COACHING 

t!2Qi.j._yk,iY_iy 

11-1  PCS  Group 

Billings,  Rogers,  Santos,  Williams, 
Cor  1 i ss : TD 


Blank/Steinberg 
F i ne/ Burton 


12:  30 

Hal  penny /Burton 
1:30  - 3:30 

Balaes,  Wake-field  (vln.  ) /Kosten  — 
Hoi  st 

1 : 30 

Bo: z ut i /AS 
Chen/DH 

Dill ard/Cor 1 i ss 

2 : 30 

Goodson / AS 
San tos/DH 
Brown/JO 
Abbott /Burton 

3:45  - 5:45 

Abraham,  etc./Koston  - Hindemith 


F i t ch 


Musi  c 
Ar  t 


Art 


Hawthorne 


Music 

Art 

106 


Musi  c 
Art 
106 
102 


Hawthorne 


4 : 00  PM 

PCS  Vocal  Recital  II 
CHAMBER  MUSIC  HALL 


Iuesi_JL_Jul_y_1^7 


8:30  -9:15 

Movement  Workshop 
( sx  nger s ) 

FITCH 


1 0 : 00  - 12: 30 
PCS /Bur ton 
Ms.  Curtin 
CHAMBER  MUSIC  HALL 


11  Abr  aham/'Pan  kon  i n 

Cl ement /St ei nberg 
Ki r by /Adams 


Music 

Art 

106 


12  Vettel/  Pankonin 

Wi 1 k i nson/Stei nberg 


Mus  i c 
Art 


Chen/'DH  Fitch 

Cincione/MG  Music 

Billings /AS  Art 

Li  berman/Adams  106 

Goodson,  Wilkinson/Steinberg  - 102 

Stravinsky 

Balaes/'TD  Fitch 

Kantor/MG  Art 

Rogers/Adams  Music 

Abr aham/Pan kon i n 106 


4 


Bozzuti,  Cincione,  Dillard,  Fitch 

Wi 1 k i nson/Mei er : TD  - Rosenkaval i er 
Wi 1 1 i ams/ Adams  Music 


7 Gr ah am /Pan kon i n 

Ki ng /St ei nberg 


102 
1 06 


8 Paulsen/Steinberg 
Lauri e/Pankoni n 


106 


102 


Wedi_i_Jul_y_  1_8 

10:00  - 12:30 
Fell ows/Stei nberg 
Ms.  Curtin 
CHAMBER  MUSIC  HALL 

1 2 : 00  - 1 : 30 
Faculty  Meeting 
DINING  ROOM 


4 : 00  PM 

PCS  Vocal  Recital  III 
CHAMBER  MUSIC  HALL 


Wedi_J__JulLy_  1^8 


11  Brown /JO  Music 

Billey/TD  Art 

Vasquez /Pan kon i n 106 

Fine /'Bur  ton  102 

12  Hal  penny/Burton  102 

Drumheller/'Corliss  Music 

1 : 30 

Balaes/'TD  Fitch 

Bozzuti/AS  Music 

Cincione/MG  Art 

Chen/DH  102 

Sal ters/Cor 1 i ss  106 


Goodson/ AS 

Leydi  er /'Burton 

Pol  i shook  /'Cor  1 i ss 

Ki rby/Stei nberg  — Stravinsky 


Musi  c 
Art 
106 


102 


3:45  - 5:45 

Blank,  Cl  ement /'Burton  : Koston 
Britten 


Hawthorne 


4 


Bozzuti,  Cincione,  Dillard, 

Wi 1 k i nson / Mei er : TD  — Rosenkaval i er 


Fitch 


l 


Thur  — — 

10  - 12:30 
PCS  / T^IAo^Ia 
Ms.  Curtin 
CHAMBER  MUSIC  HALL 


1 : c>0  o : ■ j» 0 

PCS  Groups 

JO,  DH,  MG,  AS 

(see  coaching  schecule) 


7:00  - 9:00  PM 
Rep  Prep/Corliss 
ART 


Jhur  sii_Jul_V— 1.9 


11  Clement/Steinberg 
Abbott  /'Burton 
Ki r by /Adams 


11:30 

Bozzuti , Cincione,  Dillard, 
Wilkinson/TD  — TMCO: Meier , 
Rosenkaval i er 

1:30  - 3:30  PCS  GROUPS 

Brown,  Liberman,  Rogers,  Williams/ 
Adams : JO 

Graham,  Laurie,  Santos,  Vasquez/ 
Pankoni n : DH/ 

Billey,  Fine,  Halpenny,  Leydier/ 
Cor  1 i ss: TD 

Drumheller,  Kantor,  Pol i shook , 

Sal ters/Cor 1 i ss: MG 

1 : 30  - 3 : 30 

Balaes,  Wake-field  (vln.  ) /Koston 
Hoi  st 


Music 

Art 

102 


Theater 


Art 
102 
Musi  c 
Fitch 


Hawthor ne 


Ki rby/Stei nberg : JO  — Stravinsky 

Art 

Dill ard/Cor 1 i ss 

106 

Chen/DH 

102 

Ci nci one/MG 

Fi  tch 

Bi 1 ley/TD 

Musi  c 

- 5:45 

>» 

Abraham,  etc. /Koston  — 
Hi ndemi th 

Hawthorne 

Goodson,  Wi 1 ki nson/Stei nberg : JO  - 
Str avi nsky 

Art 

Bal aes/TD 

Musi  c 

Santos/DH 

102 

Sal ters/Corl  i ss 

106 

Vet tel /Pankoni n 
Wi 1 ki nson/Stei nberg 


102 

106 


7 


Fri 


j. 


Ju  l_j/_20 


Fr  1 . 


Ju  1_  y_2.0 


10:00  - 12: 00 
Repertoire/Carl i ss 
Smi  th 

Fellows,  PCS,  Pianists 
FITCH 


1 : 30  - 3:30 
Di ct i on /DH 
FITCH 


Sat  i-A_Jul_^_2  _1 

10:00  - 12:00 

Piano  Semi nar /Garret t 

Pianists  (singers) 

FITCH 

1 : 30  — 3 : 30 

PCS  Group  /'AS 

(see  Coaching  schedule) 


11:30 

Bozzuti , Cincione,  Dillard, 
Wilkinson/TD  — TMC0: Meier, 
Rosen  k aval i er 


3 : 30 

Chen/DH 

Laur i e/Pankon i n 
Ki  r by /Adams : TD 
Wi  1 k i nson  /'Stei  nber  g : MG 
Bi 1 1 i ngs/AS 

3:45  - 5:45 

Blank,  Cl ement /Burton : Koston  - 
Britten 

4 : 30 

Abraman/Pankani n : DH 
Kan tor /MG 
K i ng / S t e i nber g 
Drumhel 1 er /Cor 1 i ss 

5 : 30 

Abbott /Burton : DH 
Paul  sen /Stei nber g 
Gr ah am /Pan k on i n 
Pol i oshook/Corl i ss 

Sat^_Julv_2L 

1 1 : 30 

Bozzuti,  Cincione,  Di 1 1 ard , 
Wilkinson/TD  — TMC0: Meier, 
Rosen  kaval i er 

1 : 30  — 3:  30  PCS  GR0UF' 

Billings,  Blank,  King,  Paulsen/ 
Stei nberg : AS 


Ci nc i one/MG 
Vasquez /Pan  kanin 
Levd i er /Burton 


Vettel / Pankonin:MG 
Goodson/AS 
Liberman /Adams 


Boz zuti /AS 

Cl ement /Stei nberg : MG 
Roger s/ Adams 


Dill  ard /Cor  1 i ss : AS 
Bl an k/ Stei nberg 
Wi 1 1 l ams/ Adams 


Theater 


Fitch 
106 
1 102 
Musi  c 
Art 


Hawthorne 


106 
Musi  c 
Art 
102 


Musi  c 
Art 
1 06- 
102 


Theater 


Fitch 


Musi  c 
Art 
102 


Art 
Musi  c 
102 


Musi  c 
Art 
102 


Musi  c 
Art 
102 


KJ 

U3 


NOTE:  MARY  SPIRE  WILL  BE  AVAILABLE  TANGLEWOOD  MUSIC  CENTER 

IN  FITCH  EVERY  MORNING  FROM  8:30  Fellowship  Program  FIFTH  WEEK 

TO  9:15  Instrumental  July  23  - 


1 


L 


ro 

>x> 


JSIGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Conducting  July  23  - ; 


t3 


c-i  ^ 
C M 


ro 


FCM  PROGRAM  I - Saturday,  August  4 at  2:00  P.M. 

- Theatre 

Copland  Ceremonial  Fanfare 

Mr.  Spano 
Berio  Reauies 

Hm-Denniston 

Vlns  1 

Hm-Scriggins 

Frucht 

Hm-Dugle 

Lee 

Hm-Wilson 

Zaretsky 

Trp- Irwin 

Graham 

Trp-Sonnebom 

Sato 

Trp-Merkelo 

Shek 

Trb-Wright 

Yuan 

Trb-Diehl  ; 

Ebner 

Trb-Cochran 

Vlns  2 

Tba-Kniffen 

Kleinbart 

Mr.  Epstein 

Schultz 

Qian 

Crumb  An  Idyll  for  the  Misbegotten 

Shibota 

Fl-Krenberga 

Schwarz 

Perc- Schweikert 

Wakefield 

Perc-Genis 

Hasegawa 

Perc-Jimenez 

Roth 

Mr.  Fischer 

Vlas 

Vann 

Druckman  String  Quartet  No.  3 

Nitta 

Fidelio  String  Quartet 

Panner 

Mr.  Lubman 

Werczynski 

Mead 

Foss  Solo  Observed 

Quiggle 

Vln-  Schultz 

Vies 

Vln-  Graham 

Melzer 

Vln-Wakef ield 

Adkins 

Vln-Yuan 

Samuel 

Vln-Ebner 

Moon 

Vln- Sato 

Ezerman 

Vla-Quiggle 

Bas-Schermer 

Vla-Werczynaki 

Bas-Imsande 

Vla-Panner 

Bas-Forster 

Vla-Mead 

Fl-Krenberga 

Vlc-Melzer 

Picc-Pailthorpe 

Vlc-Moon 

Ob-Barella 

Vlc-Adkins 

EH-Opie 

Vlc-Samuel 

E-flCl-Gythfeldt 

Fl-Pailthorpe 

Cl-Simas 

Cl-Ginstling 

BCl-Ginstling 

Bsn-Matsukawa 

Bsn-Wolfe 

Hm-Scriggins 

Bsn-Matsukawa 

Trp-Sonnebom 

Hm-Denniston 

Trb-Wright 

Hm-Scriggins 

Solo  Pno-Ganz 

Trp- Irwin 

Trp-Sonnebom 

Trb-Wright 

Perc-Jinemez 

Hrp-Laurance 

Cel-Hayashi 

FCM  CONCERT  II  - Sunday,  August  5 at  10; 00  a.m.  - Theatre 


Mr.  Wyner 

Harbison  November  19,  1828 

Vln-Eguchi 

Vla-VanValkinburgh 

Vlc-Jacot 

Pnc^Gross 

Mr.  Krosnick 

Martino  Fran  the  Other  Side 

Vlc-Controul  is 

Fl-Garvin 

Perc-Piskora 

Pno-Fan 

Mr.  MacCourt 

Weir  Airs  from  Another  Planet 

Fl-Wienhold 

Ob-Nugent 

Cl-Stemberg 

Bsn-Heinanan 

Hm-Aplikowski 

Pno-Gross 

Mr.  Kalish 

Holloway  Souvenirs  de  Monsalvat 

Pno-Kim 

Pno-Yazawa 





FCM  CONCERT  III-  Sunday,  August  5 at  8:30  P.M.  - Theatre 


Mr.  Asbury 
Neikrug  Chetro  Ketl 
Vlns  I 
Qian 

Hulscher 

Trester 

Shek 

Pogossian 

Jiang 

VlnsII 

Vergara 

Carsillo 

Putnam 

Shiau 

Wang 

Sato 

Vla-Douglass 

Vla-Taylor 

Vla-Stahl 

Vla-Mead 

Vlc-Koehl 

Vlc-Jacot 

Vlc-Moon 

Vlc-Ezerman 

Bas-Sharpe 

Bas-Posekany 

Fl-Pailthorpe 

Ob-Highstein 

Ob/EH-Koch 

Cl-Gythfeldt 

Cl-Simas 

Basn-Marks 

Bsn-Clouser 

Hm-Wilson 

Hm-Dugle 

Trp-Mack 

Trp-Merkelo 

Timp-Genis 

Perc-Piskora 

Mr.  Serkin 

Wolpe  Piece  in  2 Parts 

Vln- Pendleton 

Vlc-Krurrmel 

Cl-Stemberg 

Trp-duMaine 

Hrp-Laurance 

Pno-Kim 


Mr . Fleisher 

Schuller  Chamber  Symphony 

Vln-Pogossian 

Vln-Eguchi 

Vla-Douglass 

Vlc-Jacot 

Bas-Richardson 

Fl-Wienhold 

P icc-Krenberga 

Ob-Koch 

Ob/EH-Highstein 

Cl-Simar 

Cl-Gythfeldt 

Bsn-Clouser 

Bsn/  CBsn-Marks 

Hm-Dugle 

Trp-Mack 

Trb-Diehl 

Tba-Kniffen 

Hrp-Jaskunas 

Mr.  Knussen 

Madema  Giardino  Religioso 

Vln-Eguchi 

Vln-Hulscher 

Vln-Vergara 

Vln-Trester 

Vln-Qian 

Vln-Carsillo 

Vla-VanValkinburgh 

Vla-Panner 

Vlc-Controulis 

Bas-Richardson 

Hm-Aplikowski 

Hm-Denniston 

Trp-Merkelo 

Trp-Mack 

Perc-Cenis 

Perc-Jimenez 

Pno-Fan 

Pno-Uchida 

Hrp-Jaskunas 

Hrp-Laurance 


Mr.  Smirnoff 

Perle  Windows  of  Order 

Vln-Ftucht 

Vln-Zaretsky 

Vla-Quiggle 

Vlc-Parkins 


FCM  CONCERT  IV  - Tuesday , August  7 at  8:30  P.M.  - Theatre 


Mr.  Knussen 

Henze  Introitus : Requigri 

Vln  -Schwarz 

VIn-Wakef  ield 

Vln-Kawamoto 

Vln-  Schultz 

Vla-Nitta 

Vla-Vann 

Vla-DerHovsepian 

Vlc-Abondolo 

Vlc-Melzer 

Vic- Adkins 

Bas- Schemer 

Fl-Krenberga 

Fl/picc-Garvin 

Ob-Barella 

EH-Cpie 

Cl-Gilbert 

BCl-Ginstling 

Bsn-Wolfe 

SopSax-Leonard 

Hm-Scriggins 

Hm-Billman 

Trp- Irwin 

Trp-Sonnebom 

Trb-Wright 

Trb-Etterbeek 

Timp-Jackson 

Per  c-  Schweikert 

Perc-Francis 

Hrpr-HJaskunas 

Cel-Ganz 

Solo  Pno-Serkin 

Mr.  Reck 

Glanert  Mahler- skizze 
Vln-  .Kim 
Vln-  Yuan 
Vla-DerHovsepian 
Vlc-Melzer 
Bas-Forster 
Fl-Garvin 
Cl-Ginstling 
Hm-Scriggins 
Trb-Etterbeek 
Perc-Francis 
Per c- Jackson 
Hrp-Laurance 
Cel-Yazawa 

Mr.  Kalish 
Liederman  A Cinque 
Vln-Kleinbart 
Vlc-Metzger 
Fl-Thome 
Cl-Gilbert 
Pno-Muz  i j evic 


Mr.  Lubnan 

Gandolfi  Points  of  Departure 

VlnsI 

Schultz 

Yuan 

Wakefield 

Ebner 

Kawamoto 

VlnsI  I 

Graham 

Kim 

Roth 

Schwarz 

Vla-Farris 

Vla-Vann 

Vla-Nitta 

Vlc-Abondolo 

Vlc-Melzer 

Vic- Adkins 

Bas-Imsande 

Fl/picc-Garvin 

F 1 /p icc-Kr enber ga 

Ob-Opie 

Ob/EH-Barella 

Cl-Ginstling 

Cl /BC 1-Gilbert 

Bsn-Matsukawa 

Bsn-Heinman 

Hm-Billman 

Hm-Scriggins 

Mr.  Luhman/Mr.  Rachlef 

Daugherty  Snap 

Vln-Graham 

Vln-Ebner 

Vla-Farris 

Vlc-Abondo lo 

Bas-Schick 

Fl/picc-Garvin 

Ob-Opie 

Cl/Ef lCl-Ginstling 

BCl-Gilbert 

Hm-Billman 

Trp-Sonnebom 

BTrb-Cochran 

Perc-Jackson 

Perc-Schweikert 

Perc-Francis 

Synth- 

Mr.  Luhman 

Epstein  Grand  Island 

Perc-Jackson 

Perc-Francis 

Hrp-Laumace 

Hrp-Jaskunas 

Pno-Hayashi 


WILL  ALWAYS  REHEARSE 
WITH  PROGRAM  I 


PROGRAM  I 

Mon . 23rd 

Crumb  1:30  - 3:00 

RehStage 

Foss  1:30  - 2:15 
Theatre 

Liderman  2:30  - 3:45 
MH  A 


Tue.  24th 

Crumb  7:30  - 8:30  PM 
RehStage 

Foss  7:30-9:30  PM 
WestBam 

Liderman  8:45-10:00  PM 
Hawthorne 

Wed.  25th 

Berio  3:45  - 6:15 

WestBam 

Thu.  26th 

Crumb  1:30  - 3:00 

RehStage 

Foss  1:30  - 3:00 
WestBam 

Berio  3:15  - 6:00 
WestBam 

Liderman  3:15  - 4:45 
MH  A 

Fri.  27th 

Crumb  3:45  - 5:15 

RehStage 

Berio  3:45  - 6:15 
WestBam 

Liderman  5:00  - 6:15 
MH  A 

Sat.  28th 

Berio  7:30  - 9:30  PM 
WestBam 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 

FESTIVAL  OF  CONTEMPORARY  MUSIC 

PROGRAM  II 
Mon.  23rd 

Harbison  1:30  - 2:30 
Fleisher/Highwood 
Martino  1:30  - 3:45 
HallSchool 
Weir  2:45  - 3:45 
Fleisher/Highwood 
Holloway  1:30  - 2:30 
MH  4 


FIFTH  WEEK 
July  23-29 


Tue.  24th 

Harbison  7:30  - 8:30  PM 
Hawthorne 

Martino  7:30  - 9:00  PM 
HallSchool 

Weir  8:45  - 10:30  PM 
EastBam 

Wed.  25th 

Harbison  3:45  - 4:45 
Fleisher/Highwood 
Martino  3:45  - 5:15 
Hall  School 
Holloway  3:45  - 4:45 
MH  4 

Thu.  26th 

Harbison  1:30  - 3:00 
Fleisher/Highwood 
Martino  1:30  - 3:30 
HallSchool 
Weir  3:15  - 4:30 
Fleisher/Highwood 
Holloway  1:30  - 3:00 
MH  4 

Fri.  27th 

Harbison  3:45  - 4:45 
Fleisher/Highwood 
Martino  3:45  - 5:30 
HallSchool 
Weir  5:00  - 6:15 
F lei sher /Highwood 
Holloway  3:45  - 4:45 
MH  4 


PROGRAM  III 

Mon.  23rd  AM 
Wolpe  11:35  - 1:00 
Hawthorne 

Madema  10:30  - 1:00 
Theatre 

Perle  2:30  - 4:00 
MH  10 

Mon.  23rd  PM 

Neikrug  7:30-8:30  PM 

EastBam 

Madema  8:35  - 10:30  PM 
EastBam 

Wolpe  7:30-9:00  PM 
Hawthorne 

Tue.  24th 

Neikrug  1:30  - 3:15 
WestBam 

Madema  3:30  - 5:30 
WestBam 

Perle  3:30  - 5:30 
MH  10 

Wed.  25th 

Wolpe  3:45  - 6:00 

Hawthorne 

Thu.  26th 

Madema  7:30  - 8:30  PM 
EastBam 

Neikrug  8:35  - 9:35  PM 
EastBam 

Wolpe  8:35  - 10:30  PM 
Hawthorne 

Fri.  27th 

Neikrug  7:30-9:00  PM 
EastBam 

Perle  7:30-9:00  PM 
Hawthorne 

Sat.  28th 

Perle  3:45  - 5:45 

Hawthorne 

Madema  4:30  - 6:00 
EastBam 

Schuller  2:15  - 4:15 
EastBam 

Sun.  29th 

Schuller  2:00  - 4:30 
East  Bam 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 

FESTIVAL  OF  CONTEMPORARY  MUSIC 

PROGRAM  IV 

Mon.  23rd  AM 

Glanert  10:30  - 11:30 
RehStage 

Daugherty  11:35  - 1:00 
RehStage 

Mon.  23rd  PM 
Daugherty  7:30  - 8:30 
WestBam 

Gandolfi  8:35  - 10:30 
WestBam 

Tue.  24th 

Glanert  1:30  - 3:15 
RehStage 

Daugherty  3:30  - 4:30 
RehStage 

Henze  4:45  - 6:00 
RehStage 

Thu.  26th 

Daugherty  7:30  - 9:00  PM 
WestBam 

Gandolfi  9:05-  10:30  PM 
WestBam 

Fri.  27th 

Glanert  7:30  - 8:45  PM 
WestBam 

Henze  9:00  - 10:00  PM 
WestBam 

Sat.  28th 

Epstein  1:30  - 2:00 
RehStage 

Daugherty  2:00  - 3:00 
WestBam 

Gandolfi  4:30  - 6:00 
WestBam 

Glanert  3:15  - 4:15 
WestBam 


FIFTH  WEEK 
July  23  - 29 


TANGLEWOCD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  23  - 29 


SECTION  A Wednesday  and  Friday 
1:30  - 3:30 

Mr.  Barker  ChamberMusHall 
Bass  Class 
Bas-Forster 
Bas-Imsande 
Bas-Posekany 
Bas-Richardson 
Bas-Schermer 
Bas-Sharpe 

Mr.  Levine  MH  6 
Beethoven  Op.  97 
Vln-Kawamoto 

Vlc-Abondolo  FOR  PERF . 

Pno-Ganz 

Ms . Pilot  WestBam 
Crumb  Madrigals  Book  III 
Perc-Francis 

Hrp-Laurance  FOR  PERF.  AUG.  12 

Vc-Bozzuti 

Mr.  Rosen  MH  8 

Faure  Piano  Quartet  in  G minor 
Vln-Pogossian 
Vla-Werczynski 

Vlc-Jacot  FOR  PERF.  AUG.  12 

Pno-Kim 

Mr.  Krosnick  MH 
Brahms  Op.  88 
Vln-Graham 
Vln- Jiang 
Vla-Vann 

Vla-DerHovsepian 
Vlc-Metzger 

Ms . Koston  Hawthorne 
Hindemith  Per  Todes  Tod 
Vla-Farris 
Vla-Taylor 

Vlc-Moon  FOR  PERF.  JULY  31 

Vlc-Melzer 

Vc-Abraham 

Mr.  Lehner  Studio  J 
Stenharrmer  Quartet  No.  5 
Vln-Utnam 
Vln-Yuan 

Vla-VanValkinburgh  FOR  PERF.  AUG.  12 

Vlc-Samuel 

Mr.  Jennings  MH  15 
Cashian  String  Quartet 
Vln-Lee 
Vln-Ebner 

Vla-Douglass  FOR  PERF.  AUG.  12 
Vic- Adkins 


Mr.  Knussen  RehStage 
Yamell  Introit 
Vln-Qian 
Vln-Wakef  ield 
Via- Stahl 

Vlc-Koehl  FOR  PERF.  JULY  29 

Bas-Schick 

F lAf  1 / picc-Pail thorpe 

Cl-Ginstling 

ClBCl-Gilbert 

Hm-Dugle 

Perc-Piskora 

Perc-Genis 

Pno-Fan 

Cel-Yazawa 

Hpsi-Gross 

Mr . Rhodes  Theatre 
Mozart  K.  593 
Vln-Schultz 
Vln-Roth 

Vla-Nitta  FOR  PERF.  JULY  29 

Vla-Mead 

Vic-Con troul is 


SECTION  B Monday,  Wednesday,  Friday 
8:45  - 10:15  AM 

Mr.  Krasner  MH  7 
Mendelssohn  Octet 
Vln-Kawamoto 
Vln-Eguchi 
Vln-Wang 

Vln-Schwarz  FOR  PERF.  AUG.  12 

Vla-Werczynski 

Vla-Panner 

Vlc-Moon 

Vlc-Samuel 

Mr.  Fischer  MH  11 
Mozart  Clarinet  Quintet 
Vln-Vergara 
Vln-Hul scher 

Vla-Taylor  FOR  PERF.  JULY  30 

Vlc-Melzer 
Cl-Gythfeldt 

Mr.  Lehner  Studio  J 
Bartok  Quartet  No.  1 
Vln-Kim 
Vln-Trester 
Vla-DerHovsepian 
Vlc-Ezerman 


10 


FOR  PERF.  AUG.  12 


FOR  PERF.  JULY  30 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  23  - 29 


SECTION  E Wednesday  1:30  - 3:30 

Mr.  Serkin  Fleisher/Highwood 

Brahms  Horn  Trio 

Vln-Qian 

Hm-Scriggins  FOR  PERF.  AUG. 

Pno-Gross 


SECTION  F Tuesday  and  Saturday 
1:15  - 3:15 

Mr.  Lefkowitz  Fleisher/Highwood 

Rowe  Flood  Gate 

Vln-Frucht 

Pno-Fan 

Ccnp-  FOR  PERF.  AUG. 

Ms.  Koston  Hawthorne 
Holst  Four  Songs 
Vln-Wakefield 

Vc-Balaes  FOR  PERF.  JULY  31 


MORE  COMING  ATTRACTIONS 

Schubert  Quintet 

Vln-Frucht 

Vln-Wakef ield 

Vla-Farris 

Vlc-Krummel 

Vlc-Adkins 

Mendelssohn  Piano  Trio  in  D minor 

Vln-Ebner 

Vlc-Ezerman 

Pno-Yazawa 

Tchaikovsky  Souvenir  de  Florence 

Vln-Shek 

Vln-Shiau 

Vla-Quiggle 

Vla-Nitta 

Vlc-Melzer 

Vlc-Koehl 


SECTION  G Tuesday  1:15  - 3:15 
Saturday  3:30  - 5:30 

Mr.  Krasner  MH  4;  Theatre  4:45  Sat. 
Schumann  Piano  Quintet 
Vln-Kleinbart 
Vln-Verga  ra 

Via- Vann  FOR  PERF.  JULY  29 

Vlc-Abondolo 

Pno-Kim 


FIDELIO  QUARTET  - 11:00  - 1:00  — MH  10 
Monday  - Mr.  Rhodes  - Mozart 
Tuesday  - Mr.  Fischer  - Druckman 
Thursday  - Mr.  Rhodes  - Stravinsky 

GUILD  TRIO  - 10:30  - 12:30 

Monday  - Mr.  Levine  - Schubert  - Fleisher/Highwood 
Tuesday  - Mr.  Levine  - Schubert  - Fleisher/Highwood 
Wednesday  - Mr.  Luhman  - Luhman  - Fleisher/Highwood 
Thursday  - Mr.  Kalish  - MH  A 

Friday  - Mr.  Luhman  - Luhman  - Fleisher/Highwood 


COMING  ATTRACTIONS 

Brahms  Piano  Quartet  in  A Major 

Vln-Schultz 

Vla-Taylor 

Vlc-Metzger  FOR  PERF.  AUG.  21 

Pno-Fan 


DRESS  REHEARSALS  FOR  CHAMBER  CONCERT  JULY  25 
Haydn  Op.  64  #3  - Tuesday  7:30  - 8:15  PM 
Debussy  Trio  - Wednesday  - 8:45  - 9:30  AM 
Mason  Quintet  - Wednesday  - 9:30  - 10:15  AM 
Janacek  Quartet  - Wednesday  - 3:45  - 4:30 
Dvorak  Piano  Quartet  - Wednesday  - 4:30  - 5:15 


Bartok  Sonata  for  Two  Pianos  & Perc. 

Perc-Genis 

Perc-Schweikert 

Pno-Muzi jevic  FOR  PERF.  AUG.  21 

Pno-Uchida 

Foss  13  Ways  of  Looking  at  a Blackbird 
Fl-Pailthorpe 
Perc- Jimenez 
Pno-Gross 


DRESS  REHEARSALS  FOR  CHAMBER  CONCERT  JULY  29 
Mozart  Quintet  - Friday  regular  rehearsal 
Schumann  Quartet  - Saturday  4:45  - 5:30 
Stravinsky  Concert  - Saturday  6:15  - 7:00  PM 
Haydn  Trio  - Saturday  7:30  - 8:15  PM 
Yamell  - Sunday  9:00  - 9:45  AM 


Vc-Abraham 


FOR  PERF.  AUG.  19 


GBQyE'_yCjiviTiES 

Mon^  Jyi y_23 

10:15  - 12:45 
Fell ows/Burton 
Ms.  Curtin 
CHAMBER  MUSIC  HALL 


TANGLEWOOD  MUSIC  CENTER 
VOCAL  PROGRAM 


COACHING 

tj2Qi-j._Eyi.ji_  j=3 

11  - Rogers/ Adams 

Vasquez /Pan kon i n 
Blank/Steinberq 

12  Wi 1 1 i ams/ Adams 
Sal ters/Cor 1 i ss 

1 2 : 30 

Brown /JO 

1 Bi 1 1 i ngs/AS 

1 : 30  - 2 : 00 

Ki rby/Stei nberg : JO 


WEEK_5i_Jul_^_23_—_29jL_  1^990 

Musi  c 
Art 
102 

Musi  c 
102 

Fitch 

Art 

— Stravinsky  Fitch 


o — n . as 

Goodson , Wi 1 ki nson/Stei nberg : JO  — Fitch 

Str avi nsky 


Bozzuti/AS  Music 

Chen/DH  Art 

Gr ah am/ Rank on i n 106 

Goodson /AS  Music 

Abraham/DH  — Foss  Art 

Balaes/TD  Fitch 

Wilkinson/Steinberg  102 

Li berman /Adams  106 


4 Kirby / Adams 
San t os/DH 
Billey/TD 
Hal  penny/Burton 


1 06 
Art 
Fi  tch 
102 


7 Fine/ Bur ton 

Drumhel 1 er /Cor 1 i ss 
Cl ement /Stei nberg 


102 
1 06 
Art 


S Pol l shook/Cor 1 i ss 


1 06 


TuesJ=__1_  Ju_l  j/_24 

3:30  - 9:15 

Movement  Workshop 
( si nger s ) 

FITCH 

10:15  - 12:45 
PCS /Car  1 i ss 
Ms.  Curtin 
CHAMBER  MUSIC  HALL 


Tuesi_3L_  Jul_v_24 


1 1 

Abraham/Pankamn  — Barber 

Musi  c 

Abbott /Burton 

Art 

Baz  z ut  i /'AS 

1 06 

12  - 

12:  30 

Ki  r by /St ei nberg : Knussen , JO  - 
Stravinsky 

Hi ghwood 

12 

Chen / DH 

Musi  c 

Ci nc l one /Pan  konin 

Art 

12:3' 

0 - 1:15 

Goadsan , Wi 1 ki nsan/Stei nberg : 
Knussen,  JO  — Stravinsky 

Hi ghwood 

1 : 15 

- 3:  15 

Balaes,  Wakefield  ( vl n . ) /Kost on  - 
Hoi  st 

Hawthorne 

Kan tor /MG 

Fi  tch 

Dill ard/Cor 1 i ss 

Art 

Vet tel /Pankoni n 

MusLc 

Leydi er /Burton 

102 

o» 

King/Stei nberg 

Art 

Laur i e/Pankon i n 

Musi  c 

3:30 

- 5 : 30 

Blank,  Cl ement /Burton : Koston  - 
Br l tten 

Hawthorne 

4 

Chen /'Stei  nberg  — Mahler 

1 06 

k 


wed 


. Ji.il  / do 


10:15  - 12:45 
Fel 1 ows /Pan kon i n 
Ms.  Curtin 
CHAMBER  MUSIC  HALL 

12:30  — 3:30 
F'CS  Group 
Cor  1 i ss/MG 

(see  coaching  sched.) 

1 : 30  - 3 : 30 
PCS  Groups 

(see  coaching  sched.) 


3 : 30  - 5 : 00 
Faculty  Meeting 
DINING  ROOM 


7:00  — 9:00  pm 
Rep  Prep/Adams 
FITCH 


It2!=lCSi.i_JLliy_26 

10:15  - 12:45 
PCS /St ei nber g 
Ms.  Curtin 
CHAMBER  MUSIC  HALL 


2 : 00  - 4 : 00 
Diction 
Bill  Crow-f  oot 
FITCH 


II  Paul  sen /St ei nber g Music 

12:30  — 3 : 30  - PCS  GROUP 

Drumheller,  Kantor , Poll  shook,  Music 

Sal  ter s/ Cor 1 i ss : MG 

1 : 30  - 3 : 30 

Abraham,  etc. /Koston  — Hindemith  Hawthorne 

Bozzuti  , etc. /Pi  lot  - Crumb  West  Barn 

1:30  - 3:30  - PCS  GROUPS 

Brown,  Liberman,  Rogers,  Williams/  Fitch 

Adams : JO 

Graham,  Laurie,  Santos,  Vasquez/  Art 

Pan  kon i n /DH 

Bliley,  Fine,  Halpenny,  Leydier/  102 

Cor  1 i ss/'TD 


4 

Cl ement /Stei nberg 

Music 

Ki r by /Adams 

Art 

Goodson / AS 

102 

5 

Wi 1 ki nson /Stei nberg 

Musi  c 

Bal aes/TD 

Art" 

Bozzut i / AS 

102 

Chen /DH 

106 

Thur  = JLA_Jul_y_26 


10  Abraham/Pankoni n Music 

Di 1 1 ard/Cor 1 i ss  Art 

11  Vettel /Pankoni n Music 

AbbottBurton  Art 

1 Bozzuti/AS  Music 

Ci nci one/Pankoni n Art 

4 Billey/TD  Fitch 

Rogers/Adams  Art 

Fine /Bur ton  102 

Chen  /'Stei  nberg  Music 

5 Wi  1 1 i ams/'Adams  Art 

Hal  penny /Burton  106 

Drumhel ler/Corl iss  102 

Graham/Pankoni n Fitch 


i LI  j. 


10:00  — 12: 00 

12  - 12:30 

Repertoi  re  /'Ad  am  s 

Kirby/Steinberg: Knussen , JO  — 

Hi  qhwood 

Deci ma 

Fellows,  PCS,  Pianists 

Stravi nsky 

FITCH 

12:30  - 1:15 

Goodson , Wi 1 k i nson /St ei nberg  — 

Hi  ghwood 

1 : 00  - 2 : 30 
ALL  PCS 

Knussen,  JO  - Stravkinsky 

Rehearsal  -for 

1 : 30  — 3 : 30 

Berlioz  REQUIEM 
Carl i ss: JO 

Abraham,  etc.  /'Koston  — Hindemith 

Hawt hor ne 

FITCH 

Bozzuti , etc. /Pi  lot  - Crumb 

West  Barn 

3 : 00  - 5 : 00 

3:00  - 5:00  PCS  GROUP 

PCS  Group 

Billings,  Blank,  King,  Paulsen/ 

Fitch 

St ei nberg : AS 

(see  coaching  sched.) 

St ei nberg : AS 

FITCH 

3 Balaes/TD 

1 OS 

Cl ement /Stei nberg : MG 

Art 

San  t os/'DH 

Musi  c 

Brown /JO 

102 

3:45  - 5:45 

B1 ank , Cl ement/Burton : Koston 

Hawt hor ne 

Br i tt en 

4 Chen /Stei nberg : TD 

Art 

* 

Ci nc i one/Pankonin  : MG 

Musi  c 

Li  berman/Adams 

1 02 

Leydi er /Burton 

106 

5 Ki r by /Adams : TD 

Art 

Vasquez /Pankon i n 

102 

Kantor/MG 

Musi  c 

Sat . , 

July  28 

Sat . , July  28 

10:00 

- 12:00 

1 Bozzuti/'AS 

Fitch 

Pi  ana 

Semi nar /Garrett 

Abraham/Pankoni n : DH 

Musi  c 

Pi ani s 

ts  (singers) 

B1 ank /Stei nberq 

Art 

FITCH 

Sal ters/Corl i ss 

1 06 

Wi 1 ki nson /Stei nberg : MG 

102 

1:15  - 3:15 

Balaes,  Wake-field  (vln.  ) /Koston  — 

Hawt hor ne 

Hoi  st 

2 Abraham/DH 

Musi  c 

Di 1 1 ard/Cor 1 iss: AS 

Fitch 

Vet tel /Pankoni n : MG 

102 

King /'Stei  nberg 

Art 

3 Abbot t /Bur ton : DH 

Musi  c 

Goodson  /'AS 

Fitch 

Cl ement /Stei nberg: MG 

Art 

Pol i shook/ Corliss 

102 

4 Chen/'DH 

Musi  c 

Paul  sen  /'Stei  nberg 

Art 

Bi 1 1 i ngs/AS 

Fitch 

WGLEWOOD  MUSIC  CENTER 

Fellowship  Program  sixth  week 

Instrumental  July  30  - August  5 


Fitch 


Bi 1 1 i ngs/AS 


iNGLEWCXDD  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Conducting  July  30  - August  5 


JMGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Composition  July  30  - August  5 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 


SIXTH  WEEK 
July  30  - August  5 


ADDITIONAL  TMCO  REHEARSALS  - STRAVINSKY  - THE  FLOOD 


Flood  Group  I Tuesday  and  Thursday 

7:30  - 8:30  West  Bam 

Fl-Garvin 

Fl-Thome 

Fl-Wienhold 

AlFl-Pailthorpe 

Ob-Highstein 

Ob-Opie 

EH-Koch 

BC 1-  S ternber  g 

Bsn-Clouser 

Bsn-Marks 

CBsn-Heinsnan 

Hm-Apl  ikowski 
Hm-Denniston 
Hm-Scriggins 
Hm-Billman 

Tba-Kniffen 

Hrp-Jaskunas 

Pno-Kim 

Perc-  check  measures  to  be  rehearsed 
Perc-  check  measures  to  be  rehearsed 

Lucifer-Kirby 
God-Good son 

God-Wilkinson  (will  not  report  Tuesday) 
Narr-Mirageas 

PLUS  ALL  CELLOS  AND  BASSES 
(no  violins  or  violas) 

Sections  to  be  rehearsed 


Flood  Group  II  Wednesday  and  Friday 

7:30  - 8:30  West  Bam 

Fl-Garvin 

Fl-Thome 

Fl-Wiehold 

AFl-Pailthorpe 

Cl-Ginstling 
Cl-Simas 
BC1-S  temberg 
CBCl-Gilbert 

Hm-  Aplikcwski 

Trp-  Irwin 

Trb-  Wright 

Tba-Kniffen 

Hrp-Jaskunas 

Pno-Kim 

Perc-  ) 

Perc-  ) check  measures  to  be  rehearsed 
Perc-  ) 

God-Goodson 

God-Wilkinson 

Noah-Vasquez 

PLUS  ALL  VIOLINS  AND  VIOLAS 
(no  cellos  or  basses) 

Sections  to  be  rehearsed 

measures  180  - 246 
395  - 489 
578  - 582 


measures  61  - 176 
497  - 527 


FCM  PROGRAM  I - Saturday,  August  4 at  2:00  P.M.  - Theatre 


REVISED 


Copland  Ceremonial  Fanfare 

Hm-Denniston 

Hm-  BrUrnan^' 

Hm-Dugle 

Hm-Wilson 

Trp-Irwin 

Trp-Sonnebom 

Trp-Merkelo 

Trb-Wright 

Trb-Diehl 

Trb-Cochran 

Tba-Kniffen 

Mr.  Epstein 

Crumb  An  Idyll  for  the  Misbegotten 

Fl-Krenberga 

Perc-Schweikert 

Perc-Genis 

Perc-Jimenez 

Mr.  Fischer 

Druckman  String  Quartet  No.  3 
Fidelio  String  Quartet 

Mr.  Luhman 

Foss  Solo  Observed 

Vln-  JSchutfcz 

Vln-.  Graham 

Vln-Wakef ield 

Vln-Yuan 

Vln-Ebner 

Vln- Sato 

Vla-Quiggle 

Vla-Werczynaki 

Vla-Panner 

Vla-Mead 

Vlc-Melzer 

Vlc-Moon 

Vic- Adkins 

Vic- Samuel 

Fl-Pailthorpe 

Cl-  Gythfeldt 

Bsn-Matsukawa 

Hm-Wilspia^a^ 

Trp-Sonnebom 
Trb-Wright 
Solo  Pno-Ganz 


Mr.  Spano 
Berio  Requies 
Vlns  1 
Frucht 
Putnam 

Zaretsky 

Graham 

Sato 

Shek 

Yuan 

Ebner 

Vlns  2 

Kleinbart 

Schultz 

Qian 

Shibota 

Schwarz 

Wakefield 

Hasegawa 

Roth 

Vlas 

Werczynski 
Nitta 
Panner 
Taylor  ■_ 

Mead 

Quiggle 

Vies 

Melzer 

Adkins 

Samuel 

Moon 

Ezerman 

Bas-Schermer 

Bas-Imsande 

Bas-Forster 

Fl-Krenberga 

Picc-Pailthorpe 

Ob-Barella 

EH-Opie 

E-flCl-Gythfeldt 

Cl-Simas 

BC 1-Gins tling 

Bsn- Wolfe 

Bsn-Matsukawa 

Hm-Denniston 

Hm-'Scriggins 

Trp-Irwin 

Trp-Sonnebom 

Trb-Wright 

Perc-Jinenez 

Hrp-Laurance 

Cel-Hayashi 


FCM  CONCERT  II  - Sunday,  August  5 at  10:00  a.m.  - Theatre 


Mr.  Wyner 

Harbison  Novanber  19 , 1828 

Vln-Eguchi 

Vla-VanValkinburgh 

Vlc-Jacot 

Pno-Gross 

Mr.  Krosnick 

Martino  Fran  the  Other  Side 

Vlc-Controul is 

Fl-Garvin 

Perc-Piskora 

Pno-Fan 

Mr.  MacCourt 

Weir  Airs  from  Another  Planet 

Fl-Wienhold 

Ob-Nugent 

Cl-Stemberg 

Bsn-Heinanan 

Hm-Aplikowski 

Pno-Gross 

Mr.  Kalish 

Holloway  Souvenirs  de  Monsalvat 

Pno-  Muz  i j evic 

Pno-Ganz 


PCM  CONCERT  III-  Sunday,  August  5 at  8:30  P.M.  - Theatre 


REVISED 


Mr.  Asbury 

Neikrug  Chetro  Ketl 

Vlns  I 

Qian 

Hulscher 

Trester 

Shek 

Pogossian 

Jiang 

VlnsII 

Vergara 

Carsillo 

Putnam 

Shiau 

Wang 

Sato 

Vla-Douglass 

Vla-Taylor 

Via- Stahl 

Vla-Mead 

Vlc-Koehl 

Vlc-Jacot 

Vlc-Moon 

Vlc-Ezerman 

Bas-Sharpe 

Bas-Posekany 

Fl-Pailthorpe 

Ob-Highstein 

Ob/EH-Koch 

Cl-Gythfeldt 

Cl-Simas 

Basn-Marks 

Bsn-Clouser 

Hm-Wilson 

Hm-Dugle 

Trp-Mack 

Trp-Merkelo 

Timp-Genis 

Perc-Piskora 

Mr.  Serkin 

Wolpe  Piece  in  2 Parts 

Vln- Pendleton 

Vlc-Krummel 

Cl-Stemberg 

Trp-duMaine 

Hrp-Laurance 

Pno-Kim 


Mr.  Fleisher 

Schuller  Chamber  Symphony 

Vln-Pogoss ian 

Vln-Eguchi 

Vla-Douglass 

Vlc-Jacot 

Bas-Richardson 

Fl-Wienhold 

Picc-  Pailthorpe 

Ob-Koch 

Ob/EH-Highstein 

Cl-Simar 

Cl-Gythfeldt 

Bsn-Clouser 

Bsn/ CBsn-Marks 

Hm-Dugle 

Trp-Mack 

Trb-Diehl 

Tba-Kniffen 

Hrp-Jaskunas 

Mr.  Knussen 

Madema  Giardino  Religioso 

Vln-Eguchi 

Vln-Hulscher 

Vln-Vergara 

Vln-Trester 

Vln-Qian 

VTn-Carsillo 

Vla-VanVaJJcinburgh 

Vla-Panner 

Vlc-Controulis 

Bas-Richardson 

Hm-Aplikowski 

Hm-Denniston 

Trp-Merkelo 

Trp-Mack 

Perc-Genis 

Perc-Jimenez 

Pno-Fan 

Pno-Uchida 

Hrp-Jaskunas 

Hrp-Laurance 


Mr.  Smirnoff 

Perle  Windows  of  Order 

Vln-Ftucht 

VTn-Zaretsky 

Vla-Quiggle 

Vlc-Parkins 


FCM  CCNCERT  IV  - Tuesday,  August  7 at  8:30  P.M.  - Theatre 


REVISED 


Mr.  Knussen 

Henze  Intro itus:  Requiem^ 

Vln  -Schwarz 

Vln-Wakef ield 

Vln-Kawamoto 

Vln-  Schultz 

Vla-Nitta 

Vla-Vann 

Vla-DerHovsepian 

Vlc-Abondolo 

Vlc-Melzer 

Vlc-Adkins 

Bas-Schermer 

Fl-Krenberga 

Fl/picc-Garvin 

Ob-Barella 

EH-Opie 

Cl-Gilbert 

BCl-Ginstling 

Bsn-Wolfe 

SopSax- Leonard 

Hrn-Scriggins 

Hm-Billman 

Trp-Irwin 

Trp-Sonnebom 

Trb-Wright 

Trb-Etterbeek 

Timp^Jackson 

Perc-Schweikert 

Perc-Francis 

Hrp-HJaskunas 

Cel-Ganz 

Solo  Pno-Serkin 

Mr.  Reck 

Glanert  Mahler^skizze 

Vln-  _Krm 

Vln-  Yuan 

Vla-DerHovsepian 

Vlc-Melzer 

Bas-Forster 

Fl-Garvin 

Cl-Ginstling 

Hm-Scriggins 

Trb-Etterbeek 

Perc-Francis 

Perc-Jackson 

Hrp-Laurance 

Cel-Yazawa 


Mr.  Lulman 

Gandolfi  Points  of  Departure 

VlnsI 

Schultz 

Yuan 

Wakefield 

Ebner 

Kawamoto 

VlnsII 

Graham 

Kim 

Roth 

Schwarz; 

Vla-Farris 

Vla-Vann 

Vla-Nitta 

Vlc-Abondolo 

Vlc-Melzer 

Vlc-Adkins 

Bas-Imsande 

Fl/picc-  Thome 

FI/ picc-Krenberga 

Ob-Nugent 

Ob/EH-Barella 

Cl-Ginstling 

Cl/BCl-Gilbert 

Bsn-Matsukawa 

Bsn-Heinanan 

Hm-Billman 

Hm-Scriggins 

Mr.  Luhman/Mr.  Rachlef 

Daugherty  Snap 

Vln-Graham 

Vln-Ebner 

Vla-Farris 

Vlc-Abondolo 

Bas-Schick 

Fl/picc-  Thome 

Ob-  Nugent 

Cl /Ef lCl-Ginstling 

BCl-Gilbert 

Hm-Billman 

Trp-Sonnebom 

BTrb-Cochran 

Perc-Jackson 

Perc-Schweikert 

Perc-Francis 

Synth-  Hayashi 


Mr.  Kalish 
Liederman  A Cinque 
Vln-Kleinbart 

Vlc-Metzger  WILL  ALWAYS  REHEARSE 

Fl-Thome  WITH  PROGRAM  I 

Cl-Gilbert 
Pno-Muz  ijevic 


Mr.  Luhman 

Epstein  Grand  Island 

Perc-Jackson 

Perc-Francis 

Hrp-Laumace 

Hrp-Jaskunas 

Pno- Hayashi 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
FESTIVAL  OF  CONTEMPORARY  MUSIC 


SIXTH  WEEK 
July  30  - August  5 


Program  I 
Mon.  30th 
Crumb  1:30  - 2:.30 
RehStage 

Foss  2:45  - 4:15 
RehStage 

Liderman  3:15  - 4:.15 
MH  A 

Berio  4:30  - 6:15 
RehStage 

Tue.  31st  PM 
Crumb  8:35  - 9:30 
Theatre 

Liderman  8r35  - 9:30 

Hawthorne 

Foss  8:.35  - 9:  30 

EastBam 

Berio  9:.45  - 11:.00 
East  Bam 

Wed.  1st  AM 
Copland  8:45  - 10:15 
Theatre 

Wed.  1st  PM 
Crumb  8:35  - 9:30 
Theatre 

Liderman  8:35  - 9i30 

Hawthorne 

Foss  8:35  - 9:30 

EastBam 

Berio  9:45  - 11:00 
EastBam 

Thu.  2nd 

Crumb  2:35  - 3:35 
Theatre 

Liderman  3:35  - 4:35 
MH  A 

Foss  3:35  - 4:35 
WestBam 

Berio  4:45  - 6:15 
WestBam 

Fri . 3rd  AM 

Copland  8:45  - 10:15 

Theatre 

Fri.  3rd  - DRESS  REHEARSAL  - Theatre 

Copland  Fanfare  1:30  - 1:50 

Crumb  2:10  - 2:40 

Druckman  2:50  - 3:30 

Foss  3:45  - 4:15 

Berio  4:30  - 5:00 


Program  II 
Mon.  30th 

Harbison  1:30  - 2:30 
MH  7 

Holloway  1:30  - 3:00 
MH  4 

Martino  1:45  - 3:45 
HallSchool 
Weir  2:45  - 3:45 
MH  7 

Tue.  31st  PM 
Harbison  9:00  - 10:00 
Hall  ArtRocm 
Martino  9:00  - 11:00 
Hall  School 
Holloway  9:45  - 11:00 
WestBam 

Weir  10:05  - 11:00 
Hall  ArtRoam 

Wed.  1st  PM 
Harbison  9:00  - 10:00 
Hall  ArtRocm 
Martino  9:00  - 11:00 
HallSchool 

Holloway  9:45  - 11:00 
WestBam 

Weir  10:15  - 11:00 
Hall  ArtRocm 

Thu.  2nd 

Harbison  3:45  - 4:45 
RehStage 

Martino  3:45  - 5:45 
Theatre 

Holloway  4:45  - 6:15 
MH  4 

Weir  5:00  - 6:15 
ChMusic  Hall 

Friday  3rd 
Harbison  1:30  - 3:00 
WestBam 

Holloway  1:30  - 2:30 
MH  4 

Martino  1:45  - 3:45 

RehStage 

Weir  3:15  - 4:45 

WestBam 

Sat.  4th  - DRESS  REHEARSAL  - Theatre 

Harbison  4:45  - 5:20 

Martino  5:30  - 6:15 

Weir  6:25  - 6:50 

Holloway  6:55  - 7:45 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 

FESTIVAL  OF  CONTEMPORARY  MUSIC 


SIXTH  WEEK 

July  30  - August  5 


Program  III 
Tue.  31st 

Madema  1:30  - 2:30 
Theatre 

Perle  1:30  - 3:00 
MH  10 

Schuller  3:10  - 6:00 
Theatre 

Wolpe  4:25  - 6:00 
RehStage 

Wed.  1st 

Neikrug  3:45  - 4:30 
Theatre 

Wolpe  4:30  - 5:30 
RehStage 

Schuller  4:40  - 6:00 
Theatre 

Thu.  2nd  PM 
Wolpe  8:35  - 9:30 
WestBam 

Perle  8:35  - 10:30 
Hawthorne 

Schuller  9:45  - 11:00 
WestBam 

Fri.  3rd  PM 
Perle  5:15  - 6:15 
Hawthorne 
Wolpe  5:15  - 6:15 
WestBam 

Madema  8:35  - 9:30 
WestBam 

Schuller  9:40  - 10:40 
WestBam 

Neikrug  10:45  - 11:30 
WestBam 

Sat.  4th  PM 
Perle  7:00  - 8:00 
Hawthorne 

Neikrug  7:30  - 8:30 
WestBam 

Wolpe  8:45  - 10:10 
Hawthorne 

Schuller  9:00  - 11:00 
WestBam 


Program  TV 
Tue.  31st 

Gandolfi  1:30  - 3:00 
WestBam 

Glanert  3:10  - 4:15 
WestBam 

Daugherty  4:25  - 5:30 
WestBam 

Wed.  1st 

Epstein  3:45  - 4:15 
RehStage 

Gandolfi  3:45  - 5:05 
WestBam 

Daughterly  5:15  - 6:00 
WestBam 

Thu.  2nd  PM 
Gandolfi  8:35  - 9:30 
EastBam 

Glanert  9:40  - 11:00 
EastBam 

Fri . 3rd  PM 
Gandolfi  8:35  - 9:30 
EastBam 

Glanert  9:40  - 10:30 
EastBam 

Henze  10:35  - 11:00 
EastBam 

Daugherty  11:05  - 11:30 
EastBam 

Sat.  4th  PM 
Epstein  7:30  - 8:15 
RehStage 

Henze  8:25  - 8:45 
EastBam 

Daugherty  8:55  - 9:30 
EastBam 

Gandolfi  9:40  - 10:15 
EastBam 

Glanert  10:20  - 11:00 
EastBam 


Sun.  5th  - DRESS  REHEARSAL  - Theatre 

Neikrug  4:30  - 5:00 

Wolpe  5:10  - 5:30 

Schuller  5:40  - 6:15 

Perle  6:25  - 6:55 

Madema  7:05  - 8:30 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 

July  30  - August  5 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 


Mr.  Barker  ChMusic  Hall 

Bass  Class 

Bas-Forster 

Bas-Imsande 

Bas-Posekany 

Bas-Richardson 

Bas-Schermer 

Bas-Schick 

Bas- Sharpe 

Mr.  Lefkowitz  Fleisher/Highweood 

Rowe  Flood  Gate 

Vln-Frucht 

Pnl-Fan  FOR  PERF.  AUG. 

Catp- 

Mr.  Krasner  MH  6 
Berg  Trio 
Vln-Kim 
Cl=GiIbert 
Pno-Ganz 

Mr.  Lehner  Studio  J 
Zgnlinkky  Quartet 
Vln-Putnam 
Vln-Yuan 

Vla-VanValk±nburgh 

Vlc-Samuel 

Mr.  Levine  WestBam 
Stravinsky  Octet 
Fl-Wienhold 
Cl-Stemberg 
Bsn-Wolfe 

Bsn-Matsukawa  FOR  PERF.  AUG.  12 

Trp^Irwin 

Trp-Merkelo 

Trb-Diehl 

Trb-Cochran 

Mr.  Jennings  MH  15 
Cashian  Quartet 
Vln-Kleinbart 
Vln-Ebner 

Vla-Douglass  FOR  PERF.  AUG.  12 

Vlc-Adkins 

Mr.  Rosen  MH  8 
Faure  Piano  Quartet 
Vln-Pogos sian 
Vla-Werczynski 
Vlc-Jacot 
Pno-Kim 


Mr.  Fischer  MH  11 
Quartet  TBA 
Vln-Hulscher 
Vln-Roth 
Vla-Mead 
Vlc-KrurTinel 

Mr.  MacCourt  MH  13 
Schoenberg  Quintet 
Fl-Garvin 
Ob-Opie 

Cl-Ginstling  FOR  PERF.  AUG.  19 

Bsn-Heinonan 

Hm-Aplikowski 

Mr . Foss  RehStage 

13  Ways  of  Looking  at  a Blackbird 

Fl-Pailthorpe 

Perc-Jimenez 

Pno-Gross  FOR  PERF.  AUG.  19 

Vc-Abraham 

Mr.  Krosnick  MH  10 
Brahms  Op.  88 
Vln-Graham 
Vln-Joang 

Vla-Vann  FOR  PERF.  AUG.  12 

Vla-DerHovsepian 

Vlc-Metzger 

Mr.  Smith  MH  12 

Ligeti  10  Pieces 

Fl-Thome 

Ob-Highstein 

Cl-Simas 

Bsn-Marks 

Hm-Billman 

Mr.  Rhodes  Studio  F 

Brahms  Sextet  in  B-flat  (formerly  Souvenir  de 

Florence) 

Vln-Shek 

Vln-Shiau 

Vla-Quiggle 

Vla-Nitta 

Vlc-Melzer 

Vlc-Koehl 


FOR  PERF.  AUG.  12 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  B Monday,  Wednesday,  Friday 
8:45  - 10:15  AM 

Mr.  Krasner  MH  7 
Mendelssohn  Octet 
Vln-Kawamoto 
Vln-Eguchi 
Vln-Wang 

Vln-Schwarz  FOR  PERF.  AUG.  12 

Vla-Werczynski 

Vla-Panner 

Vlc-Moon 

Vlc-Samuel 

Mr.  Lehner  Studio  J 

Stenhanmer  Quartet  No.  5 

Vln-Graham 

Vln-Shibota 

Vla-Stahl 

Vlc-Abondolo 

Mr.  Levine  Hawthorne 
Telgnann  Duets 
Bas-Imsande 
Bas-Sharpe 

Mr.  Serkin  MH  8 
Brahms  Horn  Trio 
Vln-Qian 

Hm-Scriggins  FOR  PERF.  AUG. 

Pno-Gross 

Mr.  Wyner  RehStage 
Bartok  Sonata 
Perc-Genis 
Perc-Schweikert 

Pno-Muz i j evic  FOR  PERF.  AUG.  21 

Pno-Uchida 

Mr.  Fischer  Fleisher/Highweood 
Mendelssohn  Piano  Trio  in  d minor 
Vln-Ebner 

Vlc-Ezerman  FOR  PERF.  AUG.  21 
Pno-Yazawa 

Mr.  Kro snick  MH  10 

Quartet  TEA 

VLn-Vergara 

Vln-Zaretsky 

Vla-Taylor 

Vlc-Jacot 

Mr.  Rhodes  MH  15 
Dvorak  Terzetto 
Vln-Hasegawa 
Vln-Sato 
Vla-Nitta 


SIXTH  WEEK 
July  30  - August  5 

SECTION  C Tuesday,  Thursday,  Saturday 

8:45  - 10:15  AM 

Mr.  Krasner  MH  7 
Schoenberg  Verklarte  Nacht 
Vln-Kleinbart 
Vln-Carsillo 
Vla-Douglass 

Vla-Stahl  for  perf.  aug.  19 

Vlc-Controulis 

Vlc-Parkins 

Mr.  Fleisher  MH  4 

Brahms  Piano  Quartet  in  A Major 

Vln-Schultz 

Vla-Taylor  FOR  PERF.  AUG.  21 

Vlc-Metzger 

Pno-Fan 

Mr.  Levine  MH  8 
Beethoven  Op.  97 
Vln-Kawamoto 

Vlc-Abondolo  FOR  PERF.  AUG. 

Pno-Ganz 

Mr.  Kalish  RehStage 
Crumb  Madrigals 
Perc-Francis 

Hrp-Laurance  FOR  PERF.  AUG.  12 

Vc-Bozzuti 

Mr.  Fischer  MH  11 
Trio  Op.  9 no.  1 
Vln-Hasegawa 

Vla-DerHovsepian  FOR  PERF.  AUG. 

Vlc-Moon 

Mr . Ma  Hawthorne 
Schubert  String  Quintet 
Vln-Frucht 
Vln-Wakef ield 

Vla-Farris  FOR  PERF.  AUG. 

Vlc-Krummel 

Vlc-Adkins 

Mr.  Schlueter  Fleisher  (1  hour  only  Thursday) 

Etler  Brass  Quintet 

Hm-Apl  ikowski 

Trp-duMaine 

Trp-Mack 

Trb-Diehl  FOR  PERF.  AUG.  21 

Tba-Kniffen 


Mr.  Rhodes  MH  6 

Mozart  Kegelstatt  Trio 

Vla-Panner 

Cl-Simas 

Pno-Hayashi 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 

Fidelio  Quartet  - all  in  MH  10  from  11:00  to  1:00 
Monday  - Rhodes  - Mozart 
Wednesday  - Krosnick 
Thursday  - Fischer  - Druckman 

Guild  Trio  - 10:30  - 12:30 

Monday  - Kalish  - MH  A 

Thursday  - Levine  - Schubert  - MH  7 


DRESS  REHEARSAL  FOR  CHAMBER  CONCERT  VII  - Monday  July  30  at 


Monday  - 1:15  - 1:55 
Monday  - 2:00  - 2:40 
Monday  - 2:45  - 3:25 
Monday  - 3:30  - 4:15 


Hindsnith 

Mozart 

Bartok 

Brahms 


DRESS  REHEARSAL  FOR  VOCAL  RECITAL  - Tuesday  July  31  at  8:30 

Monday  1:30  - 2:00  - Holst  Four  Songs 
Monday  2:00  - 2:30  - Hindemith  Der  Todes  Tod 


SIXTH  WEEK 

July  30  - August  5 


: 30  - Theatre 


CHAMBER  MUSIC  HALL 


TANGLEWOOD  MUSIC  CENTER 
VOCAL  PROGRAM 


WEEK_VI 

August  _4 


GROU P_ACII V I I I ES  COACH I NG 


Sun . , Jul v 29 

Sun 

. , Jul v 29 

1 1 : 00  - 1:30 

11: 

00  - 1:30  PCS  GROUP 

1 

PCS  GROUP 

Drumheller.  Kantor , Pali  shook. 

Fitch 

Carl i ss/MG 

Sal ters/Cor 1 i ss : MG 

FTICH 

1 1 

Abbot t /Bur ton 

Musi  c 

Man . . Jul v 30 

Mon 

. , July  30 

10: 15  - 12:45 

10 

King/Steinbercj 

Musi  c 

Fell ows/Carl i ss 

Ms.  Curtin 

1 1 

Paul sen/Stei nberg 

Music 

CHAMBER  MUSIC  HALL 

Rogers/ Adams 

Art 

Abraham/Pankoni n 

106 

Bi 1 ley/TD 

102' 

11  - 

- 12:30 

Kantor /MG 

102 

1:30  - 4:00 
Vocal  Recital- 
Dress  Rehearsal 
CHAMBER  MUSIC  HALL 
(see  coaching  sched.  for 
instrumental  pieces) 

1:30  - 1:45  VOCAL  DRESS 

Balaes,  Wakefield  — Holst 

1:45  - 2:00  VOCAL  DRESS 

Abraham,  Farris,  Taylor,  Moon, 
Melzer  — Hindemith 

- 

CMH 
: CMH 

2 Kirby/Adams 

Sal  ter s/ Cor 1 i ss 

Musi  c 
Art 

3 Li berman/ Adams 

Pol i shook /Cor 1 i ss 

Musi  c 
Art 

4 Wi 1 1 i ams/ Adams 

Dill ard/Cor 1 i ss 

Music 

Art 

7 Cl emen t /Stei nber g : MG 

Bal aes/TD 
Boczut i /AS 

Musi  c 
Art 
102 

8 Vettel /Pankon i n : MG 

Bill x ngs/ AS 

Musi  c 

102 

Tugs_=__i_  Ju  1_  y_3_L  Tuesi_i_Jul_v_31_ 


1 1 

Abbott /Burt on : DH 

Musi  c 

10:15  - 12:45 
PCS/'Pankon  i n 

Vettel /AS 

Art 

Ms,  Curtin 

1 

Abbot t /'Bur ton  : DH 

Musi  c 

CHAMBER  MUSIC  HALL 

'■h 

Drumhel 1 er /Cor  1 i ss 

106 

Lauri  e/'Pankoni  n 

Art 

Levdi er /Burton 

102 

San tos/DH 

' Musi c 

r 

Hal  penny/Burton 

102 

Vasque: /Pan  kon i n 

Art 

4 

F i ne/Burton 

102 

Gr aham/Pankoni n 

Art 

3 : 30  pm 

7:30  — 3:30  pm 

Vocal  Recital 

I I I 

Goodson,  Kirbv.  Wilkinson. 

West  Barn 

CHAMBER  MUSIC 

HALL 

Mi r ageas/Knussen  - Stravinsky 

Wed . , Auqust  1 

Wed  . 

, Auaust  1 

10:15  - 12:45 

1 1 

Blank /Steinberg 

Musi  c 

Fell  ows/'  Adams 

•- 

Ms.  Curtin 
CHAMBER  MUSIC  HALL 

1 : 30 

- 3:30 

Abraham,  etc.  /'Foss  — Foss 

see  Instr 

Schedule 

Bozcuti  . et^C^<a^li3h : AS  - Crumb 

seesj/str 
Schedul e 

chevc  or^icE' 

Ki r by / Adams : TD 

Musi  c 

Cl ement /Stei nberg 

Art 

Dill ard/Cor 1 l ss 

102 

Balaes/TD  Music 

Abbott /Burton  102 

Chen/Stei nberg  Art 

Goodson/' Adams  106 


4 : 00  — 6 : 30  pm 
PCS  GROUPS 
TD . DH . AS 

(see  coaching  sched.) 


4:00  — 6:30  — PCS  GROUPS 

Graham.  Laurie,  Santos.  Vasque:/ 
Pankon i n /DH 

Bi 1 lev.  Fine,  Halpenny , Levdier/ 
Cor  1 i ss/TD 

Billings,  Blank.  King,  Paulsen/ 
Stei nberg : AS 


Fitch 
Musi  c 
Art 


7 : 30  - S : 30 

Goodson . Wilkinson,  Vasque: / 
Knussen  - Stravinsky 


West  Barn 


Thurs. . fiuaust  2 


Thurs. . August 


9 : 30  —9:15  10 

Movement  Workshop 
( si nger  s ) 

FITCH  11 


11:30  - 1 : 00 
Faculty  Meeting 
DINING  ROOM 


Abr aham/Pankon l n : TD 
Cl ement/Corl l ss 

Vettel  /'Fankon  i n 
Ci nc i one /Cor  1 i ss 


Adams: JO 

— 3 : 30 

Bozzuti  , etjz^CFal  i sh  : AS  — Crumb 
wnrVr  -9cn“eT>\Ai_iN> 6-  oFFice 

Abraham,  etc. /'Foss  — Foss 


Musi  c 
Art 

Musi  c 
Art 


Musi  c 


see  Instr 
Schedul e 
see  Instr 
Schedul e 


2:00  - 4:00  PCS  GR0UF 

2:00  - 4:00  Brown,  Liberman,  Rogers,  Williams/  Fitch 

PCS  GROUP'  Adams/JO 

Adams/ JO 

(see  coaching  sched.)  2 Wilkinson/Burton  Music 

FITCH  Sal t er s/Cor 1 l ss  Art 

Vasquez/Pankonin  102 

4 : 00  — ' 6 : 00 

Rep  Prep /Stei nberg  3 Le vd i er /Bur t on  Music 

MUSIC  Pol i shook/Cor 1 i ss  Art 

Laur i e/Pankon i n 102 

Ki ng /St ei nberg  106 


4 JO  — S.  Kibbey 


/ 


30 


— S : 30  pm 

Goodson,  Kirby,  Wilkinson, 

Mi  r ageas/Knussen  — Stravinsky 


Fitch 


West  Barn 


Fr  i__1__3L_ August  _3 

10:00  - 12:00 
Repertoi re 
Steinberg/TD 
Fellows,  PCS,  Pianists 
FITCH 


1 : 00  - 3 : 00 
Di c t l on/DH 
FITCH 


SatiJL_August_4 

10:00  - 12:00 
Piano  Seminar/AS 
Pianists  (sinaers) 
F I TCH 


Fr^ii— August _3 


•J 

Brown/ JO 

1 06 

Dill ar d/Cor 1 i ss : AS 

Musi  c 

Bal aes/TD 

Art 

Paul  sen/St ei nberg 

102 

San tos/DH 

Fitch 

4 

Boz  z ut i /AS 

Musi  c 

Chen /St ei nberg : TD 

Ar  t 

Ki rb v/ Adams 

106 

Gr aham/Pankon l n 

102 

5 

Vett el /AS 

Musi  c 

Good son /Adams 

1 06 

Cl ement/Stei nberg 

102 

Bi 1 ley/TD 

Art 

7 : 30 

— 9 : 30  pm 

Gaodsan,  Wilkinson,  Vasquez/'  West  Barn 

Knussen  - Stravinskv 


Fitch 
Musi  c 
Art 
106 
102 


Musi  c 
1 06 
Fitch 
Art 
102 

Art 

106 

102 

Art 


Sat  August  _4 

1 Brown/JO 

Vet tel /Pankoni n 
B1 ank/Stei nberg 
Ci nci one /Carl i ss 
Li ber man /Adams 


2 Abr aham/Pankon i n 

Cl  ement/'Cor  1 i ss 
Bozzut i /AS 
Hal  penny /Bur ton 
Willi ams /Ad ams 

3 Wi  1 k i n son /'Bur  ton 
Dr umhel 1 er /Car  1 l ss 
Roger s/ Ad ams 

4 Fine /Bur ton 
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JNGLEWOOD  MUSIC  CENT 
Fellowship  Program 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
August  6-12 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Barker  Shed  Wed.;  Theatre  Thur. 

Bass  Class 

Bas-Forster 

Bas-Imsande 

Bas-Posekany 

Bas-Richardson 

Bas-Schermer 

Bas-Schick 

Bas-Sharpe 

Mr.  Jennings  MH  15 
Cashian  Quartet 
Vln-Kleinbart 
Vln-Ebner 

Vla-Douglass  FOR  PERF.  AUG.  12 

Vlc-Adkins 

Mr.  Rosen  MH  8 
Faure  Piano  Quartet 
Vln-Pogossian 
Vla-Werczynski 

Vlc-Jacot  FOR  PEPF.  AUG.  12 

Pno-Kim 

Mr.  Krasner  MH  6 
Berg  Trio 
Vln-Kim 
Cl-Gilbert 
Pno-Ganz 

Mr.  Genovese  WestBam 

Mozart  Serenade  in  C minor 

Ob-Highstein 

Ob-Barella 

Cl-Stemberg 

Cl-Simas 

Bsn-Matsukawa 

Bsn-Clouser 

Hm-Aplikowski 

Hm-Dugle 

Mr.  Rhodes  Studio  F 

Brahms  Sextet 

Vln-Shek 

Vln-Shiau 

Vla-Panner 

Vla-Nitta 

Vlc-Melzer 

Vlc-Koehl 

Mr.  Fischer  MH  11 

Tchaikovsky  Quartet 

Vln-Hulscher 

Vln-Roth 

Vla-Mead 

Vlc-Krummel 


Mr.  Fine  Video  Roan 
Bax  Trio 

Vla-VanValkinburgh 

Fl-Wienhold 

Hrp-Laurance 

Mr.  Lufcman  RehStage 
Zuidam  Blast 
Ob/EH=Nugent 
Cl/EbCl-Ginstling 

Cl-Gythfeldt  FOR  PERF.  AUG.  21 

Bsn/CB-Heineman 

Hm-Scriggins 

Hm-Denn  i s ton 

Hm-Wilson 

Trp-  Sonnebom 

Trp-Merkelo 

Trp- Irwin 

Trb=Wright 

Trb-Etterbeek 

Trb-Cochran 

Pno-Muzi j evic 


SECTION  B Tuesday  and  Friday 

1:30  - 3:30 

Mr.  Levine  WestBam 
Stravinsky  Octet 
Fl-Wienhold 
Cl-Stemberg 
Bsn-Wolfe 

Bsn-Matsukawa  FOR  PERF.  AUG.  12 

Trp- Irwin 

Trp-Merkelo 

Trb-Diehl 

Trb-Cochran 

Mr.  Ross  RehStage 
Foss  Blackbird 
Fl-Pailthorpe 
Perc-Jimenez 

Pno-Gross  FOR  PERF.  AUG.  19  PM 

Vc-Abraham 

Mr.  Krasner  MH  7 
Schoenberg  Verklarte  Nacht 
Vln-Kleinbart 
Vln-Carsillo 

Vla-Douglass  FOR  PERF.  AUG.  19 

Vla-Stahl 

Vlc-Controulis 

Vlc-Parkins 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
August  6-12 


MORE  SECTION  B Tuesday  and  Friday 
1:30  - 3:30 

Mr.  Rhodes  Theatre 

Hindgnith  Octet 

Vln- Pendleton 

Vla-Vann 

Vla-Nitta 

Vlc-Samuel 

Bas-Richardson 

Cl-Simas 

Bsn-Clouser 

Hm-Billmann 

Mr.  Fischer  MH  11 
Beethovn  Op.  9 #1 
Vln-Hasegawa 

Vla-DerHovsepian  FOR  PERF.  AUG.  19 

Vlc-Moon 

Mr.  Krosnick  MH  10 

Bartok  Quartet  No.  2 

Vln-Vergara 

Vln-Zaretsky 

Vla-Taylor 

Vlc-Jacot 

Mr.  Hobart  MH  6 
Beethoven  Trio  Op.  11 
Vlc-Ezeman 
Cl-Gilbert 
Pno-Yazawa 

Mr.  Lehner  Studio  J 

Schoenbert  Quartet  No.  1 

Vln-Trester 

Vln-Yuan 

Vla-Farris 

Vlc-Abondolo 


SECTION  C Monday  1:30  - 3:30 

Wednesday  3:45  - 5:45 

Mr.  Krasner  MH  7 

Mendelssohn  Octet 

Vln-Kawamoto 

Vln-Eguchi 

Vln=Wang 

Vln-Schwarz 

Vla-Werczynski 

Vla-Panner  FOR  PERF.  AUG.  12 

Vlc-Moon 

Vlc-Samuel 

Mr.  Kalish  ChMusHall  Mon;  Theatre  Wed 

Crumb  Madrigals 

Perc-Francis 

Hrp-Laurance  FOR  PERF.  AUG.  12  PM 

Vc-Bozzuti 


MORE  SECTION  C Monday  1:30  - 3:30 

Wednesday  3:45  - 5:45 

Mr.  Levine  Studio  F 

Schubert  Octet 

Vln-Graham 

Vln-Sato 

Vla-Farris 

Vlc-Adkins 

Bas-Schick 

Cl-Ginstling 

Bsn-Marks 

Hm-Wilson 

Mr.  Wyner  RehStage 
Bartok  Sonata 
Perc-Genis 
Perc-Schweikert 

Pno-Muzijevic  FOR  PERF.  AUG.  21 

Pno-Uchida 

Mr.  Fischer  MH  11 

Arriaga  Quartet  No.  1 in  D Minor 

Vln-Ebner 

Vln-Shibota 

Vla-Quiggle  FOR  PERF.  AUG.  21 

Vlc-Ezerman 

Mr.  MacCourt  Fleisher/Highwood 

Poulenc  Trio 

Ob-Koch 

Bsn-Matsukawa 

Pno-Hayashi 

Mr.  Asbury  WestBam 
Golijov  YHSDRUHK 
Vln-Pogossian 
Vln-Putnam 
Vln-Trester 

Vla-VanValkinburgh  FOR  PERF.  AUG.  19 

Vla-Stahl 

Vla-Taylor 

Vlc-Controulis 

Vlc-Melzer 

Vlc-Jacot 

Cl-Gythfeldt 

Hm-Denniston 

Hm-Dugle 

Pno-Kim 


SECTION  D Thursday  3:45  - 5:45 
Saturday  1:30  - 3:30 

Mr.  Levine  Highwood  B 
Beethoven  Trio  Op.  97 
Vln-Kawamoto 
Vlc-Abondolo 
Pno-Ganz 


FOR  PERF.  AUG.  19 


SEVENTH  WEEK 
August  6-12 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


MORE  SECTION  D Thursday  3:45  - 5:45 
Saturday  1:30  - 3:30 

Mr.  Fleisher  MH  4 

Brahms  Piano  Quartet  in  A Major 

Vln-Schultz 

Vla-Taylor  FOR  PERF.  AUG.  21 

Vla-Metzger 

Pno-Fan 

Mr.  Lehner  Studio  J 

Beethoven  Op.  135 

Vln-Eguchi 

Vln-Kleinbart 

Vla-Vann 

Vlc-Koehl 

Mr.  Rhodes  MH  13 
Dvorak  Terzetto 
Vln-Hasegawa 
Vln-Sato 
Vla-Nitta 

Mr.  Ma  Hawthorne 
Schubert  Quintet 
Vln-Frucht 
Vln-Wakefield 

Vla-Farris  FOR  PERF.  AUG. 

Vlc-Krummel 

Vlc-Adkins 

Mr.  MacCourt  WestBam 
Mozart  Serenade  No.  10 
Ob-Koch 
Ob-Highstein 
Cl-Gilbert 

Cl-Simas  FOR  PERF.  AUG.  21 

Basset-Gythfeldt 

Basset-Ginstling 

Bsn-Clouser 

Bsn-Marks 

Hm-Wilson 

Hm-Scriggins 

Hm-Billmann 

Hm-Dugle 

Bas-Forster 

Mr.  Krosnick  MH  10 

Beethovn  Op.  131 

Vln-Kim 

Vln-Pendleton 

Vla-Quiggle 

Vlc-Melzer 

Mr.  V^vner  Fleisher/Highwood 

Wyner  Pi  Nuova 

Vic  solo-Park±ns 

Vla-Douglass 

Vla-Mead 

Bas-Imsande 

Fl-Pailthorpe 

BC 1-  S temberg 


SECTION  E Friday  1:30  - 3:30 

Saturday  3:45  - 5:45 

Mr.  MacCourt  MH  15 
Schoenberg  Quintet 
Fl-Garvin 
Ob-Opie 

Cl-Ginstling  FOR  PERF.  AUG.  19 

Bsn-Heineman 

Hrn-Aplikcwski 


SECTION  F Tuesday  1:30  - 3:30 

Wednesday  3:45  - 5:45 

Mr.  Lefkowitz  ChMusicHall 
Rowe  Flood  Gate 
Vln-Frucht 

Pno-Fan  FOR  PERF.  AUG.  8 

Comp- 


SECTION  G Wednesday  and  Thursday  1:30  - 3:30 
Saturday  3:45  - 5:45 

Mr.  Krosnick  MH  10 
Brahms  Op.  88 
Vln-Graham 
Vln-Jiang 

Vla-Vann  FOR  PERF.  AUG.  12 

VLa-DerHovsepian 

Vlc-Metzger 


SECTION  I Saturday  1:30  - 3:30 

Mr.  Schlueter  Studio  E 
Etler  Brass  Quintet 
Hm-Aplikowski 
Trp-duMaine 

Trp-Mack  FOR  PERF.  AUG.  21 

Trb-Diehl 

Tba-Kniffen 


SECTION  J Thursday  1:30  - 3:30 
Saturday  3:45  - 5:45 

Mr.  Serkin  Fleisher /Highwaod 

Brahms  Horn  Trio 

Vln-Qian 

Hm-Scriggins  FOR  PERF.  AUG.  21 

Pno-Gross 


GUILD  TRIO  - all  in  MH  7 fran  10:00  to  12:00 
Monday  and  Wednesday  - Mr.  Ma 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 

FESTIVAL  OF  CONTEMPORARY  MUSIC 


SEVENTH  WEEK 
August  6-12 


PROGRAM  IV 

Monday  6th 
Epstein  3:45  - 4:00 
Theatre 

Gandolfi  4:00  - 4:45 
Theatre 

Glanert  4:50  - 5:30 
Theatre 

Liderman  4:50  - 5:30 
MH  A 

Daugherty  5:35  - 6:15 
Theatre 

Henze  6:20  - 6:45 
Theatre 

DRESS  REHEARSAL  - TUESDAY  AUGUST  7 


Daugherty 

3:45  - 

4:10 

Liderman 

4:15  - 

4:35 

Glanert 

4:40  - 

5:15 

Henze 

5:20  - 

5:35 

Epstein 

5:40  - 

6:05 

Gandolfi 

6:10  - 

6:45 

- Theatre 


SBQyE_yQII^IIIi§ 

ByQ.i.j._Aygyst_5 

4:00  - 6:30 
PCS  GROUP 
Cor i l ss/MG 
FITCH 


M°DiJL_Aygyst_6 

10:00  - 12:30 
Fel 1 ows/Corl  i ss 
Ms.  Curtin 
CHAMBER  MUSIC  HALL 

PCS  GROUPS 

J 0 , DH , TD , AS 

(see  coaching  sched. ) 


3 : 00 

PCS  Vocal  Recital  1 
FITCH 


TANGLEWOOD  MUSIC  CENTER 
VOCAL  PROGRAM 


WEEK_VI I 

SyQij._yy9y§t_5_z_ByQi 


COACHING 

SyQij._August_5 

3 Cl emen t /Cor 1 i ss 
Willi ams/Pan kon i n 
Graham/'Stei  nberg 
Paul  sen /Adams 

4:00  - 6:30  PCS  GROUP  (old) 

Drumheller,  Kantor , Poll  shook, 
Sal  ter s/Cor 1 i ss : MG 

4 Ki rby/Stei nberg 
Good  son /'Adams 

Wi  1 ki nson /Burton 
Brown /Pan kon i n 

5 King /'Bur  ton 
Santos/Stei nberg 
Pol i shook/Adams 


y9Qij._!5y9y§t  _6 

10:00  - 12:00  PCS  GROUP  (old) 

Brown,  Liberman,  Rogers,  Williams/' 
Adams : JO 

10:00  - 12:30  PCS  GROUPS  (old) 

Graham,  Laurie,  Santos,  Vasquez/ 
Pankoni n/DH 

Billey,  Fine,  Halpenny,  Leydier/ 
Burton  /'TD 

Billings,  Blank,  King,  Paulsen/ 
Stei nberg : AS 


1 Li  ber  man /'Adams  : JO 
1:30  - 3 : 30 

Cincione,  Wi  1 ki  nson /'Mei  er  — 

La  Traviata  (Conductors'  Seminar) 

2 Brown/JO 
Kantor /'MG 

7 Abbott , Scr  1 gg  l ns/' Pan  kon  i n : MG 

(additional  rehear-sal  TBA) 

Hal  penny /'Cor  1 i ss 

3 Sal ters/Ccr 1 i ss: MG 
Abr anam/Pankon i n 


August  _ 1,2 


Fi  ten 
Musi  c 
Art 

1 102 


Fitch 


Art 
102 
Musi  c 
1 06 

Musi  c 
Art 
102 


Fitch 


Musi  c 
Art 

102 


Musi  c 


Serenak 


Musi  c 
Art 


Fitch 

102 

Fitch 

102 


r ties . 


August _7 


T ues . 


JL 


August _Z 


3 : 30  — 9:15 
Movement  Workshop 
( si nger s ) 

FITCH 


1 0 : 00  - 12: 30 
PCS/'Burton 
Ms.  Curtin 
CHAMBER  MUSIC  HALL 


10:00  - 11:30 
JO/  OH 

10  Cl ement/Stei nberg : MG 
Boz z z ut i /AS 

Ci  nc  i one  /'Cor  1 i ss 

11  Vettel /Pankoni n : MG 
Dill ard/Cor 1 i ss: AS 

11:30  - 12: 00 

Cl emen t / JO 


Dining  Room 

Musi  c 
Art 
102 

Musi  c 
Art 


102 


12  Vettel /AS  Art 

Balaes/'Adams  Music 

Cl  emen t /Cor 1 i ss  106 

Good son /JO  102 


3 : 00  pm 

PCS  Vocal  Recital  2 
FITCH 


1:30  - 3:30 

Abraham,  etc. /'Foss 

2 Abbot t /Burt on 

Blank/DH 
Fi  ne/'JO 


Rehear sal 
Stage 

Art 

Music 

102 


7 Wilkinson/Burton  Music 

Chen /St ei nberg  Art 

Kir by /Adams  102 

Laur i e/Cor 1 i ss  106 

8 Ki rby/Stei nberg  Art 

Leydi  er/'Cor  1 i ss  106 


p 


Wed -_j Augus t _3 

10:00  - 12:30 
Fell  ows/'Stai  nberg 
Ms.  Curtin 
CHAMBER  MUSIC  HALL 


3:00  — 5:00  pm 
Di  cti  on/'DH 
FITCH 


Wedi_1__  Augus  t_9 

10  Bi 1 1 i ngs/Bur t on 
Billey/Pankonin 
Kan tor /Adams 

11  King /Bur ton 
Brown/'Pankoni  n 
Paul  sen /Adams 

12  Roger s/Burtcn 
Willi ams/Pankon i n 
Pol i shook/Adams 

1 Salters/TD 

2 Balaes/TD 
Abraham/Pankon  in:  DH 
Drumhel 1 er/ AS 


3:34  - 5:45 

Bozzuti , etc./Kalish 


Musi  c 
Art 
102 

Musi  c 
Art 
102 

Musi  c 
Art 
102 

Musi  c 

Musi  c 
Fitch 
Art 


AS  - Crumb  Theatre 


5 Goodson/Adams: DH 
Vasquec /Stei nberg 


Fi  tch 
Musi  c 


Thurs. , Auqust  9 

Thurs. , Auqust  9 

10:00  - 12:30 

10:00  - 12:30 

Goodson,  Graham,  Kirby,  Vasquec, 

Theatre 

PCS/ Adams 

Wi 1 ki nson/Knussen  - The  Flood 

.. 

Ms.  Curtin 

(Dress  Rehearsal  - exact  time  TBA) 

CHAMBER  MUSIC  HALL 

10  Boccuti/AS 

Musi  c 

1:30  - 3 : 00 

11  Vet tel / AS 

Music 

Faculty  Meeting 

Cl ement /Stei nberg 

Art 

DINING  ROOM 

1 2 : 30 

Chen /Stei nberq : TD 

Musi  c 

3 : 00  - 4:30 

ALL  PCS 

1 z >>  • -j>0 

Berlioz  REQUIEM 

Cincione,  Wilkinson/Meier  - 

Serenak 

Rehear sal 

La  Traviata  (Conductors'  Seminar) 

Cor 1 i ss: JO 

FITCH 

2 Balaes/'  Adams 

Musi  c 

(women  at  3:00; 

Dill ard/Cor 1 i ss 

Art 

men  at  3:15) 

Gr ah am/ Stei nberg 

102 

3 Abbot  t /'Burton  : DH 

Musi  c 

Ki rbv/ Adams: TD 

Art 

Vet tel /Pankonin 

102 

4 Ki  rbv/'Stei  nberg  : DH 

Musi  c 

5 Cincione/Corl iss: DH 

Musi  c 

Brown  /'JO 

Fi  tch 

Sant  os /'Stei  nberg 

Art 

Kan t or / Ad  ams 

102 

9 : 30  pm 


Goodson,  Graham.  Kirby 

, Vasquec , 

Theatre 

W i 1 k i nson /Knussen  — 

The  Flccc 

•.  Pgr  r cr  manca  / 

Fr l . , Auqust  10 

Fr i . , Auqust  1 0 

1 0 : 00  - 12: 30 

10  Laur l e/Cor 1 i ss 

Musi  c 

Dress  Rehearsal 

Fellows  Vocal  Recital  IV 

11  Leyd  i er /'Cor  1 i ss 

Musi  c 

CHAMBER  MUSIC  HALL 

12  Di  1 1 ard/'Cor  1 l ss 

1 : 30  - 3 : 30 

Musi  c 

Abraham,  etc. /Foss 

CMH 

Cincione,  Wilkinson/Meier  — 

La  Traviata  (Conductors'  Seminar) 

1 : 30 

Seren, 

Boz z ut i /'AS 

Musi  c 

Sal ters/TD 

Art 

4 : 00 

2 : 30 

PCS  Vocal  Recital  3 

Vettel  /'AS 

Musi  c 

CHAMBER  MUSIC  HALL 

Fi ne/JQ 

Art 

j__  August 

10:00  - 12:00 
Professionalism  Seminar 
MG 

FITCH 


Sat  JLJ__  August  _ 1_  1_ 


1 Liberman/MG 

Cl ement/Stei  nberq 
Ci  nc  i one /'Cor  1 i ss 
Bal aes/Adams 
Bozzuti  /'AS 


Abbott /Bur ton 
Chen/'Stei  nber  g 
Hal  penny /Cor  1 i ss 
Ki rby /Adams 
Drumhel ler/AS 


Fi  tch 


Art 
102 
1 06 


Musi  c 


Fi  tch 
Art 
102 
1 06 


Musi  c 


Wilkinson/Burton  Fitch 

Cl  ement /'Car  1 i ss  : DH  102 

Goodsan /'Adams  106 

Vettel /Pankoni n Music 

Vasquez / Stei  nberg  Art 


4 Bi 1 1 ey/ Rank on l n 
Blank / DH 
Roger  s/' Bur  ton 
Kan  tor  /'Adams 


Musi  c 
102 
Fitch 
1 06 


5 Abraham/Pankon l n 
Bi  1 1 i ngs/Burton 


Musi  c 
F l tch 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Instrumental  August  13-19 


fc3 


> W 


JSIGLEWDOD  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Composition  August  13  - 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
August  13  - 19 


SECTION  A Tuesday  and  Friday 

1:30  - 3:30 


Mr.  Fischer  MH  11 
Beethoven  Op.  9 #1 
Vln-Hasegawa 

Vla=DerHovsepian  FOR  PERF.  AUG.  19 
Vlc-Moon 

Mr.  Ma  Hawthorne 
Schubert  Quintet 
Vln-Frucht 
Vln-Wakef ield 

Vla-Farris  FOR  PERF.  AUG.  21 

Vlc-Krummel 

Vlc-Adkins 

Mr.  Kalish  MH  A 
Mozart  K.  575 
Vln-Shek 
Vln-Hulscher 

Vla-Stahl  FOR  TOUR  PERF. 

Vlc-Parkins 

Mr.  Genovese  WestBam 
Mozart  Serenade  in  c minor 
Obr-Highstein 
Ob-Barella 

Cl-Stemberg  FOR  PERF.  AUG.  21 

Cl-Simas 

Bsn-Matsukawa 

Bsn-Clouser 

Hm- Ap  1 ikowsk i 

Hm-Dugle 

Mr.  Epstein  RehStage 

Crumb  An  Idyll  for  the  Misbegotten 

Fl-Krenberga 

Perc-Schweikert 

Perc-Genis  FOR  TOUR  PERF. 

Perc- Jimenez 

Mr.  Lulman  Theatre 
Zuidam  Blast 
Ob/EH-Nugent 
Cl/EbCl-Ginstling 
Cl-Gythf  eldt 

Bsn/BBsn-Heinenan  FOR  PERF.  AUG.  19  AM 

Hm-Scriggins 

Hm-Denniston 

Hm-Wilson 

Trp-Sonnebom 

Trp-Merkelo 

Trp-Irwin 

Trb=Wright 

Tri>-Etterbeek 

Trb-Cochran 

Pno-Muz i j evic 


Mr.  Hobart  MH  6 
Beethoven  Op.  11 
Vlc-Ezerman 
Cl-Gilbert 
Pno-Yazawa 

Mr.  Lehner  Studio  J 

Beethoven  Op.  135 

Vln-Eguchi 

Vln-Kleinbart 

Vla-Vann 

Vlc-Koehl 


SECTION  B Monday  1:00  - 2:45 

Thursday  2:45  - 4:15 


Mr.  Foss  ChMusHall 
Foss  Blackbird 
Fl-Pailthorpe 

Perc- Jimenez  FOR  PERF.  AUG.  19  PM 

Pno-Gross 

Vc-Abraham 


Mr.  MacCourt 
Poulenc  Trio 
Ob-Koch 
Bsn-Matsukawa 
Pno-Hayashi 


Fleisher/Highwood 

Will  meet  Monday  8:00  - 10:00 
in  Hall  Music  Roan  rather  than 

FOR  PERF.  AUG.  21  at  1:01 


Mr.  Asbury  WestBam 
Golijov  YHSDRUHK 
Vln-Pogossian 
Vln-Putnam 

Vln-Trester  FOR  PERF.  AUG.  19  PM 

Vla-VanValkinburgh 

Vla-Stahl 

Vla-Taylor 

Vlc-controulis 

Vlc-Melzer 

Vlc-Jacot 

Cl-Gythf eldt 

Hm-Denniston 

Hm-Dugle 

Pno=Kim 


Mr.  Fischer  MH  11 
Britten  Quartet  No.  3 
Vln-Hulscher 
Vln-Roth 

Vla-Mead  WILL  MEET  MONDAY  ONLY 

Vlc-Krunmel 

Hindonith  Octet  Studio  F 

Vln-Pendleton 

Vla-Vann 

Vla-Nitta 

Vlc-Samuel 

Bas-Richardson  Bsn-Clouser 

Cl-Simas  Hm-Billmann 

FOR  TOUR  PERF. 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Chamber  Music  August  13  - 19 


SECTION  C Tuesday  and  Friday 
3:45  - 5:45 

Mr.  Schlueter  Studio  F 
Etler  Quintet 
Hm-Apl  ikowski 
Trp-duMaine 

Trp-Mack  FOR  PERF.  AUG.  21 

Trb-Diehl 

Tba-Kniffen 

Mr.  Fischer  MH  11 
Arriaga  Quartet  No.  1 
Vln-Ebner 
Vln-Shibota 

Vla-Quiggle  FOR  PERF.  AUG.  21 

Vlc-Ezerman 

Mr.  Krasner  MH  7 
Schoenberg  Verklarte  Nacht 
Vln-Kleinbart 
Vln-Carsillo 

Vla-Douglass  FOR  PERF.  AUG.  21 

Vla-Stahl 

Vlc-Controulis 

Vlc-Parkins 

Mr.  MacCourt  West  Bam 
Mozart  Serenade  No.  10 
Ob-Koch 
Ob-Highstein 

Cl-Gilbert  FOR  PERF.  AUG.  21 

Cl-Simas 

Basset-Gythfeldt 

Basset-Ginstling 

Bsn-Clouser 

Bsn-Marks 

Hm-Wilson 

Hm-Scriggins 

Hm-Gillmann 

Hm-Dugle 

Bas-Forster 

Mr.  Fine  VideoRoan 
Bax  Trio 

Vla-VanValkinburgh 

Fl-Wienhold  FOR  PERF.  AUG.  21 

Hrp-Laurance 

Mr.  Hobart  MH  13 
Mozart  K.  370 
Vln-Graham 
Vla-Farris 

Vlc-Moon  FOR  TOUR  PERF. 

Ob-Opie 


SECTION  D Thursday  4:30  - 6:00 
Saturday  3:45  - 5:45 

Mr.  Kalish  MH  A 
Janacek  Quartet  No.  1 
Vln-Putnam 

Vln-Carsillo  FOR  TOUR  PERF. 

Vla-Farris 

Vlc-Krummel 

Mr.  Fleisher  Fleisher/Highwood 
Brahms  Piano  Quartet  in  A Major 
Vln-Schultz 
Vla-Taylor 

Vlc-Metzger  FOR  PERF.  AUG.  21 

Pno-Fan 

Mr.  Serkin  MH  8 
Brahms  Horn  Trio 
Vln-Qian 

Hm-Scriggins  FOR  PERF.  AUG.  21 

Pno-Gross 

Mr.  Fischer  MH  11 
Brahms  Sextet 
Vln-Shek 

Vln-Shiau  WILL  MEET  SATURDAY  ONLY 

Vla-Panner 

Vla-Nitta  FOR  PERF.  AUG.  21 

Vlc-Melzer 

Vlc-Koehl 


SECTION  E Monday  1:00  - 2:45 
Tuesday  3:45  - 5:45 
Thursday  4:30  - 6:00 
Friday  3:45  - 5:45 

Mr.  Levine  MH  6 
Beethoven  Archduke  Trio 
Vln-Kawamoto 

Vlc-Abondolo  FOR  PERF.  AUG.  19 

Pno-Ganz 


SECTION  F Friday  3:45  - 5:45 

Saturday  1:30  - 3:30 

Mr.  Fleisher  Fleisher/Highwood 
Haydn  Piano  Trio  Hob.  XV: 28 
Vln-Shek 

Vlc-Krunrnel  FOR  TOUR  PERF. 

Pno-Fan 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Chamber  Music  August  13  - 19 

SECTION  G Saturday  1:30  - 3:30 


Mr.  Levine  WestBam 
Stravinsky  Octet 
Fl-Wienhold 
Cl-Stemberg 

Bsn-Wolfe  FOR  TOUR  PERF. 

Bsn-Matsukawa 

Trp- Irwin 

Trp-Merkelo 

Trb-Diehl 

Trb-Cochran 

Mr.  Krasner  ChMusHall 
Prokofiev  Quintet 
Vln-Graham 

Vla-VanValkinburgh  FOR  TOUR  PERF. 

Bas- Schermer 

Ob-Koch 

Cl-Ginstling 

Mr.  Lehner  MH  10 

Schoenberg  Quartet  No.  1 

Vln-Trester 

Vln-Yuan 

Vla-Farris 

Vlc-Abondolo 


SECTION  H Monday  1:00  - 2:45 

Thursday  4:30  - 6:00 

Mr.  MacCourt  MH  10 
Schoenberg  Quintet 
Fl-Garvin 
Ob-Opie 

Cl-Ginstling  FOR  PERF.  AUG.  19 

Bsn-Heineman 

Hm-Ap  1 ikowski 


SECTION  I Friday  1:30  - 3:30 

Saturday  3:45  - 5:45 

Mr.  Barker  ChMusHall  Fri/RehStg  Sat 

Bass  Class 

Bas-Forster 

Bas-Imsande 

Bas-Posekany 

Bas-Richardson 

Bas-Schermer 

Bas- Schick 

Bas- Sharpe 


SECTION  J Monday  1:00  - 2:45 

Saturday  3:45  - 5:45 

Mr.  Jennings  MH  7 

Beethoven  Op.  70  No.  2 

Vln-Kim 

Vlc-Moon 

Pno-Uchida 


FIDELIO  QUARTET 

Monday  - Mr.  Ma  - 11:00  - 1:00  - MH  10 
Tuesday  - Dress  Reh  - 3:45  - 5:45  - Theatre 
Wed.  - Mr.  Lehner  - 11:00  - 1:00  - MH  10 

GUILD  TRIO 

Monday  - Mr.  Kalish  - Ives  - 11:00  - 1:00  - MH 
Thu.  - Mr.  Ma  - 11:00  - 1:00  - MH  7 


GRgyp_AcnviiiEs 

syOi-i—tiysysi:— A2 

3 : 00  - 5 : 00 
Piano  Seminar/MG 
FITCH 

3:30  pm 

Fellows  Vocal  Recital 
CHAMBER  MUSIC  HALL 

3 : 30  - 9:15 
Movement  Workshop 
FITCH 


1 0 : 00  - 12: 30 
Fell cws/Bur ton 
Ms.  Curtin 
CHAMBER  MUSIC  HALL 


10:00  - 12:00 
Berlioz  Rehearsal 
Cor  1 i ss/ JO 
FITCH 


3 : 00  - 5 : 30 
PCS  GROUPS 

(see  coaching  sched.) 


3:00  — 9:00  pm 
Diction  F'rep 
(see  coaching  sched. 
•for  room  assignments) 


TANGLEW00D  MUSIC  CENTER 
VOCAL  PROGRAM 


WEEk_VI I I 


COACHING 


§yQi.j._£)Li3yst_i2 


i 


IV 


Li ber man /MG 

Pankoni n : MG 

Bur t on : DH 
Cor  1 l ss : AS 


Fitch 

Fitch 

Musi  c 
Art 


Mon  ._  j._Augus  3 


12  Adams: TD  Music 

1 Fine /JO  Fitch 

Cl ement /Cor  1 i ss : TD  Music 

Santos/Steinberg  .06 

Wi 1 1 iams/Pankonin  102 

Drumhel ler/AS  Art 

1:00  - 2:45 

Abraham,  etc. /Foss  CMH 

2 Steinberg:J0  Fitch 

Salters/TD  Music 

Blank/DH  102 

Kan tor /MG  106 

Vetel /AS  Art 


3:  00 


- 5 : 00 

Abraham,  Balaes, 
Spano  — Rorem 
Addition  reading 


Clement,  Wilkinson/ 
(to  be  can-firmed) 
Fri . or  Sat.  — TBA 


FI ei sher 
Stud i o 


3:00  - 5:30  PCS  GROUPS 

Fine,  Graham,  Santos,  Vasquez/  Fitch 

S t ei nber g : J 0 

Billings,  Blank,  King,  Rogers/  102 

Burton : DH 

Kantor,  Paulsen,  Poll  shook,  Salters/  Music 

Adams : TD 

Billey,  Brown,  Liberman,  Williams/  106 

Pan  kon i n : MG 

Drumhel ler , Halpenny , Laurie,  Art 

Levd  i er  /'Car  1 i ss : AS 


7 Abbott, Scriggins/ Pan konin: MG 
Chen /Steinberg 

8:00  - 9:00  Diction  F'rep 

' BH 

Adams 
Burton 
Cor  1 i ss 
Pan  kon i n 
Stei nberg 


Musi  c 
1 06 


1 06 

204 

205 


206 


£i!=iQ!=i5i=._i.£ 

10:00  - 12:30 
PCS/Stei nberg 
Ms.  Curtin 
CHAMBER  MUSIC  HALL 


10  Balaes/Adams: AS  Music 

Cincione/'Corl  133:  DH  102 

11  Bcccuti /AS  1 Music 

Wi  ikmsan/Burton:  TD  Art 

Gaodscn /Adams : DH  l'C 

12  Vettel/AS  Art 

1 Dillard/MG  Fitch 


1 : 30  - 3 : 30 

Cincicne  ,Wi  I kinsan/'Mei  er  — 
La  Traviata 


Serenak 


Li berman /MG 

Fitch 

Leydi  er/Stoi-nberg 

Music 

Roger  s/' Bur  tan 

Art 

Paul  sen/Adams 

102 

Brown/Pankom  n 

1 Oo 

Sal  ter s/ MG 

Fitch 

Kirby/'  Steinberg 

Musi  c 

Bill ings/Burton 

Art 

Cl ement/Cor 1 i ss 

102 

Bi  1 ley/Pankomn 

106 

4 

Gr aham/Stei nberg 

Musi  c 

King/Burton 

Art 

Kan  tor /'Adams 

106 

Hal  penny /Carl i ss 

102  , 

5 

Vasquec /St ei nberg 

Music 

Laur i e/Car 1 i ss 

102 

Pal i shaak/Adams 

106 

« 


Wed_i__1_August_Ji5 

10: 00  — 12: 30 
Fell ows/Adams 
Ms.  Curtin 
CHAMBER  MUSIC  HALL 


1 : 30  — 2: 30 

Diction  Prep/DH 

(see  coaching  sched.) 

2:  30 
ALL_PCS 

Load  bus  at  Miss  Hall  's 
■for  Berlioc  rehearsal 
in  Boston 


Wed  j__  August  _1_5 


10  Wi 1 1 i ams/Pan kon i n 

Kantor/MG 
Sant os/ St ei nberg 

102 
Art 
1 Oo 

11  Blank/DH 

Bi  1 1 l ngs/Burton 
Kantor/MG 

Musi  c 
106 
Art 

11:30 

Scriggins/Pankonin:  Kaval  ovski 

FI ei sher 
Studio 

12  Liberman/MG 

Leydi er /Cor 1 i ss 

Art 

102 

1 -1:30 

Laur  i e/'MG 

r 

Art 

1 Salters/TD 

Ci nc i one /Car  1 i ss 

Music 

102 

1:30  - 2:30 

Diction  Prep/DH 
(see  posted  list) 

Fi  tch 

2 Chen/Stei nberg/TD 

Abbott,  Scr  i ggins/'Pankonin:  MG 
Wi 1 ki n son /Burton 

Musi  c 
Fitch 
Art 

3 Goodson/ Adams 

Musi  c 

3:  00  — 5 : 00 

Abraham,  Balaes,  Clement,  Wilkinson/ 
Spano  — Rorem 

Fi  tch 

Thur  s , August  16 

10:00  - 12:30 
PCS/Pankcni  n 
Ms.  Curtin 
CHAMBER  MUSIC  HALL 


1 : 30 

Group  Photo 
ALL  TMC 
MAIN  HOUSE 

2:30  - 4:00 
Faculty  Meeting 
DINING  ROOM 


7 : uO  — 9:30  pm 
Rep  Prep 
ROOM  102 


Thur  s . , August  1 6 


10  Bal aes/ Adams : AS 

Kirby/Steinberg: DH 

I 9*.  5\>  Blank  (composer's  reading  — 
time  & place  T3A) 


1 1 


Booout i /AS 
Goodson/ Adams: DH 
-Cl gment/Cor 1 i as: T3 


12  Cincione/Ccrl iss: DH 
Vettel /AS 
Dill ard/MG 


Musi  c 
Art 


Musi  c 
Art 
102 

Art 
Musi  c 
102 


2:45  - 4:15 

Abraham,  etc.  /'Foss 


CMH 


Laurie/Ccrliss  106 

Reger s/Burton  Music 

Kantcr/Adams  102 

Brown/Pankonin  Art 


4 Paul  sen/ Adams 

Drumhel 1 er /AS 
Fi  ne/ JO 

Wi 1 ki nscn/Burton : TD 
Hal penny /Corl i ss 
Bill ey/Pankanin 


102 
Musi  c 
Art 
F i tch 
106- 
Barn 


Adi  I kl-naon/ JO- 
Ki ng/Burton 
4»eyd-i-eT-T  Cor  1 i ss 
•Salt-er  s / TD 
Pol i shcok/Adams 


: T t> 


VL 


Art 
Musi  c 
106 
Fitch 
102 


•L-  , 


i C - 1 2 ■ CK? 

^TVivr. 


Fr i . , August  1 7 

Fr i . , Auqust  1 7 

9:30  - 12:00 

9:30  - 12:00  PCS  GROUPS 

PCS  GROUPS 

Fine,  Graham,  Santos,  Vasquez / 

Musi  c 

(see  coaching  schedule) 

Stei nberg : JO 

Billings,  Blank,  King,  Rogers/' 
Burton : DH 

Art 

1 : 00  - 3 : 00 

Kantor , Paulsen,  Pol i shook,  Salters/ 

102 

Diciton/DH 

Adams: TD 

FITCH 

Billey,  Brown,  Liberman,  Williams/ 
Pan  kon i n : MG 

1 06 

Drumheller,  Hal  penny,  Laurie, 
Leyd i er /Cor 1 i ss : AS 

Fitch 

3:45  - 5:45 
Dress  -for  Aug.  19 

Gr aham/Stei nberg 

Musi  c 

Vocal  Recital 

4 

Vasquec/Stei nberg 

Musi  c 

THEATRE 


5;  o-o  ($'.  i S"  — 

— - 

^{vw|j  _ tliu-  ( ; aU  yfJ  \ 


?'A* 


4'<n 


Sat August __1  3 


Sat  . 


August  _J^S 


JL 


1 0 : 00  - 12: 30 
PCS /Cor 1 i 55 
Ms.  Curtin 
CHAMBER  MUSIC  HALL 


1:30  - 3: 30 
Repertoi re/ AS 
FITCH 


4:30  pm 

PCS  Vocal  Recital  7 
CHAMBER  MUSIC  HALL 


Sun^j HtlQy.st  _!  9 

4 : 30  — 6 : 00 
Dress  for  TOP 
Vocal  Recital 
CHAMBER  MUSIC  HALL 


10 

Di 1 1 ard/MG 
Boccuti /AS 
Chen /St ei nber g 

Fi  tch 
Musi  c 
Art 

1 1 

Bal aes/ Adams: AS 
Kirby/Stei nber g 

Fi  tch 
Art 

7 

Ci nci one /Carl i ss 

102 

•V-VT 

/^vJaavn.  , OtJ-AX*.,  ! Vjvlk- . 

T^t-G'<v\ 

Sun  . 

, August  19 

3 : 30  p m 

Fellows  Vocal  Recital  V 
THEATRE 


Mon August _20 

10:00  - 12:30 
Fell  ows/Bur t on 
Ms.  Curtin 
CHAMBER  MUSIC  HALL 


4 : 00  pm 

PCS  Vocal  Recital  3 
CHAMBER  MUSIC  HALL 


!H2Qi.jL_Ay9y§t_so 

12:30 

PC , JCL^DH 


1 

(meeting ) 


]>  vtit  £t»v- 


r.  $0  j* 

1)  I’D  Cfni+.txt' [ 


v-ir  tfH/ji. 


CMH 


r 

n 

L 


Tues_=_J__  August  _2 1^ 

r .. 

10:00  am 

PCS  Vocal  Recital  9 
CHAMBER  MUSIC  HALL 


IklSSi.  August  _2  _1 


4 : 00  pm 

Fellows  Vocal  Recital 
CHAMBER  MUSIC  HALL 


"TO  I 4 1 U "t> 


MGLEWOQD  MUSIC  CENTER 

Fellowship  Program  NINTH  WEEK 

Aug.  20  1990 


t3 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  NINTH  WEEK 

Composition  Aug.  20-21 


NINTH  WEEK 
Aug.  20-21 

Fanfare  rehearsals  - Monday  August  20  - All  in  Shed 

ALL  HORNS,  TRUMPETS,  TROMBONES,  TUBA 

1:30  - 2:00  - Copland  Ceremonial  Fanfare  - Mr.  Asbury 

2:05  - 2:30  - Williams  Olympic  Fanfare  - Mr.  Voisin 
ALL  PERCUSSIONISTS 

2:35  - 3:00  - Copland,  Fanfare  for  the  Ccmmon  Man  - Mr.  Voisin 
Perc:  Jackson,  Genis,  Francis 

3:15  - 4:00  - Strauss  Feierlicher  Einzug  - Mr.  Schlueter 
Timp : Schweikert 


Percussion  class  - Mr.  Epstein  - Rehearsal  Stage  - 4:15  - 6:00 
ALL  PERCUSSIONISTS 


TANGLEWDOD  MUSIC  CENTER 
Fellowship  Program 
T.O.P.  Rehearsals 
etc. 


Mozart  Serenade  No.  10  rehearsal  - Monday  August  20  - West  Bam  - 4:15  - 5:15 


Chamber  Music  Concert  rehearsal  - Monday  August  20  - Theatre 


12:45  - 1:15 
1:20  - 1:45 
1:50  - 2:15 
2:20  - 3:15 
3:20  - 4:05 
4:10  - 4:35 
4:40  - 5:10 
5:15  - 6:00 


Brahms  Horn  Trio 
Poulenc  Trio 
Bax  Trio 

Schubert  String  Quintet 
Brahms  Piano  Quartet 
Arriaga 
Etler  Quintet 
Brahms  Sextet 


Program  order 

Poulenc  Trio 
Brahms  Horn  Trio 
Bax  Trio 

Schubert.  String  Quintet 
Etler  Brass  Quintet 
Brahms  Piano  Quartet 
Arriaga  String  Quartet 
Brahms  Sextet 


Fidelio  Quartet 

Monday  - 10:30  - 12:30  - Mr.  Levine  - MH  10 


Tanglew@)d  Music  Center 


Brahms 


Britten 


Beethoven 


Berlioz 


50th  Anniversary  Season 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
First  Concert 

Tuesday,  July  3,  1990  at  8:30  p.m. 
Theatre  Concert  Hall 


Tragic  Overture,  Opus  81 

Stefan  Anton  Reck,  conductor 
Sinzheim,  West  Germany 


Sinfonia  da  Requiem,  Opus  20 

Lacrymosa:  Andante  ben  misurato 

Dies  Irae:  Allegro  con  fuoco 

Requiem  Aeternam:  Andante  molto  tranquillo 

Stefan  Asbury , conductor 
Oxford,  England 


Intermission 


Symphony  No.  4 in  B-flat  Major,  Opus  60 

Adagio  - Allegro  vivace 
Adagio 

Scherzo:  Allegro  vivace 
Allegro  ma  non  troppo 


Overture  "Roman  Carnival,"  Opus  9 


Seiji  Ozawa,  conductor 


This  program  was  prepared  under  the  direction  of 
Seiji  Ozawa  and  Gustav  Meier. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  violins 

Cellos 

Homs 

Melissa  Kleinbart 

Charles  Jacot 

Nancy  Bi liman 

Ann  Shiau 

Darrett  Adkins 

David  Denniston 

Mahoko  Eguchi 

Achim  Melzer 

Jennifer  Dugle 
* Robert  Rasmussen 

Francine  Trester 

Margaret  Parkins 

Jennifer  Scriggins 

Yu  Yuan 

Hilary  Metzger 

Jill  Wilson 

Jennifer  Carsillo 

Giartna  Abondolo 

Min- Young  Kim 

Alexander  Ezerman 

Trumpets 

Wen  Qian 

Amy  Controulis 

Wayne  duMaine 

Steven  Frucht 

Karen  Krummel 

Clark  Irwin 
Rodney  Mack 

Ying  Jiang 

Brent  Samuel 

Paul  Merkelo 

Yayoi  Hasegawa 

Matthew  Sonnebom 

Laura  Koehl 

Jessica  Wakefield 

Eileen  Moon 

Keiko  Shibota 
Ellen  Pendleton 

Basses 

Trombones 
Brian  Diehl 

Gabriel le  Shek 

Dianna  Richardson 

Jon  Etterbeek 
Douglas  Wright 

Second  violins 

Stephen  Schermer 
Walter  Schick 

Bass  trombone 

Timothy  Schwarz 

Paul  Sharpe 

Scott  Cochran 

Movses  Pogossian 

Kilian  Forster 

Liana  Zaretsky 

Jonathan  Imsande 

Tuba 

Susanne  Ebner 

Jean  Posekany 

Jin-Kyung  Lee 
Josef ina  Vergara 

Anthony  Kniffen 

Flutes 

Rui-Tong  Wang 

Jane  Garvin 

Percussion 

Andrea  Schultz 

Dita  Krenberga 

Riely  Francis 

Sarah  Roth 

Daniel  Pailthorpe 

Timothy  Genis 

John  Thome 

J . Scott  Jackson 

Adrianna  Hulscher 

Lisa  Wienhold 

Gabriela  Jimenez 

Seiko  Sato 

John  Piskora 
Eric  Schweikert 

Wendy  Putnam 

Oboes 

Janice  Graham 

Washington  Barella 

Harps 

Yoshiko  Kawamoto 

Gustav  Highstein 

Phillip  Koch 

Licia  Jaskunas 

Violas 

Thomas  Nugent 

Emily  Laurance 

Paul  Opie 

Stephen  Werczynski 

Piano 

David  Quiggle 

Clarinets 

Jenny  Douglass 

Daniel  Gilbert 

Predrag  Muzijevic 

Jennifer  Stahl 

Gary  Ginstling 

Marianne  Gythfeldt 
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FIRST  SONATA  RECITAL 

Thursday,  July  5,  1990  at  4:00  P.M. 
Chamber  Music  Hall 

Prepared  by  Louis  Krasner , Eugene  Lehner  and 
Ronan  Lefkowitz 


Sonata  in  G Major,  K.  379 

Adagio;  Allegro 
Andante  con  Variazioni 

Jin-Kyung  Lee,  violin 
Tomoko  Yazawa,  piano 


Four  Pieces,  Op.  7 

I.  Sehr  langsam 

II.  Rasch 

III.  Sehr  langsam 

IV.  Bewegt 

Movses  Pogossian,  violin 
Kwang-Wu  Kim,  piano 


Sonata 

Allegro  vivo 

Intermede:  Fantasque  et  leger 
Finale:  Tres  anime 

Liana  Zaretsky , violin 
Reiko  Uchida,  piano 


Joel  Smirnoff's  residency,  and  the  production  of  this  Sonata 
Recital,  are  supported  by  income  from  the  Louis  Krasner 
Fund,  established  by  Marilyn  Brachman  Hoffman  to 
encourage  extraordinary  teaching  and  performance  activities. 
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50th  Anniversary  Season 


SECOND  SONATA  RECITAL 

Saturday,  July  7,  1990  at  2:00  P.M. 

Theatre  Concert  Hall 

Prepared  by  Louis  Krasner , Joel  Smirnoff , Leon  Fleisher , 

and  Eugene  Lehner 


Lekeu  Sonata  in  G Major 

Tres  mod£r£ 

Tres  lent 
Tres  anime 

Andrea  Schultz,  violin 
Joel  Fan,  piano 


Schoenberg  Phantasy  for  Violin  and  Piano,  Op.  47 

Steven  Frucht,  violin 
Brian  Ganz , piano 


Mozart  Sonata  in  B-flat  Major,  K.  454 

Largo  - Allegro 

Andante 

Allegretto 

Mahoko  Eguchi,  violin 
Olga  Gross,  piano 


Intermission 


Brahms  Sonata  No.  3 in  D minor,  Op.  108 

Allegro 

Adagio 

Un  poco  presto  e con  sentimento 
Presto  agitato 

Yoshiko  Kawamoto,  violin 
Norilco  Hayashi,  piano 


Joal  Smirnoff's  residency,  and  the  production  of  this  Sonata 
Recital,  are  supported  by  income  from  the  Louis  Krasner 
Fund,  established  by  Marilyn  Brachman  Hoffman  to 
encourage  extraordinary  teaching  and  performance  activities. 
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50th  Anniversary  Season 


FIRST  CHAMBER  MUSIC  CONCERT 

Sunday,  July  8,  1990  at  10:00  A.M. 

Theatre  Concert  Hall 

Prepared  by  Roger  Voisin,  Eugene  Lehner , Fenwick  Smith, 
Donald  MacCourt , and  Julius  Levine 


Strauss  Serenade  for  Wind  Instruments,  Op.  7 (1881) 

Dita  Krenberga,  John  Thorne,  flutes 
Paul  Opie,  Washington  Barella,  oboes 
Jo-Ann  Sternberg,  Daniel  Gilbert,  clarinets 
Kristen  Marks,  Daniel  Matsukawa,  bassoons 
John  Clouser,  contrabassoon 

Jennifer  Dugle,  Jill  Wilson,  David  Denniston,  Nancy  Billman,  horns 


Haydn  Quartet  in  D Major  for  Strings,  Op.  50,  No.  6, 

Hob.  111:49  ("The  Frog") 

Allegro 
Poco  Adagio 
Menuetto:  Allegretto 
Finale:  Allegro  con  spirito 

Min-Young  Kim,  violin  Daniel  Panner,  viola 

Susanne  Ebner,  violin  Achim  Melzer,  cello 


Koechlin  Sonata  for  Two  Flutes,  Op.  75  (1920) 

Assez  lent 

Allegretto  scherzando 
Final:  Allegro  - Assez  lent 

John  Thorne,  Lisa  Wienhold,  flutes 

Barber  Summer  Music,  Op.  31 

Jane  Garvin,  flute  Jerome  Simas,  clarinet 

Gustav  Highstein,  oboe  Susan  Heineman,  bassoon 

Jennifer  Scriggins,  horn 


Mozart  Quintet  in  E-flat  Major  for  Horn  and  Strings,  K.  407 

Allegro 

Andante 

Rondo:  Allegro 

Francine  Trester,  violin  Joan  DerHovsepian , viola 

Alexander  Ezerman,  cello  Tatjana  Mead,  viola 

Nancy  Billman,  horn 
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Tanglew<®d  Music  Center 


50th  Anniversary  Season 
THIRD  SONATA  RECITAL 


Sunday,  July  8,  1990  at  8:30  P.M. 

Fitch  Center,  Miss  Hall's  School 

Prepared  by  Andrew  Jennings , Joel  Smirnoff , Norman  Fischer , 

and  Yehudi  Wyner 


Mozart  Sonata  in  F Major,  K.  377 

Allegro 

Andante  con  Variazioni 
Tempo  di  Menuetto 

Ellen  Pendleton,  violin 
Predrag  Muzijevic,  piano 


Janacek  Sonata 

Con  moto 

Ballada:  Con  moto 

Allegretto 

Adagio 

Mahoko  Eguchi,  violin 
Olga  Gross,  piano 


Beethoven  Sonata  in  F Major,  Op.  24 

Allegro 

Adagio  molto  espressivo 
Scherzo:  Allegro  molto 
Rondo:  Allegro  ma  non  troppo 

Andrea  Schultz,  violin 
Joel  Fan,  piano 


Ravel  Sonata  in  G Major 

Allegretto 
Blues  - Moderato 
Perpetuum  mobile  - Allegro 

Yoshiko  Kawamoto,  violin 
Noriko  Hayashi,  piano 


Joel  Smirnoff's  residency,  and  the  production  of  this  Sonata 
Recital,  are  supported  by  income  from  the  Louis  Krasner 
Fund,  established  by  Marilyn  Brachman  Hoffman  to 
encourage  extraordinary  teaching  and  performance  activities. 
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50th  Anniversary  Season 

TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FIRST  RECITAL 

Sunday,  July  8,  1990  at  8:30  P.M. 
Chamber  Music  Hall 


Four  Songs,  Opus  32  (C.F.  Meyer) 

Hussens  Kerker 
Saerspruch 
Eingelegte  Ruder 

Lass  scharren  deiner  Rosse  Huf . . . 

Donald  Wilkinson,  baritone 
Alan  Smith,  piano 

Five  Songs 

Der  Einsame  (Karl  Lappe) 

Die  Gotter  Griechenlands  (Schiller) 

Delphine  (Christian  Wilhelmn  von  Schutz) 
Heimliches  Lieben  (Karoline  Louise  von  Klenke) 
Versunken  (Goethe) 

Theresa  Cincione,  soprano 
Andrew  Adams,  piano 


Seven  songs  on  poems  of  Humbert  Wolfe 
Persephone 
Things  lovelier 
A little  music 
The  floral  bandit 
The  dream  city 
Journey's  end 
Now  in  these  fairylands 

Richard  Clement,  tenor 
Andrew  Adams,  piano 


Hans  Pfitzner 


Franz  Schubert 


Gustav  Holst 


Iiitermission 


Reynaldo  Hahn 


Seven  songs 

Neere 

Mai 

Fumee 

Paysage 

Salinum 

Les  cygnes 

Le  printemps 


Paul  Kirby,  tenor 
Margo  Garrett,  piano 


Seven  songs  Johannes  Brahms 

Versunken  (Felix  Schumann) 

Sommer faden  (Karl  Candidus) 

Feldeinsamkeit  (Hermann  Allmers) 

Kein  Haus , keine  Heimat  (Friedrich  Halm) 

0 kuhler  Wald  (Brentano) 

Uber  die  Heide  (Th.  Storm) 

Verzagen  (Karl  Lemcke) 

Christine  Abraham,  mezzo  soprano 
Keith  Burton,  piano 


Histoires  naturelles  (Jules  Renard)  Maurice  Ravel 

Le  paon 
Le  cygne 
Le  grillon 
Le  martin-pecheur 
La  pintade 

Kenneth  Goodson,  baritone 
Nathalie  Steinberg,  piano 

Margo  Garrett  and  Alan  Smith  are  members  of  the  TMC  vocal  faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF 

EACH  GROUP  OF  SONGS. 


The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Tanglewood  Music  Center  Artist- in-Residence 

for  Vocal  Music. 
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Four  Songs,  by  Hans  Pfitzner 

Hussens  Kerker/Hus's  Dungeon  (Conrad  Ferdinand  Meyer) 


My  end  draws  near, 

my  case, my  sentence  have 

passed,  out  of  human  hands, 

to  the  lofty  throne  of  God; 

already,  cloud-borne, 

ringed  by  His  host, 

toward  me  comes  the  Son  of  Man. 

I will  extol  my  dungeon, 
my  dungeon,  it  is  good. 

The  window  cross  of  iron 

looks  over  the  cool  tide, 

and  between  its  bars, 

poised,  I see  a sail, 

above,  in  the  blue,  rests  snow. 


How  close  I feel  the  waters, 
as  if  I lay  sunk  within, 
in  wondrous  coolness 
is  my  body  steeped  -- 
a grape  bunch,  too,  I see, 
with  red  foliage, 
at  the  window  hanging  in. 

Time  it  is  to  celebrate! 

Great  peace  is  now  at  hand! 
There  a flight  of  herons 
leads  to  eternal  spring, 
they  know  of  paths,  of  tracks, 
they  know  their  ways  -- 
what,  my  soul,  do  you  fear? 


Saerspruch/Seed  Sower's  Course 
Measure  the  step?  It  is  good. 

Measure  your  swing!  Here,  it  breaks  through  the  sod. 

The  earth  remains  still  young!  It  is  good. 

There  falls  a grain,  The  light  is  sweet. 

It  dies  and  rests.  And  nothing  is  wasted  on  this  earth. 

The  rest  is  sweet.  And  each  seed  falls  as  it  pleases  God. 


Eingelegte  Ruder /Shipped 
My  shipped  oars  drip, 
slowly  the  drops  drip  into  the 
depths . 

Nothing  there  was  to  grieve  me!  Or 
to  gladden! 

A today  devoid  of  pain  is 
trickling  down! 


Oars  Conrad  Ferdinand  Meyer) 

Beneath  me  - ah,  vanished  from  the 
light  - 

the  finer  of  my  hours  already  dream. 

Out  of  the  blue  deep  cries  yesterday: 
Are  in  the  light  still  many  of  my 
sisters? 


Lass  scharren  deiner  Rosse  Huff... /Stay  your  Horse's  Hoof... 
Do  not  go,  you  whom  God  created  for  me! 

Stay  your  horse's  hoof  at  the  journey's  call! 

You  wish  to  fly  from  my  hearth? 

And  you  do  not  know  whither  your  horse  carries  you! 

The  moment  flees . 

Life  drives  onward! 

We  have  not  yet  spoken  to  each  other  - 
Stay  until  day  breaks! 

You  would  fly  from  my  arms? 

And  you  do  not  know  whither  your  horse  carries  you... 


Five  Songs  by  Franz  Schubert 

Per  Einsame/The 
When  my  crickets  chirrup 
at  night  by  my  late-burning  hearth, 
happily  I sing, 
communing  with  the  flame, 
light-hearted  and  at  ease. 

For  one  sweet  quiet  hour 
it's  good  to  linger  by  the  fire, 
stirring  the  sparks  when  the  blaze 
goes  down,  musing  and  thinking: 

Well,  that's  another  day!" 

Whatever  joy  or  sorrow 
The  course  of  it  has  brought, 
runs  once  more  through  the  mind; 
the  bad,  however,  gets  cast  aside, 
so  as  not  to  spoil  the  night. 


olitarv  (Carl  Lappe) 

For  pleasant  dreams 
we  gently  compose  ourselves, 
and  when  lightly,  some  sweet  image 
fills  our  soul  with  tender  joy, 
we  yield  to  rest. 

Oh,  how  I love 
my  peaceful  rustic  life! 

What,  in  the  loud  teeming  world, 
holds  captive  the  unruly  heart, 
brings  no  content. 

Chirp  away,  dear  crickets, 
in  my  own  small  room. 

I'm  glad  you're  there;  you're  no 
trouble , 

and  when  your  song  breaks  the  silence, 
I ' m no  longer  all  alone. 
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Die  Gotter  Griechenlands/The  Gods  of  Greece  (Friedrich  Schiller) 


Beautiful  world,  where  are  you? 

Come  again, 

sweet  blossom- time  of  nature! 

Ah,  only  in  the  magic  land  of  song 
lives  still  your  richly- fabled  trace. 


The  fields,  deserted,  mourn, 
no  deity  reveals  himself  to  me. 
Ah,  of  that  life-warmth 
only  the  shadow  has  remained. 


Delphine  (Christian  Wilhelm  von  Schutz) 


Ah,  how  shall  I begin, 

For  love? 

Ah,  how  profoundly  it  penetrates 
My  inmost  being! 

See,  young  man,  the  smallest  part 
of  me  , 

From  my  head 

To  the  soles  of  my  feet, 

Is  dedicated  to  you  alone. 

0 flowers,  fade! 

The  soul 

Tends  you 

Only  until  it  knows  love. 

1 wish  to  do  nothing,  know  nothing, 
have  nothing; 

All  I wish  is  to  cherish 
Thoughts  of  love, 

Which  has  held  me  in  its  power. 

I forever  reflect  on  what  else  I 
might  do 
In  my  ardour, 

But  love  holds  me  too  tightly  in 
its  grasp, 

It  permits  me  nothing. 


Now  that  I am  in  love  I desire  first 
to  burn, 

Then  to  die. 

Now  that  I am  in  love  I desire  first 
to  burn  brightly, 

Then  to  wither. 

What  is  the  good  of  planting  rows  of 
flowers  and  watering  them? 

They  are  stripped  of  their  leaves! 

Thus  he  sees 

How  love  weakens  me . 

The  rose's  cheek  will  fade, 

And  so,  too,  will  mine. 

Her  lustre  is  ruined,  as  clothes 
Grow  threadbare . 

Ah,  young  man,  if  you  bring  me  joy 
With  your  devotion, 

How  can  that  joy 
fill  me 

With  such  pain? 


Heimliches  Lieben/Secret  Love  (Karoline  Louise  von  Klenke) 


When  your  lips  touch  me, 

Desire  all  but  bears  away  my  soul; 
I feel  a nameless  trembling 
Deep  within  my  breast. 

My  eyes  flame,  a glow  tinges  my 
cheeks ; 

My  heart  beats  with  a strange 
longing ; 

My  mind,  lost  in  the  stammering  of 
my  drunken  lips, 

Can  scarcely  compose  itsel. 

At  such  a time  my  life  hangs 
On  your  sweet  lips,  soft  as  roses, 
And,  in  your  beloved  embrace, 

Life  almost  deserts  me. 


Oh  that  my  life  cannot  escape  from 
itself , 

With  my  soul  aflame  in  yours! 

Oh  that  lips  ardent  with  longing 

Must  part! 

Oh  that  my  being  may  not  dissolve 
in  kisses 

When  my  lips  are  pressed  so  tightly 
to  yours , 

And  to  your  heart,  which  may  never 
dare 

To  beat  aloud  for  me ! 


Versunken/Rapt  Absorption 

A head  so  round,  so  full  of  curly 
locks ! 

And  when  I am  allowed  to  fill  my 
hands 

With  this  abundant  hair,  and  run 
them  to  and  fro 

Then  I feel  good  from  the  depths  of 
my  heart. 

And  when  I kiss  her  forehead, 
eyebrows , eyes  and  mouth 

I am  afflicted  afresh  and  ever 
again . 


(Johann  Wolfgang  von  Goethe) 

This  five -toothed  comb,  where  should 
it  stop? 

Already  it  returns  to  your  curls. 

The  ear,  too,  cannot  refrain  from 
joining  in  the  game; 

So  delicate  it  is  in  playful 
dalliance,  so  full  of  love! 

But  he  who  fondles  this  little  head 
Will,  in  such  abundant  hair, 

Move  his  hands  up  and  down  for  ever. 
A head  so  round,  so  full  of  curly 
locks ! 
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Seven  Songs  by  Reynaldo  Hahn 


Neere 

I need  to  return  to  ancient  loves: 

The  immortal  one  who  was  born  of  the  virgin  Thebaine,  and  the  young  desires 
and  their  mythological  mother  all  command  me  to  love  eternally. 

White  like  beautiful  marble  with  rosy  cheeks  I burn  for  Neere  with  her  eyes 
full  of  melancholy; 

Venus  springs  forth  and  consumes  my  heart:  You  laugh,  0 Neere,  and  you  are 
amused. 

To  appease  the  gods  and  to  end  my  suffering, 

of  a wine  ripened  two  years  pour  from  your  full  cup; 

and  on  the  altar,  red  from  the  pure  blood  of  the  lamb,  place  incense  and 
verbena . 


Mai 

It  has  been  a month,  dear  fugitive,  since  you  went  far  from  my  sight,  and  I 
have  seen  the  lilacs  blooming  with  my  inconsolable  pain. 

Alone,  I flee  this  clear  and  beautiful  sky  whose  ardent  radiance  troubles  me, 
for  the  horror  of  exile  is  doubled  by  the  splendour  of  rebirth. 

In  vain  the  sun  has  smiled  - to  spring  I shut  my  door,  and  want  only  that 
someone  would  bring  me  a twig  of  flowering  lilacs! 

For  the  love  given  to  my  soul  is  full,  and  I find  despite  my  sadness,  your 
image  in  those  dear  flowers,  and  in  their  fragrance,  your  breath. 

Fumee 

Companion  of  ether,  indolent  smoke,  I resemble  you  a little... 

Your  life  is  but  an  instant,  mine  is  consumed; 
but  we  come  forth  from  fire. 

Man,  to  live,  must  gather  ashes  on  his  knees, 

without  caring  more,  and  without  ever  descending,  let  us  vanish! 

Pavsage 

Just  two  steps  from  the  sea  which  you  can  hear  murmuring,  I know  a hidden 
nook  in  the  earth  of  Brittany  where  I would  so  much  love,  during  the  days  of 
autumn,  to  steal  you  away.  Some  oak-trees  make  a circle  around  a fountain; 
some  scattered  hedges,  an  old  deserted  mill,  a spring  gives  clear  water  with 
a green  reflection  of  your  serene  eyes.  The  titmouse,  in  the  morning,  under 
the  yellow  foliage,  would  come  to  sing  for  us... And  the  sea  night  and  day 
would  come  to  accompany  our  caresses  of  love  with  his  low,  infinite  voice. 

Salinum 

Cares  lighter  than  the  wind  of  the  Epire  will  follow  their  course  to  the 
bottom  of  the  sea.  The  present  hour  is  sweet:  it  cheers  with  a smile  the 
bitterness  of  tomorrow. 

Your  fine  wool  is  so  reddened,  it  is  purple; 

Your  herd  of  Sicily  is  immense,  and  I have  better:  the  muses  of  the  Greeks 
and  their  divine  lessons  and  the  heritage  of  their  ancestors. 

Les  Cvgnes 

Your  soul  is  a lake  of  love,  on  which  my  desires  are  the  swans.  See  how  they 
are  making  a circle,  how  they  carve  the  lines... 

Adventurous  voyagers,  they  soar  with  open  wings... 

Nothing  is  ignored  by  them,  from  the  blue  waves  to  the  green  isles... 
Clamourous  and  pompous,  Some  of  them  of  white  which  nothing  can  equal, 

Desires  born  of  the  fragrances  of  the  sun  of  Bengali! 

The  others  muted  and  black  have  an  air  of  mystery.... 

Desires  born  during  the  evenings  when  all  sleeps  on  the  earth. . . 

Without  number  are  these  birds  which  your  soul  sees  unfolding! 

How  many  already  on  the  waters,  and  how  many  yet  to  be  born! 

Your  soul  is  a lake  of  love  on  which  my  desires  are  the  swans. . . 

See,  how  they  are  making  the  circle.  See!  See!  See!... how  they  are  making 
the  circle  around  your  soul! 


Le  Printemps 

There  you  are,  smile  of  spring:  the  clusters  of  lilacs  flower!  The  lovers 
which  cherish  you  display  to  you  their  loosened  manes  of  hair! 

Under  the  shining  rays  of  gold,  the  anuent  ivies  wither  away.  There  you  are, 
smile  of  Spring: 

The  clusters  of  lilacs  are  flowering! 

Let  us  lie  down  by  the  edge  of  the  pools  so  that  our  bitter  misfortunes  will 
be  healed. 

Thousands  of  fabulous  hopes  nourish  our  tender  and  palpitating  hearts. 

There  you  are,  smile  of  Spring! 
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Seven  Songs  by  Johannes  Brahms 


Versunken  (Felix  Schumann) 

The  waves  of  love  rage  and  foam  about  my  heart; 

Two  deep  eyes  draw  me  powerfully  downwards. 

I was  enticed  by  the  whispering  of  water  nymphs, 

By  their  astonishingly  lovely  tidings, 

As  if  the  earth  were  dark  and  the  depths  were  luminous , 

As  if  down  there  the  most  beautiful  distant  things  had  become  enchantingly 
near , 

As  if  I could  grasp  the  stars  of  heaven  there  in  the  blue  sea. 

Now,  the  waves  rage  and  foam  and  envelope  me  entirely, 

The  world,  from  afar,  shimmers  down  to  me  in  rainbows. 

Sommerfaden  (Karl  Candidus) 

Threads  of  gossamer  fly  down  from  heaven  to  and  fro; 

They  are  people's  brain- spinnings , remnants  of  golden  dreams  of  love. 

On  the  bushes,  on  the  trees  they  have  caught  themselves; 

Winnings  of  our  very  own  we  see  hanging  beneath  them. 


Feldeinsamkeit 
I lie  quietly  in  the  high  green  grass 
And  gaze  at  length  upwards ; 

Crickets  chirp  around  me  without 
interruption ; 

The  blue  of  the  sky  weaves 
wonderously  around  me. 


(Hermann  Allmers) 

The  beautiful  white  clouds  pass  by 
Through  the  deep  blue,  like  peaceful 
dreams ; 

To  me,  it  is  as  if  I had  died  long  ago 
And  was  passing  blessedly  along  with 
them  through  eternal  space. 


Kein  Haus . keine  Heimat  (Friedrich  Halm) 

No  house,  no  homeland,  no  wife,  no  child, 

Thus  I whirl  about,  a blade  of  straw,  in  storm  and  wind. 

Billowing  up,  blowing  down,  now  here,  now  there; 

World,  you  ask  not  about  me, 

Why  should  I ask  about  you? 

0 kiihler  Wald  (Cl.  Brentano) 

0 cool  woods  in  which  my  beloved  walks,  where  do  you  rustle? 

0 echo  that  gladly  understands  my  song,  where  do  you  listen? 

Deep  in  my  heart,  there  rustles  the  woods  in  which  my  beloved  walks; 
The  echo  has  fallen  asleep  in  sorrow; 

The  song  has  blown  away. 


Uber  die  Heide  (Theodor  Storm) 


Across  the  heath  echo  my  steps 
Dull  echos  from  the  earth  wander 
with  me. 

Autumn  has  come,  spring  is  long  past, 
Has  there  ever  been  a time  of 
happiness? 

Verzagen 

I sit  on  the  shore  of  the  roaring  sec 
And  search  there  for  peace, 

I watch  the  driving  waves  with  numb 
resignation. 

The  waves  rush  to  the  shores; 

They  foam  and  pass  away; 


Brewing  mists  spirit  about, 

The  vegetation  is  black,  and  the  sky 
void . 

If  only  I had  not  walked  here  in  May! 
Life  andlove  - how  they  flew  by! 


(Karl  Lemcke) 

The  clouds,  the  winds  over  them, 

They  come  and  are  blown  away. 

You  impetuous  heart,  be  still  and 
give  yourself  to  repose, 

You  should  console  yourself  with  wind 
and  waves; 

About  what  do  you  weep? 
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Histoires  naturelles.  by  Maurice  Ravel 


Le  Paon/The  Peacock 


He  will  certainly  be  married  today. 

It  should  have  been  yesterday. 

In  his  gala  attire  he  was  ready. 

He  was  only  waiting  for  his  fiancee. 

She  has  not  come. 

She  cannot  be  long. 

Magnificent,  he  walks  with  the 
demeanour  of  an  Indian  prince 
bearing  about  him  the  customary 
rich  gifts. 

Love  enhances  the  brilliance  of  his 
colours 

and  his  crest  trembles  like  a 
lyre . 

The  fiancee  does  not  come. 

He  mounts  to  the  top  of  the  roof  and 
looks  towards  the  sun. 

He  utters  his  fiendish  cry:  Leon! 
Leon ! 


It  is  thus  that  he  calls  his  fiancee. 

He  sees  nothing  coming  and  no  one 
replies . 

The  fowls  who  are  accustomed  to  him 
never  even  raise  their  heads. 

They  are  tired  of  admiring  him. 

He  descends  again  to  the  courtyard, 
so  sure  of  his  beauty 

that  he  is  incapable  of  resentment. 

His  marriage  will  take  place  tomorrow. 

And  not  knowing  what  to  do  for  the 
rest  of  the  day, 
he  turns  towards  the  flight  of 
steps . 

He  ascends  as  though  they  were  the 
steps  of  a temple,  with  an  official 
tread 

He  spreads  open  his  tail,  heavy  with 
all  the  eyes  that  could  not  leave  it 

Once  more  he  repeats  the  ceremony. 


Le  Cygne/The  Swan 


He  glides  on  the  lake,  like  a white 
sleigh,  from  one  cloud  to  another. 

For  the  only  hunger  he  feels  is  for 
the  fleecy  clouds  that  he  sees 
appearing,  moving,  and  vanishing 
in  the  water. 

It  is  one  of  these  that  he  wants. 

He  takes  aim  with  his  beak,  and 
suddenly  plunges  his  snowy  neck 
into  the  water. 

Then,  like  a woman's  arm  emerging 
from  a sleeve,  he  draws  it  back. 

He  has  caught  nothing. 

He  looks:  the  startled  clouds  have 
disappeared . 

He  is  disillusioned  only  for  a 
moment,  for  the  clouds  are  not 
slow 


to  return,  and  yonder,  where  the 

undulations  of  the  water  are  dying 
away . 

there  is  one  which  is  re-forming. 
Softly,  upon  a light  cushion  of 

feathers,  the  swan  paddles  and  draws 
near . 

He  is  exhausted  by  fishing  for  empty 
reflections  and  perhaps  he  will  die 
a victim  of  this  illusion,  without 
having  caught  a single  piece  of 
cloud . 

But  what  am  I saying? 

Each  time  he  plunges  in,  he  burrows 
in  the  nourishing  mud  and  brings  out 
a worm. 

He  is  growing  as  fat  as  a goose. 


Le  Grillo 

This  is  the  hour  when,  tired  of 
wandering,  thenigger-brown  insect 
returns  from  his  outing 

and  carefully  tidies  the  disorder 
of  his  home . 

First  he  rakes  his  narrow  sandy 
paths . 

He  makes  some  sawdust  which  he 
spreads  on  the  threshold  of 
his  retreat. 

He  files  the  root  of  this  tall 
grass  likely  to  annoy  him. 

He  rests. 

Then  he  rewinds  his  tiny  watch. 


n/The  Cricket 

Has  he  finished?  Is  it  broken? 

He  rests  again  for  a moment. 

He  goes  inside  and  shuts  the  door. 

For  a long  time  he  turns  the  key  in 
delicate  lock. 

And  he  listens: 

Not  a sound  outside. 

But  he  does  not  feel  safe. 

And  as  though  by  a little  chain  with 
a creaking  pulley, 
he  lets  himself  down  into  the 
bowels  of  the  earth. 

Nothing  more  is  to  be  heard. 

In  the  silent  countryside,  the  poplars 
rise  like  fingers  in  the  air 
pointing  at  the  moon. 
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Le  Martin- Pecheur /The  Kingfisher 


Not  a bite  this  evening,  but  I had 
a thrilling  experience, 

As  I was  holding  out  my  fishing  rod, 
a kingfisher  came  and  perched  on 
it . 

We  have  no  bird  more  brilliant. 

He  seemed  like  a big  blue  flower 
on  the  end  of  a long  stalk. 


The  rod  bent  under  the  weight. 

I held  my  breath  , quite  proud  to  be 
taken  for  a tree  by  a kingfisher. 
And  I am  sure  that  he  did  not  fly 
away  out  of  fear, 
but  believed  that  he  was  only 
passing  from  one  branch  to 
another . 


La  Pintade/The  Guinea-Fowl 


She  is  the  hunchback  of  my  courtyard 
She  thinks  of  nothing  but  fighting 
because  of  her  hump. 

The  fowls  say  nothing  to  her; 
suddenly  she  sets  on  them  and 
harasses  them . . 

Then  she  lowers  her  head,  leans 
forward,  and  with  all  the  speed 
of  her  skinny  feet  she  runs  and 
smites  with  her  hard  beak, 
the  exact  centre  of  a turkey's  tail. 
This  poseur  provoked  her. 

Thus,  with  her  head  bluish,  her 

wattles  lively,  fiercely  aggressive, 
she  rages  from  morning  to  night. 

She  fights  for  no  reason,  perhaps 
because  she  is  always  imagining 
that  they  are  laughing  at  her 
bald  head, 

and  her  mean  low  tail. 


And  incessantly  she  utters  her 

discordant  cry  which  pierces  the 
air  like  a needle  point. 

At  times  she  leaves  the  courtyard  and 
disappears . 

She  gives  the  peace-loving  fowls  a 
moment  of  respite. 

But  she  returns  more  boisterous  and 
more  peevish. 

And  in  a frenzy,  she  wallows  in  the 
earth . 

Whatever  is  the  matter  with  her? 

The  crafty  creature  has  played  a 
prank . 

She  went  to  lay  her  egg  in  the  open 
country . 

I may  look  for  it  if  I like. 

And  she  rolls  in  the  dust  like  a 
hunchback . 


50th  Anniversary  Season 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

Monday,  July  9,  1990  at  8:30  P.M. 
Theatre  Concert  Hall 


Brahms 


Variations  on  a Theme  by  Haydn,  Op.  56a 
Theme:  Andante  (Chorale  St.  Antoni) 


Variation  I 
Variation  II 
Variation  III 
Variation  IV 
Variation  V 
Variation  VI 
Variation  VII 
Variation  VIII 
Finale:  Andante 


Poco  piu  animato 
Piu  vivace 
Con  moto 

Andante  con  moto 

Vivace 

Vivace 

Grazioso 

Presto  non  troppo 


Stefan  Anton  Reck,  conductor 
Sinzheim,  West  Germany 


Webern 


Passacaglia,  Op.  I 


Stefan  Asbury,  conductor 
Oxford,  England 


Intermission 


Sibelius  Symphony  No.  1 in  E minor.  Op.  39 

Andante,  ma  non  troppo  - Allegro  energico 
Andante  (ma  non  troppo  lento) 

Scherzo:  Allegro 

Finale:  Quasi  una  fantasia 

Leon  Fleisher,  conductor 


This  program  was  prepared  under  the  supervision  of 
Gustav  Meier  and  Leon  Fleisher. 


It  is  now  20  years  since  the  passing  of  George  Szell,  one  of  the 
most  important  and  influential  musicians  of  our  time. 

With  profound  respect  and  affection  we  dedicate  this  concert 

to  his  memory. 


BALDWIN  PIANO 


First  violins 

Janice  Graham 
Seiko  Sato 

Yoshiko  Kawamoto 
Andrea  Schultz 

Wendy  Putnam 
Adrianna  Hulscher 

Sarah  Roth 
Movses  Pogossian 

Susanne  Ebner 
Josef ina  Vergara 

Liana  Zaretsky 
Jin-Kyung  Lee 

Rui-Tong  Wang 
Timothy  Schwarz 

Gabrielle  Shek 


Second  violins 

Mahoko  Eguchi 
Ellen  Pendleton 

Keiko  Shitota 
Steven  Frucht 

Jessica  Wakefield 
Ying  Jiang 

Franc ine  Trester 
Ann  Shiau 

Jennifer  Carsillo 
Min- Young  Kim 

Yu  Yuan 
Wen  Qian 

Melissa  Kleinbart 


Violas 

Judith  Ablon  Vann 
Joan  DerHovsepian 

Daniel  Panner 
Ayako  Nitta 

Ralph  Farris 
Jennifer  Stahl 

Stefanie  Taylor 
Jenny  Douglass 

Tat j ana  Mead 
David  Quiggle 

Terri  Van  Valkinburgh 
Stephen  Werczynski 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


Cellos 

Homs 

Amy  Controulis 

Nancy  Billman 

Eileen  Moon 

David  Denniston 
Jennifer  Dugle 

Laura  Koehl 

Jennifer  Scriggins 

Alexander  Ezerman 

Jill  Wilson 

Brent  Samuel 
Margaret  Parkins 

Trumpets 

Karen  Krumnel 

Wayne  duMaine 

Achim  Melzer 

Clark  Irwin 
Rodney  Mack 

Darrett  Adkins 

Paul  Merkelo 

Hilary  Metzger 

Matthew  Sonnebom 

Charles  Jacot 

Trombones 

Basses 

Brian  Diehl 
Jon  Etterbeek 

Jean  Posekany 
Dianna  Richardson 

Douglas  Wright 

Stephen  Schemer 

Bass  trombone 

Walter  Schick 

Scott  Cochran 

Paul  Sharpe 
Kilian  Forster 

Tuba 

Jonathan  Imsande 

Anthony  Kniffen 

Flutes 

Percussion 

Jane  Garvin 
Dita  Krenberga 

Riely  Francis 

Daniel  Pailthorpe 

Timothy  Genis 

John  Thome 

J.  Scott  Jackson 

Lisa  Wienhold 

Cabriela  Jimenez 
John  Piskora 
Eric  Schwa ikert 

Oboes 

Washington  Barella 

Harps 

Gustav  Highstein 
Phillip  Koch 

Licia  Jaskunas 

Thomas  Nugent 

Emily  Laurance 

Paul  Opie 

Librarian 

Clarinets 

John  Perkel 

Daniel  Gilbert 
Gary  Ginstling 
Marianne  Gythfeldt 

Orchestra  Manager 

Jerane  Simas 
Jo- Ann  Sternberg 

Harry  Shapiro 

Bassoons 

Stage  Manager 

John  Clouser 
Susan  Heineman 
Kristen  Marks 
Daniel  Matsukawa 
Kristin  Wolfe 

Christopher  A.  Schaetzly 

Tanglew(®d  Music  Center 

50th  Anniversary  Season 

FOURTH  SONATA  RECITAL 

Tuesday,  July  10,  1990  at  8:30  P.M. 

Theatre  Concert  Hall 

Prepared  by  Peter  Serkin,  Gilbert  Kalish,  Andrew  Jennings , 

and  Yehudi  Wyner 


Mozart  Sonata  in  E-flat  Major,  K.  481 

Molto  allegro 

Adagio 

Allegretto 

Liana  Zaretsky,  violin 
Reiko  Uchida,  piano 


Prokofiev  Sonata  No.  1,  Op.  80 

Andante  assai 
Allegro  brusco 
Andante 

Allegrissimo;  Andante  assai,  come  prima 

Ellen  Pendleton,  violin 
Predrag  Muzijevic,  piano 


Intermission 


Ives  Second  Sonata 

Autumn:  Adagio  maestoso;  Allegro  moderato 
In  the  Barn:  Presto 

The  Revival:  Largo  - Allegretto  - Allegro  assai 

Jin-Kyung  Lee,  violin 
Tomoko  Yazawa , piano 


Beethoven  Sonata  No.  9 in  A Major,  Op.  47 

Adagio  sostenuto;  Presto 
Andante  con  Variazioni 
Presto 

Movses  Pogossian,  violin 
Kwang-Wu  Kim,  piano 


Joel  Smirnoff's  residency,  and  the  production  of  this  Sonata 
Recital,  are  supported  by  income  from  the  Louis  Krasner  Fund, 
established  by  Marilyn  Brachman  Hoffman  to  encourage 
extraordinary  teaching  and  performance  activities. 
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50th  Anniversary  Season 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head, 

Dennis  Helmrich,  Head  Vocal  Coach 

PHYLLIS  CURTIN  SEMINAR 
First  Recital 

Saturday,  July  14,  1990  at  3:30  P.M. 
Fitch  Center,  Miss  Hall's  School 


Five  songs  from  the  Spanisches  Liederbuch  Hugo  Wolf 

Klinge,  klinge  mein  Pandero 
In  dem  Schatten  meiner  Locken 
Ach , des  Knaben  Augen 
Bedeckt  mich  mit  Blumen 
Mogen  alle  bosen  Zungen 

Risa  Polishook,  soprano 
Dennis  Helmrich,  piano 

Three  songs  Camille  Saint-Saens 

Tristesse 
Aimons -nous 
Maria- Luc rezia 


Allie  Laurie,  tenor 
Andrew  Adams,  piano 


Drei  Lieder  ohne  Opuszahl  Richard  Strauss 

Rote  Rosen 
Die  erwachte  Rose 
Begegnung 


Katherine  Halpenny,  soprano 
Margo  Garrett,  piano 


Five  Pieces  after  Poems  by  Kazimiera  Illakowicz 
Morze 
Wiatr 
Zima 
Rycerze 

Dzwony  Cerkiewne 


Witold  Lutoslawski 


Johanne  Blank,  soprano 
Kristin  Pankonin,  piano 


Yrjo  Kilpinen 


Three  songs 

Tule,  aaltonen 

Suvilaulu 

Lauluno 


Geoffrey  Fine , tenor 
Nathalie  Steinberg,  piano 


Drei  Lieder  der  Ophelia 

Wie  erkenn  ich  mein  Treulieb  vor  andern  nun 
Guten  Morgen's  ist  Sankt  Valentinstag 
Sie  trugen  ihn  auf  der  Bahre  bloss 

Tanya  Kantor,  soprano 
Kristin  Pankonin,  piano 

Four  songs  from  "A  Birthday  Hansel,"  Op.  92 
Afton  Water 
Wee  Willie 
The  Winter' 

My  Haggie 

Sarah  Jane  Liberman,  soprano 
Keith  Burton,  piano 

Three  songs 

La  Promessa 
II  Rimprovero 
La  Danza 


Carolyn  Brown,  soprano 
Keith  Burton,  piano 


Richard  Strauss 


Britten/Burns 


Gioacchino  Rossini 


BALDWIN  PIANO 


Five  Songs  from  the  Spanisches  Liederbuch.  by  Hugo  Wolf 


Klinge.  klinge,  mein  Pandero  (Ring  out,  ring  out,  my  timbrel) 


Ring  out,  ring  out,  my  timbrel, 
yet  my  heart  is  elsewhere. 

If,  lively  thing,  you  could 

understand  and  feel  my  torment, 
each  sound  that  you  emit 
would  bewail  my  grief. 

As  the  dance  whirls  and  dips 
I fiercely  beat  out  the  rhythm  to 
the  dancers 


so  as  but  to  silence  the  thoughts 
that  remind  me  of  my  grief. 

Ah,  sirs,  in  the  whirl 
my  breast  is  often  about  to  burst 
and  my  song  to  become  a cry  of 
anguish , 

for  my  heart  is  elsewhere 


In  dem  Schatten  meiner  Locken  (In  the  shadow  of  my  tresses 


In  the  shadow  of  my  tresses 
my  love  fell  asleep. 

Shall  I wake  him  now?  Oh  no! 

Carefully,  early  every  morning, 

I comb  my  curly  tresses, 
but  my  efforts  are  in  vain, 
for  the  winds  tousle  them. 

The  shade  of  my  tresses,  the  rustling 
of  the  wind  lulled  my  love  to  sleep. 


Shall  I wake  him  now?  Oh  no! 

I have  to  hear  how  he  grieves, 
how  he  has  languished  for  so  long, 
how  my  brown  cheeks 

give  him  life  and  deprive  him  of  it; 
and  he  calls  me  his  snake  - 
yet  he  fell  asleep  beside  me. 

Shall  I wake  him  now?  Oh  no! 


Ach.  des  Knaben  Augen  (Ah.  the  boy's  eyes) 


Ah,  the  boy's  eyes  seem  to  me 
so  fair  and  clear, 
and  from  them  shines  something 
that  captures  my  whole  heart. 

Would  he  but  turn 

those  sweet  eyes  upon  mine, 


he  would  see  his  image  reflected 
there 

and  would  give  me  loving  greeting. 

Then  would  I give  my  entire  being 
just  to  serve  his  eyes, 
for  from  them  shines  something 
that  captures  my  whole  heart. 


Bedeckt  mich  mi 
Cover  me  with  flowers; 

I am  dying  of  love. 

Cover  me , 
so  that  the  breeze  with  its  soft 
breath , 

may  not  carry  away  the  sweet  scent. 
It  is  all  the  same 


(Cover  me  with  flowers) 
the  breath  of  love, 
or  the  scent  of  flowers. 

Of  jasmine  and  white  lilies 
shall  you  here  prepare  my  grave; 
I am  dying. 

And  if  you  ask  me  why, 

I'll  say  "From  the  sweet  torment 
of  love . " 
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Mogen  alle  bosen  Zunger 
Let  all  spiteful  tongues 
go  on  saying  whatever  they  like: 

I will  return  the  love  of  him  who 
loves  me; 

I love  and  am  beloved. 

Nasty,  evil  talk 

your  tongues  mercilessly  whisper; 
but  I know  they  are  simply 
out  for  innocent  blood. 

It  shall  never  trouble  me, 
let  them  chatter  as  they  may: 

I will  return  the  love  of  him  who 
loves  me; 

I love  and  am  beloved. 

Slander  appeals  only  to  him 
whom  love  and  affection  have  eluded 
because  things  go  wretchedly  with  him 
and  no  one  loves  or  wants  him. 


(Let  all  spiteful  tongues') 

Therefor  I think  that  love 
does  me  honour  in  shaming  me: 

I will  return  the  love  of  him  who 
loves  me; 

I love  and  I am  beloved. 

If  I were  made  of  stone  and  iron 
you  might  insist 
that  I should  reject 

love's  greeting  and  love's  entreaties. 
But  alas,  my  little  heart  is  tender, 
as  God  gives  it  to  maids: 

I will  return  the  love  of  him  who 
loves  me; 

I love  and  am  beloved. 


Three  Songs,  by  Camille  Saint-Saens 


TRISTESSE  (SADNESS) 

With  sadness  bitter  and  deep 
My  soul  is  seized  without  reason  ; 

I search  for  in  vain  upon  what  is  founded 
My  black  chagrin  out  of  season. 

Why  it  is  necessary  that  of  this  world 
Measuring  the  horizon. 

My  soul  ever  restless 

Batters  it  self  against  the  walls  of  its  prison 
On  the  roads  which  it  carves  out  for  itself 
The  night  which  surrounds  it  frightens  it 
And  each  step  leads  to  death! 


AIMOtf  NOUS  (LET  US  LOVE) 

Let  us  love  and  sleep 

Without  dreaming  of  the  rest  of  the  world! 
Neither  the  wave  of  the  sea. 

Nor  the  fierce  wind  of  the  mountains 
So  long  as  we  love  each  other 
Will  bend  your  fair  head. 

For  love  is  more  powerful 
Than  the  Gods  and  Death! 

The  sun  would  extinguish  itelf 

In  order  to  leave  your  whiteness  more  pure. 


MARIA-LUCREZIA 

Sweet  spring  has  just  burst  forth! 

All  nature  sings  in  my  happy  heart! 

I feel  my  soul  spring  up 

to  my  lips  in  harmony; 

and  God,  on  the  tree  of  life, 

has  perched  me  to  sing 

like  Aeolus’  harp 

But  alas,  if  I sing  like 
Echo  lost  in  the  woods, 
my  soul  will  be  my  only  voice! 

My  life  will  be  so  frail  a breah, 

that  Time-should  he  wish  me  to  rest 
in  the  grave-need  only  touch  me. 
not  even  with  his  wing. 


The  wind  which  to  earth  bends  the  forest. 
In  passing  would  not  dare 
To  play  with  your  hair. 

As  long  as  you  will  hide 
Your  head  between  my  arms! 

And  when  our  two  hearts 
Will  pass  to  the  happy  spheres 
Where  the  celestial  lilies 
Will  be  born  under  our  tears. 

Then,  like  flowers 

Let  us  join  our  enamoured  lips. 

And  strive  to  consume 
Death  in  a kiss! 


Placed  here  below  to  suffer. 

I dare  not  love, 

I'd  soon  perish! 

Bitter  grief! 

Piercing  regrets! 

Never  to  call  one  my  love 

and  never  to  be  called  "my  mother" 

So  be  it!  Then  fly,  my  spirit; 
fiery  desires,  be  quenched. 

You  shall  be  rekindled  in  heaven. 
For  this  impure,  deadly  world 
you  were  not  fashioned,  o my  voice! 
You  shall  someday  be  reborn 
in  a celestial  choir. 


Drei  Lieder  ohne  Opuszahl,  by  Richard  Strauss 


Red  Roses 


Do  you  remember  the  rose  that  you  gave  me? 

The  shy  violet’s  proud,  passionate  sister; 

from  your  breast,  still  carrying  your  fragrance  of  life, 

and  of  this  fragrance,  I breathe  deeper  and  deeper. 

I see  you  before  me,  brow  and  temples  glowing, 
your  neck  defiant,  your  hands  yielding  and  white, 

in  your  eyes  there  is  still  spring,  yet  your  body  is  blooming  fully, 
like  the  field  blooms  at  summer  solstice. 

The  cool  and  cloudless  night  weaves  all  around  me, 
but  day  and  night,  they  are  as  one  together. 

I dream  of  your  red  roses 

and  of  the  garden  wherein  I met  you. 

The  Awakened  Rose 

The  rosebud  was  dreaming  of  sunshine, 

of  the  rustling  of  leaves  in  the  green  grove, 

of  the  stream's  melodious  waterfall, 

of  sweet  tones  of  the  nightingale, 

of  the  breezes  that  caress  and  cradle, 

of  fragrances  beguiling  and  fluttering. 

And  when  the  rosebud  awoke, 
it  laughed  softly  through  its  tears, 
and  looked  and  wondered 

how  things  shine  and  sound,  how  they  smell  and  rustle. 

When  all  its  dreams  had  come  true, 

then  it  suddenly  trembled  in  sweet  astonishment, 

and  softly  whispered:  It  seems  to  me 

that  I have  already  lived  this  once  before. 

Meeting 

The  steps  leap  up  to  meet  me  as  I come  at  top  speed, 

the  steps  leap  down  to  meet  him  as  he  comes  and  catches  me, 

and  where  the  steps  are  so  dark, 

we  have  kissed  many  times, 

yet  no  one  has  seen  us. 

I come  into  the  living  room,  which  is  crowded  with  colorful  guests, 
perhaps  my  cheeks  are  glowing,  perhaps  my  mouth  is  also  glowing, 
it  seems  to  me  that  each  one  of  them  knows 
what  we  have  done  with  each  other, 
yet  no  one  has  seen  us. 

I must  go  out  into  the  garden,  I want  to  see  the  flowers, 

I can  hardly  wait  to  go  to  the  garden. 

There  the  flowers  bloom  everywhere, 
there  the  birds  sing  with  loud  cries, 
as  if  they  have  seen. 


-translations  -for: 


Viesni  na  ytos  zefiski'  ifertcpian 
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-translated  bo  Marta  Zurad 

_ tan  rtuczicle. 

Cayunikd  by  Jdkanne  fiatvfo 


X-  tiorze  — The  Sea, 

Floating  on  the  water-  tUere  are  small,  fluffy  bits, 
of  down;  and  also  floating  there  are  small  boats, 
U)hite  ducklings,  and  geese. 

SwiM/nirtg,  SuJiM/ff/np,  rv/M/tg,  rtan/iy  on,  to  the 
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3T-  ftycerze  - Kn, 

The  huokts toent  out;  totdty  A baffle,  net/ny 
iasbj  dndDGSuti'tiit  horses,  raciny  a/tercne  another- 
So  Quickly  Thai  thc/r  horseshoes  dontded  heh/nd 

Ike 

vises 


But  token  they  returned ttom  the 
Iwrsgs  loo  fad  Moo  pierced  tyslec/. K 
plodded  fane  /refund  io&yons.  //eauA'd/t/ dorses, 
nder/css,  urrlhotct  ttomse/yes,  dy/ny. 

%.  TTzvotnj  cerkjemne-  Ckujzk  helk 

We  all  /ore  Ike  Chunk  hells,  dnyrny  /tot  the  ta/l 
Steeples,  kJe  lore  It  when  such joy  n'nys  Amt?  Ike 
Steeples,  ever  the  iso/tops . 

cut  toe  also  lore  die  church  hells  iohcn  they 
r**#  token,  in  their  /ear  of  /he  a>mny  yiyk/, 
thunder  do  ton  on  the  reo/tops. 


Three  Songs,  by  Yrjo  Kilpinen 


Come,  Oh  Wave  - Tule , aaltonen 

Come  little  wave  to  the  church  shore, 
come  from  oblivion  you  distant,  open  waters! 
Strike  your  mark  in  the  fine  sand 
as  dreams  mark  the  longing  of  youth! 

Come,  thank  the  wind  for  accompanying! 

Summer  hymn  now  soughing. 

Wave,  join  your  song  to  the  wind, 

make  music,  little  wave  from  the  open  waters, 

make  music! 


Summersong  - Suvilaulu 

At  last,  the  dearest  Summertime  is  here, 

where  meadows  bloom  and  the  little  elves  are  merry. 

The  overwhelming  light  performs  eternal  miracles 
with  it's  warmth. 

Come  flowers  from  the  Earth, come  graceful  songs  of  the  meadow; 
oh,  complete  contentment. 

Joy  to  the  flowers,  joy  to  the  birds,  joy  to  the  mountains  and  streams, 
joy  to  the  lakes  and  marshes,  joy  to  all  the  land  wherever  I look; 
same  purest  joy  to  the  sky. 

At  last,  the  dearest  Summertime  is  here, 

the  beautiful  Summer  when  little  elves  are  merry. 


To  the  Song  - Laulune 

From  the  fell  the  brook  quietly  purls 

and  creates  golden  catkins  on  the  poor  willow, 

so  you  too,  song 

bring  memories  to  the  longing  human  mind. 

And  therefor  I praise  you,  delicate  song: 

you  bless  my  longing  life  with  memories, 

you  tinkle  even  when  Autumn  is  in  front  of  me, 

when  the  blood  courses  more  slowly  through  the  veins. 


Xncb&od  Strauss 
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Benjamin  Britten 

Four  Burns  songs  from  'A  Birthday  Hansel'  opus  92 

arranged  from  the  harp  for  piano  by  Colin  Matthews 

Sarah  Jane  Liberman  Keith  Burton 

Soprano  Piano 


Afton  Water 

Flow  gently,  sweet  Afton,  among  thy  green  braes1, 

Flow  gently,  I’ll  sing  thee  a song  in  thy  praise; 

My  Mary's  asleep  by  they  murmuring  stream, 

Flow  gently,  sweet  Afton,  disturb  not  her  dream. 

Thou  stock  dove  whose  echo  resounds  thro’  the  glen, 
Ye  wild  whistling  blackbirds  in  yon  thorny  den, 

Thou  green  crested  lapwing  thy  screaming  forbear, 

I charge  you  disturb  not  my  slumbering  fair. 

Thy  crystal  stream,  Afton,  how  lovely  it  glides, 

And  winds  by  the  cot  where  my  Mary  resides; 

How  wanton  thy  waters  her  snowy  feet  lave, 

As,  gathering  sweet  flowerets,  she  stems  thy  clear  wave. 

Flow  gently,  sweet  Afton,  among  thy  green  braes, 

Flow  gently,  sweet  River,  the  theme  of  my  lays; 

My  Mary's  asleep  by  thy  murmuring  stream, 

Flow  gently,  sweet  Afton,  disturb  not  her  dream. 

1.  small  hill 


The  Winter 

The  Winter  it  is  past,  and  the  summer  comes  at  last, 
And  the  small  birds,  they  sing  on  eVry  tree; 

Now  ev’ry  thing  is  glad,  while  I am  very  sad, 

Since  my  true  love  is  parted  from  me. 

The  rose  upon  the  brier,  by  the  waters  running  clear, 
May  have  charms  for  the  linnet  or  the  bee; 

Their  little  loves  are  blest,  and  their  little  hearts  at  rest, 
But  my  true  love  is  parted  from  me. 


Wee  Willie 

Wee  Willie  Gray,  and  his  leather  wallet, 

Peel  a willow-wand,  to  be  him  boots  and  jacket: 

The  rose  upon  the  brier  will  be  him  trews1  and  doublet, 
The  rose  upon  the  brier  will  be  him  trews  and  doublet. 

Wee  Willie  Gray,  and  his  leather  wallet, 

Twice  a lily-flower  will  be  him  sark2  and  cravat; 

Feathers  of  a flee  wad3  feather  up  his  bonnet, 
Feathers  of  a flee  wad  feather  up  his  bonnet. 

1.  trousers  2.  shirt  3.  would 


My  Hoggie1 

What  will  I do  gin2  my  Hoggie  die, 

My  joy,  my  pride,  my  Hoggie? 

My  only  beast,  I had  nae  mae, 

And  vow  but  I was  vogie.3 

The  lee-lang  night  we  watch'd  the  fauld, 
Me  and  my  faithfu'  doggie; 

We  heard  nocht  but  the  roaring  linn4 , 
Amang  the  braes  sae  scroggie.5 

But  the  howlet  cry’d  frae  the  castle  wa', 
The  blitter5  frae  the  boggie, 

The  tod7  reply'd  upon  the  hill- 
I trembled  for  my  Hoggie, 

When  day  did  daw,  and  cocks  did  craw, 
The  morning  it  was  foggie; 

An  unco  tyke  lap8  o'er  the  dyke, 

And  maist9  has  killed  my  Hoggie. 

1 . young  lamb  2.  if  3.  fond  4.  waterfall 

5.  rough  and  thorny  6.  snipe  7.  fox 

8.  fierce  dog  leapt  9.  almost 


Three  Songs,  by  Gioacchino  Rossini 


The  Promise  (La  Promessa) 


Do  not  believe  even  for  a moment,  beautiful  eyes, 
that  I could  ever  forsake  my  love  for  you. 

No!  No!  Not  even  for  a moment. 

You  alone  are  my  favorite,  and  you  know,  beautiful  eyes, 
that  you  are  the  fire  without  which  I can  not  live. 

Do  not  believe  even  for  a moment. 


The  Reproof  (II  Rimprovero) 

I shall  weep  to  myself  silently  because  of  my 
bitter  fate.  But,  dearest,  do  not  think  even  for 
a moment,  that  I could  stop  loving  you. 

Cruel  one;  Why  do  you  continue  to  make  me  suffer? 


I shall  weep  to  myself  silently  . . . 


The  Dance  (La  Danza) 


The  moon  is  hanging  over  the  sea.  mamma  uria 
what  fun  there'll  be 

For  dancers  and  lovers,  the  hour  is  right 

The  moon  is  hanging  over  the  sea,  mamma  mia 
what  fun  there'll  be. 

Soon  well  be  dcncng  around  and  around. 
Come  ail  you  giris,  for  we  have  found 
A good-looking  boy  for  each  of  you. 

As  long  as  a star  remains  in  the  sky. 

And  the  moon  isstiil  shining 

The  prettiest  giri  with  the  handsomest  boy 

Will  still  be  dcncng. 

Mamma  ima.  mamma  mia.  the  moon  is  hanging 
over  the  sea. 

Mamma  ima  TfiOiC. 

what  fun  there'll  be. 

Tra  la  la.... 


Hop  and  jump,  turn  and  spin. 

Every  coupie  swirl  out  and  in. 

Backwards  and  forwards  forwards  and  backwards. 
Then  youU  start  cdl  over  again! 

Spin  with  the  blond,  swiri  the  brunette. 

And  take  the  gray-haired  for  the  minuet 
Long  live  dcncng.  around  and  around. 

Tra  a whirling  dervish,  a storykand  king. 

It's  the  world's  greatest  joy.  the  most  becutifui  thing. 
Mamma  nua.  mcnma  rma  the  moon  is  hanging 
over  the  sea 

Mamma  mia.  mamma  mia  mamma  mia 
what  fun  there'll  bef 
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Sonata  No.  2,  Op.  36a 

Langsam  - Poco  con  moto  assai  deciso  - Presto  - 
Andante,  piuttosto  grave  - Andante  con  moto  - 
Poco  piu  andante  - Alla  marcia,  vivace  - Lo 
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Dixtour,  Op.  14 
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Po^mes  pour  Mi,  book  I 

Action  de  graces 
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Arianna  a Naxos 
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Intermission 


Seven  songs 

On  hearing  "The  last  rose  of  summer"  (Charles  Wolfe) 
Echo  (Thomas  Moore) 

Image  (Oscar  Cox) 

The  moon  (Shelley) 

The  wildflower's  song  (Blake) 

On  a fly  drinking  out  of  his  cup  (William  Oldys) 

To  music,  to  becalm  his  fever  (Herrick) 


Beethoven 


Olivier  Messiaen 


Haydn 


Paul  Hindemith 
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Kornblumen 
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It's  True,  I Went  to  the  Market 
All  I was  Doing  was  Breathing 
Why  Mira  Can't  Go  Back  to  Her  Old  House 
Where  Did  You  Go? 

The  Clouds 

Don't  Go,  Don't  Go 
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An  die  feme  Geliebte,  by  Ludwig  van  Beethoven 

I sit  on  the  hill  peering  out  into  the  blue  mist-laden  land,  searching  for 
the  far-off  meadows  where  I met  you,  beloved.  I am  widely  separated  from 
you;  mountains  and  valleys  lie  as  a barrier  between  us  and  our  peace,  our 
happiness  and  our  sorrow.  Alas,  you  cannot  see  my  glances  hastening  to  you 
so  ardently,  and  my  sighs  die  away  in  the  space  that  separates  us.  Will 
nothing,  then,  reach  you  any  more?  Will  nothing  be  love's  messenger?  I will 
sing,  sing  songs  that  will  complain  to  you  of  my  grief!  For  all  space  and 
all  time  flee  before  the  music  of  song,  and  a loving  heart  attains  what  a 
loving  heart  has  consecrated! 

Where  the  mountains  so  blue  look  down  from  the  misty  gray,  where  the  sun 
ceases  glowing,  where  the  clouds  cover  the  sky  --  that  is  where  I would  like 
to  be,  that  is  where  I would  like  to  be!  There  in  the  calm  valley  pains  and 
sorrow  are  silent.  There  where  the  primrose  quietly  meditates  among  the 
rocks,  where  the  wind  blows  so  softly  --  that  is  where  I would  like  to  be, 
that  is  where  I would  like  to  be!  Off  to  the  contemplative  forest  I am  urged 
by  the  force  of  love,  by  inner  grief,  by  inner  grief.  Ah,  I could  not  be 
drawn  away  from  here,  beloved,  if  I could  be  with  you  forever,  be  with  you 
forever ! 

[You  clouds]  weightlessly  sailing  high  above,  and  you  small,  narrow  brook,  if 
you  can  catch  sight  of  my  darling,  bring  her  thousands  of  greetings  from  me. 
If  you  clouds  then  see  her  walking,  lost  in  thought,  in  the  quiet  valley,  let 
my  image  arise  before  her  in  the  airy  hall  of  heaven.  If  she  then  stands  by 
the  bushes,  which  are  now  yellowed  and  stripped  by  autumn,  complain  to  her  of 
what  has  become  of  me,  complain  to  her,  birds,  of  my  sorrow!  Soft  west 
winds,  in  your  blowing  deliver  to  my  heart's  choice  my  sighs,  which  perish 
like  the  last  ray  of  the  sun.  Whisper  my  supplication  of  love  to  her,  small 
and  narrow  brook,  let  her  see  faithfully  reflected  in  your  waters  my  tears 
without  number,  without  number! 

These  clouds  high  above,  the  merry  procession  of  these  songbirds  will  see 
you,  graceful  woman.  Take  me  along  in  your  airy  flight!  These  west  winds 
will  play  and  sport  around  your  cheeks  and  breast,  will  ruffle  your  silken 
tresses.  If  I could  share  this  pleasure  with  all  of  you!  This  little  brook 
busily  hastens  toward  you  from  those  hills.  If  her  image  is  reflected  in 
you,  then  flow  back  without  delay,  then  flow  back  without  delay,  yes,  without 
delay ! 

Springtime  is  returning,  the  meadow  is  in  blossom.  The  breezes  are  blowing 
so  gently  and  warmly;  the  brooks  are  now  running  with  such  a chattering.  The 
swallow  returns  to  the  hospitable  roof,  it  builds  its  bridal  chamber  so 
diligently;  love  is  to  dwell  in  it,  love  is  to  dwell  in  it.  It  busily  brings 
from  all  around  many  a soft  bit  for  the  nuptial  bed,  many  a warm  bit  for  its 
young.  Now  the  wedded  pair  live  together  so  faithfully;  those  that  winter 
separated,  the  spring  has  now  united;  it  knows  how  to  join  those  who  love;  it 
knows  how  to  join  those  who  love.  Springtime  is  returning,  the  meadow  is  in 
blossom.  The  breezes  are  blowing  so  gently  and  warmly.  Only  I cannot  leave 
this  place.  When  the  spring  joins  all  who  love,  only  for  our  love  does  no 
spring  appear,  and  tears  are  all  that  it  acquires,  and  tears  are  all  that  it 
acquires,  yes,  all  that  it  acquires. 

Take  them  then,  beloved,  these  songs  I have  sung  to  you;  then  sing  them  again 
in  the  evening  to  the  sweet  sound  of  the  lute!  When  the  red  of  sunset  then 
moves  toward  the  quiet  blue  lake  and  its  last  ray  goes  out  behind  that 
mountain  peak,  and  you  sing,  and  you  sing  what  I sang,  what  rang  out  from  the 
fullness  of  my  heart  without  ostentation  of  art,  with  consciousness  only  of 
longing,  with  consciousness  only,  only  of  longing:  then,  in  the  face  of  these 
songs,  all  that  has  separated  us  so  widely  will  yield,  and  a loving  heart 
will  attain  what  a loving  heart  has  consecrated,  and  a loving  heart  will 
attain  what  a loving,  a loving,  a loving  heart  consecrated!  Then,  then,  in 
the  face  of  these  songs,  all  that  has  separated  us  so  widely  will  yield,  and 
a loving  heart  will  attain  what  a loving  heart,  a loving  heart  consecrated, 
what,  what  a loving,  loving  heart  consecrated! 
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Poemes  pour  Mi.  by  Olivier  Messiaen 

Giving  of  Thanks 

The  sky  and  the  water  following  patterns  of  the  clouds,  and  the  earth,  and 
the  mountains  that  wait  forever,  and  the  light  that  transforms.  And  an  eye 
close  to  my  eye,  a thought  near  to  my  thought,  and  a face  that  laughs  and 
cries  with  my  own,  and  two  feet  behind  my  feet,  like  a wave  and  a wave 
united.  And  a soul,  invisible,  full  of  love  and  immortality,  and  a garment 
of  flesh  and  bone  that  sprouts  for  the  resurrection,  and  Truth,  and  the 
Spirit,  and  mercy  with  its  gift  of  light.  All  this  have  You  given  me.  And 
you  have  also  given  me  Yourself,  in  the  obedience  and  in  the  blood  of  Your 
Cross,  and  in  a Bread  sweeter  than  the  lustre  of  the  stars.  My  God. 
Alleluia . 


Landscape 

The  lake  like  a great  blue  jewel,  the  road  full  of  sorrows  and  pitfalls,  my 
feet  that  falter  in  the  dust,  the  lake  like  a great  blue  jewel.  And  behold 
her,  blue  and  green  like  the  landscape!  Between  the  wheat  and  the  sun  I see 
her  face:  she  smiles,  her  hand  over  her  eyes.  The  lake  like  a great  blue 
j ewel . 


The  House 

This  house  we  will  leave:  I see  it  in  your  eye.  We  leave  our  bodies  also:  I 
see  them  in  your  eye.  All  these  images  of  pain  are  imprinted  in  your  eye. 
Your  eye  will  never  find  them  again;  when  we  contemplate  Truth,  in  bodies 
pure,  young,  eternally  bright. 


Terror 

Don't  bury  your  memories  in  the  earth,  for  you  won't  find  them  again.  Don't 
pull,  nor  crumple,  nor  tear  them.  Bleeding  remains  will  follow  you  into 
darkness,  like  fits  of  triangular  vomiting.  And  the  loud  bolting  of  the  door 
of  no  return  will  accentuate  the  rhythm  of  your  despair  to  satisfy  the  fiery 
powers . 


Arianna  a Naxos  (Ariadne  on  Naxos) . by  Josef  Haydn 
Theseus  my  love,  where  are  you? 

I thought  that  you  were  near, 

but  a false,  alluring  dream  tricked  me. 

Already  pink  Aurora  springs  forth  skywards,  and  plants  and  flowers  are 
colored  by  Phoebus 

emerging  from  the  sea  with  golden  hair. 

Adored  husband,  where  do  your  steps  take  you? 

Perhaps  to  hunt  wild  beasts  your  noble  ardour  calls  you! 

Ah!  come!  ah!  come  my  dearest  and  I shall  offer 
myself,  a more  welcome  prey  to  your  nets. 

The  heart  of  Ariadne  who  loves  you,  who,  constant, 

adores  you,  bind  with  a more  tenacious  knot 

and  let  the  torch  of  our  love  shine  more  brightly. 

I cannot  bear  to  be  separated  from  you  a single  moment. 

Ah!  the  desires  to  see  you,  my  love,  already  take 
hold  of  my  heart.  My  heart  sighs  for  you. 

Come,  come,  my  idol. 

Ar  ia : 

Where  are  you,  my  beautiful  treasure? 

Who  steals  you  from  this  heart  of  mine? 

If  you  do  not  come  back,  I am  already  dying, 
nor  shall  I be  able  to  endure  my  grief. 

If  you  have  pity,  oh  Gods,  favour  my  prayers, 
let  my  dear  one  return  to  me. 

Where  are  you,  Theseus,  where  are  you? 
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Recitative : 

But  to  whom  am  I speaking?  Only  Echo  repeats  my  cries. 
Theseus  does  not  hear  me,  Theseus  does  not  reply, 
and  the  winds  and  the  waves  bear  away  my  words . 

He  cannot  be  far  away  from  me. 

Let  me  climb  the  steepest  and  highest  cliff, 
there  I will  sight  him. 

What  do  I see?  Oh  heavens!  Unhappy  me! 

That  is  the  Argive  ship!  Those  are  Greeks! 

And  Theseus!  In  the  prow  of  the  ship! 

Ah!  if  only  I were  mistaken... 
no,  no  I am  not  wrong. 

He  is  escaping  and  leaving  me  here,  abandoned. 

I have  no  hope  left,  I am  betrayed. 

Theseus!  Theseus!  Hear  me!  Theseus! 

But  alas,  I am  talking  wildly.  The  wind 

and  the  waves  are  stealing  him  forever  from  my  sight. 

Ah!  you  are  unjust,  Gods,  if  you  do  not  punish 

this  wicked  man.  Ungrateful  wretch!  Why  did  I save  you 

from  death?  Therefore  you  had  to  be  betray  me? 

What  of  your  promises?  The  vows  you  swore  to  me? 

Perjurer!  Unfaithful  man!  Have  you  the  heart  to  leave  me? 
To  whom  can  I turn? 

From  whom  can  I hope  for  pity? 

I can  no  longer  stand,  my  foot  gives  way, 
and  in  such  a bitter  moment 
I feel  my  breast  is  abandoned 
by  my  trembling  soul. 

Aria : 

Ah!  how  I long  to  die 
at  such  a fateful  moment, 
but  for  my  cruel  torment,  the 
unjust  heavens  preserve  me 

Unhappy  and  abandoned, 

I have  no  one  to  console  me, 

the  man  I loved  so  much  flees  from  me, 

cruel  and  faithless. 


Madchenblumen  (Flower  Maidens),  by  Richard  Strauss,  text  by  Felix  Dahn 

Knornblumen  (Cornflower) 

Cornflower  I call  the  mild  maiden  with  blue  eyes, 

who,  with  unpretentious  quiet  action 

draws  the  dew  of  peace  from  her  own  clear  soul, 

sharing  it  with  those  who  are  near 

but  who  are  unaware  of  receiving 

the  jewels  of  peace  from  heaven's  hand. 

Mohnblumen  (Poppies') 

Poppies  are  the  round,  redblooded  ones, 
healthy,  freckled  by  the  sun, 

always  jolly  souls  who  never  tire  of  dancing; 

under  their  laughter  is  weeping, 

they  seem  born  to  tease  the  cornflowers , 

yet  they  hide  the  softest,  best  hearts  in  vines  of  jokes. 

Perhaps  one  could,  with  kisses  smother  her  into  submission, 
if  he  were  not  afraid  that  in  embracing  the  rascal, 
she  would  burst  into  flame. 


Epheu  (Ivy) 

But  ivy  is  the  name  I call  every  maiden  with  the  soft  word, 
with  the  simple  light  hair  falling  around  a quietly  arched  brow, 
with  brown  soulful  doe's  eyes, 
that  are  often  in  tears, 

in  their  tears  they  are  particularly  irresistible, 

without  strength  and  self  confidence,  among  unadorned  hidden  blossoms 
lies  inexhaustible  deep  inner  faithfulness; 
they  can  never  by  their  own  strength 

raise  themselves  from  the  roots  from  which  they  were  born, 
instead,  they  wind  themselves  lovingly  around  the  life  of  another; 
the  fate  of  their  whole  life  depends  on  the  first  love  they  entwine 
themselves  around, 

for  they  belong  to  that  rare  class  of  flower  that  only  blooms  once. 
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Wasserose  (Waterlily) 

Do  you  know  the  flower,  the  fairy  legend  enchanting  waterlily? 

She  rocks  on  an  ethereal  slim  stem, 
her  head  translucent  and  colorless, 
she  blooms  by  reedy  ponds, 
proteceted  by  swans  who  circle  lovingly, 
she  opens  herself  only  to  moon  beams 
which  shimmer  in  silver  with  her: 

Thus  the  enchanted  sister  of  the  stars  blooms, 
surrounded  by  dream- like  dark  moths 

who  on  the  edge  of  the  pond  yearn  at  a distance  for  her, 
but  she  is  unaware  of  their  desires. 

Waterlily,  I call  the  thin  night-haired  maid  with  alabaster  cheeks, 
and  eyes  of  (presumed)  deep  thought, 
as  if  she  were  a ghost  caught  on  earth. 

If  she  speaks  it's  like  silver  rushing  water, 

When  she  is  quiet,  it  is  the  foreboding  stillness  of  a moon  lit  night; 

She  appears  to  exchange  soft  glances  with  the  stars, 

who  speak  the  same  language  as  her  inner  nature; 

one  would  never  weary  of  gazing  into  her  eyes, 

with  the  silken  longlashes  that  surround  you, 

for  you  believe  all  that  the  romantic  elves  have  dreamed. 

Mirabai  Songs,  by  John  Harbison 

Mirabai,  whose  ecstatic  religious  poetry  was  written  in  16th  century  India, 
belonged  to  a devotional  religion  called  bhakti . Characteristics  of  this 
Hindu  religion  include;  expression  of  an  intense  and  passionate  relationship 
with  the  divine  and  disregard  for  all  social  conventions.  When  Mirabai  was 
27,  her  husband  was  killed  in  a war  and  she  refused  to  die  on  his  funeral 
pyre,  as  was  the  custom.  Instead,  she  left  her  family  and  wrote  these  poems 
to  Krishna,  the  Dark  Lord,  and  sang  and  danced  them  in  the  streets.  These 
songs  express  a love  for  Krishna  and,  through  the  metaphor  of  sexual  union 
with  him,  brought  release  to  Mirabai  from  the  pains  and  burdens  of  her  life. 

It's  True,  I went  to  the  market 

My  friend,  I went  to  the  market  and  bought  the  Dark  One. 

You  claim  by  night,  I claim  by  day. 

Actually,  I was  beating  a drum  all  the  time  I was  buying  him. 

You  say  I gave  too  much.  I say  too  little. 

Actually,  I put  him  on  the  scale  before  I bought  him. 

What  I paid  was  my  social  body,  my  town  body,  my  family  body,  and  all  my 

inherited  jewels. 

Mirabai  says:  The  Dark  One  is  my  husband  now. 

Be  with  me  when  I lie  down;  You  promised  me  this  in  an  earlier  life. 

All  I was  Doing  was  Breathing 

Something  has  reached  out  and  taken  in  the  beams  of  my  eyes. 

There  is  a longing,  it  is  for  his  body,  for  every  hair  of  that  dark  body. 

All  I was  doing  was  being,  and  the  Dancing  Energy  came  by  my  house. 

His  face  looks  curiously  like  the  moon,  I saw  it  from  the  side,  smiling. 

My  family  says:  "Don't  ever  see  him  again!  And  imply  things  in  a low  voice. 
But  my  eyes,  my  eyes  have  their  own  life:  and  they  know  whose  they  are. 

I believe  I can  bear  on  my  shoulders  whatever  you  want  to  say  of  me. 

Mira  says:  Without  the  energy  that  lifts  mountains,  how  am  I to  live? 

Why  Mira  Can't  Go  Back  to  Her  Old  House 

The  colors  of  the  Dark  One  have  penetrated  Mira’s  body,  all  the  other  colors 
washed  out. 

Making  love  with  the  Dark  One,  and  eating  little  those  are  my  pearls  and  my 
carnelians . 

Meditation  beads  and  the  forehead  streak,  those  are  my  scarves  and  my  rings. 
That's  enough  feminine  wiles  for  me;  my  teacher  taught  me  this. 

Approve  me  or  disapprove  me:  I praise  the  Mountain  Energy  night  and  day. 

I take  the  old  ecstatic  path.  I don't  steal  money,  I don't  hit  anyone.  What 
will  you  charge  me  with? 

I have  felt  the  swaying  of  the  elephant's  shoulders;  And  now  you  want  me  to 
climb  on  a jackass? 

Try  to  be  serious. 

Where  Did  you  Go? 

Where  did  you  go,  Holy  One,  after  you  left  my  body? 

Your  flame  jumped  to  the  wick,  and  then  you  disappeared  and  left  the  lamp 
alone . 

You  put  the  boat  into  the  surf,  and  then  walked  inland,  leaving  the  boat  in 
an  ocean  of  parting. 

Mira  says:  Tell  me  when  you  will  come  to  meet  me. 


The  Clouds 

When  i saw  the  dark  clouds,  1 wept,  0 Dark  One.  I wept  at  the  dark  clouds. 
Black  clouds  soared  up,  and  took  some  yellow  along;  rain  did  fall,  some  rain 
fell  long. 

There  was  water  east  of  the  house,  west  of  the  house;  fields  all  green. 

The  one  I love  lives  past  those  fields;  rain  has  fallen  on  my  body,  on  my 
hair,  as  I wait  in  the  open  door  for  him. 

The  Energy  that  holds  up  mountains  is  the  energy  Mirabai  bows  down  to. 

He  lives  century  after  century,  and  the  test  I set  for  him,  he  has  passed. 

Don't  Go.  Don't  Go 

Don’t  go,  Don't  go.  I touch  your  soles,  I'm  sold  to  you. 

Show  me  where  to  find  the  bhakti  path,  show  me  where  to  go. 

I would  like  my  body  to  turn  into  a heap  of  incense  and  sandalwood  and  you 
set  a torch  to  it. 

When  I've  fallen  down  to  grey  ashes,  smear  me  on  your  shoulders  and  chest. 
Mira  says:  You  who  lift  the  mountains,  I have  some  light,  I want  to  mingle  it 
with  yours. 
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Program  Notes 


Elliott  Carter  (11  December  1908  - ).  A Celebration  of  Some  100  x 150  Notes 
As  one  of  America's  major  contemporary  composers,  Elliott  Carter 
embraced  all  of  the  experimental  "avant  garde"  concepts  that  emerged  after 
the  second  world  war.  His  fanfare  "A  Celebration  of  Some  100  x 150  Notes" 
was  commissioned  by  the  Houston  Symphony  Orchestra/Citicorp  Fanfare  project 
to  commemorate  the  Texas  Sesquicentennial  in  1986.  The  work,  his  first 
orchestral  composition  in  ten  years,  is  crafted  around  the  number  150  in  a 
mathematical  way.  The  number  150  (of  which  the  word  sesquicentennial  refers 
in  terms  of  150  years)  is  multiplied  by  100  in  order  to  make  an  audience,  to 
quote  Carter,  "realize  how  many  notes  are  in  an  orchestral  composition," 
(thus  the  title).  The  work  has  150  measures  - 6 notated  in  4/4,  6 in  2/4, 
and  the  rest  in  3/4,  making  the  total  length  the  equivalent  of  450  quarter 
notes.  When  this  duration  of  450  quarter  notes  is  played  at  a metronome 
marking  of  quarter  note  equals  150,  the  work  has  a playing  time  of  three 
minutes . 

The  composer  wrote  the  following  about  "Celebration...": 

The  150  measures  of  the  score  present  short  motivic 
fanfares  on  each  of  the  musical  intervals.  Some,  like 
the  interval  of  a minor  3rd  around  which  the  celesta 
part  is  built,  and  the  big  orchestral  tutti  featuring 
the  perfect  fifth,  are  treated  somewhat  extensively,  and 
given  expressive  characters,  as  is  the  short  conclusion 
using  the  major  second  and  the  minor  seventh. 

Its  colorful  changing  moods  make  "A  Celebration  of  Some  100  x 150 
Notes"  a wonderful  addition  to  the  orchestral  repertoire. 


Wolfgang  Amadeus  Mozart  (27  January  1756  - 5 December  1791)  - Symphony  No.  35 
As  a very  prolific  composer,  Mozart  wrote  a great  deal  of  music  for 
special  occasions.  For  the  influential  Haffner  family  of  Salzburg,  Mozart 
composed  an  eight  movement  serenade  to  be  performed  at  a family  wedding  in 
1776.  Six  years  later,  for  the  same  family,  he  created  a second  serenade  in 
six  movements.  This  work,  in  D Major,  was  written  for  a celebration  which 
elevated  Sigmund  Haffner  to  a place  in  nobility  during  1783.  It  was  a showy, 
innocent  work  which,  in  Mozart's  own  words  "will  produce  a good  effect."  The 
effect  was  indeed  both  festive  and  happy.  Mozart  later  decided  to  adapt  this 
serenade  into  a symphony  by  deleting  two  movements  and  adding  flutes  and 
clarinets  to  the  orchestra.  Beginning  and  ending  with  a march,  the  symphony 
maintains  its  ceremonial  character  as  a full  orchestral  work. 

Johannes  Brahms  (7  May  1833  - 3 April  1897)  - Symphony  No.  1 

In  1855,  Brahms  began  crafting  a symphonic  work  which  was  to  evolve  some 
twenty  years  later  into  the  Symphony  No.  1 in  c minor.  This  was  a 
particuarly  stressful  time  in  Brahms'  life,  known  as  his  "Sturm  und  Drang" 
period.  The  Symphony  No.  1 embodies  many  emotions  which  reflect  upon  the 
composer's  personality.  It  is  forceful,  rhythmically  diverse  and 
multi-colored  in  its  effect.  The  famous  horn  solo  found  in  the  Introduction 
to  the  Finale  was  originally  sent  as  part  of  a birthday  gift  to  Clara 
Schumann  in  September,  1868.  Indeed,  Clara  Schumann  was  a source  of  stress 
for  Brahms  as,  out  of  necessity,  he  had  to  maintain  a distant  relationship 
with  her.  Psychological  conflict  is  constantly  evident  in  this  music. 

Brahms  felt  that  he  needed  to  develop  this  work  with  extreme  care,  as  he 
wanted  to  turn  out  a symphonic  composition  which  would  be  favorably  compared 
to  orchestral  masterpieces  by  Beethoven.  Like  the  Beethoven  symphonies,  the 
Brahms  Symphony  No.  1 is  comprised  of  a clear  symphonic  form,  with  the  main 
emphasis  on  the  finale,  ending  in  a triumphant  major  mode.  Symphony  No.  1 
was  first  performed  on  4 November  1876  under  Otto  Dessoff  at  Karlsruhe,  and 
continues  to  be  performed  regularly  as  part  of  the  standard  orchestral 
repertoire . 


Program  notes  by  Thomas  E.  Reynolds,  TMC  Librarian,  with  special  thanks 
to  the  Houston  Symphony  Orchestra. 
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BALDWIN  PIANO 


Five  Songs,  by  Franz  Schubert 


Fruhlingsglaube  / Spring's  Promise  (Uhland) 

The  gentle  breezes  awaken;  they  rustle  and  stir  day  and  night,  they 
are  busy  everywhere.  0 fresh  fragrance,  0 new  sound!  Be  anxious  no 
more,  poor  heart-every thing  must  now  change! 

The  world  becomes  more  beautiful  with  each  day;  one  doesn't  know  what 
is  yet  to  come,  for  the  blossoming  will  not  end,  it  will  not  end — 
even  the  furthest,  deepest  valley  blooms.  Now,  poor  heart,  forget 
your  agony.  Everything  must  now  change. 

Liebe  schwarmt  auf  alien  W&gen  / Love  abounds  on  every  path  (Goethe) 

Love  abounds  on  every  path,  fidelity  lives  for  itself  alone; 
love  comes  quickly  towards  you;  but  you  must  seek  after  fidelity. 

An  die  Nachtigall  / To  the  nightingale  (Claudius) 

He  lies  and  sleeps  on  my  heart,  my  guardian  spirit  sang  him  to  sleep. 

I can  jest  and  be  gay,  every  flower  and  each  leaf  delights  me. 

Nightingale,  0 nightingale — do  not  awaken  my  Cupid  with  your  song. 

Das  Rosenband  / The  rose  ribbons  (Klopstock) 

In  spring's  shadow  I found  her,  and  wrapped  her  in  ribbons  of  roses. 

But  she  felt  nothing  and  slumbered  on.  I looked  at  he**,  and  in  that 
glance,  my  life  was  caught  in  her  life.  This  I felt,  but  did  not  know. 

Yet  I whispered  to  her  wordlessly,  and  rustled  the  rose  ribbons.  She 
awakened  from  her  slumber  and  looked  at  me.  In  that  glance,  her  life 
was  caught  in  my  life,  and  all  around  us  was  Elysium. 

Per  Musensohn  / The  Muses'  son  (Goethe) 

Wandering  through  field  and  wood,  piping  my  little  song,  I go  from 
place  to  place;  and  everything  stirs  to  my  beat,  and  everything  moves 
on  with  me  to  my  rhythm. 

I can  hardly  wait  for  the  first  flower  in  the  garden,  and  the  first 
blossom  on  the  tree.  They  greet  my  songs,  and  when  winter  returns, 

I will  still  sing  of  this  dream. 

I sing  it  in  the  wide  expanse,  on  ice's  length  and  bredth,  winter 
blossoms  fair!  This  vanishes  in  it's  turn,  and  there  on  the  ploughed 
slopes  are  new  delights. 

Then  when  I find  the  young  folks  by  the  linden  tree,  at  once  I excite  them. 
The  blunt  lad  struts  about,  the  awkward  girl  turns  about  to  my  melody. 

Give  wings  to  my  soles,  and  drive  this  darling  through  valley  and  hill, 
far  from  my  home.  Dear  Muses,  when  shall  I find  rest  again  on  my 
beloved's  heart? 


Ariettes  Oubliees 


Claude  Debussy  (1862-1918) 

text  by  Paul  Verlaine  (1844-1896) 


C'est  I’Extase  This  is  languorous  ectasy 

Le  vent  dans  la  plaine  The  wind  on  the  plain 

Suspend  son  haleine  (Favart)  Holds  its  breath. 

This  is  languorous  ecstacy,  this  is  the  fatigue  of  love,  this  is  all  the  woods'  trembling  as  the 
breezes  embrace  them,  this  is  the  choir  of  tiny  voices  in  the  gray  branches. 

0 frail  fresh  murmuring,  it  burbles  and  whispers!  It  is  like  the  soft  cry  the  ruffled  grass 
emits....  You  would  say,  like  the  soundless  movement  of  pebbles  beneath  swirling  water. 
This  soul  that  laments  itself  with  such  sleepy  strain,  isn't  it  ours?  It  is  mine,  isn't  it,  and 
yours,  being  breathed  out  in  a humble  antiphone  on  this  warm  evening  , so  softly? 


li  pieure  dans  mon  coeur  It  weeps  in  my  heart 

II  pleut  doucement  sur  la  ville  It  rains  lightly  over  the  city. 

(A.  Rimbaud) 

It  weeps  in  my  heart  as  it  rains  on  the  town.  What  is  this  langour  which  pierces  my  heart?  Oh, 
the  soft  sound  of  the  rain  on  the  ground  and  on  the  roof  tops!  For  a heart  which  is  bored,  oh  the 
sound  of  the  rain.  It  weeps  without  cause  in  this  dicouraged  heart.  What!  No  betrayal?  This 
mourning  has  no  motive.  It  is  the  worst  sorrow,  not  knowing  why  - without  love  and  without 
hatred  - my  heart  is  so  sad. 


L'ombre  des  arbre... 

Le  rossignol  qui  du  haut  d'une 
branche  se  regarde  dedans,  croit 
etre  tombe  dans  la  riviere.  II  est 
au  scmmet  d'un  chene  et  toute 
fois  il  a peur  de  se  noyer. 

(Cyrano  de  Bergerac) 


The  shadow  of  the  trees... 

The  nightingale  that  seees  itself 
in  the  river  below  from  it's  high 
branch  thinks  it  has  fallen  into 
the  water.  It  is  at  the  very  top 
of  an  oak  tree  and  yet  it  is  afraid 
of  drowning. 


The  shadow  of  the  trees  in  the  misted  river  fades  like  smoke,  while  in  the  air  amoung  the  real 
branches  the  turtledoves  mourn. 

And  how  this  pallid  landscape  reflected  your  pallor,  0 voyager,  and  how  sadly  your  drowned 
expectations  wept  amoung  the  high  branches. 


I 


CHEVAUX  DE  BOIS /WOODEN  HORSES 


Turn,  turn  good  horses  of  wood. 

Turn  a hundred  times,  turn  a thousand  times. 
Turn  often  and  turn  always, 

Turn,  turn  to  the  sound  of  the  oboes. 

The  child  all  red,  and  the  mother  white. 

The  guy  in  black  and  the  girl  in  pink, 

One  is  natural  and  the  other  is  posing, 

Each  one  spending  his  Sunday  penny. 

Turn,  turn  horses  of  their  heart 

While  around  all  your  circle  the  pickpocket 

Casts  a crafty  eye. 

Turn  to  the  sound  of  the  victorious  trumpet! 

It  is  astonishing  how  intoxicating  it  is 
To  ride  thus  in  a stupid  circle. 

Good  in  the  stomach  and  an  ache  in  the  head, 
Heaps  of  discomfort  and  plenty  of  fun. 

Turn,  rocking  horse  without  any  need 
To  ever  use  spurs 

In  order  to  command  your  gallops  round. 

Turn,  turn  without  hope  of  hay. 

And  hurry  horses  of  their  soul 
Already  the  supper  bell  is  ringing. 

Night  falls  and  chases  away  the  troops 
Of  gay  drinkers  famished  by  their  thirst. 

Turn,  turn  the  velvet  sky 

Is  getting  dressed  slowly  in  golden  stars 

The  church  sadly  rings  a knell 

Turn  to  the  joyous  sound  of  the  drums,  turn. 


Five  Songs,  by  Richard  Strauss 


LIEBESHYMNUS 


Hail  to  the  day  that  you  were  born. 

Praise  to  that  day  when  I first  saw  you! 

I am  lost  in  your  eyes'  lustre 
I remain  a blessed  dreamer  there. 

Heaven  seems  to  have  opened  itself  up  to  me 
Which  from  a distance  I only  could  surmised. 

A sun  I may  see  there  only  reminded  me  of  my  longing. 
How  beautiful  this  image  is  at  this  moment — 

At  this  moment  my  happiness  is  so  great! 

Imploringly  I call  to  the  fates: 

May  it  never  change! 

LOB  DES  LEIDENS 

Oh,  don't  scorn  life's  sorrows! 

Don't  you  see  the  leaves  when  they  die? 

Aren't  they  richer  in  Automn's  golden  light 
Than  in  Spring's  colors? 

What  can  equal  the  beauty  of  something  dying 
in  the  breath  of  October's  winds? 

The  eye's  tears  are  as  crystal  clear  water. 

Is  not  the  profound  burning  glow  of  an  evening's 
Sunset  just  as  glorious  as  the  sun  at  midday? 

No  kiss  is  as  passionate  as  the  one  of  those 
Who  must  part  forever. 


ALL  MEIN  GEDANKEN 


All  my  thoughts,  my  heart  and  my  mind  go  there 
To  where  my  love  is. 

They  go  their  way  despite  the  wall  and  the  gate. 
No  bolts  nor  trench  can  detain  them. 

They  go  high  through  the  air  as  the  birds  do. 

They  need  no  bridges  over  water  or  chasms. 

They  find  the  little  town  and  find  the  house. 

They  find  her  window  from  all  the  others  and 
Knock  and  call:  open  up,  let  us  in,  we  come  from 

Your  beloved  and  greet  you  with  love! 

SEITDEM  DEIN  AUG' 


Ever  since  your  eyes  looked  into  mine. 

And  love,  it  was  is  heaven  sprinkled  her 

Dew  down  upon  me — what  more  has  the  earth  to  offer  me 

She  has  already  given  her  best  to  me. 

From  my  heart's  peaceful  happiness. 

My  entire  life  became  overfilled 
Through  that  one  moment. 


HEIMLICHE  AUFFORDERUNG 


Arise,  lift  the  sparkling  goblet  to  your  lips  and  drink 
To  the  feast  of  joy  to  your  heart's  health! 

When  you  lift  it,  beckon  to  me  secretly. 

Then  I'll  smile  and  drink  silently  as  you  . 

And  silently,  like  myself,  you  watch  the  drunken  gossips. 

Don't  look  down  upon  them,  no,  lift  the  gleaming  cup 
Filled  with  wine  and  let  them  noisily  feast  and  be  happy. 

Then,  when  you  have  feasted  with  your  friends  and  quenched 
Your  thirst,  leave  the  festive  scene  and  stoll  out  to  the 
Garden  towards  the  rose  bushes. 

There,  I will  await  you  as  I used  to  and  sink  upon  your  breast. 
Before  you  know  it,  I will  drink  your  kisses  as  I used  to, 

And  I'll  braid  beautiful  roses  in  your  hair. 

Oh  come  wonderous,  long  awaited  night 


Geschischte  an  die  kflnigin  ( Maria  Stuart  ) Op.  135 


Robert  Schumann 
(1810-1856) 


Abschied  von  Franreich  No.  1 
(Farewell  to  France) 

I go  away,  away! 

Goodbye  my  beloved  french  land, 
where  I found  my  beloved  homeland, 
you  my  my  childhood  guardian! 

Goodbye  land, 

you  beautiful  time  , 

this  boat  has  divided  me  so  far  from  happiness! 

It  takes  only  half  of  me; 

one  part  forever  remains, 

my  beloved  land, 

this  I say  to  you, 

to  be  remembered  differently! 

Goodbye , goodbye  1 

Nach  der  Geburt  ihres  Sohnes  Mo.  2 
( After  the  birth  of  her  son) 

Lord  jesus  Christ,  who  is  crowned  with  thorns, 
protect  the  birth  of  the  one  bom  here. 

And  if  it  may  be  your  will; let  his  family  rule 
forever  in  this  kingdom. 

And  everything  which  happens  in  his  name, 

may  it  be  to  your  glory,  and  praise,  and  honor,  Amen. 

An  die  K&nigin  Elisabeth  No.  3 
(to  the  Queen  Elizabeth) 

only  one  thought  makes  me  rejoice  and  torments  me, 
it  will  be  seised  forever  in  my  mind, 
so  that  the  voices  of  hope  and  fear  resound, 
when  i wrestlessly  counted  the  hours. 

And  if  my  heart  would  choose  to  send  this  message, 
for  you  to  see  my  longing, 
then  dear  sister  seise  my  new  fears, 
because  the  strength  to  prove  it  is  lacking. 

I see  the  boat  nearly  saved  in  the  harbor, 
held  back  from  the  storm  and  battle  of  the  waves, 
the  heaven's  bright  countenance  shutters. 

So  I am  also  moved  by  fear  and  worry, 
not  by  you,  not  by  you  sister. 

Yet  the  rule  of  fate  tears  sails 

which  we  often  trust,  which  we  often  trust. 


Abschied  von  der  Welt  No.  4 
(Farewell  to  the  world) 

What  use  is  measured  time  to  me? 

My  heart  longs  for  earthly  pleasures, 
only  pain  should  my  shadow  be  lacking, 
to  me  , stays  only  the  joy  of  death. 

your  enemy,  leave  from  your  envy: 

My  heart  is  changed  to  the  Heinesse's  honor, 
this  ecxess  of  pain  will  consume  me. 

Soon  hate  and  conflict  will  go  to  the  grave  with  me. 

To  you  friend,  which  I thought  of  in  love, 
considered  and  believed,  that  without  strength 
and  happiness  no  work  would  stay  completed. 

So  wish  me  better  days  wouldn't  come  back, 
and  because  I get  this  difficult  punishment, 
may  this  time  result  in  eternal  peace! 

Gebet  No . 5 
( Prayer ) 

0 God,  my  Lord,  I place  my  trust  in  you! 

0 beloved  Jesus,  now  save  me! 

In  this  Cruel  prision, 

in  the  worst  distress,  I long  for  you; 

All  my  cries  I have  cried  to  you, 

1 am  forsaken  in  the  dust, 
hear  me,  I swear, 

and  deliver  me  unto  you! 


LA  COURTE  PAILLE  (THE  SHORT  STRAW) , by  Francis  Poulenc 


1/  LE  SOMMEIL  (SLEEP) 

Sleep  has  gone  off  on  a journey, 

My  God!  Where  can  it  have  gone  to? 

I have  rocked  my  little  one  in  vain, 

he  is  crying  in  his  cot, 

he  has  been  crying  ever  since  noon. 

Where  has  sleep  put 

its  sand  and  its  gentle  dreams? 

I have  rocked  my  little  one  in  vain, 
he  tosses  and  turns  perspiring, 
he  sobs  in  his  bed. 

Ah!  Come  back,  come  back,  sleep, 
on  your  fine  race-horse! 

In  the  dark  sky,  the  Great  Bear 

has  buried  the  sun 

and  rekindled  his  bees. 

If  baby  does  not  sleep  well 

he  will  not  say  good  day, 

he  will  have  nothing  to  say 

to  his  fingers,  to  the  milk,  to  the  bread 

that  greet  him  in  the  morning. 


2/  QUELLE  AVENTURE!  (WHAT  GOINGS-ON!) 

A flea,  in  its  carriage, 
was  pulling  a little  elephant  along 
gazing  at  the  shop  windows 
where  diamonds  were  sparkling. 

— My  God!  My  God!  what  goings-on! 
who  will  believe  me  if  I tell  them? 

The  little  elephant  was  absent  mindedly 
sucking  a pot  of  jam. 

But  the  flea  took  no  notice, 
and  went  on  pulling  with  a smile. 

— My  God!  My  God!  if  this  goes  on 
I shall  really  think  I am  mad! 

Suddenly,  along  by  a fence, 

the  flea  disappeared  in  the  wind 

and  I saw  the  young  elephant 

make  off,  breaking  through  the  walls. 

— My  God!  My  God!  it  is  perfectly  true, 
but  how  shall  I tell  Mummy? 


3/  LA  REINE  DU  COEUR  (THE  QUEEN  OF  HEARTS) 


Gently  leaning  on  her  elbow 

at  her  moon  windows, 

the  queen  waves  to  you 

with  a flower  of  the  almond  tree. 

She  is  the  queen  of  hearts, 
she  can,  if  she  wishes, 
lead  you  in  secret 
to  strange  dwellings. 

Where  there  are  no  more  doors, 
no  rooms  nor  towers 
and  where  the  young  who  are  dead 
come  to  speak  of  love. 

The  queen  waves  to  you, 
hasten  to  follow  her 
into  her  castle  of  hoar-frost 
with  the  lovely  moon  windows. 


4/ 

BA, 

BE, 

BI, 

BO, 

BU  . . . 

Ba, 

be. 

bi. 

bo , 

bu , 

be ! 

The 

cat 

has 

put 

on 

his  boot, 

he  goes  from  door  to  door 
playing,  dancing,  singing. 

Pou,  chou,  genou,  hibou.* 

’You  must  learn  to  read, 

to  count,  to  write’, 

they  cry  to  him  on  all  sides. 

But  rikketikketau 
the  cat  bursts  out  laughing, 
as  he  goes  back  to  the  castle: 
he  is  Puss  in  Boots! 

*Words  that  form  their  plural  with  an  x. 


5/  LES  ANGES  MUSICIENS  (THE  ANGEL  MUSICIANS) 

Who,  all  day  Thursday, 
sing  on  their  harps 
the  sweetness  of  the  rain. 

*Traditionally  the  school  half- 
day holiday  in  France. 


For  it  is  always  Mozart 
that  is  repeated  endlessly 
by  the  angel  musicians. 


On  the  threads  of  the  rain 
the  Thursday*  angels 
play  all  day  upon  the  harp. 

And  beneath  their  fingers,  Mozart 
tinkles  deliciously 
in  drops  of  blue  joy. 


6/  LE  CARAFON  (THE  BABY  CARAFE) 


'Why,  complained  the  carafe, 
should  I not  have  a baby  carafe? 

At  the  zoo,  Madame  the  giraffe 
has  she  not  a baby  giraffe?' 

A sorcerer  who  happened  to  be 
passing  by 

astride  a phonograph, 

recorded  the  lovely  soprano  voice 

of  the  carafe 

and  let  Merlin  hear  it. 

'Very  good,'  said  he,  'very  good.' 

He  clapped  his  hands  three  times 

and  the  lady  of  the  house 

still  asks  herself  why 

she  found  that  very  morning 

a pretty  little  baby  carafe 

nestling  close  to  the  carafe 

just  as  in  the  zoo,  the  baby  giraffe 

rests  its  long  fragile  neck 

against  the  pale  flank  of  the  giraffe. 


7/  LUNE  D'AVRIL  (APRIL  MOON) 

Moon 

beautiful  moon,  April  moon, 
let  me  see  in  my  sleep 

the  peach  tree  with  the  saffron  heart, 

the  fish  who  laughs  at  the  sleet, 

the  bird  who,  distant  as  a hunting  horn, 

gently  awakens  the  dead 

and  above  all,  above  all,  the  land 

where  there  is  joy,  where  there  is  light, 

where  sunny  with  primroses, 

all  the  guns  have  been  destroyed. 

Beautiful  moon,  April  moon, 

Moon. 
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THIRD  CHAMBER  MUSIC  CONCERT 

Wednesday,  July  18,  1990  at  8:30  P.M. 

Theatre  Concert  Hall 

Prepared  by  Julius  Levine,  Joel  Smirnoff,  Oliver  Knussen, 
Margo  Garrett,  and  Joel  Smirnoff 


Bach  Brandenburg  Concerto  No.  6 in  B-flat  Major,  BWV  1051 

(Allegro) 

Adagio,  ma  non  troppo 
Allegro 

Tatjana  Mead,  viola  Darrett  Adkins,  cello 

Daniel  Panner,  viola  Eileen  Moon,  cello 

Jean  Posekany,  bass  Amy  Controulis,  cello 

Olga  Gross,  harpsichord 


Janacek  Sonata 

Con  moto 

Ballada:  Con  moto 

Allegretto 

Adagio 

Mahoko  Eguchi,  violin 
Olga  Gross,  piano 


David  Dzubay 


Chansons  Innocentes  (1988) 


Timothy  Schwarz,  violin 
Daniel  Panner,  viola 
Achim  Melzer,  cello 
Predrag  Muzijevic,  piano 

Scott  Jackson, 
David  Dzubay, 


Dita  Krenberga,  flute 
Jerome  Simas,  clarinet 
Rodney  Mack,  trumpet 
Jon  Etterbeek,  trombone 
percussion 
conductor 


David  Dzubay,  a composer  and  trumpeter,  was  born  in  1964  in 
Minneapolis  and  grew  up  in  Portland,  Oregon.  He  will  finish 
a D.M.  in  composition  at  Indiana  University  in  May  1991.  Mr. 
Dzubay' s music  has  been  performed  in  the  U.S.,  Europe  and  Asia 
by  orchestras  such  as  the  Detroit  and  Honolulu  Symphonies. 
Upcoming  performances  include  programs  with  the  Oregon  Symphony, 
the  New  World  Symphony,  and  the  Music  Today  series  at  Merkin, 
Hall  in  New  York.  Mr.  Dzubay  has  won  awards  from  BMI  (1987, 
1988),  ASCAP  (1988,  1989,  1990),  the  American  Music  Center, 
Composers  Inc.,  and  Indiana  University.  Commissions  include 
works  for  the  New  York  Youth  Symphony , the  National  Reper- 
tory Orchestra,  the  Carmel  Symphony  Orchestra,  the  I.U.  New 
Music  Ensemble,  and  the  I.U.  Symphonic  Band.  David  Dzubay 
is  a Fellow  in  Composition  at  the  1990  Tanglewood  Music 
Center . 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  oj  their  art . . . We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


Serge  Koussevitzky’s  dream  of  a community  devoted  to  the  service  of  music  rests  firmly  on  the  commit- 
ment of  senior  artists  to  share  their  wisdom  and  experience  with  young  musicians.  For  fifty  years  the 
program  Koussevitzky  founded  in  1940  has  helped  young  musicians  enter  the  profession  alongside 
their  more  experienced  colleagues.  The  teaching  and  performance  activities  of  the  Music  Center  are 
supported  by  the  following  permanently  endowed  Chairs  and  endowment  funds: 


Berkshire  Chair  — Roger  Voisin 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair  — Fenwick  Smith 
Richard  Burgin  Chair  — Eugene  Lehner 

Charles  E.  Culpeper  Chair  (Chairman  of  the  Facidty)  — Gilbert  Kalish 

Georges  8c  Renee  Longy  Chair,  a gift  of  Jane  & John  Goodwin  — Dennis  Helmrich 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman  — Peter  Serkin 

Beatrice  Sterling  Procter  Chair  — Louis  Krasner 

Sana  H.  Sabbagh  and  HasibJ.  Sabbagh  Chair  — Gustav  Meier 

Surdna  Foundation  Chair  — Edwin  Barker 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memorial  Commissioning  Fund 
Louis  Krasner  Fund  for  Teaching  8c  Performance,  established  by 
Marilyn  Brachman  Hoffman 
Northern  California  Audition  Fund 


The  Friends  of  Music  atTanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center  with  a 
Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attending  each 
EMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  concerts.  The 
Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for  the  Arts. 


This  work  was  inspired  by  the  three  e.e.  cummings  poems  of 
the  same  name.  Although  in  one  movement,  the  piece  is 
divided  into  three  sections,  each  representing  the  charac- 
ter of  the  corresponding  poem.  Chanson  Innocentes  was 
commissioned  by  Harvey  Sollberger  for  the  Indiana  Univer- 
sity New  Music  Ensemble,  who  gave  the  premiere  performances 
in  Bloomington  and  New  York  under  the  composer's  direction. 


John  Harbison  Mirabai  Songs  (English  versions  by  Robert  Bly) 

It's  True,  I Went  to  the  Market 

All  I was  Doing  was  Breathing 

Why  Mira  Can't  Go  Back  to  Her  Old  House 

Where  Did  You  Go? 

The  Clouds 

Don't  Go,  Don't  Go 

Suzanne  Balaes,  soprano 
Frank  Corliss,  piano 


Mozart  Quartet  No.  2 in  E-flat  Major  for  Piano  and  Strings,  K.  493 

Allegro 

Larghetto 

Allegretto 

Wen  Qian,  violin  Laura  Koehl , cello 

David  Quiggle , viola  Noriko  Hayashi , piano 
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FOURTH  CHAMBER  MUSIC  CONCERT 

Sunday,  July  22,  1990  at  10:00  A.M. 

Theatre  Concert  Hall 

Prepared  by  Bradley  Lubman,  Gilbert  Kalish,  Norman  Fischer, 
Max  Hobart,  Fenwick  Smith,  and  Joel  Smirnoff 


David  Soley  agrements 

Janice  Graham,  violin  John  Thorne,  flute,  alto  flute 

Jenny  Douglass,  viola  Jo-Ann  Sternberg,  clarinet,  bass  clarinet 
Eileen  Moon,  cello  *Cynthia  Duet,  alto  saxophone 

Alexander  Ezerman,  cello  Susan  Heineman,  bassoon 

Paul  Sharpe,  bass  Jennifer  Scriggins,  horn 

Joel  Fan,  piano  Paul  Merkelo,  trumpet 

Brian  Ganz , piano  Jon  Etterbeek,  trombone 

Gabriela  Jimenez,  percussion 
Bradley  Lubman,  conductor 

David  Soley  was  born  in  Ancon,  Republic  of  Panama,  in  1962  and 
moved  to  the  United  States  in  1979.  After  three  years  service 
in  the  U.S.  Army  (3rd  Armored  Division  Band,  Frankfurt,  Germany) 
he  began  his  formal  music  studies  at  California  State  University, 
Northridge  (B.M.  1987).  His  principal  teachers  were  Frank  Campo , 
Daniel  Kessner,  Aurelio  de  la  Vega  and  Mark  Waldrep.  He  is 
currently  at  Stanford  University  studying  composition  with  Leland 
Smith  and  computer  music  with  John  Chowning.  David  Soley  is  a 
Fellow  in  Composition  at  the  1990  Tanglewood  Music  Center. 

The  title  agrements  was  derived  from  the  17th  Century  French 
ornaments  of  the  same  name  ^nd  reflects  the  general  idea  under- 
lying the  work  - the  ornamentation  of  the  material  (in  this 
work  "harmonic  material")  as  a means  of  development  and  differ- 
entiation. agrements  is  a five  movement  work  (movements  II 
through  V played  without  pause)  scored  for  two  pianos  and 
thirteen  instruments.  Composed  in  1989,  agrements  was 
commissioned  by  the  Los  Angeles  Philharmonic  through  the 
Freeman  Fund  for  Contemporary  American  Music  and  was  premiered 
at  the  Japan  America  Theater  in  Los  Angeles  on  January  22,  1990 
by  the  Los  Angeles  Philharmonic  New  Music  Group  under  the 
direction  of  Oliver  Knussen.  agrlments  is  dedicated  to  Mrs. 

Betty  Freeman. 


Schumann  Andante  and  Variations 

Achim  Melzer,  Brent  Samuel,  cellos 
Predrag  Muzijevic,  Reiko  Uchido,  pianos 
Lisa  Aplikowski,  horn 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ...  We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practiced  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


Serge  Koussevitzky ’s  dream  of  a community  devoted  to  the  service  of  music  rests  firmly  on  the  commit- 
ment of  senior  artists  to  share  their  wisdom  and  experience  with  young  musicians.  For  fifty  years  the 
program  Koussevitzky  founded  in  1940  has  helped  young  musicians  enter  the  profession  alongside 
their  more  experienced  colleagues.  The  teaching  and  performance  activities  of  the  Music  Center  are 
supported  by  the  following  permanently  endowed  Chairs  and  endowment  funds: 


Berkshire  Chair  — Roger  Voisin 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Fenwick  Smith 
Richard  Burgin  Chair — Eugene  Lehner 

Charles  E.  Culpeper  Chair  (Chairman  of  the  Faculty)  — Gilbert  Kalish 

Georges  8c  Renee  Longy  Chair,  a gift  of  Jane  & John  Goodwin  — Dennis  Helmrich 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman  — Peter  Serkin 

Beatrice  Sterling  Procter  Chair  — Louis  Krasner 

Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair  — Gustav  Meier 

Surdna  Foundation  Chair— -Edwin  Barker 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memorial  Commissioning  Fund 
Louis  Krasner  Fund  for  Teaching  & Performance,  established  by 
Marilyn  Brachman  Hoffman 
Northern  California  Audition  Fund 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center  with  a 
Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attending  each 
TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  concerts.  The 
Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for  the  Arts. 


Ravel 


Quartet  in  F Major 
Allegro  mod 

Assez  vif  - Tres  rythme 
Tres  lent 
Vif  et  agite 


Seiko  Sato,  violin  Stephen  Werczynski , viola 

Jessica  Wakefield,  violin  Charles  Jacot,  cello 


Mozart  Quartet  in  F Major  for  Oboe  and  Strings,  K.  370 

Allegro 

Adagio 

Rondeau:  Allegro 

Janice  Graham,  violin  Eileen  Moon,  cello 

Ralph  Farris,  viola  Paul  Opie,  oboe 


Fine  Partita  for  Wind  Quintet 

Introduction:  Theme 

Variation 

Interlude 

Gigue 

Coda 


Jane  Garvin,  flute  Gary  Ginstling,  clarinet 

Washington  Barella,  oboe  Kristen  Marks,  bassoon 

David  Denniston,  horn 


Beethoven  Quartet  No.  7 in  F Major,  Op.  59,  No.  1 ( "Rasoumovsky " 

Allegro 

Allegretto  vivace  e sempre  scherzando 
Adagio  molto  e mesto 
Theme  russe 


Yu  Yuan,  violin  Stefanie  Taylor,  viola 

Keiko  Shibota,  violin  Hilary  Metzger,  cello 


^Member,  Boston  University  Tanglewood  Institute 
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Shostakovitch 


J.  Strauss 


R.  Strauss 


This 


program 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
Fourth  Concert 

Sunday,  July  22,  1990  at  8:30  P.M. 
Theatre  Concert  Hall 


Symphony  No . 1 , Op . 10 

Allegretto;  Allegro  non  troppo 

Allegro 

Lento 

Allegro  molto 


Stefan  Anton  Reck,  conductor 
Sinzheim,  West  Germany 


Intermission 


Overture  "Die  Fledermaus" 

without  interruption 

"Der  Rosenkavalier" , Act  III,  Final  Scene 

Marschallin:  Mary  Bozzuti,  soprano 

Sophie:  Theresa  Cincione,  soprano 
Octavian:  Pamela  Dillard,  mezzo  soprano 
Faninal:  Donald  Wilkinson,  baritone 


Gustav  Meier,  conductor 


program  was  prepared  under  the  supervision  of  Gustav  Meier. 
"Der  Rosenkavalier"  singers  prepared  by  Terry  Decima. 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  co  nception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


Serge  Koussevitzky’s  dream  of  a community  devoted  to  the  service  of  music  rests  firmly  on  the  commit- 
ment of  senior  artists  to  share  their  wisdom  and  experience  with  young  musicians.  For  fifty  years  the 
program  Koussevitzky  founded  in  1940  has  helped  young  musicians  enter  the  profession  alongside 
their  more  experienced  colleagues.  The  teaching  and  performance  activities  of  the  Music  Center  are 
supported  by  the  following  permanently  endowed  Chairs  and  endowment  funds: 


Berkshire  Chair  — Roger  Voisin 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair  — Fenwick  Smith 
Richard  Burgin  Chair  — Eugene  Lehner 

Charles  E.  Culpeper  Chair  (Chairman  of  the  Faculty)  — Gilbert  Kalish 

Georges  8c  Renee  Longy  Chair,  a gift  of  Jane  & John  Goodwin  — Dennis  Helmrich 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoff  man  — Peter  Serkin 

Beatrice  Sterling  Procter  Chair  — Louis  Krasner 

Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair  — Gustav  Meier 

Surdna  Foundation  Chair  — Edwin  Barker 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memorial  Commissioning  Fund 
Louis  Krasner  Fund  for  Teaching  & Performance,  established  by 
Marilyn  Brachman  Hoffman 
Northern  California  Audition  Fund 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center  with  a 
Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attending  each 
TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  concerts.  The 
Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for  the  Arts. 


(Winds , 


First  violins 

Yoshiko  Kawamoto 
Susanne  Ebner 

Sarah  Roth 
Seiko  Sato 

Janice  Graham 
Rui-Tong  Wang 

Adrianna  Hulscher 
Liana  Zaretsky 

Gabriel le  Shek 
Andrea  Schultz 

Movses  Pogossian 
Josef ina  Vergara 

Wendy  Putnam 
Jin-Kyung  Lee 

Wen  Qian 


Second  violins 

Jessica  Wakefield 
Ellen  Pendleton 

Melissa  Kleinbart 
Ann  Shiau 

Min-Young  Kim 
Steven  Frucht 

Jennifer  Carsillo 
Mahoko  Eguchi 

Timothy  Schwarz 
Keiko  Shibota 

Francine  Trester 
Ying  Jiang 

Yu  Yuan 
Yayoi  Hasegawa 

Violas 

Daniel  Partner 
Jennifer  Stahl 

Ralph  Farris 
Joan  DerHovsepian 

Judith  Ablon  Vann 
Jenny  Douglass 

Stephen  Werczynski 
David  Quiggle 

Terri  Van  Valkirtburgh 
Ayako  Nitta 

Tatjana  Mead 
Stefanie  Taylor 


ORCHESTRA  PERSONNEL 

brass  and  percussion  listed  alphabetically) 


Cellos 

Homs 

Eileen  Moon 

Lisa  Aplikowski 

Margaret  Parkins 

Nancy  Billman 
David  Denniston 

Amy  Controulis 

Jennifer  Dugle 

Hilary  Metzger 

Jennifer  Scriggins 
Jill  Wilson 

Alexander  Ezerman 
Karen  Krumnel 

Trumpets 

Gianna  Abondolo 
Charles  Jacot 

Wayne  duMaine 
Clark  Irwin 

Achim  Melzer 

Rodney  Mack 

Laura  Koehl 

Paul  Merkelo 
Matthew  Sonnebom 

Darrett  Adkins 
Brent  Samuel 

Trcanbones 

Basses 

Brian  Diehl 
Jon  Etterbeek 

Kilian  Forster 
Jonathan  Imsande 

Douglas  Wright 

Jean  Posekany 

Bass  trombone 

Dianna  Richardson 

Scott  Cocliran 

Stephen  Schemer 
Walter  Schick 

Tuba 

Paul  Sharpe 

Anthony  Kniffen 

Flutes 

Percussion 

Jane  Garvin 
Dita  Krenberga 

Riely  Francis 

Daniel  Pailthorpe 

Timothy  Gen is 

John  Thome 

Scott  Jackson 

Lisa  Wienhold 

Gabriela  Jimenez 
John  Piskora 
Eric  Schweikert 

Oboes 

Washington  Barella 

Harps 

Gustav  Highstein 
Phillip  Koch 

Licia  Jaskunas 

Thomas  Nugent 

Einily  Laurance 

Paul  Opie 

Piano/celesta 

Clarinets 

Noriko  Hayashi 

Daniel  Gilbert 

Gary  Ginstling 
Marianne  Gythfeldt 

Librarian 

Jercme  Simas 
Jo-Ann  Sternberg 

John  Perkel 

Bassoons 

Orchestra  Manager 

John  Clouser 
Susan  Heineman 
Kristen  Marks 

Harry  Shapiro 

Daniel  Matsukawa 

Stage  Manager 

Kristin  Wolfe 

Christopher  A.  Schaetzly 

Tanglewaid 

MUSIC  PROGRAM 

Center 


50th  Anniversary  Season 
FIFTH  CHAMBER  MUSIC  CONCERT 


Wednesday,  July  25,  1990  at  8:30  P.M. 
Theatre  Concert  Hall 


Prepared  by  Eugene  Lehner,  Ann  Hobson  Pilot,  Fenwick  Smith, 
Joel  Krosnick,  and  Gilbert  Kalish 


Haydn  Quartet  in  B Major,  Op.  64,  No.  3,  Hob. Ill: 67 

Vivace  assai 
Adagio 

Menuet:  Allegretto 
Finale:  Allegro  con  spirito 

Ann  Shiau,  violin  Judith  Ablon  Vann,  viola 

Rui-Tong  Wang,  violin  Margaret  Parkins,  cello 


Debussy  Sonata  for  Flute,  Viola,  and  Harp  (1915) 

Pastorale:  Lento,  dolce  rubato 
Interlude:  Tempo  di  minuetto 
Final:  Allegro  moderato  ma  risoluto 


Daniel  Pailthorpe,  flute  Terri  Van  Valkinburgh,  flute 

Licia  Jaskunas,  harp 


Benedict  Mason  Brass  Quintet 

Wayne  duMaine,  trumpet  Jill  Wilson,  horn 

Rodney  Mack,  trumpet  Brian  Diehl,  trombone 

Anthony  Kniffen,  tuba 
Stefan  Asbury,  conductor 

Benedict  Mason  was  born  in  1955  and  studied  at  Kings  College, 
Cambridge,  Liege  Conservatoire  and  the  Royal  College  of  Art 
where  he  studied  film-making.  His  output  comprises  a body  of 
work  composed  in  the  last  four  years  and  during  this  time  he 
has  won  a number  of  prizes  and  fellowships  including  the  Ben- 
jamin Britten  competition  and  the  Guido  d' Arezzo  prize.  This 
year  he  was  awarded  the  first  Chester-Schirmer-Fulbright 
fellowship  in  music  to  come  to  the  USA  for  nine  months.  His 
music  has  been  performed  by  the  BBC  Symphony  Orchestra,  The 
London  Sinfonietta,  Arbitti  Quartet  and  the  Ensemble  Modern, 
Frankfurt  from  whom  he  has  been  commissioned  to  write  a work 
for  their  10th  Anniversary  in  December  1990.  He  is  colla- 
borating with  the  English  playwright  Howard  Brenton  on  an 
opera  about  English  soccer  hooliganism  commissioned  by  the 
1992  Munich  Biennale.  Recently  he  completed  a cantata  setting 
scientific  texts  from  1789  and  1989  for  soprano  and  orchestra 
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students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
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Serge  Koussevitzky 

Opening  Exerc  ises,  1941 


Serge  Koussevitzky ’s  dream  of  a community  devoted  to  the  service  of  music  rests  firmly  on  the  commit- 
ment of  senior  artists  to  share  their  wisdom  and  experience  with  young  musicians.  For  fifty  years  the 
program  Koussevitzky  founded  in  1940  has  helped  young  musicians  enter  the  profession  alongside 
their  more  experienced  colleagues.  The  teaching  and  performance  activities  of  the  Music  Center  are 
supported  by  the  following  permanently  endowed  Chairs  and  endowment  funds: 


Berkshire  Chair  — Roger  Voisin 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair  — Fenwick  Smith 
Richard  Burgin  Chair  — Eugene  Lehner 

Charles  E.  Culpeper  Chair  (Chairman  of  the  Faculty)  — Gilbert  Kalish 

Georges  & Renee  Longy  Chair,  a gift  of  Jane  & John  Goodwin  — Dennis  Helmrich 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman  — Peter  Serkin 

Beatrice  Sterling  Procter  Chair  — Louis  Krasner 

Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair  — Gustav  Meier 

Surdna  Foundation  Chair  — Edwin  Barker 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memorial  Commissioning  Fund 
Louis  Krasner  Fund  for  Teaching  & Performance,  established  by 
Marilyn  Brachman  Hoffman 
Northern  California  Audition  Fund 
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Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attending  each 
TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  concerts.  The 
Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for  the  Arts. 


of  18th  century  period  instruments  plus  2 DX7s;  also  a con- 
certo for  the  viola  section  and  the  rest  of  the  orchestra  comm- 
issioned by  the  BBC.  Benedict  Mason  is  a Fellow  in  Composition 
at  the  1990  Tanglewood  Music  Center. 

Written  during  the  autumn  of  1989  and  commissioned  by  the  Park 
Lane  Group,  this  piece  divides  into  three  sections  and  a coda 
that  play  without  a break. 

The  first  is  based  on  grinding  syncopations  built  around  a 
regular  beat,  which  are  broken  down  into  their  component  parts. 
In  the  middle  section  fugitive  shimmering  habaneras  mix  with 
increasing  layers  of  rhythmic  embellishments. 

In  the  third,  fast  pulses  are  chopped  into  teasingly  irregular 
patterns,  the  melodic  material  being  drawn  from  the  fewest 
possible  notes  for  a sense  of  static  tension  produced  by 
opposing  motivic  material. 

All  three  sections  feature  solo  melodies  that  emerge  from  and 
subside  back  into  the  overall  texture. 


Janacek  Quartet  for  Strings  No.  1 (1923) 

Adagio  - con  moto 
Con  moto 

Con  moto  - Vivo  - Andante 
Con  moto  (Adagio)  - piu  mosso 

Wendy  Putnam,  violin  Ralph  Farris,  viola 

Jennifer  Carsillo,  violin  Karen  Krummel,  cello 


Dvorak  Quartet  in  E-flat  Major  for  Piano  and  Strings,  Op.  87 

Allegro  con  fuoco 
Lento 

Allegro  moderato  grazioso 
Finale:  Allegro  ma  non  troppo 

Ying  Jiang,  violin  Darrett  Adkins,  cello 

Jenny  Douglass,  viola  Olga  Gross,  piano 
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SIXTH  CHAMBER  MUSIC  CONCERT 

Sunday,  July  29,  1990  at  10:00  A.M. 
Theatre  Concert  Hall 


Prepared  by  Dina  Koston,  Yehudi  Wyner,  Samuel  Rhodes, 
Oliver  Knussen  and  Louis  Krasner. 


Haydn  Trio  No.  4 in  E Major  for  Violin,  Violoncello  and  Piano, 

Hob. XV: 28;  R.L.  44 
Allegro  moderato 
Allegretto 
Finale:  Allegro 

Gabrielle  Shek,  violin  Karen  Krummel,  cello 

Joel  Fan,  piano 


Stravinsky  Concerto  for  Two  Solo  Pianos  (1935) 

Con  tnoto 
Notturno 

Quattro  variazioni 
Preludio  e Fuga 

Joel  Fan  and  Tomoko  Yazawa,  pianos 


Mozart  String  Quintet  In  D Major,  K.  593 

Larghetto 
Adagio 
Menuetto 
Finale:  Allegro 


Andrea  Schultz,  violin  Ayako  Nitta,  viola 

Sarah  Roth,  violin  Tatjana  Mead,  viola 

Amy  Controulis,  cello 


Carolyn  Yarnell  Introit  (43  seconds) 

White  Plains/Black  Rock  (8  minutes) 
L.  (8  minutes) 


Wen  Qian,  violin 
Jessica  Wakefield,  violin 

Daniel  Pailthorpe, 
Walter  Schick,  bass 


Jennifer  Stahl,,  viola 
Laura  Koehl , cello 
flute,  alto  flute,  piccolo 

Gary  Ginstling,  clarinet 


Joel  Fan,  piano 

Tomoko  Yazawa,  celesta 

Olga  Gross,  harpsichord,  harp 

Oliver  Knussen, 


Jennifer  Dugle , horn 
John  Piskora,  percussion 
Timothy  Genis , percussion 
conductor 
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guidance.  ” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


Serge  Koussevitzky ’s  dream  of  a community  devoted  to  the  service  of  music  rests  firmly  on  the  commit- 
ment of  senior  artists  to  share  their  wisdom  and  experience  with  young  musicians.  For  fifty  years  the 
program  Koussevitzky  founded  in  1940  has  helped  young  musicians  enter  the  profession  alongside 
their  more  experienced  colleagues.  The  teaching  and  performance  activities  of  the  Music  Center  are 
supported  by  the  following  permanently  endowed  Chairs  and  endowment  funds: 


Berkshire  Chair  — Roger  Voisin 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair  — Fenwick  Smith 
Richard  Burgin  Chair  — Eugene  Lehner 

Charles  E.  Culpeper  Chair  (Chairman  of  the  Faculty)  — Gilbert  Kalish 

Georges  & Renee  Longy  Chair,  a gift  of  Jane  & John  Goodwin  — Dennis  Heimlich 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman  — Peter  Serkin 

Beatrice  Sterling  Procter  Chair  — Louis  Krasner 

Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair  — Gustav  Meier 

Surdna  Foundation  Chair  — Edwin  Barker 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memorial  Commissioning  Fund 
Louis  Krasner  Fund  for  Teaching  Sc  Performance,  established  by 
Marilyn  Brachman  Hoffman 
Northern  California  Audition  Fund 
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TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  concerts.  The 
Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for  the  Arts. 


Carolyn  Yarnell  is  a Fellow  in  Composition  at  the  1990  Tanglewood 
Music  Center.  Her  primary  teachers  have  been  Andrew  Imbrie  at  the 
San  Francisco  Conservatory  of  Music,  and  Martin  Bresnick,  Jacob 
Druckman,  Nicholas  Maw  and  Frederick  Rzewski  of  Yale.  She  is  pre- 
sently completing  an  orchestral  work  called  "Halcyon",  a commis- 
sion for  the  New  York  Youth  Symphony  to  be  premiered  in  Carnegie 
Hall  on  December  9. 

Introit;  White  Plains/Black  Rock  was  composed  in  1988  and  L.  was 
written  in  1989.  What  else  can  one  say  other  than  it  is  Music. 


Schumann 


Quintet  in  E-flat  Major  for  Piano  and  Strings,  Op.  44 
Allegro  brillante 

In  modo  d'una  Marcia:  Un  poco  largamente 
Scherzo:  Molto  vivace 
Allegro  ma  non  troppo 


Melissa  Kleinbart,  violin 
Josefina  Vergara,  violin 


Judith  Ablon  Vann,  viola 
Gianna  Abondolo ,,  cello 


Kwang-Wu  Kim,  piano 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
Fifth  Concert 

Sunday,  July  29,  1990  at  8:30  P.m. 
Theatre  Concert  Hall 


Elliott  Carter 
(b.  1908) 


Remembrance  (1988) 

(In  Memory  of  Paul  Fromm) 


Mendelssohn 


Overture  to  "A  Midsummer  Night's  Dream,"  Op.  21 

Stefan  Anton  Reck,  conductor 
Sinzheim,  West  Germany 


Stravinsky 


"Chant  du  Rossignol"  (Symphonic  Poem) 

Stefan  Asbury,  conductor 
Oxford,  England 


Intermission 


Schumann  Symphony  in  E-flat  Major,  Op.  97  ("Rhenish") 

Vivace 

Scherzo 

Moderato 

Maestoso 

Vivace 

Roger  Norrington,  conductor 


This  program  was  prepared  under  the  supervision  of 
Oliver  Knussen,  Gustav  Meier  and  Roger  Norrington. 
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Opening  Exercises,  1941 


Serge  Koussevitzky ’s  dream  of  a community  devoted  to  the  service  of  music  rests  firmly  on  the  commit- 
ment of  senior  artists  to  share  their  wisdom  and  experience  with  young  musicians.  For  fifty  years  the 
program  Koussevitzky  founded  in  1940  has  helped  young  musicians  enter  the  profession  alongside 
their  more  experienced  colleagues.  The  teaching  and  performance  activities  of  the  Music  Center  are 
supported  by  the  following  permanently  endowed  Chairs  and  endowment  funds: 


Berkshire  Chair  — Roger  Voisin 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair  — Fenwick  Smith 
Richard  Burgin  Chair  — Eugene  Lehner 

Charles  E.  Culpeper  Chair  (Chairman  of  the  Faculty)  — Gilbert  Kalish 

Georges  & Renee  Longy  Chair,  a gift  of  Jane  & John  Goodwin  — Dennis  Helmtich 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman  — Peter  Serkin 

Beatrice  Sterling  Procter  Chair  — Louis  Krasner 

Sana  H.  Sabbagh  and  HasibJ.  Sabbagh  Chair  — Gustav  Meier 

Surdna  Foundation  Chair  — Edwin  Barker 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memorial  Commissioning  Fund 
Louis  Krasner  Fund  for  Teaching  & Performance,  established  by 
Marilyn  Brachman  Hoffman 
Northern  California  Audition  Fund 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center  with  a 
Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attending  each 
EMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  concerts.  The 
Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for  the  Arts. 


Program  Notes 


Carter  (bom  11  December  1908)  - Remembrance  (1988) 

Elliott  Carter  created  Remembrance  as  a memorial  tribute  to  Paul  Fromm,  a 
long-time  supporter  of  contemporary  music  at  Tanglewood  and  elsewhere.  Fromm's 
influence  was  felt  by  every  major  American  composer  and  every  serious 
listener.  The  Fromm  Foundation's  commissioning  of  Carter's  Double  Concerto, 
funded  with  the  assurance  that  the  premiere  performance  would  be  sterling,  was 
just  one  cause  for  Carter's  gratitude  to  Fromm.  The  composer  has  provided  the 
following  note: 

' 'Remembrance , a short  monologue  for  trombone  and  o relies tra,  invokes 
the  memory  of  the  late  Paul  Fromm,  America's  outstanding  supporter 
of  contemporary  music.  His  commissioning  of  new  works,  his  sub- 
sidizing of  performance  of  new  music,  and  his  scholarships  for 
young  performers  of  it  made  a lasting  contribution  to  American 
musical  life..." 

Remembrance  was  commissioned  by  the  Fromm  Foundation  for  the  Tanglewood  Music 
Center.  Composed  in  March  1988,  the  work  was  premiered  by  the  TMC  Orchestra 
under  Oliver  Knussen  at  the  TMC  Festival  of  Contemporary  Music  on  10  August 
1988.  In  this  composition,  one  continues  to  find  a key  characteristic  of 
Carter's  mature  work  - his  ability  to  treat  each  instrument  as  a character  in 
an  ongoing  musical  drama. 

Mendelssohn  (13  February  1809  - 4 November  1847)  - Overture  to  A Midsummer 
Night's  Dream 

This  overture  to  William  Shakespeare ' s famous  play  was  composed  in  1826  for  a 
performance  (in  a 4-hand  piano  version)  In  the  Mendelssohns'  Berlin  home.  It 
was  an  example  of  Felix  Mendelssohn-Bartholdy ' s amazing  talent  as  a composer 
prodigy;  he  was  seventeen  years  old  when  he  completed  this  work.  It  was  first 
presented  in  public  at  Strettin  (Sczcecin)  in  February  1827.  Seventeen  years 
passed  before  Mendelssohn  returned  to  compose  thirteen  additional  pieces  of 
incidental  music  for  the  entire  play.  The  first  performance  of  the  completed 
work  was  on  14  October  1843  in  the  Royal  Palace  at  Potsdam.  Mendelssohn  was  a 
devoted  admirer  of  Shakespeare's  contributions  to  English  literature.  The 
Overture  sets  the  mood  for  the  whole  play,  with  the  first  act  describing  the 
dilemma  of  mismated  lovers,  the  second  depicting  Shakespeare's  world  of  fairies 
and  dreams,  and  finally,  the  last  act  solving  and  reordering  the  relationships 
of  the  lovers  to  the  happy  strains  of  the  famous  Wedding  March.  The  virtuoso 
wind  and  string  writing  in  the  Overture  continues  to  pose  challenges  to  modem 
orchestras . 

Stravinsky  (17  June  1882  - 6 April  1971)  - The  Song  of  the  Nightingale  (Le 
Qiant  du  Rossiqnol 

Igor  Stravinsky  adapted  music  from  his  opera  Ihe  Nightingale  to  create  this 
work,  a symphonic  poem.  Completed  in  1917,  The  Song  of  the  Nightingale  was 
premiered  in  Geneva  on  6 December  1919  with  Ernest  Ansermet  conducting  the 
Orchestre  de  la  Suisse  Romande.  Ihe  opera,  Hie  Nightingale,  was  based  upon 
Hans  Piristian  Andersen's  fairy  tale  of  the  same  name.  It  is  the  story  of  a 
nightingale  who  sings  beautifully  to  a Piinese  fisherman  and  is  then  brought  to 
Europe  to  sing  for  an  Emperor.  Initially  the  Emperor  is  enchanted  with  the 
song  of  this  beautiful  bird.  Three  Japanese  envoys  present  the  Emperor  with  a 
mechanical  nightingale  as  a gift  but  it  does  not  sing  as  sweetly.  The  real 
nightingale  escapes  and  the  Emperor  banishes  the  mechanical  bird  from  the 

kingdom.  In  the  final  scene,  the  Emperor  is  on  his  deathbed  when  the  real 
nightingale  returns  to  sing  to  him.  This  magical  song  drives  Death  away  and 
restores  the  Emperor  to  life.  In  1917,  Diaghilev  suggested  that  this  opera  be 
remounted  as  a ballet,  and  Stravinsky  responded  by  creating  a symphonic  poem 
based  on  the  second  and  third  acts.  The  original  vocal  line  for  soprano  was 
replaced  by  the  solo  flute  and  violin.  The  mechanical  nightingale  is 
represented  by  the  solo  oboe.  The  score  closes  with  a Funeral  March  which  is 
interrupted  when  the  Emperor's  life  is  restored. 

Schumann  (8  June  1810  - 29  July  1856)  - Symphony  No.  3 "Rhenish" 

Robert  Schumann's  E-flat  Symphony  brims  with  much  energy  and  color.  Despite 
the  fact  that  the  name  "Rhenish"  suggests  music  depicting  the  beautiful  Rhine 
valley,  Schumann  did  not  intend  this  symphony  to  be  considered  as  program 
music.  Of  special  interest  is  the  fourth  movement,  originally  labelled  by 
Schumann  "in  the  character  of  a solemn  ceremony";  he  later  withdrew  this 
marking.  It  has  been  suggested  that  Schumann  was  inspired  to  write  this 
movement  as  the  result  of  a trip  that  he  and  his  wife  Clara  took  down  the 
Rhine.  During  the  trip,  in  Cologne,  the  two  witnessed  the  enthronement  of 
Cardinal  Archbishop  Geissel  (30  September  1850) . Schumann  was  fascinated  by 
tiie  gigantic  Gothic  cathedral  with  all  its  architectural  intricacies.  Overall, 
tills  five-movement  work  is  a tribute  to  the  genius  of  a man  inspired  - the 
sheer  speed  with  which  he  created  the  music  still  astonishes  us.  Schumann 
began  this  Symphony  on  2 November  1950  and  completed  the  entire  score  just  over 
one  month  later  on  9 December! 

Program  notes  compiled  by  Thomas  E.  Reynolds,  TMC  Librarian. 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  violins 

Cellos 

Homs 

Min-Young  Kim 

Karen  Krummel 

Lisa  Aplikowski 

Francine  Trester 

Alexander  Ezerman 

Nancy  Billman 

David  Denniston 

Wen  Qian 

Gianna  Abondolo 

Jennifer  Dugle 

Jennifer  Carsillo 

Brent  Samuel 

Jennifer  Scriggins 

Keiko  Shibota 

Margaret  Parkins 

Jill  Wilson 

Timothy  Schwarz 

Laura  Koehl 

Yu  Yuan 

Achim  Melzer 

Trumpets 

Ying  Jiang 

Darrett  Adkins 

Wayne  duMaine 

Jessica  Wakefield 

Charles  Jacot 

Clark  Irwin 
Rodney  Mack 

Mahoko  Eguchi 

Eileen  Moon 

Paul  Merkelo 

Steven  Frucht 

Hilary  Metzger 

Matthew  Sonnebom 

Melissa  Kleinbart 

Amy  Controulis 

Ann  Shiau 
Ellen  Pendleton 

Basses 

Trombones 
Brian  Diehl 

Yayoi  Haseqawa 

Paul  Sharpe 

Jon  Etterbeek 
Douglas  Wright 

* Jason  Uyeyama 

Dianna  Richardson 

Stephen  Schemer 

Bass  trcmbone 

Second  violins 

Jean  Posekany 

Wendy  Putnam 

Jonathan  Imsande 

Scott  Cochran 

Josefina  Vergara 

Walter  Schick 

Janice  Graham 

Kilian  Forster 

Tuba 

Sarah  Roth 

*Ian  Mitchell 

Anthony  Kniffen 

Gabrielle  Shek 
Susanne  Ebner 

Flutes 

Percussion 

Seiko  Sato 

Jane  Garvin 

Riely  Francis 

Andrea  Schultz 

Dita  Krenberga 

Timothy  Genis 

Daniel  Pailthorpe 

J.  Scott  Jackson 

Liana  Zaretsky 

John  Thome 

Gabriela  Jimenez 

Rui-Tong  Wang 

Lisa  Wienhold 

John  Piskora 

Adrianna  Hulscher 
Yoshiko  Kawamoto 

Oboes 

Eric  Schweikert 

Movses  Pogossian 

Washington  Barella 

Harps 

*Julie  Rogers 

Gustav  Highstein 

Licia  Jaskunas 

Phillip  Koch 

Emily  Laurance 

Violas 

Thcmas  Nugent 
Paul  Opie 

Joan  DerHovsepian 
Ayako  Nitta 

Clarinets 

Piano 
Olga  Gross 

Jenny  Douglass 

Daniel  Gilbert 

Predrag  Muzijevic 

Judith  Ablon  Vann 

Gary  Gins t ling 

Marianne  Gythfeldt 

Celesta 

Ralph  Farris 

Jercme  Simas 

Daniel  Panner 

Jo-Ann  Sternberg 

Olga  Gross 

Tat j ana  Mead 

Terri  Van  Valkinburgh 

Bassoons 

Noriko  Hayashi 

Jennifer  Stahl 
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50th  Anniversary  Season 
SEVENTH  CHAMBER  MUSIC  CONCERT 


Monday,  July  30,  1990  at  8:30  P.M. 
Theatre  Concert  Hall 


Prepared  by  Samuel  Rhodes  (Hindemith  and  Brahms) , 
Eugene  Lehner  and  Norman  Fischer 


Hindemith  Octet  (1958) 

Bright  - Massig  schnell 
Var ianten 
Langsam 
Sehr  lebhaft 

Fuge  und  drei  altmodische  Tanze  (Walzer, 
Polka,  Galopp) 


Ellen  Pendleton,  violin 
Judith  Ablon  Vann,  viola 
Ayako  Nitta,  viola 
Brent  Samuel,  cello 


Dianna  Richardson,  bass 
Jerome  Simas,  clarinet 
John  Clouser,  bassoon 
Nancy  Billman,  horn 


Brahms  Quartet  in  C minor  for  Piano  and  Strings,  Op.  60 

Allegro  non  troppo 

Scherzo 

Andante 

Finale:  Allegro  comodo 

Movses  Pogossian,  violin 
Jennifer  Stahl,  viola 

Bartok  Quartet  No.  1,  Op.  7 

Lento 

Allegretto 
Allegro  vivace 

Min-Young  Kim,  violin 
Francine  Trester,  violin 


Joan  DerHovsepian , viola 
Alexander  Ezerman,  cello 


Laura  Koehl , cello 
Reiko  Uchida,  piano 


Mozart  Quintet  in  A Major  for  Clarinet  and  Strings,  K.  581 

Allegro 

Larghetto 

Menuetto 

Allegretto  con  Variationi 

Josefina  Vergara,  violin  Stefanie  Taylor,  viola 

Adrianna  Hulscher,  violin  Achim  Melzer,  cello 

Marianne  Gythfeldt,  clarinet 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music,  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art . . . We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
st  uden  ts  will  receive  the  very  best  of  our  ability  and  practical  experience , as  well  as  our  spiritua  l 
guidance.  ” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


Serge  Koussevitzky ’s  dream  of  a community  devoted  to  the  service  of  music  rests  firmly  on  the  commit- 
ment of  senior  artists  to  share  their  wisdom  and  experience  with  young  musicians.  For  fifty  years  the 
program  Koussevitzky  founded  in  1940  has  helped  young  musicians  enter  the  profession  alongside 
their  more  experienced  colleagues.  The  teaching  and  performance  activities  of  the  Music  Center  are 
supported  by  the  following  permanently  endowed  Chairs  and  endowment  funds: 


Berkshire  Chair  — Roger  Voisin 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Fenwick  Smith 
Richard  Burgin  Chair  — Eugene  Lehner 

Charles  E.  Culpeper  Chair  (Chairman  of  the  Faculty)  — Gilbert  Kalish 

Georges  & Renee  Longy  Chair,  a gift  of  Jane  & John  Goodwin  — Dennis  Helmrich 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman  — Peter  Serkin 

Beatrice  Sterling  Procter  Chair  — Louis  Krasner 

Sana  H.  Sabbagh  and  HasibJ.  Sabbagh  Chair  — Gustav  Meier 

Surdna  Foundation  Chair  — Edwin  Barker 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memorial  Commissioning  Fund 
Louis  Krasner  Fund  for  Teaching  & Performance,  established  by 
Marilyn  Brachman  Hoffman 
Northern  California  Audition  Fund 


The  Friends  of  Music  atTanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center  with  a 
Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attending  each 
TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  concerts.  The 
Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for  the  Arts. 
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50th  Anniversary  Season 

TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

THIRD  RECITAL 

Tuesday,  July  31,  1990  at  8:30  P.M. 
Chamber  Music  Hall 


Poema  en  forma  de  canciones  (Campoamor) 

Dedicatoria 
Nunca  olvida 
Cantares 
Los  dos  miedos 
Las  locas  por  amor 

Theresa  Cincione,  soprano 
Kristin  Pankonin,  piano 


Four  songs  for  voice  and  violin 
Jesu  sweet 

My  soul  has  nought  but  fire  and  ice 
I sing  of  a maiden 
My  leman  is  so  true 

Suzanne  Balaes , soprano 
Jessica  Wakefield,  violin 


Five  songs  on  poems  of  Eduard  Morike 
Der  Tambour 
Heimweh 
Der  Jager 
Gebe  t 
Abschied 

Kenneth  Goodson,  baritone 
Alan  Smith,  piano 

Canticle  II:  Abraham  and  Isaac 

Johanne  Blank,  mezzo  soprano 
Richard  Clement,  tenor 
Keith  Burton,  piano 


Intermission 


R A 


Joaqufn  Turina 


Gustav  Holst 


Hugo  Wolf 


Benjamin  Britten 


BALDWIN  PIANO 


“ Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  a nd  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  conpdent  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


Serge  Koussevitzky  s dream  of  a community  devoted  to  the  service  of  music  rests  firmly  on  the  commit- 
ment of  senior  artists  to  share  their  wisdom  and  experience  with  young  musicians.  For  fifty  years  the 
program  Koussevitzky  founded  in  1940  has  helped  young  musicians  enter  the  profession  alongside 
their  more  experienced  colleagues.  The  teaching  and  performance  activities  of  the  Music  Center  are 
supported  by  the  following  permanently  endowed  Chairs  and  endowment  funds: 


Berkshire  Chair  — Roger  Voisin 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Fenwick  Smith 
Richard  Burgin  Chair — Eugene  Lehner 

Charles  E.  Culpeper  Chair  (Chairman  of  the  Faculty)  — Gilbert  Kalish 

Georges  & Renee  Longy  Chair,  a gift  of  Jane  & John  Goodwin  — Dennis  Helmrich 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman  — Peter  Serkin 

Beatrice  Sterling  Procter  Chair  — Louis  Krasner 

Sana  H.  Sabbagh  and  HasibJ.  Sabbagh  Chair  — Gustav  Meier 

Surdna  Foundation  Chair  — Edwin  Barker 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memorial  Commissioning  Fund 
Louis  Krasner  Fund  for  Teaching  8c  Performance,  established  by 
Marilyn  Brachman  Hoffman 
Northern  California  Audition  Fund 


The  Friends  of  Music  atTanglewood  are  invited  to  all  concerts  of  theTanglewood  Music  Center  with  a 
Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attending  each 
TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  concerts.  The 
Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for  the  Arts. 


Benjamin  Britten 


Songs  and  proverbs  of  William  Blake 
(sung  without  pause) 


Yu  Chen,  baritone 
Dennis  Helmrich,  piano 


Des  Todes  Tod  (Eduard  Reinacher) , opus  23a  Paul  Hindemith 

Gesicht  von  Tod  und  Elend 
Gottes  Tod 
Des  Todes  Tod 


Christine  Abraham,  mezzo  soprano 
Ralph  Farris,  viola 
Stefanie  Taylor,  viola 
Eileen  Moon,  cello 
Achim  Melzer,  cello 


Le  travail  du  peintre  (Paul  Eluard)  Francis  Poulenc 

Pablo  Picasso 
Marc  Chagall 
Georges  Braque 
Juan  Gris 
Paul  Klee 
Joan  Miro 
Jacques  Villon 


Donald  Wilkinson,  baritone 
Nathalie  Steinberg,  piano 


Alan  Smith  is  a member  of  the  TMC  Vocal  Faculty. 

The  Holst,  the  Hindemith,  and  Abraham  and  Isaac  were 
prepared  by  Dina  Koston. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF 

EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Tanglewood  Music  Center  Artist- in-Residence 

for  Vocal  Music. 
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Poema  en  forma  de  Canciones,  by  Joaquin  Turina 

I .  Dedicatoria  (Dedication) 


II .  Nunca  olvida  (Never  forget 

Now  that  I abandon  the  world  with  all  my  soul  I forgive 

before  giving  account  to  God,  even  those  who  I hate, 

here  between  the  two  of  us  But  you,  whom  I loved  so  much 

I will  confess  to  you.  never  will  I forgive. 

Ill .  Cantares  (Songs) 

I feel  you  nearer  to  me  Tell  it  to  me  again, 

the  more  I flee  from  you,  because  yesterday  I was  so  entranced 

for  your  image  is  in  me.  that  I listened  to  you,  without 

You  are  the  shadow  of  my  thoughts.  hearing 

and  I looked  at  you  without  seeing. 


IV .  Los  dos 

At  the  beginning  of  that  night 
She  was  far  from  me. 

"Why  are  you  getting  so  close?" 
she  said, 

"I  am  afraid  of  you." 


miedos  (The  two  fears) 

And  after  that  night  had  passed 
she  said,  near  to  me,  "Why  are 
you  so  far  from  my  side? 

I am  afraid  without  you." 


I will 
If  you 
long 


V .  Las  locas  por  amor 
love  you,  goddess  Venus! . . . 
prefer  that  I love  you  for  a 
time  and  sanely. 


(The  love-crazed  woman) 

The  goddess  of  Cythera  responded, 

"I  prefer,  like  all  women,  to  be 
loved  a short  time  and  with  utter 
abandon . " 

I will  love  you  goddess  Venus. 


Five  songs  with  texts  by  Eduard  Moricke.  by  Hugo  Wolf 

Per  Tambour  - The  Drummer-boy 

If  my  mother  could  work  magic,  then  she  would  have  to  march  with  the  regiment 
all  over  France  and  be  the  cook. 

In  camp,  at  midnight,  when  no  one  is  standing  watch,  and  everything  is 
snoring,  horse  and  man;  then  would  I sit  in  front  of  my  drum. 

The  drum  would  have  to  be  a large  dish  with  a warm  serving  of  sauerkraut 
ins ide . 

The  drumsticks  would  be  my  knife  and  fork  and  my  sword  would  be  a long 
sausage . 

My  sako  would  make  a fine  tankard  which  I would  fill  with  Burgundy  wine. 

And  because  I would  need  light,  the  moon  would  shine  down  around  me... 

But  the  moon  would  shine  in  French,  making  me  miss  my  girl  friend; 

Oh  fooey!  That  ends  all  my  fun! 

If  only  my  mother  could  work  magic!  If  my  mother  could  work  magic! 


Heimweh  - 

The  world  becomes  stranger  with 
each  step 

I take  away  from  my  beloved. 

My  heart  wants  to  travel  no  more. 

Here,  the  sun  shines  coldly. 

Here,  eveything  seems  unfamiliar, 

even  the  flowers  by  the  stream. 

everything  has  such  a strange 
appearance,  such  a false 
character . 


Longing  for  Home 

The  brooklet  murmurs:  "Poor  boy  come 

near  me,  see  that  forget-me-nots 
bloom  here  also!" 

Yes,  they  are  beautiful  everywhere, 
butnot  so  beautiful  as  they  are 
there . 

Forward,  only  forward!  Tears 
overflow  from  my  eyes! 
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Der  Jager 

Three  days  of  endless  rain, 
no  sunshine  even  now, 

Three  long  days  without  a comforting 
word  from  my  loved- one's  mouth! 

She  argued  with  me  and  I with  her, 
that's  the  way  she  wanted  it; 
but  now  sulking  and  anger  nag  at 
my  heart. 

Welcome,  then,  the  hunter's  joy, 
thunderstorm  and  rain! 

Button-up  tightly  the  hot  breast 
and,  rejoicing,  hasten  to  meet 
the  elements. 

Now  she  sits  at  home  and  laughs 
and  jokes  with  her  sisters; 

I listen  in  the  forest-night  to  the 
rustling  of  old  leaves. 

Now  she  sits  and  cries  aloud  in 
her  room,  in  anxiety; 

I am  like  the  wild  animals,  safely 
sheltered  in  darkness. 


- The  Hunter 

No  stag  or  deer  anywhere! 

A shot  to  help  pass  the  time! 

A healthy  crack  and  echo  refresh  the 
spirit . 

But  now  the  thunder  dies  away  in  the 
valleys  all  around. 

A sudden  despair  overwhelms  me  and 
my  heart  sinks  to  the  depths. 

she  argued  with  me,  and  I with  her, 
that's  the  way  she  wanted  it, 
but  now  sulking  and  anger  devour  my 
heart . 

And  away,  and  to  my  loved-one's  house! 
And  enbrace  her  around  her  bodice! 
"Wring  the  water  out  of  my  wet  hair, 
and  kiss  me  and  take  me  back! 


Gebet  - Prayer 

Lord!  Send  what  you  will,  happiness  or  suffering;  I am  content  that  both  flow 
from  your  hands . 

May  it  be  your  will  neither  with  joys  nor  with  sorrows  to  overwhelm  me!  For 
midway  between  lies  blessed  moderation. 

Abschied  - Farewell 

One  evening,  without  knocking,  in  steps  a gentleman: 


"I  have  the  honor  of  being  your  critic!" 

At  once  he  takes  the  light  in  hand,  looks  carefully  at  my  shadow  on  the  wall, 
stepping  close  and  standing  back: 


"Now  young  man,  kindly  observe  how  your  nose  looks  from  the  side!  You  must 
admit  that  it  is  quite  a protuberance!" 


"Is  it?  Good  heavens,  ' tis  true!  Bless  my  soul!  I never  thought  in  all  my 
living  days  that  I carried  such  a world-famous  nose  on  my  face!!" 


The  man  said  various  other  things,  about  this  and  that, 

I recall,  on  my  honor,  nothing  more;  maybe  he  thought  I should  make  a 
confession  to  him. 


Finally  he  got  up;  I lit  his  way  out.  At  the  top  of  the  stairs... I gave 
him. . .merrily. . .a  wee  kick  on  the  behind. . . 

And  by  thunder!  It  was  a rumbling,  a tumbling,  and  a stumbling!  The  like  of 
which  I have  never  seen,  in  all  of  my  living  days  --  A person  so  hastily  go 
down  the  stairs! 


Songs  and  Proverbs  of  William  Blake,  by  Beniamin  Britten 


Proverb  I 

The  pride  of  the  peacock  is  the  glory  of  God. 
The  lust  of  the  goat  is  the  bounty  of  God. 

The  wrath  of  the  lion  is  the  wisdom  of  God. 
The  nakedness  of  woman  is  the  work  of  God. 

London 


I wander  thro 'each  charter’d  street, 
Near  where  the  charter'd  Thames  does 
flow 

And  mark  in  every  face  I meet 
Marks  of  weakness,  marks  of  woe. 

In  every  cry  of  every  Man, 

In  every  Infant's  cry  of  fear, 

In  every  voice,  in  every  ban, 

The  mind- forg'd  manacles  I hear. 


How  the  Chimney-sweeper's  cry 
Every  black 'ning  Church  appalls, 

And  the  hapless  Soldier's  sigh 
Runs  in  blood  down  Palace  walls. 

But  most  thro'  midnight  streets  I hear 
How  the  youthful  Harlot's  curse 
Blasts  the  new-born  Infant's  tear 
And  blights  with  plagues  the  Marriage 
hearse . 
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Proverb  II 

Prisons  are  built  with  stones  of  Law,  Brothels  with  bricks  of  Religion. 

The  Chimney-Sweeper 


A little  black  thing  among  the  snow, 
Crying  'weep'  weep  in  notes  of  woe! 
Where  are  thy  father  and  mother,  say? 
They  are  both  gone  up  to  the  church 
to  pray. 


Because  I was  happy  upon  the  heath, 

And  smil'd  among  the  winter's  snow 
They  clothed  me  in  the  clothes  of 
death , 

And  taught  me  to  sing  the  notes  of  woe 
And  because  I am  happy  & dance  & sing 
They  think  they  have  done  me  no  injury, 

And  are  gone  to  praise  God  & his  Priest  & King 
Who  make  up  a heaven  of  our  misery. 


The  bird  a nest,  the  spider  a web, 

A 

I was  angry  with  my  friend: 

I told  my  wrath,  my  wrath  did  end. 
I was  angry  with  my  foe: 

I told  it  not,  my  wrath  did  grow. 

And  I water'd  it  in  fears, 

Night  & morning  with  my  tears; 

And  I sunned  it  with  smiles, 

And  with  soft  deceitful  wiles. 


Proverb  III 
man  friendship. 

Poison  Tree 

And  it  grew  both  day  and  night, 

Till  it  bore  an  apple  bright. 

And  my  foe  beheld  it  shine, 

And  he  knew  that  it  was  mine. 

And  into  my  garden  stole 

When  the  night  had  veil'd  the  pole, 

In  the  morning  glad  I see 

My  foe  outstretch'd  beneath  the  tree 


Proverb  IV 

Think  in  the  morning.  Act  in  the  noon.  Eat  in  the  evening.  Sleep  in  the 
night . 

The  Tyger 


Tyger!  Tyger!  burning  bright 
In  the  forests  of  the  night: 

What  immortal  hand  or  eye 

Could  frame  thy  fearful  symmetry? 

In  what  distant  deeps  or  skies 
Burnt  the  fire  of  thine  eyes? 

On  what  wings  dare  he  aspire? 

What  the  hand  dare  seize  the  fire? 

And  what  shoulder,  & what  art, 

Could  twist  the  sinews  of  thy  heart? 
And  when  thy  heart  began  to  beat, 
What  dread  hand?  & what  dread  feet? 


What  the  hammer?  what  the  chain? 

In  what  furnace  was  thy  brain? 

What  the  anvil?  what  dread  grasp 
Dare  its  deadly  terrors  clasp? 

When  the  stars  threw  down  their  spears 
And  water'd  heaven  with  their  tears, 
Did  he  smile  his  work  to  see? 

Did  he  who  made  the  Lamb  make  thee? 

Tyger!  Tyger!  burning  bright 
In  the  forests  of  the  night" 

What  immortal  hand  or  eye 

Dare  frame  thy  fearful  symmetry? 


Proverb  V 

The  tygers  of  wrath  are  wiser  than  the  horses  of  instruction. 
If  the  fool  would  persist  in  his  folly  he  would  become  wise. 
If  others  had  not  been  foolish,  we  should  be  so. 

The  Fly 

If  thought  is  life 
And  strength  & breath 
And  the  want 
Of  thought  is  death; 

Then  am  I 
A happy  fly, 

If  I live 
Or  if  I die. 


Proverb  VI 

The  hours  of  folly  are  measur'd  by  the  clock;  but  of  wisdom,  no  clock 
can  measure . 

The  busy  bee  has  no  time  for  sorrow. 

Eternity  is  in  love  with  the  productions  of  time. 

Ah,  Sun- flower 

Ah,  Sunflower!  weary  of  time,  Where  the  Youth  pined  away  with  desire, 

Who  countest  the  steps  of  the  Sun;  And  the  pale  Virgin  shrouded  in  snow, 

Seeking  after  that  sweet  golden  clime,  Arise  from  their  graves  and  aspire 
Where  the  traveller's  journey  is  done:  Where  my  Sun- flower  wishes  to  go. 


Little  Fly, 

Thy  summer's  play 
My  thoughtless  hand 
Has  brush'd  away. 

Am  not  I 

A fly  like  thee? 

Or  art  not  thou 
A man  like  me? 

For  I dance 
And  drink  & sing: 
Till  some  blind  hand 
Shall  brush  my  wing. 


M 
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Proverb  VII 


To  see  a World  in  a Grain  of  Sand, 

And  a Heaven  in  a Wild  Flower, 

Hold  Infinity  in  the  palm  of  your  hand 
And  Eternity  in  an  hour. 

Every  Night 

Every  Night  & every  Morn 
Some  to  Misery  are  Born. 

Every  Morn  & Every  Night 
Some  are  Born  to  sweet  delight 
Some  are  Born  to  sweet  delight 
Some  are  Born  to  Endless  Night. 

We  are  led  to  Believe  a Lie 
When  we  see  not  Thro'  the  Eye, 


and  Every  Morn 

Which  was  Born  in  a Night,  to  perish 
in  a Night, 

When  the  Soul  Slept  in  Beams  of  Light. 
God  Appears  & God  is  Light 
To  those  poor  Souls  who  dwell  in  Night, 
But  does  a Human  Form  Display 
To  those  who  Dwell  in  Realms  of  Day. 


Per  Todes  Tod  (The  Death  of  Death) . by  Paul  Hindemith 


I.  Gesicht  von  Tod  und  Elend  (The  Face  of  Death  and  Misery) 


In  a dim  light,  close  to  the  dawn, 

I went  in  a humid  haze  through  the 
land , 

Dew  was  my  crown,  mist  my  cloak. 

My  guide  was  but  my  urgent  need. 

It  leads  me  to  the  edge  of  an  abyss 
In  whose  depths  death  is  scheming, 
From  whose  depths,  blazing  dark  red, 
Misery  ladles  up  sorrows  hand  over 
hand . 


And  death  and  misery  toil  prior  to 
the  day. 

In  order  to  prepare  the  specified 
torments , 

Thus  the  curse  lies  on  me  and  all 
people . 

And  I went  weeping  in  the  first  rays 
of  the  sun, 

In  all  my  woe  which  cannot  end, 

And  I went  to  pay  my  share  of  the 
great  guilt. 


II .  Gottes  Tod 
Be  still,  you  little  birds 
In  the  dark  woods ! 

You  bees,  now  cease  your  work 
And  silence  your  humming! 

The  world  shall  stand  silent, 

For  God  has  fallen  asleep: 

One  hears  the  faint  breath  clearly 
going. 


(The  Death  of  God) 

We  receive  you,  a flow, 

With  our  open  breast, 

We  swim  outstretched  in  your  loving 
torrent , 

Golden  river  of  joy, 

Wherein  we  must  be 

And  in  your  death,  we  die, 

Drowning  as  if  in  wine! 


God's  senses  are  weary, 

Immersed  wholly  in  the  world, 
Wherein  he  is  consumed 
Exhales  his  breath 
And  closes  his  great  eyes: 

God  wishes  also  to  live  and  die, 
Therefore,  he  pours  himself  into 
us . 


Now  give  us  your  hand, 

Draw  us  towards  you, 

Be  as  we  are,  even  to  the  sweet 
trifles , 

You,  the  pinnacle  of  existence, 
The  prize  of  death,  the  throne  of 
being, 

The  sun  of  all  souls, 

And  reward  for  living! 


Ill .  Des  Todes 

Death  has  grown  weary, 

He  stretches  himself  out  to  rest 
In  a summergarden , 

The  flowers  grow  all  about  him. 

They  grow  high  aloft, 

From  amid  his  elfin  legs 
The  early  asters  shine. 

Death  lies  outstretched, 

The  flowers  climb  upwards: 

Covered  with  rosy  blooms, 

He  ends  his  run. 


Tod  (The  Death  of  Death) 

The  bones  bleach  entirely, 

Decay  and  fade  away 

In  the  brilliance  of  the  midday  sun. 

Death  becomes  pure  life, 

He  rises  up  renewed. 

Out  of  the  aster  petals, 

A boy,  surrounded  by  blooms, 

He  goes  and  shines  exquisitely. 

All  people  have  died. 

His  golden  hair  flies  beautifully  in 
the  hot  wind. 
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Le  Travail  du  Peintre  (The  work  of  the  Painter) . by  Francis  Poulenc 


Pablo 

Surround  this  lemon  with  formless 
white  of  egg 

coat  this  egg  white  with  a malleable 
delicate  blue 

although  the  straight  black  line 
surely  comes  from  you 
the  dawn  lies  behind  your  picture 

And  innumerable  walls  crumble 
behind  your  picture  and  you  your 
eyes  fixed 

like  a blind  man  like  a madman 
you  put  a tall  sword  in  the  empty 
space 


Picasso 

A hand  why  not  a second  hand 
and  why  not  a denuded  mouth  like  a 
quill 

why  not  a smile  and  why  not  tears 
on  the  very  edge  of  the  canvas 
where  little  nails  are  fixed 

This  is  the  day  of  others  leave  their 
good  fortune  to  the  shadows 
and  with  a single  movement  of  the 
eyelids  renounce. 


Marc 

Ass  or  cow  cock  or  horse 
even  the  skin  of  a violin 
a singing  man  a single  bird 
agile  dancer  with  his  wife 

Couple  steeped  in  their  springtime 

The  gold  of  the  grass  the  lead  of 
the  sky  divided  by  the  blue  flames 
of  health  and  of  dew 


Chagall 

the  blood  grows  iridescent  the  heart 
rings 

A couple  the  first  reflection 

And  in  an  underground  cavern  of  snow 
the  opulent  vine  delineates 
a face  with  moon-like  lips 
which  has  never  slept  at  night. 


A bird  flies  away 
it  throws  off  the  clouds  like  a 
useless  veil 

it  has  never  feared  the  light, 
enclosed  in  its  flight, 
it  has  never  had  a shadow. 

Husks  of  harvest  grains  split  by  the 
sun . 

All  the  leaves  of  the  wood  say  yes. 


By  day  give  thanks  by  night  beware 
sweretness  one  half  of  the  world 
the  other  showed  blind  harshness. 


Braque 

they  can  say  nothing  but  yes, 
every  question,  every  answer 
and  the  dew  flows  in  the  depth  of 
this  yes . 

A man  with  carefree  eyes  describes 
the  heaven  of  love. 

He  gathers  its  wonders 
like  leaves  in  a wood, 
like  birds  in  their  wings 
and  men  in  sleep. 

Juan  Gris 

Table  guitar  and  empty  glass 
on  an  acre  of  solid  earth 
of  white  canvas  of  nocturnal  air 


was  Table  had  to  support  itself 

lamp  to  remain  a pip  of  the  shadow 
newspaper  abandoning  half  of  itself 

Twice  the  day  twice  the  night 
of  two  objects  a double  object 
a single  whole  for  ever  and  ever. 

Paul  Klee 

On  the  fatal  slope  the  traveller  On  the  shore  the  sea  has  left  its  ears 

benefits  and  the  hollowed  sand  site  of  a noble 

from  the  favour  of  the  day,  glazed  crime. 

with  frost  and  without  pebbles,  The  agony  is  worse  for  the  execut- 

and  his  eyes  blue  with  love,  ioners  than  for  the  victims 

discovers  his  season  knives  are  omens  and  bullets  are 

which  bears  on  eery  finger  great  tears, 

stars  as  rings. 


In  the  veins  a merciless  present 
read 

in  the  beauties  of  the  contours 
limited  space 

cemented  all  the  joinings  of 
familiar  objects 
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Joan  Miro 


Sun  of  prey  prisoner  of  my  head 
remove  the  hill,  remove  the  forest. 
The  sky  is  more  beautiful  than  ever. 

The  dragonflies  of  the  grapes 
give  precise  forms  to  it 
that  I dispel  with  a gesture. 


Clouds  of  primeval  day, 
insensitive  clouds  sanctioned  by 
nothing , 

their  seeds  burn 

in  the  straw  fires  of  my  glances. 

At  the  end,  to  cloak  itself  with  dawn 
the  sky  must  needs  be  as  pure  as  the 
night . 


Irremediable  life 

life  ever  to  be  cherished 

Despite  scourges 


Jacques  Villon 

Despite  the  dead  gods 
despite  the  lies 
dawn  horizon  water 
bird  man  love 


and  base  morals 
despite  false  stars 
and  encroaching  ashes 

Despite  grinding  fevers 
crimes  belly-high 
dried  up  breasts  foolish  faces 
despite  the  mortal  suns 


man  light-hearted  and  good 
smoothing  the  earth 
clearing  the  woods 
illuminating  the  stone 

And  the  nocturnal  rose 
and  the  blood  of  the  crows. 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


* 
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RECENT  ADDITIONS  TO  OUR 
CONTEMPORARY  MUSIC  CATALOGUE 


P66438a  JOHN  BECKER 

Concerto  for  Violin  and  Orchestra $20.00 

Violin  and  Piano 

(Edited  by  Gregory  Fulkerson) 


P67233  Martin  Boykan 

String  Quartet  no.  3 $40.00 

(Score  and  Parts) 

(1988  Walter  Hinrichsen  Award) 

P66832  George  Crumb 

Apparition $20.00 

Elegiac  Songs  and  Vocalises 
for  Soprano  and  Amplified  Piano 

P67261  Roger  Reynolds 

Whispers  Out  of  Time $35.00 

String  Orchestra  (Score)* 

(1989  Pulitzer  Prize) 

P67283  Bruce  J.  Taub 

Of  the  Wing  of  Madness $30.00 

Chamber  Orchestra  (Score)* 

P67273  Chinary  Ung 

Spiral $15.00 

Vc,  Pf  and  Perc  (Score) 

(1989  Grawemeyer  and  Friedheim  Award) 

P66532  Charles  Wuorinen 

The  Blue  Bamboula $15-00 

Piano  Solo 


* Performance  materials  available  from  our  rental  department 
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Works  presented  at  this  year's  Festival  were  prepared  under 
the  guidance  of  the  following  Tanglewood  Music  Center  Faculty: 


Frank  Epstein 
Norman  Fischer 
Gilbert  Kalish 
Oliver  Knussen 
Joel  Krosnick 


Donald  MacCourt 
John  Oliver 
Peter  Serkin 
Joel  Smirnoff 
Yehudi  Wyner 


1990  Visiting  Composer/Teachers 

Elliott  Carter 
John  Harbison 
Tod  Machover 
Donald  Martino 
George  Perle 
Steven  Stucky 


The  1990  Festival  of  Contemporary  Music  is  supported  by  a gift 
from  Dr.  Raymond  and  Hannah  H.  Schneider. 


The  Tanglewood  Music  Center 
is  maintained  for  advanced  study  in  music 
and  sponsored  by  the 
Boston  Symphony  Orchestra. 

Seiji  Ozawa,  Music  Director 
Kenneth  Haas,  Managing  Director 
Daniel  R.  Gustin,  Manager  of  Tanglewood 


Tanglewood  Music  Center  Opening  Exercises  in  the  late  1940s:  among  those  pictured  are  (seat- 
ed at  extreme  left)  Alfred  Zighera  and  Louis  Speyer;  (front  bench,  from  left)  Lukas  Foss,  TMC 
Dean  Ralph  Berkowitz,  Aaron  Copland,  Serge  Koussevitzky,  William  Kroll,  Hugh  Ross,  Zvi 
Zeitlin;  Sarah  Caldwell  (seated  just  behind  Koussevitzky  and  Kroll);  and  Felix  Wolfus  (behind 
Kroll  and  Ross). 


1990  Festival  of  Contemporary  Music: 
A Personal  Introduction 


■ Even  in  a world  of  ever  more  encroach- 
ing conservatism  a festival  of  contempo- 
rary music  and  a fiftieth  anniversary  retro- 
spective should,  by  definition,  be  mutually 
exclusive  even  if  one  stretches  "contempo- 
rary" to  include  the  recent  past.  (Perhaps 
this  is  the  place  to  remind  ourselves  that  a 
mere  decade  from  now  the  phrase  "twen- 
tieth century  music"  will  have  a quite  other 
resonance  to  it.)  Nonetheless,  ideological 
stances  aside,  that  is  precisely  what  this 
particular  Festival  is.  As  a result,  our  con- 
cern to  make  its  selective  reflection  of  a 
continuum  of  new  music  at  Tanglewood 
over  fifty  years  not  too  backward-looking 
or  laurel-resting  has  led,  paradoxically,  to 
a higher  concentration  of  music  from  the 
decade  just  past  than  hitherto. 

Our  opening  concert,  for  instance, 
which  honors  some  notable  Tanglewood 
Fellows  of  the  1940s  and  '50s,  commences 
with  a late  and  little-known  fanfare  by 
Aaron  Copland  (who  was  the  subject  of  a 
major  retrospective  here  last  summer)  and 
proceeds  with  some  highly  characteristic 
examples  of  Messrs.  Berio,  Crumb, 
Druckman,  and  Foss's  work  from  the 
1980s.  The  following  day's  events  focus  on 
some  notable  residents  during  the  long 
tenure  of  Gunther  Schuller,  and  a substan- 
tial recent  work  of  his  own  will  be  heard 
under  the  direction  of  the  present  Artistic 
Director  Leon  Fleisher.  On  Tuesday  and 
Thursday  the  spotlight  turns  onto  recent 
developments  in  the  contemporary  music 
wing  of  the  TMC,  with  works  by  young 
composers  from  Argentina,  China,  and 
Germany  as  well  as  closer  to  home,  and 
culminating  in  the  premiere  of  White  Heat 
by  Randall  Woolf,  the  recipient  of  this 
year's  Paul  Jacobs  Memorial  Commission. 

Beyond  these  simple  chronological  con- 
cerns, it  is  our  hope  that  the  resulting  pro- 
grams are  their  own  justification,  but 
perhaps  a few  personal  observations  are  in 
order  here  and  there. 

Firstly,  it  is  a special  pleasure  to  wel- 
come back  the  original  "Tanglewood  Com- 


poser" Lukas  Foss  as  Composer-in-Resi- 
dence  for  a second  consecutive  season, 
and  to  register  our  gratitude  for  his  refresh- 
ingly unorthodox  and  always  thought-pro- 
voking musicality,  which  has  stimulated 
all  of  us  here  in  one  or  other  of  his  multifari- 
ous roles. 

The  performance  of  Bruno  Maderna's 
Giardino  Religioso  will  have  a real  poi- 
gnance  for  those  who,  like  myself,  came 
into  contact  with  him  here  in  the  early 
1970s,  shortly  before  his  shockingly  early 
death.  His  personal  charm  was  such  that 
one  scarcely  noticed  how  much  wisdom 
he  communicated  in  his  teaching  and  re- 
hearsal methods,  and  no  musician  can 
have  been  more  discussed  and  missed  by 
his  colleagues  to  this  day.  I would  also  like 
to  mention  here  Hans  Werner  Henze's  new 
Introitus:  Requiem  for  piano  and  chamber 
orchestra,  the  first  section  of  a projected 
evening-long  work-in-progress.  This  is  a 
very  brief  but  highly  charged  and  expres- 
sive tribute  to  Michael  Vyner,  the  longtime 
Artistic  Director  of  the  London  Sinfonietta 
who  died  last  October  at  46.  He  was  a 
close  friend  and  supporter  of  both  Henze 
and  myself,  and  no  one  of  his  generation 
did  more  for  the  promotion  and  perform- 
ance of  new  music  that  I know  of.  I am 
most  grateful  to  Mr.  Henze  for  allowing  us 
to  unveil  this  fragment  in  the  USA,  both  as 
a personal  "thank  you"  to  Michael  and  an 
acknowledgment  of  the  close  ties  that  have 
formed  between  Hans  Werner  Henze  and 
the  TMC  in  recent  years. 

I have  the  unsettling  feeling  that  this  is 
becoming  a rather  elegiac  picture  of  a Festi- 
val. Perhaps  "nostalgic"  is  more  appro- 
priate: a few  weeks  ago,  one  of  the  com- 
poser Fellows  remarked  about  Lukas  Foss's 
Baroque  Variations  that  in  a sense  Lukas 
had  unwittingly  invented  post-modernism 
in  this  work.  Whatever  the  truth  of  that,  it  is 
certainly  no  coincidence  that  also  lurking 
in  these  programs  is  a layer  of  music  about 
other  music,  whether  Harbison  on 
Schubert,  Glanert  on  Mahler,  or  Martino's 


mysterious  Schonberg  cabaret.  And  de- 
spite the  Tanglewood-retrospectiveness  of 
the  season,  I could  not  resist  programming 
non-alumnus  Robin  Holloway's  lovingly 
outrageous  Parsifal  waltzes  close  to  alum- 
nus Fred  Lerdahl's  Waltzes.  One  big  thing 
that  composers  like  Berio,  Foss,  and 
Maderna  have  taught  younger  generations 
by  example  is  that  it  is  still  possible  for 
serious,  literate  music  to  make  us  smile. 

It  is  worth  bearing  in  mind  that  the  Festi- 
val of  Contemporary  Music  has  a double 
function:  as  well  as  being  designed  to  in- 
form and  entertain  our  audiences,  it  also 
attempts  to  give  the  young  players  who 
come  here  as  much  experience  in  different 
technical  and  musical  challenges  as  our 
necessarily  limited  time  will  allow.  So  the 
continuing  inclusion  of  "contemporary 
classics"  such  as  Stravinsky,  Wolpe,  and 
Carter  in  our  programs  should  be  seen  in 
this  light  rather  than  the  retrospective  one. 
But  it  is  very  exciting  for  us  to  have  been 
partly  involved  in  the  evolution  of  Elliott 
Carter's  Three  Occasions  for  Orchestra  via 
the  second  movement,  Remembrance, 
which  was  premiered  here  in  1988,  and  a 
real  treat  to  be  able  to  present  a rare  per- 
formance of  Stravinsky's  late  and  certainly 
entertaining  problem-child  The  Flood, 
written  for  television  in  1962  and  perhaps 
now  ripe  for  reassessment  as  the  master- 
piece some  of  us  feel  it  always  has  been. 

It  remains  to  thank  Peter  Serkin,  Tod 
Machover,  and  Marimolin  for  so  enriching 
the  scope  of  this  Festival;  Leon  Fleisher, 
Gilbert  Kalish,  and  the  other  members  of 
the  Faculty  who  have  worked  so  hard  in 
the  preparation  of  these  performances; 
Dan  Gustin,  Richard  Ortner,  and  the  inde- 
fatigable James  Whitaker  and  Carol  Wood- 
worth  for  making  itall  possibleonce again. 

— Oliver  Knussen 
Coordinator  of 
Contemporary  Music  Activities, 
Tanglewood  Music  Center 
July  28,  1990 


1990  Festival  of  Contemporary  Music: 
Electro-Acoustic  Preludes 


■ In  the  three  summers  that  I have  or- 
ganized Tanglewood's  series  of  Electro- 
Acoustic  Preludes,  I have  attempted  to  con- 
vey an  overall  sense  of  the  diversity  and 
vitality  of  the  electronic  music  field  today. 
In  1988,  the  programs  were  chosen  to  em- 
phasize the  appropriation  of  commercially 
available  personal  computers  and  digital 
music  technology  by  serious  composers, 
highlighting  the  movement  of  electronic 
music  from  specialized  research  centers 
towards  the  musical  mainstream.  In  1989, 
pieces  were  selected  that  used  the  com- 
puter not  just  for  the  production  of  new 
sounds,  but  as  aids — and  even  surro- 
gates— to  the  compositional  process  itself, 
thus  raising  many  issues  about  the  prom- 
ises and  limits  of  machine  "intelligence" 
and  creativity. 

This  year's  programs  provide  the  greatest 
diversity  of  all,  in  terms  of  the  generation 
and  geography  of  composers  represented, 
the  technology  used,  and  the  composi- 
tional aesthetics  evidenced.  The  first 
period  of  "classic"  electronic  music  is  rep- 
resented by  Luciano  Berio's  Omaggio  a 
loyce  from  1959,  composed  not  long  after 
his  summer  spent  as  a Tanglewood  Fellow. 
Works  by  Charles  Dodge  (another  Tangle- 
wood  alumnus)  and  Jonathan  Harvey  rep- 
resent the  first  generation  of  composers 
who  merged  computers  with  live  instru- 
mental performance,  helping  to  establish 
computer  music  as  a viable  and  important 
genre.  Diana  Dabby,  Robert  Rowe, 
Michael  Starobin,  and  myself  represent  a 
generation  of  composers  who  grew  up  with 
computers  as  a natural  and  inevitable  part 
of  musical  life,  each  integrating  its  pos- 
sibilities into  compositional  work  in  dis- 
tinctly different  ways.  It  is  interesting  to 
note  that  the  work  of  the  youngest  com- 
poser represented  on  these  Preludes,  Chris- 
topher Penrose,  combines  materials  and 
techniques  in  ways  that  are  more  reminis- 
cent of  Berio's  work  than  of  any  of  the 
more  recent  computer  music  played  here, 


indicating  Berio's  uncanny  sense  of  posing 
many  musical  problems  that  remain  chal- 
lenging to  the  present  day. 

The  compositions  presented  this  season 
fall  into  three  major  categories  in  terms  of 
the  way  that  musical  material  is  treated  in 
an  electronic  context.  The  first  category  is 
the  integration  of  "non-musical"  sounds 
into  a musical  discourse  by  electronic 
means.  Berio's  Omaggio  a loyce  is  one  of 
the  earliest  and  most  famous  examples  of 
this  tendency.  As  Berio  pointed  out  in  his 
1958  essay  "Poesia  e Musica — un'es- 
perienza":  "We  often  seem  to  discover 
more  'poetry'  in  prose  than  in  poetry  itself 
and  more  'music'  in  speech  than  in  agreed- 
upon  musical  sounds."  For  Berio,  this 
meant  proposing  a new  relationship  be- 
tween speech  and  music  in  which  one 
could  transform  effortlessly  into  the  other. 
He  couldn't  have  found  a more  perfect 
object  than  the  highly  musical  prose  of 
James  Joyce's  Ulysses,  from  which  Cathy 
Berberian's  reading  of  the  beginning  of  its 
eleventh  chapter  becomes  the  entire  sound 
material  for  the  work.  This  text  is  some- 
times understandable,  more  often  treated 
electronically  to  produce  complex  sound 
patterns,  yielding  a musical  reinterpreta- 
tion of  the  text.  Compared  to  Berio's  primi- 
tive studio  techniques  (tape  splicing,  basic 
sound  modulation  and  filtering,  etc.), 
Christopher  Penrose  produced  his  Lesion 
with  the  most  advanced  computer-based 
sound  transformation  technology  currently 
available,  featuring  special  software  pro- 
grams to  analyze,  process,  and  transform  a 
very  wide  range  of  acoustic  sources,  in- 
cluding bicycle  spokes  and  Ethel  Merman's 
voice. 

Jonathan  Harvey's  Ritual  Melodies  takes 
yet  another  approach  to  the  electronic  inte- 
gration of  diverse  sounds  into  a unified 
musical  context.  Harvey  uses  sophisti- 
cated computer  programs  at  IRCAM  to 
analyze  natural  sounds  (in  this  case  in- 
struments of  different  cultures)  and  then  to 


store  them  in  the  computer  as  software 
models.  Since  these  models  are  actually 
"abstractions"  of  the  original  sounds,  Har- 
vey is  able  to  change  various  parameters  to 
make  one  sound  melt  magically  into  the 
other,  creating  a kind  of  continuously  am- 
biguous mutation.  Unlike  the  Berio  and 
Penrose  pieces,  Harvey  has  chosen  sounds 
with  rather  strong  pitched  quality,  a charac- 
teristic he  uses  to  build  the  "melodies"  of 
the  title,  and  to  play  on  the  relationship 
between  harmonic  spectra  and  purely  elec- 
tronic sonorities  in  a way  that  only  the 
computer  enables. 

The  pieces  by  Michael  Starobin,  Diana 
Dabby  and  Charles  Dodge  make  signifi- 
cant contributions  to  the  now  well-estab- 
lished genre  of  combininga  live  instrumen- 
tal soloist  with  a pre-recorded,  computer- 
generated tape.  This  genre  has  been  so 
attractive  to  composers  since  it  provides  a 
logical  way  to  extend  the  capabilities  of  a 
single  instrument,  and  allows  for  a preci- 
sion of  synchronization,  and  therefore  a 
freedom  and  richness  of  accompaniment, 
that  would  be  much  more  difficult  to 
achieve  with  a large  group  of  live  musi- 
cians. Starobin's  Chase  is  a brilliant  lourde 
force  for  the  solo  guitar,  which  must  play 
complex  rhythmically  hocketed  material 
in  synchrony  with  the  accompanying  tape, 
leading  to  the  kind  of  frenetic  hide-and- 
seek  implied  by  the  title.  Although  Dabby's 
Lopez  is  only  eight  minutes  long,  it  feels 
like  a small-scaled  piano  concerto.  Or- 
ganized in  three  contrasting  movements, 
the  synthetic  accompaniment  is  orchestral 
in  quality  and  alternately  enhances  the 
piano  part,  enters  into  dialogue  with  it, 
and,  in  the  impressive  final  section,  en- 
gages in  a complex  musical  development 
of  themes  and  sonorities  found  throughout 
the  work.  Dodge's  Any  Resemblance  is 
Purely  Coincidental  takes  a different,  more 
tongue-in-cheek  approach  to  the  soloist 
and  tape  genre.  Here  the  "soloist"  is  not 
the  live  performer  at  all,  but  rather  the 


voice  of  Enrico  Caruso  singing  "Vesti  la 
giubba"  from  / pagliacci,  separated  from 
its  original  accompaniment  by  computer, 
and  then  resynthesized  using  special  pro- 
grams developed  by  Dodge.  This  rather 
disembodied  voice  spends  the  composi- 
tion searching  for  an  accompaniment, 
sometimes  provided  live  and  sometimes 
by  computer,  using  the  very  disparity  of 
live  and  recorded  sounds  as  an  expressive 
compositional  device. 

As  interesting  as  the  live  performer/pre- 
recorded tape  genre  is,  it  has  posed  certain 
problems.  It  is  not  particularly  fun  for  a 
performer  to  synchronize  to  a rhythmically 
immovable  accompanist;  the  electronic 
part  can  not  be  "reinterpreted"  by  different 
performers;  the  electronic  part,  being  pre- 
determined, cannot  use  the  computer's 
rapidly  expanding  ability  to  react  to  a live 
performance  situation  and,  in  a very  real 
sense,  to  "add  its  two-cents'  worth"!  Such 
drawbacks  have  led  many  composers  to 
explore  the  domain  of  live  computer  per- 
formance, the  most  rapidly  growing  area 
of  computer  music  at  the  present  time, 
which  demands  answers  to  many  ques- 
tions: What  role  is  the  computer  to  play  in 
relation  to  the  human  performer,  and  how 
much  independence  should  it  be  given? 
What  must  the  computer  "know"  about 
the  music  that  is  being  played,  and  about 
how  it  is  being  played,  in  order  to  interact 
sensitively  and  meaningfully?  How  much 
of  the  computer's  response  should  be  deter- 
mined in  advance  of  the  concert,  and  how 
much  should  be  left  "free"  to  adapt  to  a 
particular  musical  situation?  How  can  we 
best  connect  traditional  instruments  to 
such  live  computer  systems,  and  are  there 
totally  new  performance  instruments  that 
might  need  to  be  developed  to  allow  for 
better  gestural  control  of  new  sonic  and 
structural  resources  that  are  quickly  be- 
coming available? 

Robert  Rowe's  Floodgate  and  my  own 
Bug-Mudra  provide  two  different  ap- 


proaches  to  this  new  field  of  live,  interac- 
tive computer  performance.  Rowe  has  set 
up  an  environment  where  the  computer 
acts  as  a creative  member  of  a performing 
trio.  His  sophisticated  programs  are  di- 
vided up  into  "listening"  and  "composing" 
halves.  The  listening  part  follows  the  music 
that  is  being  played  live  by  the  violin  and 
keyboard,  analyzing  it  according  to  musi- 
cal "features"  that  it  has  been  programmed 
to  detect  (such  as  density  of  musical  event, 
melodic  contour,  chord  versus  melody, 
harmonic  content,  etc.).  The  information 
gleaned  from  these  analyses  is  then  fed  into 
the  program's  "composing"  section,  which 
uses  this  information,  plus  rules  about 
composing  that  Rowe  has  fed  into  the 
machine,  to  make  up  music  "on  the  fly"  as 
a reaction  to,  or  accompaniment  for,  the 
music  played  by  the  human  performers. 
Rowe's  program  also  automatically  follows 
the  musical  progression  of  these  perform- 
ers, changing  the  computer's  reaction,  and 
redefining  what  it  is  "listening"  for,  in  each 
section  of  the  work.  My  own  approach  to 
live  computer  performance  has  been  to 
develop  what  I term  "hyperinstruments." 
My  idea  has  been  to  use  the  computer's 
knowledge  of,  and  sensitivity  to,  a live 
human  performer  to  enhance  and  expand 
the  musical  virtuosity  of  that  performer. 
This  can  happen  in  many  different  ways: 
by  adding  computer  embellishments  and 
ornaments;  by  generating  many  levels  of 
richly  orchestrated  sonorities;  by  allowing 
the  performer  to  "shape"  complex  musical 
events  which  have  been  pre-programmed 
into  the  machine;  by  increasing  rhythmic 
precision  or,  conversely,  by  allowing  for 
great  rhythmic  and  textural  complexity. 
The  key  to  "hyperinstruments,"  however, 
is  that  the  control  of  the  interactive  system 
must  always  remain  with  the  virtuosic  per- 
former, and  the  computer  extension  of 
playing  must  always  feel  as  if  it  is  a natural 
extension  of  that  performer's  gestuality  and 
musical  interpretation.  Bug-Mudra  is  my 


most  recent  piece  to  use  this  technique.  In 
it,  two  guitars  and  an  electronic  percussion 
controller  are  connected  to  a computer 
running  artificial  intelligence  software  that 
enhances  the  instrumental  playing  as  de- 
scribed above.  A new  feature  in  this  work 
is  that  the  conductor  (myself  in  this  case) 
wears  a specially-developed  "dataglove" 
on  the  left  hand.  All  the  music  literally 
passes  through  this  glove,  allowing  the 
conductor  to  shape  articulation,  timbre, 
phrasing,  and  certain  aspects  of  rhythm  by 
delicate  hand  gestures.  Approaches  such 
as  this,  and  Robert  Rowe's,  point  to  a time 
in  the  not  too  distant  future  when  sophisti- 
cated computers  will  be  thoroughly  inte- 
grated into  large  instrumental  ensembles, 
creating  a new  kind  of  musical  hybrid, 
both  sonically  and  compositionally. 

In  terms  of  aesthetic  position,  anyone 
listening  to  the  eight  pieces  presented  on 
these  Preludes  will  quickly  become  con- 
vinced that  there  is  far  more  musical  diver- 
sity here  than  there  is  similarity,  and  that 
there  is  in  fact  no  such  thing  as  a single 
"computer  music  aesthetic."  In  fact,  it  may 
turn  out  that  it  is  the  very  neutrality  of  the 
computer,  its  profound  mutability,  that  al- 
lows each  composer  to  shape  a musical 
world  after  his  or  her  imagination,  and  that 
makes  this  medium  one  of  the  most  promis- 
ing for  opening  exciting  possibilities  of 
truly  new  musical  experience. 

— Tod  Machover 


The  Tanglewood  Music  Center  is  grateful 
to  Tod  Machover  of  MIT  for  his  assistance 
in  coordinating  this  year's  Electro-Acoustic 
Preludes. 
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1990  Festival  of  Contemporary  Music 

Saturday,  August  4,  at  2 p.m. 

Theatre-Concert  Hall,  Tanglewood 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


AARON  COPLAND 
(b.l 900;  TMC  Faculty 
1940-1965) 

GEORGE  CRUMB 
(b.1929;  TMC  '55; 
1970  TMC  Composer- 
in-Residence) 


JACOB  DRUCKMAN 
(b.l 928;  TMC  '48-'50; 
1978  TMC  Composer- 
in-Residence) 


Ceremonial  Fanfare  (1969) 
LUKAS  FOSS,  conductor 


An  Idyll  for  the  Misbegotten  (1985) 

DITA  KRENBERGA,  flute 
ERIC  SCHWEIKERT,  percussion 
TIMOTHY  GENIS,  percussion 
GABRIELA  JIMENEZ,  percussion 

String  Quartet  No.  3 (1981 ) 

I.  Variations  1 -3;  Marcia-ritornello; 

Scherzo  1 ; Ritornello 

II.  Variations4-6 

III.  Marcia-ritornello;  Scherzo 2;  Variations  7-9 
FIDELIO  QUARTET 

STEVEN  MILLER,  violin  CAROLINE  WOLFF,  viola 
HELENE  POHL,  violin  GREGORY  SAUER,  cello 


INTERMISSION 


LUKAS  FOSS 
(b.l 922;  TMC  '40-'42; 
1989  and  1990  TMC 
Composer-in-Residence) 

LUCIANO  BERIO 

(b.l  925 ; TMC  '52; 

1982  TMC  Coordinator 
of  Contemporary  Music) 


Solo  Observed  ( 1 982) 

BRIAN  GANZ,  piano 
BRADLEY  LUBMAN,  conductor 

Requies  (1983-85) 

ROBERT  SPANO,  conductor* 


The  1990  Festival  of  Contemporary  Music  continues  on  tonight's  Boston  Symphony 
Orchestra  concert  at  8:30  when  Dennis  Russell  Davies  conducts  the  premiere  of 
William  Bolcom's  MCMXC  Tanglewood,  written  for  the  50th  anniversary  of  the 
Tanglewood  Music  Center,  and  William  Schuman's  Symphony  No.  3,  celebrating 
the  composer's  80th  birthday. 


‘Boston  Symphony  Orchestra 
Assistant  Conductor-designate 


Baldwin  piano 


1990  Festival  of  Contemporary  Music 

Sunday,  August  5,  at  10  a.m. 

Theatre-Concert  Hall,  Tanglewood 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


jOHN  HARBISON 
(b.  1 938;  TMC  '59; 

1 984  TMC  Composer- 
in-Residence) 


November  79,  7828(1989) 

Hallucination  in  four  episodes 
for  piano  and  stringtrio 

I.  Introduction:  Schubert  crosses  into 
the  next  world. 

II.  Suite:  Schubert  finds  himself  in  a hall 
of  mirrors 

1.  Theme 

2.  Ecossaise 

3.  Moment Musicale 

4.  Impromptu 

5.  Valse 

III.  Rondo:  Schubert  recalls  a rondo  fragment 
from  1816 

IV.  Schubert  continues  the  fugue  subject 
(S-C-H-U-B-E-R-T)  which  Sechter  assigned  him. 

OLGA  GROSS,  piano 
MAHOKO  EGUCHI,  violin 
TERRI  VAN  VALKINBURGH,  viola 
CHARLES  IACOT,  cello 


New  Music  on 

Milton  Babbitt,  William  Bland,  Elliott  Carter, 
George  Crumb,  David  Del  Tredici,  Hans  Werner  Henze, 
John  Harbison,  Charles  Ives,  Sandor  Jemnitz, 
Kecak  from  Bali,  Barbara  Kolb,  Gyorgy  Kurtag, 
John  Anthony  Lennon,  Peter  Lieberson,  Gyorgy  Ligeti, 
Tod  Machover,  Bayan  Northcott,  Ronald  Roxbury, 
Robert  Saxton,  Humphrey  Searle,  Seymour  Shifrin, 
Stephen  Sondheim,  Michael  Starobin,  Toru  Takemitsu, 
Richard  Wernick,  Charles  Wuorinen. 


Bridge  Records,  Inc.  ESwtl BRIDGE  R 

GPO  Box  1864  (516)  487-1662 

New  York,  NY  10116 


BRIDGE 


DONALD  MARTINO 
(b.1931 ; 1965-1967  and 
1969TMC  Visiting  Faculty; 
1 973  T MC  Composer- 
in-Residence) 


JUDITH  WEIR 

(b.1954;  TMC  75) 


ROBIN  HOLLOWAY 
(b.1 943) 


From  the  Other  Side,  A Divertimento 
for  flute,  violoncello,  percussion 
and  piano  (1988) 

I.  Introduction  and  Slow  Dance 

II.  Tangodei  Grulli 

III.  Dance  of  the  Reluctant  Flamapoo 

IV.  Ballad  fora  Blue  Bill 

V.  Das  magische  Kabarett  des  Doktor  Schonberg 

)ANE  GARVIN,  flute 
AMY  CONTROULIS,  cello 
JOHN  PISKORA,  percussion 
JOEL  FAN,  piano 


INTERMISSION 


Airs  from  Another  Planet  (1988) 
Traditional  Music  from  Outer  Space 

I.  Strathspey  and  Reel 

II.  Traditional  Air 

III.  Jig 

IV.  Bagpipe  Air,  with  Drones 

LISA  WIENHOLD,  flute 
THOMAS  NUGENT,  oboe 
JO-ANN  STERNBERG,  clarinet 
SUSAN  HEINEMAN,  bassoon 
LISA  APLIKOWSKI,  horn 
OLGA  GROSS,  piano 


Souvenirs  de  Monsalvat,  Waltz-Synthesis 
on  favourite  themes  from  Richard  Wagner's 
Parsifal  done  for  two  players  at  one 
pianoforte 

Introduction 

1.  Sin,  Guilt,  and  Suffering 

2.  Parsifal  & Herzeleide 

3.  Flowermaidens 

4.  Kundry,  Kiss,  and  Mystic  Marriage 

5.  Pastorale 
Intermezzo 

6.  Pentecost-Sarabande 

PREDRAG  MUZIJEVIC  and 
BRIAN  GANZ,  piano 


Baldwin  piano 


1990  Festival  of  Contemporary  Music 

Sunday,  August  5,  at  8:30  p.m. 

Theatre-Concert  Hall,  Tanglewood 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


MARC  NEIKRUG 

(b.1946;TMC'70) 


Chetro  Kell  (1985) 

STEFAN  ASBURY,  conductor 


STEFAN  WOLPE  Piece  in  Two  Parts  for  Six  Players  (1961  -62) 

(1902-1972)  j _ 72 

J=  120 

Directed  by  PETER  SERKIN 


GUNTHER  SCHULLER 
(b.1925;TMC  Artistic 
Director,  1970-1984) 


Chamber  Symphony  (1989) 
(celebrating  the  composer's  65th 
birthday  year) 

I.  Calmo 

II.  Arioso.  Adagio 

III.  Vivo 

LEON  FLEISHER,  conductor 


INTERMISSION 


GEORGE  PERLE 
(b.  1 91 5;  1967,  1980,  and 
1987  TMC  Composer- 
in-Residence) 


Windows  of  Order  (String  Quartet  No.  8), 
in  one  movement  (1988) 

(celebrating  the  composer's  75th 
birthday  year) 

STEVEN  FRUCHT,  violin 
LIANA  ZARETSKY,  violin 
DAVID  QUIGCLE,  viola 
MARGARET  PARKINS,  cello 


BRUNO  MADERNA 
(1920-1973;  1971  TMC 
Composer-in-Residence; 
1972  TMC  Coordinator  of 
Contemporary  Music) 


G iardino  Religioso  (1972) 

OLIVER  KNUSSEN,  conductor 


Baldwin  piano 


1990  Festival  of  Contemporary  Music 
Prelude  Concert 

Monday,  August  6,  at  7:30  p.m. 
Chamber  Music  Hall,  Tanglewood 

MARIMOLIN 

Sharan  Leventhal,  violin 
Nancy  Zeltsman,  marimba 


GUNTHER  SCHULLER 
(b.l925;TMC  Artistic 
Director,  1970-1984) 


Phantasmata  (1989) 
(celebrating  the  composer's  65th 
birthday  year) 

Maestoso 

Lively 

Molto  adagio 
Grave 


SIMON  BAINBRIDGE  Marimolin  Inventions,  Book  1 (1990) 

(b.1952;  TMC  '73-'74)  (in  three  movements) 


Margun/GunMar  Music  proudly  presents  one  of  the 
great  catalogues  of  American  living  composers 

Josef  Alexander  Allen  Anderson  Theodore  Antoniou  Hubert  Arnold  Hayes  Biggs 
Ran  Blake  Roger  Bourland  Martin  Brody  Richard  Busch  John  Carisi  Rob  Carriker 
David  Chaitkin  Sheree  Clement  Marc-Antonio  Consoli  Matt  Darriau  Avram  David 
Robert  DiDomenica  Lucia  Dlugoszewski  William  Doppmann  Dennis  Eberhard 
Brian  Fennelly  Charles  Fernandez  Vivian  Fine  Ian  Finkel  Vic  Firth  Tom  Flaherty 
Martin  Flowerman  Primous  Fountain  HI  Donal  Fox  Andrew  Frank  Timothy  Geller 
Jimmy  Giuffre  Daniel  Godfrey  Donald  Harris  Douglas  Hill  John  Huggler 
Jere  Hutcheson  Chuck  Israels  Oliver  Knusson  David  Koblitz  Stefan  Kozinski 
Steve  Lacy  David  Lang  Kenneth  Laufer  Thomas  Oboe  Lee  Paul  Alan  Levi 
Gerald  Levinson  James  Lewis  Rodney  Lister  Edwin  London  Vincent  Luti 
Steven  Mackey  Joseph  Gabriel  Maneri  Henry  Martin  William  Thomas  McKinley 
John  Stewart  McLennan  Joyce  Mekeel  John  Melby  Gerry  Mulligan 
Harold  Oliver  Richard  Peaslee  George  Perle  Morgan  Powell  James  Primosch 
Tibor  Pusztai  Verne  Reynolds  Amelia  Rogers  Rodney  Rogers  Carl  Roskott 
George  Russell  William  Russo  Edwin  Schuller  George  Schuller 
Gunther  Schuller  Elliott  Schwartz  Allen  Shawn  Gary  Smart  Daniel  Spector 
Lewis  Spratlan  David  Stock  Patrick  Stoyanovich  Ignace  Strasfogel 
Andrew  Thomas  Nicholas  Thorne  Oily  Wilson  Byron  Yasui  Ellen  Taaffe  Zwilich 

Sole  Agent:  Jerona  Music  Corporation 
P.O.  Box  5010  • Hackensack,  NJ  07606-4210  • 201-488-0550 


1990-1991  Season 


November  12, 1990  DREAMS  AND  SCHEMES 

Conducted  by  David  Hoose 
Joan  Heller,  soprano 

Works  by  Imbrie,  Swafford,  Berio,  Lazarof 


January  14, 1991  SILENCE  REIGNS 

Conducted  by  Gunther  Schuller 
Sanford  Sylvan,  baritone 
Joan  Heller,  soprano 
Works  by  Geller,  Schuller,  Powell 

February  24, 1991  COLLAGE  PERFORMS  AT  SYMPHONY  HALL 

Special  concert  by  COLLAGE  New 
Music  in  Symphony  Hall.  Guest  conductor 
to  be  announced. 


Frank  Epstein,  Music  Director 

Programs  subject  to  change. 

Tickets:  $25.00  subscription;  $10.00  general 
-<*  admission;  $5.00  students  & senior  citizens. 


1989  Festival  of  Contemporary  Music 

Monday,  August  6,  at  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 
Burton  Fine,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 
Alfred  Genovese,  oboe 
Harold  Wright,  clarinet 

GILBERT  KALISH,  piano 
SANFORD  SYLVAN,  baritone 
LEONE  BUYSE,  flute 
LAURENCE  THORSTENBERG 
ANN  HOBSON  PILOT,  harp 


Richard  Svoboda,  bassoon 
Charles  Kavalovski,  horn 
Charles  Schlueter,  trumpet 
Ronald  Barron,  trombone 
Everett  Firth,  percussion 


English  horn 


FRED  LERDAHL 

(b.1943;  TMC  '64,  '66) 


AARON  COPLAND 
(b.1900;  TMC  Faculty 
1940-1965) 


COPLAND 


Waltzes  (1981),  for  violin,  viola,  cello, 
and  double  bass 

Messrs.  LOWE,  FINE,  ESKIN,  and  BARKER 

Four  Piano  Blues  (1947,  1934,  1948,  1926) 

1.  Freely,  poetic  (For  Leo  Sm it) 

2.  Softand  languid  (For  Andor  Foldes) 

3.  Muted  and  sensuous  (For  William  Kapell) 

4.  With  bounce  (For  John  Kirkpatrick) 

Mr.  KALISH 

Elegies,  for  violin  and  viola  (1932) 

Messrs.  LOWE  and  FINE 


INTERMISSION 


ROGER  KELL  AWAY 
(b.1 939) 


Esque,  for  trombone  and  double  bass  (1972) 
Messrs.  BARRON  and  BARKER 


JOHN  HARBISON 

( b . 1 9 3 8 ; TMC  '59; 
1984  TMC  Composer- 
in-Residence) 


Baldwin  piano 


Words  from  Paterson,  for  baritone,  flute  and 
alto  flute,  oboe  and  English  horn,  viola, 
cello,  harp,  and  piano  (1989) 

Text  from  William  Carlos  Williams'  Paterson, 
book  V 

Part  I (In  old  age  the  mind  casts  off . . .) 

Part  II  (Edward  Paterson  has  grown  older . . .) 

SANFORD  SYLVAN,  baritone 

Ms.  BUYSE,  Messrs.  GENOVESEand THORSTENBERG, 
Mr.  FINE,  Mr.  ESKIN,  Ms.  HOBSON  PILOT,  and 
Mr.  KALISH 

Nonesuch,  DG,  RCA,  and  New  World  records 


1990  Festival  of  Contemporary  Music 

Tuesday,  August  7,  at  8:30  p.m. 

Theatre-Concert  Hall,  Tanglewood 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
PETER  SERKIN,  piano 


MICHAEL  DAUGHERTY 
(b.1954;  TMC  '81 ) 

SNAP!  (1987) 

LARRY  RACHLEFF,  conductor* 

JORGE  LIDERMAN 

(b. 1957;  TMC  '87) 

A Cinque  (1989) 

JOHN  THORNE,  flute 
DANIEL  GILBERT,  clarinet 
MELISSA  KLEINBART,  violin 
HILARY  METZGER,  cello 
PREDRAG  MUZIJEVIC,  piano 

DETLEV  GLANERT 
(b.1960;  TMC  '86) 

Mahler-skizze  ( 1 989) 

(United  States  premiere) 

STEFAN  ANTON  RECK,  conductor 
INTERMISSION 

HANS  WERNER  HENZE 
(b.  1 926;  1983  and  1988 
TMC  Composer-in- 
Residence) 

Introitus:  Requiem  (1990) 
(United  States  premiere) 

PETER  SERKIN,  piano 
OLIVER  KNUSSEN,  conductor 

MARTI  EPSTEIN 

(b.1959;  TMC  '86,  '88) 

Grand  Island  (1987) 

BRADLEY  LUBMAN,  conductor 

MICHAEL  GANDOLFI 
(b.1 956;  TMC  '86) 

Points  of  Departure  (1988) 

I.  Spirale 

II.  Strati 

III.  Visione 

IV.  Ritorno 

BRADLEY  LUBMAN,  conductor 

‘Faculty,  Boston  University 
Tanglewood  Institute 

Baldwin  piano 


1990  Festival  of  Contemporary  Music 
Electro-Acoustic  Prelude  I 

Wednesday,  August  8,  at  7:30  p.m. 
Chamber  Music  Hall,  Tanglewood 


LUCIANO  BERIO  Omaggioa loyce(  1959) 

(b.1925; TMC '52;  (Studiodi  Fonologia,  Milan) 

1 982  T MC  Coordi  nator 
of  Contemporary  Music) 


ROBERT  ROWE 
(b.1 954) 


JONATHAN  HARVEY 
(b.1 939) 


DIANA  DABBY 

(b  1950) 


Floodgate  (1989) 

(MIT Media  Laboratory) 

STEVEN  FRUCHT,  violin 
|OEL  FAN,  keyboard 

Ritual  Melodies  (1990) 

(IRCAM,  Paris) 

(United  States  premiere) 

Lopez,  for  piano  and  tape  (1990) 
(MIT Media  Laboratory) 

DIANA  DABBY,  piano 


Baldwin  piano 
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1990  Festival  of  Contemporary  Music 

Wednesday,  August  8,  at  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 
Nakamichi  Chamber  Music  Series 


PETER  SERKIN,  piano 


PETER  LIEBERSON 
(b.1946;  1988TMC 
Visiting  Faculty) 


OLIVER  KNUSSEN 
(b.1952;TMC'70-'71,  73;  1981 
TMC  Visiting  Faculty;  1986TMC 
Composer-in-Residence; 
1987-presentTMC  Coordinator  of 
Contemporary  Music  Activities) 


Fantasy  Pieces  (1989) 

(world  premiere) 

Breeze  of  Delight 
Dragon's  Thunder 
Memory's  Luminous  Wind 


Variations,  Opus  24  (1989) 


THE 

LISTENING  COMPOSER 

GEORGE  PERLE 

Perle  takes  us  into  the  composer’s  workshop  as  he  reevaluates  what  we  call  “20th-century 
music” — a term  used  to  refer  to  new  or  modern  or  contemporary  music  that  represents  a 
radical  break  from  the  tonal  tradition,  or  “common  practice,”  of  the  preceding  three 
centuries.  Fie  proposes  that  this  music,  in  the  course  of  breaking  with  the  tonal  tradition, 
presents  coherent  and  definable  elements  of  a new  tradition.  In  spite  of  the  disparity  in 
their  styles,  idioms,  and  compositional  methods,  he  argues,  what  unites  Scriabin,  Stravinsky, 
Bartok,  and  the  Viennese  circle  (Schoenberg,  Berg,  and  Webern)  is  more  important  than 
what  separates  them.  Ernest  Bloch  Lectures 


$18.95  at  bookstores  or  order  toll-free  1-800-822-6657.  Visa  & MasterCard  only. 

University  of  California  Press  - Berkeley  94720 


ALEXANDER  GOEHR 
(b.  1 932 ; 1969TMC  Composer- 
in-Residence;  1987TMC 
Visiting  Faculty) 

. . . in  real  time  (1988) 

BEETHOVEN 

(1770-1827) 

Six  Bagatelles,  Opus  126 
Andantecon  moto cantabilee 
compiacevole 
Allegro 

Andante  cantabile  e grazioso 
Presto 

Quasi  Allegretto 
Presto — Andante  amabile  e con 
moto — Presto 

INTERMISSION 

LUCIANO  BERIO 

( b . 1 9 2 5 ; TMC  '52; 

1982  TMC  Coordinator 
of  Contemporary  Music) 

Feuerklavier  (1988) 

HANS  WERNER  HENZE 
(b.1926;  1983  and  1988 
TMC  Composer-in 
Residence) 

Piece  for  Peter  (1988) 

TOBIAS  PICKER 
(b.1954) 

Three  Pieces  for  Piano  (1988) 

LEON  KIRCHNER 

(b.  1 91 9;  1959-1961  TMC 
Visiting  Faculty;  1985  TMC 
Composer-in-Residence) 

Interlude  (1989) 

TORUTAKEMITSU 
(b.1 930;  1986  TMC 
Visiting  Faculty) 

Les  Yeux  clos  II  ( 1988) 

LIEBERSON 

Scherzo  1 (1989) 

Peter  Serkin  plays  the  Steinway  piano. 


1990  Festival  of  Contemporary  Music 
Electro-Acoustic  Prelude  II 

Thursday,  August  9,  at  7:30  p.m. 
Chamber  Music  Hall,  Tanglewood 


CHRISTOPHER  PENROSE 

(b.1967) 

MICHAEL  STAROBIN 
(b.l  956) 


CHARLES  DODGE 
(b.1942;TMC'f>4) 


TOD  MACHOVER 
(b.1953;  1988-1990  Coordinator 
of  Electro-Acoustic  Preludes) 


Lesion  (1990) 

(University  of  California,  San  Diego) 

Chase,  forguitarand  tape  (1987) 

DAVID  STAROBIN,  guitar 

Any  Resemblance  is  Purely  Coincidental, 
for  piano  and  tape  (1980) 

(Center  for  Computer  Music,  Brooklyn  College) 

OLGA  GROSS,  piano 

Bug-Mudra,  for  acoustic  guitar,  electric 
guitar,  electronic  percussion,  conductor  with 
hard-trackingcontroller,  and  livecomputer 
"hyperinstruments"  (1989-90) 

(MIT  Media  Laboratory) 

Video  version  (with  digital  sound)  of  live 
performance  at  Tokyo's  Bunkamura  Theater) 


Baldwin  piano 


What  kind  of  music?  Great  Music! 


John  Knowles  Paine 
St.  Peter:  an  oratorio 

An  early  American  masterpiece 
for  chorus  and  orchestra,  "lost" 
for  115  years!  Gunther  Schuller,  ; 
Pro  Arte  Orchestra,  Back  Bay 
Chorale  and  soloists  in  a 
glorious  live  performance. 
GM2027  (2  CD  set) 

George  Schuller 
Lookin'  Up  From 
Down  Below 

Hot  original  jazz  from 
Boston's  favorite  young 
drummer;  with  Tiger  Okoshi, 
foe  Lovano,  Gary  Valente, 
George  Garzone,  et  al. 
GM3013  (CD) 


RECORDINGS 


Da  Capo  Chamber  Players 
Elliott  Carter/ 
George  Perle 

Powerful  performances  of 
several  works  - both  early 
and  recent  - by  two  modem 
masters.  Rendered  with 
passion  and  virtuosity;  a 
tndy  important  recording. 
GM2020  (CD) 

Minneapolis 
Artists  Ensemble 
Mozart/Hummel 

rarity  for  lovers  of  Mozart: 
a contemporaneous 
transcription  of  "Sinfonie 
Concertante"  (K.364)  for  string 
sextet;  set  alongside  Hummel’s 
lovely  " Quintet " Op.87. 
GM2025  (CD) 


GM  RECORDINGS:  GREAT  MUSIC! 

Distributed  by  Harmonia  Mundi  USA 
GM  Recordings,  167  Dudley  Rd.,  Newton  Centre,  MA  02159 


The  1990  GM  Recordings  Catalogue  offers  some  of  the  finest  Twentieth  century  classical  music,  jazz  and 
historical  recordings  available  today,  recorded,  annotated  and  manufactured  with  skill  and  loving  care. 
Please  contact  us  for  a free  copy. 


1990  Festival  of  Contemporary  Music 

Thursday,  August  9,  at  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
OLIVER  KNUSSEN,  conductor 


IULIAN  YU 

(b.1957;TMC'88) 

Wu  Yu  (1987) 

(United  States  premiere) 

RANDALL  WOOLF 

(b.1959;TMC'89) 

White  Heat  (1990) 

(world  premiere;  commissioned  by  the  Tanglewood 
Music  Center  through  the  Paul  Jacobs  Memorial 
Commissioning  Fund) 

LUKAS  FOSS 
(b.1922;TMC'40-'42; 
1989  and  1990  TMC 
Composer-in-Residence) 

Baroque  Variations  (1967) 

I on  a Handel  Larghetto 

II  on  a Scarlatti  Sonata 

III  on  a Bach  Prelude  (Phorion) 

LUKAS  FOSS,  conductor 
INTERMISSION 

ELLIOTT  CARTER 

(b.1908) 

Three  Occasions 

I.  A Celebration  of  Some  150x100  Notes(1986) 

II.  Remembrance  (1988,  in  memory  of  Paul 

Fromm) 

BRIAN  DIEHL,  trombone 

III.  Anniversary (1989) 

IGOR  STRAVINSKY 
(1882-1971) 

The  Flood,  A musical  play  (1962) 

Prelude 

Melodrama 

The  Building  of  the  Ark 
The  Catalogue  of  the  Animals 
The  Comedy  (Noah  and  his  Wife) 
The  Flood 

The  Covenant  of  the  Rainbow 

Baldwin  piano 

Narrator  EVANS  MIRAGEAS 

Noah  CHRISTOPHER  VASQUEZ 

Noah's  Wife  CARLEEN  GRAHAM 

Caller  BENEDICT  MASON 

Lucifer,  Satan  PAUL  KIRBY,  tenor 

God  KENNETH  GOODSON  and 

DONALD  WILKINSON,  baritones 
MEMBERS  OF  THE  BOSTON  UNIVERSITY  TANGLE- 
WOOD INSTITUTE  YOUNG  ARTISTS  CHORUS, 
STEVEN  LIPSITT,  conductor 
Nathalie  Steinberg,  rehearsal  pianist 

We  wish  to  acknowledge  the  special  gifts  of  the  following  Friends  of  the  FESTIVAL  OF 
CONTEMPORARY  MUSIC: 

Deborah  Drattell  Alfred  Lerdahl 

Flarriett  Eckstein  Claude  A.  Wilson,  jr. 

loseph  and  Alice  hlarnell  Geoffrey  D.  Wright 

John  Lennon 

The  TANGLEWOOD  MUSIC  CENTER  acknowledges  with  gratitude  the  generosity  of 
Acoustic  Research,  which  provided  loudspeakers  for  this  year's  Electro-Acoustic  Preludes. 

The  TANGLEWOOD  MUSIC  CENTER  is  also  supported  in  part  through  a generous  grant 
from  the  National  Endowment  for  the  Arts. 

The  TANGLEWOOD  MUSIC  CENTER  is  grateful  to  TDK  Electonics  Corporation  for  the 
donation  of  audio  cassettes  for  use  in  recording. 
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Tanglewood  Music  Center 
1990  Fellowship  Program 


Violins 

Jennifer  Carsillo,  Menlo  Park,  CA 
Northern  California  Fund  Fellowship 
Susanne  Ebner,  Hamburg,  West  Germany 
Mr.  and  Mrs.  David  B.  Arnold,  lr.,  Fellowship 
Mahoko  Eguchi,  Yokohama,  Japan 
Rita  Meyer  Fellowship 
Steven  Frucht,  New  York,  NY 
Dr.  John  H.  Knowles  Memorial  Fellowship 
Janice  Graham,  Middlesex,  England 
English-Speaking  Union  Fellowship 
Yayoi  Hasegawa,  Tokyo,  Japan 
Boston  Symphony  Orchestra  Fellowship 
Adrianna  Hulscher,  Seattle,  WA 
William  Kroll  Memorial  Fellowship 
Ying  Jiang,  Shanghai,  China 
Berkshire  Life  Insurance  Company  Fellowship 
Yoshiko  Kawamoto,  Chiba,  Japan 
Stephen  and  Persis  Morris  Fellowship 
Min-Young  Kim,  East  Patchogue,  NY 
Edward  John  Noble  Foundation  Fellowship 
Melissa  Kleinbart,  New  York,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Jin-Kyung  Lee,  Buenos  Aires,  Argentina 
Edward  S.  Brackett,  lr.  Fellowship 
Ellen  Pendleton,  Winter  Park,  FL 
Mr.  and  Mrs.  Karl  K.  Lipsky  and 
Mr.  and  Mrs.  Seth  A.  Lipsky  Fellowship 
Movses  Pogossian,  Yerevan,  U.S.S.R. 

H.  Eugene  and  Ruth  B.  I ones  Fellowship 
Wendy  Putnam,  Houston,  TX 

Mr.  and  Mrs.  William  C.  Rousseau  Fellowship 
Wen  Qian,  Beijing,  China 

Karl  Burack  Memorial  Fellowship 
Sarah  Roth,  Chelmsford,  MA 
Theodore  Edson  Parker  Foundation 
Fellowship 

Seiko  Sato,  Osaka,  Japan 
Boston  Symphony  Orchestra  Fellowship 
Andrea  Schultz,  Ossining,  NY 
Carolyn  and  George  Rowland  Fellowship 
in  honor  of  Eleanor  Panasevich 
Timothy  Schwarz,  Abington,  PA 
Stokes  Fellowship 
Gabrielle  Shek,  San  Francisco,  CA 

Luke  B.  Hancock  Foundation  Fellowship 
Ann  Shiau,  Boston,  MA 
Harry  and  Marion  Dubbs  Fellowship/ 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship 

Keiko  Shibota,  Sendai,  Japan 
Boston  Symphony  Orchestra  Fellowship 


FrancineTrester,  Great  Neck,  NY 
Dr.  Boris  A.  Jackson  Memorial  Fellowship 
Josefina  Vergara,  Vina  del  Mar,  Chile 

Helene  R.  and  Norman  Cahners  Fellowship 
Jessica  Wakefield,  Minneapolis,  MN 
Harry  and  Mildred  Remis  Fellowship 
Rui-Tong  Wang,  Beijing,  China 
Starr  Foundation  Fellowship 
Yu  Yuan,  Shanghai,  China 
JoAnne  and  Charles  Dickinson  Fellowship 
Liana  Zaretsky,  Boston,  MA 
Gerald  Gelbloom  Memorial  Fellowship 

Violas 

Joan  DerHovsepian,  Milwaukee,  Wl 
William  Randolph  Hearst  Fellowship 
Jenny  Douglass,  Boston,  MA 

Mr.  and  Mrs.  Allen  Z.  Kluchman  Fellowship 
Ralph  Farris,  Boston,  MA 
Tappan  Dixey  Brooks  Fellowship 
Tatjana  Mead,  Bountiful,  UT 
Lucy  Lowell  Fellowship 
Ayako  Nitta,  Chiba,  Japan 

Boston  Symphony  Orchestra  Fellowship 
Daniel  Panner,  Rochester,  NY 
Lia  and  William  Poorvu  Fellowship 
David  Quiggle,  Los  Angeles,  CA 
Bessie  Pappas  Fellowship 
Jennifer  Stahl,  Spring  Valley,  NY 
Merrill  Lynch  Fellowship 
Stefanie  Taylor,  Clarendon,  VT 
lames  A.  Macdonald  Foundation  Fellowship 
Judith  Ablon  Vann,  Omaha,  NE 
Country  Curtains  Fellowship 
Terri  Van  Valkinburgh,  Spokane,  WA 
Boston  Symphony  Orchestra  Fellowship 
Stephen  Werczynski,  Lansdale,  PA 
Leonard  Bernstein  Fellowship 

Cellos 

Gianna  Abondolo,  Sherman  Oaks,  CA 
William  F.  and  luliana  W.  Thompson 
Fellowship 

Darrett  Adkins,  Tacoma,  WA 
Harry  Stedman  Fellowship 
Amy  Controulis,  Morristown,  NJ 
Frelinghuysen  Foundation  Fellowship 
Alexander  Ezerman,  Williston,  VT 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Charles  Jacot,  Honolulu,  HI 
Morris  A.  Schapiro  Fellowship 


Laura  Koehl,  San  Francisco,  CA 
Naomi  and  Philip  Kruvant  Fellowship 
Karen  Krummel,  South  Bend,  IN 
Clowes  Fund  Fellowship 
Achim  Melzer,  Stuttgart,  West  Germany 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Hilary  Metzger,  New  York,  NY 
Surdna  Foundation  Fellowship 
Eileen  Moon,  Los  Altos,  CA 
lane  W.  Bancroft  Fellowship 
Margaret  Parkins,  East  Setauket,  NY 
Darling  Family  Fellowship 
Brent  Samuel,  Claremont,  CA 
Charles  and  Sara  Goldberg  Charitable  Trust 
Fellowship 

Basses 

Kilian  Forster,  Munich,  West  Germany 
Leonard  Bernstein  Fellowship 
Jonathan  Imsande,  Greenville,  NC 
Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Jean  Posekany,  Salem,  OR 

Claudette  Sorel/Mu  Phi  Epsilon  Fellowship 
Dianna  Richardson,  Cleveland  Heights,  OH 
Boston  Symphony  Orchestra  Fellowship 
Stephen  Schermer,  Kirkland,  WA 

Koussevitzky  Music  Foundation  Fellowship 
Walter  Schick,  Harrington,  N) 

Geraldine  R.  Dodge  Foundation  Fellowship 
Paul  Sharpe,  Anchorage,  AK 
Arthur  Fiedler/Leo  Wasserman  Fellowship 

Flutes 

Jane  Garvin,  Malden,  MA 
BayBanks  Fellowship 
Dita  Krenberga,  Riga,  Latvia,  USSR 
Frederic  and  luliette  Brandi  Fellowship 
Daniel  Pailthorpe,  London,  England 
Leonard  Bernstein  Fellowship 
John  Thorne,  New  York,  NY 

Betty  O.  and  Richard  S.  Burdick  Fellowship 
Lisa  Wienhold,  Anchorage,  AK 
Miriam  Ann  Kenner  Memorial  Fellowship/ 
Idah  L.  Salzman  Fellowship 

Oboes 

Washington  Barella,  San  Paulo,  Brazil 
Omar  Del  Carlo  Tanglewood  Fellowship 
Gustav  Highstein,  New  Rochelle,  NY 
Fernand  Cillet  Memorial  Fellowship 
Philip  Koch,  LeMars,  IA 
Ruth  and  Gilbert  Cohen  Fellowship 
Thomas  Nugent,  San  Francisco,  CA 

Ann  and  Gordon  Getty  Foundation  Fellowship 
Paul  Opie,  Hereford,  England 
Augustus  Thorndike  Fellowship 


Clarinets 

Daniel  Gilbert,  New  York,  NY 
General  Host  Fellowship 
Gary  Ginstling,  New  York,  NY 

Miriam  and  Sidney  Stoneman  Fellowship 
Marianne  Gythfeldt,  Morristown,  NJ 
Sigma  Alpha  lota  Fellowship 
Jerome  Simas,  Carmichael,  CA 
Red  Lion  Inn  Fellowship 
Jo-Ann  Sternberg,  New  York,  NY 

Hannah  and  Raymond  Schneider  Fellowship 

Bassoons 

John  Clouser,  Memphis,  TN 
Robert  G.  McClellan,  jr.  and 
IBM  Matching  Grant  Fellowship 
Susan  Heineman,  Philadelphia,  PA 

Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Kristen  Marks,  Sepulveda,  CA 
Anonymous  Fellowship 
Daniel  Matsukawa,  Santa  Fe,  Argentina 
Boston  Symphony  Orchestra  Fellowship 
Kristin  Wolfe,  East  Holden,  ME 

Marion  C allanan  Memorial  Fellowship 

Horns 

Lisa  Aplikowski,  St.  Paul,  MN 
Ruth  and  Alan  Sagner  Fellowship 
Nancy  Billmann,  Sheboygan  Falls,  Wl 
C.D.  lackson  Fellowship 
David  Denniston,  Ridgewood,  NJ 
Geraldine  R.  Dodge  Foundation  Fellowship 
Jennifer  Dugle,  Macomb,  IL 

Frieda  and  Samuel  Strassler  Fellowship 
Jennifer  Scriggins,  Greenbelt,  MD 
RJR  Nabisco  Fellowship 
Jill  Wilson,  Huntsville,  TX 

Boston  Symphony  Orchestra  Fellowship 

Trumpets 

Wayne  duMaine,  St.  Louis,  MO 
Wynton  Marsalis  Fellowship 
Clark  Irwin,  Dryden,  Ml 

Armando  A.  Ghitalla  Fellowship 
Rodney  Mack,  New  Orleans,  LA 
Empire  Brass  Fellowship 
Paul  Merkelo,  Urbana,  IL 
Andre  Come  Memorial  Fellowship 
Matthew  Sonneborn,  Madison,  Wl 

Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Trombones 

Scott  Cochran,  Dalton,  GA 

Robert  and  Sally  King  Fellowship 


Brian  Diehl,  Lisbon  Falls,  ME 
Judy  Gardiner  Fellowship 
Jon  Etterbeek,  Sacramento,  CA 
J.P.  and  Mary  Barger  Fellowship 
Douglas  Wright,  Hopewell,  VA 

Boston  Symphony  Orchestra  Fellowship 

Tuba 

Anthony  Kniffen,  Kirkwood,  MO 
Anna  Gray  Sweeney  Noe  Fellowship 

Percussion 

Riely  Francis,  Houston,  TX 
Mrs.  Harris  Fahnestock  Fellowship 
Timothy  Genis,  San  Carlos,  CA 

Frederick  W.  Richmond  Foundation  Fellowship 
J.  Scott  Jackson,  Glendora,  CA 
Esther  Engel  Salzman  Fellowship 
Gabriela  Jimenez,  Mexico  City,  Mexico 
Donald  Bellamy  Sinclair  Memorial 
Fellowship 

John  Piskora,  Belmar,  NJ 

General  Electric  Plastics  Fellowship 
Eric  Schweikert,  Fort  Wayne,  IN 
Susan  Kaplan/ Ami  Trauber  Fellowship 

Harps 

Licia  Jaskunas,  Indianapolis,  IN 
Kathleen  Hall  Banks  Fellowship 
Emily  Laurance,  Ann  Arbor,  Ml 
lohn  and  Susanne  Grandin  Fellowship 

Keyboard 

Joel  Fan,  New  York,  NY 
R.  Amory  Thorndike  Fellowship 
Brian  Ganz,  Baltimore,  MD 
Astral  Foundation  Fellowship 
Olga  Gross,  Montreal,  Quebec,  Canada 
Mr.  and  Mrs.  Vincent  J.  Lesunaitis  Fellowship 
Noriko  Hayashi,  Hiroshima,  Japan 
Felicia  Montealegre  Bernstein  Fellowship 
Kwang-Wu  Kim,  Baltimore,  MD 
Mrs.  Peter  I.B.  Lavan  Fellowship 
Predrag  Muzijevic,  Sarajevo,  Yugoslavia 
Paul  Jacobs  Memorial  Fellowship 
Reiko  Uchida,  Torrance,  CA 
Marie  Gillet  Fellowship / 

William  J.  Rubush  Memorial  Fellowship 
Tomoko  Yazawa,  Tokyo,  Japan 
lulius  Katchen  Fellowship 
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Benjamin  Britten  Memorial  Fellowship 
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in  memory  of  Margaret  Grant 
Osvaldo  Golijov,  Argentina 
Lola  and  Edwin  Jaffe  Fellowship 
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Philip  and  Bernice  Krupp  Fellowship 
Patricia  Tao,  Miami,  FL 
Peggy  Rockefeller  Fellowship 
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Bradley  Fellowship 
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Christine  Abraham,  New  York,  NY 
Stanley  Chappie  Fellowship 
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AARON  COPLAND 
Ceremonial  Fanfare 

David  Denniston,  Nancy  Billmann,  Jennifer  Dugle, 

Jill  Wilson,  horns 

Clark  Irwin,  Matthew  Sonneborn,  Paul  Merkelo,  trumpets 
Douglas  Wright,  Brian  Diehl,  Scott  Cochran,  trombones 
Anthony  Kniffen,  tuba 
Lukas  Foss,  conductor 

If  any  composer  connected  with  the  1990  Festival  of  Contemporary  Music 
at  Tanglewood  needs  no  introduction,  that  composer  is  Aaron  Copland,  who  will 
turn  90  on  November  14.  And  no  composer's  music  can  more  appropriately  open 
this  week  of  contemporary  music  activity  in  the  year  that  celebrates  the 
fiftieth  anniversary  of  the  Music  Center's  founding.  For  the  first  twenty- 
five  years  of  its  existence,  Copland  was  the  head  of  the  faculty  of  the 
Berkshire  Music  Center,  as  it  was  then  called,  and  the  principal  teacher  of 
composition,  a task  he  undertook  with  enormous  pleasure,  sharing  it  annually 
with  a constantly  changing  roster  of  guest  composer- teachers . 

Moreover,  for  many  Americans,  Aaron  Copland  has  long  symbolized  American 
music.  He  has  been  an  active  public  figure  in  many  ways  since  returning  from 
his  studies  with  the  "exhilarating"  teacher  Nadia  Boulanger  in  Paris. 

Boulanger  was  responsible  for  bringing  Copland  to  the  attention  of  Serge 
Koussevitzky , though  at  the  time  no  one  could  have  foreseen  how  far-reaching 
the  consequences  would  be.  Koussevitzky  felt  a tremendous  enthusiasm  for  this 
talented  young  American.  Newly  arrived  at  the  helm  of  the  Boston  Symphony 
Orchestra  with  a reputation  for  encouraging  new  music,  Koussevitzky  was  eager 
to  encourage  talented  American  composers,  and  Copland  was  his  first  discovery. 
Almost  annually  he  played  Copland's  new  works  with  the  Boston  Symphony:  Music 

for  the  Theatre  (1925),  the  Piano  Concerto  (1926),  and  the  Symphonic  Ode, 
composed  for  the  BSO's  fiftieth  anniversary. 

By  this  time  Copland  was  firmly  established  as  a major  new  voice  among 
American  composers.  But  far  from  simply  pushing  his  own  music,  he  revealed  a 
warm  generosity  that  continually  promoted  the  music  of  other  talented 
composers  whom  he  met.  Koussevitzky  trusted  his  judgment  and  took  seriously 
Copland's  recommendations  of  new  work  and  young  composers,  thus  playing  a 
substantial  role  in  the  BSO's  remarkable  encouragement  of  a whole  generation 
of  gifted  American  composers. 

Copland's  early  works  were  regarded  by  many  as  extraordinarily 
challenging  and  difficult;  in  the  later  '30s  he  became  Interested  in 
attracting  a wider  audience,  and  composed  three  of  the  most  popular  ballet 
scores  written  by  an  American:  Billy  the  Kid,  Rodeo,  and  Appalachian  Spring. 

Copland  accomplished  this  change  of  viewpoint  with  notable  success, 
simplifying  his  style  for  greater  accessibility,  but  never  ceasing  to  be 
utterly  individual  in  sound  and  approach.  During  the  Second  World  War, 

Copland,  like  many  composers,  felt  the  need  to  address  the  mood  of  the  hour 
with  a grander  rhetoric,  a more  epic  scope.  The  rhetoric  appeared  most 
clearly  in  the  famous  Fanfare  for  the  Common  Man,  which  became  the  seed  of  his 
largest  orchestral  work,  the  Symphony  No.  3,  one  of  the  true  capstones  of  the 
American  symphonic  edifice.  After  the  war,  Copland,  like  many  American 
composers,  began  to  experiment  with  the  musical  ideas  that  had  developed  in 
Vienna  in  the  circle  of  Arnold  Schoenberg.  Yet  despite  shifts  of  surface 
style,  a survey  of  Copland's  music  only  emphasizes  how  individual  it  is: 
whether  he  is  reworking  an  old  American  folk  tune  into  a popular  ballet  or 
creating  a complex  chamber  music  score,  the  spare,  open  sonorities  that  remove 
everything  nonessential  are  pure  Copland. 

In  addition  to  his  rich  legacy  of  composition,  Copland  has  left  a very 
special  model  to  those  who  work  or  study  at  Tanglewood.  Unlike  so  many  of  his 
contemporaries,  he  never  took  a regular  faculty  position  in  an  academic 
institution.  In  fact,  it  is  frequently  stated  that  Copland  did  not  teach. 

Yet  for  nearly  a quarter  century,  he  point-man  in  one  of  the  most  impressive 
and  effective  schools  of  advanced  composition  in  the  country- -the  Berkshire 
Music  Center  (now  known  as  the  Tanglewood  Music  Center).  Not  every  composer 
could  have  served  in  that  position.  But  Copland's  extraordinary  generosity 
and  enthusiasm  for  the  music  of  others  - -especially  the  talented  young- -made 
him  the  ideal  choice. 

The  Ceremonial  Fanfare  to  be  heard  here  was  commissioned  by  the 
Metropolitan  Museum  of  Art  in  New  York  City  for  its  centennial  in  1969.  It  is 
one  of  Copland's  last  works  (he  has  composed  very  little  in  the  last  twenty 
years).  Its  alternation  of  a heroic  rhetoric  with  a more  flowing  and  lyrical 
middle  section  gives  it  a rather  different  character  from  the  familiar  wartime 
fanfare  "for  the  Common  Man." 
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GEORGE  CRUMB 

Idyll  for  the  Misbegotten 


Dita  Krenberga,  flute 

Eric  Schweikert,  Timothy  Genis,  Gabriela  Jimenez,  percussion 


George  Crumb  (b.  1929,  Charleston,  West  Virginia)  grew  up  in  a musical 
family  and  learned  from  childhood  to  play  the  clarinet  and  piano.  He  took  his 
undergraduate  degree  in  composition  at  Mason  College  of  Music  and  Fine  Arts  in 
his  native  Charleston,  then  went  to  the  University  of  Illinois  for  his 
master's  degree.  In  the  summer  of  1955  he  was  a composition  fellow  at  the 
Tanglewood  Music  Center.  Meanwhile  he  was  working  toward  his  D.M.A.  at  the 
University  of  Michigan,  where  he  studied  with  Ross  Lee  Finney,  who,  after  his 
father,  became  the  strongest  musical  influence  on  him.  He  has  been  on  the 
faculty  of  the  University  of  Pennsylvania  since  1965.  In  addition  to  numerous 
grants  and  awards  from  the  Koussevitzky  Foundation,  the  Guggenheim  Foundation, 
and  the  American  Academy  of  Arts  and  Letters,  he  received  the  Pulitzer  Prize 
in  1968  for  Echoes  of  Time  and  the  River. 

Crumb's  early  music  grew  out  of  short  musical  subjects  in  which  timbre 
played  as  important  a role  as  pitch  and  rhythm.  His  music  has  continually 
been  marked  by  an  extraordinarily  refined  ear  for  color  and  astonishing 
inventiveness  in  the  creation  of  sounds,  often  using  novel  methods  of  tone 
production,  occasionally  with  amplification  to  pick  up  the  delicate  overtones 
that  might  be  lost  otherwise.  Much  of  his  music  has  been  programmatic,  often 
drawing  on  a zodiacal  cycle  or  number  symbolism  or  such  quasi -dramatic 
elements  as  masked  performers,  to  serve  the  cause  of  musical  illustration  witli 
vivid  sounds,  ranging  from  the  sweet  and  delicate  to  the  threshhold  of  pain. 

Many  of  Crumb's  works  make  use  of  overtly  theatrical  elements:  the 

players  may  need  to  wear  masks,  to  move  around  on  the  platform  in  specifically 
defined  ways,  to  interact  with  one  another  or  with  the  audience  the  way  an 
actor  does,  rather  than  to  remain  firmly  fixed  in  a seat  with  their  eyes  on 
the  printed  part.  Very  often  the  dramatic  element  comes  through  the  use  of 
ritualistic  gestures  that  suggest  the  operation  of  primordial  myths. 


Sometimes  the  ritual  elements  act  as  a kind  of  political  commentary. 

This  is  especially  the  case  in  Crumb's  "environmentalist"  score  for  the  1985 
composition  An  Idyll  for  the  Misbegotten,  for  flute  and  three  percussionists, 
sounds,  from  the  composer's  description  of  his  ideal  performance,  as  if  it  was 
conceived  for  the  Festival  of  Contemporary  Music  at  Tanglewood;  he  would  like 
the  music  to  be  heard  "from  afar,  over  a lake,  on  a moonlit  evening  in 
August.  The  ’misbegotten"  of  the  title  is  us- -homo  sapiens . As  the 
composer  has  noted: 


Mankind  has  become  ever  more  "illegitimate"  in  the  natural  world 
of  the  plants  and  animals.  The  ancient  sense  of  brotherhood  with 
all  life-forms  (so  poignantly  expressed  in  the  poetry  of  St. 
Francis  of  Assisi)  has  gradually  and  relentlessly  eroded,  and 
consequently  we  find  ourselves  monarchs  of  a dying  world.  We 
share  the  fervent  hope  that  humankind  will  embrace  anew  nature's 
"moral  imperative." 


Tbe  score  employs  two  of  the  most  fundamental  and  ancient  of  instrument  types: 
the  flute- -adapted  by  primitive  humanity  from  the  reeds  growing  by  the  side  of 
a lake- -and  drums.  The  music  aims  to  capture  a mood  of  tension  and  mystery 
that  breaks  through  the  tranquillity  of  silence  into  a level  of  near  hysteria. 
As  is  often  the  case  in  Crumb's  music,  there  is  a musical  quotation- - from 
Debussy's  Syrinx- -and  a text  to  be  spoken  by  the  flutist  (while  still  playing 
the  instrument).  In  this  case,  it  consists  of  a few  lines  from  an  eighth- 
century  Chinese  poet:  "The  moon  goes  down.  There  are  shivering  birds  and 

withering  grasses." 
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JACOB  DRUCKMAN 
String  Quartet  No.  3 


The  Fidello  Quartet 

Helene  Pohl , violin  Caroline  Wolff,  viola 

Steven  Hiller,  violin  Gregory  Sauer,  cello 

Jacob  Druckman  was  born  in  Philadelphia  on  26  June  1928.  He  studied 
composition  at  the  Juilliard  School  with  Vincent  Persichetti  and  Peter  Mennin, 
and,  in  1949  and  1950,  at  Tanglewood  with  Aaron  Copland.  He  also  undertook 
further  studies  in  Paris.  Druckman' s earlier  work  emphasized  the  voice,  but 
he  became  more  and  more  interested  in  electronic  music,  and  began  creating  a 
number  of  works  for  tape  and  live  performers.  His  association  with  the 
Concord  String  Quartet  began  early  in  that  ensemble's  history,  when  they 
recorded  his  String  Quartet  No.  2 as  part  of  a three-disc  set  devoted  to  the 
avant-garde  string  quartet  in  America.  Soon  the  Concords  began  discussing 
with  Druckman  the  possibility  of  a commissioned  work,  but  the  fact  that  he  had 
won  the  Pulitzer  Prize  in  1972  for  his  orchestral  piece  Windows  meant  that  he 
was  for  the  moment  busy  with  other  commissions  for  orchestral  works.  The 
Concord  Quartet  periodically  asked  him  if  he  was  free  to  write  a piece  for 
them,  but  it  was  not  until  much  later  that  he  was  able  to  do  so.  As  a result, 
the  Quartet  No.  3 was  commissioned  for  and  premiered  during  the  Concord  String 
Quartet's  tenth  anniversary  year,  the  score  having  been  completed  in  New  York 
on  November  4,  1981. 

The  String  Quartet  No . 3 is  a richly  colored,  virtuosic  work,  employing 
virtually  every  performance  technique  known  to  modern  string  players, 
including  rapid  alternations  of  arco  (playing  normally  with  the  bow) , 

pizzicato  (plucking  the  strings) , col  legno  (bowing  with  the  wooden  back  of 
the  bow),  natural  and  artificial  harmonics,  bowing  sul  tasto  (over  the 
fingerboard  for  a special  coloristic  effect),  tremolos,  trills,  and 
glissandos.  The  overall  shape  is  perceptibly  organized  by  a series  of 
variations  on  an  unstated  theme;  these  appear  in  groups  of  three,  separated  by 
the  contrasting  material  of  scherzo  and  march.  The  final  threefold  variation 
set  appears  with  a real  sense  of  summarizing  recapitulation. 

The  opening  variation  group  begins  with  a sustained  repeated  D in  the 
different  instruments,  played  at  different  octaves  and  sounded  in  diverse  ways 
to  produce  varied  timbres.  Gradually  other  notes  appear,  though  D remains  a 
hinge,  and  the  level  of  rhythmic  activity  picks  up.  The  beginning  introduces 
thematic  cells  that  will  return  frequently  in  the  later  variations.  The 
listener  should  note  particularly  the  D--C--D  heard  in  the  second  measure  and 
phrases  beginning  with  D--B-flat  soon  after,  the  latter  pair  of  notes  also 
being  embedded  in  more  extended  phrases.  Already  in  this  opening  the  composer 
suggests  a fundamental  characteristic  of  the  score:  often,  even  in  passages 

of  the  most  frenetic  activity,  one  or  another  of  the  four  instruments  remains 
firmly  rooted  to  a single  pitch  (changing  from  phrase  to  phrase) , either  in  a 
long  sustained  note  or  in  rhythmically  repeated  notes  (as  in  Scherzo  1).  The 
ever  - changing  character  and  location  of  this  hinge-note  become  Ariadne's 
thread  leading  through  the  labyrinthine  complexities  of  a complex  but  very 
colorful  score. 


LUKAS  FOSS 
Solo  Observed 


Andrea  Schultz,  violin 
Janice  Graham,  violin 
Jessica  Wakefield,  violin 
Yu  Yuan,  violin 
Susanne  Ebner,  violin 
Seiko  Sato,  violin 
Daniel  Pailthorpe,  flute 
Marianne  Gythfeldt,  clarinet 
Daniel  Matsukawa,  bassoon 
Jill  Wilson,  horn 

Brian  Ganz, 
Bradley  Lubman, 


David  Quiggle,  viola 
Stephen  Werczynski,  viola 
Daniel  Panner,  viola 
Tatjana  Mead,  viola 
Achim  Melzer,  cello 
Eileen  Moon,  cello 
Darrett  Adkins,  cello 
Brent  Samuel,  cello 
Matthew  Sonneborn,  trumpet 
Douglas  Wright,  trombone 
piano 
conductor 
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Lukas  Foss,  for  the  second  consecutive  year  the  summer's  Composer- in- 
Residence  at  the  Tanglewood  Music  Center,  was  born  in  Berlin,  Germany,  on 
August  15,  1922,  and  is  living  in  New  York.  He  demonstrated  precocious 
musical  gifts  when  he  began  studying  piano  and  theory  in  his  native  Berlin, 
working  on  the  music  of  the  great  Classical  masters.  In  1933  his  family  moved 
to  Paris,  where  he  studied  piano,  composition,  orchestration,  and  flute.  In 
1937  his  family  came  to  America,  and  the  talented  teenager  continued  his 
studies  at  the  Curtis  Institute  in  Philadelphia.  He  continued  to  develop  as  a 
triple  threat- -pianist  (working  with  Isabella  Vengerova),  conductor  (with 
Fritz  Reiner) , and  composer  (with  Rosario  Scalero  and  Randall  Thompson) . In 
1940  he  was  invited  by  Serge  Koussevitzky  to  be  part  of  the  first  class  at  the 
Berkshire  Music  Center,  where,  like  his  fellow  student  that  summer,  Leonard 
Bernstein,  he  was  eager  to  pursue  all  aspects  of  music.  Foss  came  back  to 
Tanglewood  for  each  of  the  next  several  summers.  Then,  in  1944,  the  year  he 
turned  twenty-two,  his  large-scale  cantata  for  chorus  and  orchestra,  The 
Prairie  (a  setting  of  Carl  Sandburg's  poem),  made  a considerable  splash  when 
it  was  premiered  by  Robert  Shaw  and  his  Collegiate  Chorale,  receiving  the  New 
York  Critics  Circle  award.  For  the  next  six  years,  he  was  the  pianist  of  the 
Boston  Symphony  Orchestra,  an  appointment  Koussevitzky  made  in  order  to  given 
him  plenty  of  time  to  work  on  his  own  music. 

After  some  time  spent  in  Rome  as  a Fellow  at  the  American  Academy  in 
1950,  Foss  moved  to  Los  Angeles  to  teach  at  UCLA.  He  also  directed  the  Ojai 
Festival  and  founded  the  Improvisation  Chamber  Ensemble  at  UCLA,  in  order  to 
experiment  with  musical  improvisation  in  a contemporary  style  of  concert 

music.  He  was  named  music  director  of  the  Buffalo  Philharmonic  in  1963,  and 
since  that  time  he  has  remained  active  as  a conductor,  particularly  with  the 
Milwaukee  Symphony  Orchestra  (1981-86)  and  the  Brooklyn  Philharmonic  (1971  to 
his  recent  retirement) , where  he  oversaw  a particularly  interesting  and 
adventurous  program. 

Foss  has  always  been  interested  in  the  whole  range  of  musical 
possibilities.  From  the  early  years  to  the  present  his  works  show  the  record 
of  an  inquiring  mind,  and- -more  than  that- -the  mind  of  someone  who  loves  music 
and  who  absorbs  ideas  and  procedures  from  all  over,  then  transmutes  them  with 
the  philosopher's  stone  of  his  own  imagination  into  new  guises.  On  the 
surface  one  would  be  hard  put  to  identify  the  composer  of  The  Prairie,  with 
its  spacious,  almost  romantic  rhetoric,  with  the  composer  of  Time  Cycle,  for 
soprano  and  orchestra,  with  its  improvised  interludes;  or  to  find  the  rather 
Stravinskyan  Parable  of  Death  emanating  from  the  same  musical  imagination  as 
the  Baroque  Variations  (to  be  heard  on  Thursday  night),  which  cheerfully  twist 
passages  from  some  of  the  most  familiar  Baroque  composers;  or  yet  again  the 
Third  String  Quartet,  with  its  obsessive,  hypnotic  repetitions,  as  opposed  to 
the  Renaissance  Concerto , which  the  composer  has  described  as  "living  myself 
into  an  era."  These  diverse  pieces,  ranging  widely  in  mood  and  character, 
share  an  extraordinary  technical  aplomb  controlled  by  a searching,  open 
musical  mind  that  has  never  lost  its  sense  of  wonder. 

Solo  Observed  grew  out  of  an  earlier  piano  piece,  Solo,  which  Foss 
composed  in  1981  for  Yvar  Mikhashoff.  It  was  his  first  solo  piano  work  in 
nearly  three  decades,  a rather  surprising  fact  for  a composer  who  is  himself  a 
superb  pianist.  Solo  begins  with  a twelve-tone  figure,  but  does  not  develop 
through  serial  manipulations  of  that  theme.  Rather,  the  figure  becomes  the 
basis  of  gradual  but  constant  transformation.  The  work  is  filled  with  gentle 
but  insistent  repetitions,  each  of  which  contains  a slight  change  implying 
further  development.  The  result  is  a large  continuing  development  section 
without  a sonata  around  it- -always  progressing,  circling,  moving  steadily  but 
gradually  onward.  Solo  Observed  was  created  in  the  spring  of  1982  for  the 
Chamber  Music  Society  of  Lincoln  Center,  whose  players  premiered  this  new 
version  at  the  New  World  Festival  in  Miami.  It  begins  as  an  extended  piano 
solo,  which  the  other  players -- Foss  flexibly  allows  a keyboard  instrument  of 
choice,  a harp  or  cello,  and  percussion- -simply  "observe"  for  some  ten 
minutes.  Eventually  the  other  musicians  decide  to  join  in.  In  the  score,  the 
word  "Fine"  appears  one  bar  before  the  end  of  the  written  music.  The  composer 
considers  the  last  bar  "an  appendage  or  error- -the  piano  playing  on  without 
its  master  or  the  phonograph  needle  (metaphorically  speaking)  returning  to  the 
opening  automatically,  as  the  engine  stops." 
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LUCIANO  BERIO 
Requies 


First  violins:  Steven  Frucht,  Wendy  Putnam,  Liana  Zaretsky, 
Janice  Graham,  Seiko  Sato,  Gabrielle  Shek , Yu  Yuan,  Susanne  Ebner 
Second  violins:  Melissa  Kleinbart,  Andrea  Schultz,  Wen  Qian, 
Keiko  Sbibota,  Timothy  Schwarz,  Jessica  Wakefield,  Yayoi  Hasegawa, 

Sarah  Roth 

Violas:  Stephen  Werczynski,  Ayako  Nitta,  Daniel  Panner, 
Stefanie  Taylor,  Tatjana  Mead,  David  Quiggle 
Cellos:  Achim  Melzer,  Darrett  Adkins,  Brent  Samuel, 

Eileen  Moon,  Alexander  Ezerman 
Basses:  Stephen  Schermer,  Jonathan  Imsande,  Kilian  Forster 

Kristin  Wolfe,  bassoon 
Daniel  Matsukawa,  bassoon 
David  Denniston,  horn 
Jennifer  Scriggins,  horn 
Marianne  Gythfeldt,  E-flat  clarinet  Clark  Irwin,  trumpet 

Jerome  Simas,  clarinet  Matthew  Sonneborn,  trumpet 

Gary  Ginstling,  bass  clarinet  Douglas  Wright,  trombone 

Emily  Laurance , harp  Noriko  Hayashi,  celesta 

Gabriela  Jimenez,  percussion 
Robert  Spano,  conductor 


Dita  Krenberga,  flute 
Daniel  Pailthorpe,  piccolo 
Washington  Barella,  oboe 
Paul  Opie,  English  horn 


To  Luciano  Berio  (b.  Oneglla,  near  Imperia,  Italy,  1925),  music  came  as  a 
birthright.  Both  his  father  and  grandfather  were  composers  and  church 
musicians,  and  he  began  studying  piano  and  composition  with  his  father  while 
still  a schoolboy.  After  the  war,  when  in  his  early  twenties,  Berio  went  to 
Milan,  where  he  studied  law  briefly  but  also  attended  the  composition  classes 
of  Ghedini  at  the  conservatory.  Italy's  musical  life  was  then  a conservative 

one  for  the  most  part.  The  leading  composers  (with  one  important  exception) 
had  spurned  twelve -tone  techniques  in  favor  of  more  eclectic  approaches.  The 
sole  exception  was  Luigi  Dallapiccola.  His  influence  on  Berio  was 
significant,  though,  ironically,  the  two  Italian  composers  had  to  travel  to 
Massachusetts  to  meet.  In  the  summer  of  1951  Berio  held  a fellowship  in 
composition  at  the  Berkshire  Music  Center;  that  same  summer  Dallapiccola  was 
composer  - in- res idence . (In  1960  and  1982  Berio  himself  returned  to  Tanglewood 
for  his  own  appointment  as  composer  - in- res idence , a position  he  has  held  once 
before,  in  1960.)  Dallapiccola  introduced  Berio  to  the  twelve- tone  technique, 
and  some  of  his  first  compositions  following  that  summer,  such  as  the 
orchestral  piece  Nones,  made  use  of  serialism  in  various  ways. 

While  in  this  country  Berio  was  also  introduced  to  the  whole  range  of 
American  mus ic -making , which  had  a striking  influence  on  his  work.  He  at  once 
became  interested  in  electronic  music  after  hearing  the  first  tape 
compositions  of  Otto  Luening  and  Vladimir  Ussachevsky.  One  result  of  this 
experience  was  the  creation  of  the  first  electronic  music  studio  in  Italy, 
which  Berio  and  Bruno  Maderna  persuaded  a Milan  radio  station  to  establish  in 
1955.  The  Studio  di  Fonologia  sparked  a great  deal  of  musical  activity. 
Concurrently  Berio  was  attending  the  summer  courses  in  Darmstadt,  at  that  time 
the  acknowledged  center  of  avant-garde  composition. 

Those  years  of  the  late  '50s  were  filled  with  vigorous  activity  in  Milan, 
where  many  composers  of  every  stripe  came  to  work  at  the  studio.  Berio 
edited  a new-music  magazine,  Incontrl  musical!  (Musical  Encounters) , and 
presented  a concert  series  which  bore  the  same  title.  Although  he  was  already 
pursuing  his  musical  path  in  a manner  freer  than  that  of  the  determined 
serialists,  a two-piano  concert  performance  that  he  gave  with  John  Cage  in  his 
concert  series  opened  up  to  him  still  further  the  possibilities  of  a music 
apart  from  rigid  precompos itional  plans.  According  to  Berio,  the  musical  work 
is  not  so  much  an  end  in  itself,  an  object  that  requires  nothing  more  (he 
calls  this  "the  Beethovenian  concept  of  art"),  but  rather  something  that 
occurs  in  a relationship  with  each  performer  and  listener,  who  have  the 
responsibility  to  seek  out  that  relationship,  to  find  in  this  music  an  answer 
to  the  classic  question  posed  by  the  eighteenth-century  Frenchman  who  asked, 
"Sonata,  what  do  you  want  of  me?" 

Berio  spent  most  of  the  1960s  teaching  in  the  United  States  at  Mills 
College,  Harvard,  and  the  Juilliard  School,  where  he  remained  from  1965  to 
1971.  It  was  during  that  period  that  he  investigated  the  reworking  of  musical 
ideas  from  one  piece  to  another,  seeking  out  different  directions  that  may  be 
taken  from  a specific  musical  gesture.  During  this  time  he  wrote  his  single 
best-known  work,  Sinfonia , which  created  a sensation  when  it  was  performed  by 
the  New  York  Philharmonic  and  the  Swingle  Singers  under  the  direction  of 
Leonard  Bernstein.  ( Sinfonia  is  only  one  work  by  Berio  that  bears  a generic 
title  and,  by  implication,  redefines  the  entire  genre;  other  examples  are  his 
Opera  and  Coro.) 
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His  own  output  ranged  widely,  including  such  important  tape  compositions 
as  Thema  (OmaggLo  a Joyce ) (to  be  heard  Wednesday  evening  in  the  Electro- 
Acoustic  Prelude)  and  Visage,  and  instrumental  works  such  as  the  orchestral 
Tempi  concertati,  a string  quartet,  Serenata  I for  flute  and  fourteen 
instruments,  and  Differences  for  flute,  clarinet,  harp,  viola,  cello,  and 
tape.  He  was  also  writing  several  major  scores  for  female  voice  and  various 
instrumental  combinations:  Chamber  Music,  Circles , and  Epifanie . The  voice 

for  which  these  and  other  works  were  conceived  was  that  of  his  then  wife  Cathy 
Berberian  (1928-1983),  an  American  singer  of  extraordinary  range,  virtuosic 
technique,  and  witty  intelligence  (her  voice  had  also  provided  the  "concrete" 
material  for  the  tape  composition  Visage ) . Berio  and  Berberian  were  married 
from  1935  to  1966;  even  after  their  divorce  they  remained  professionally 
close.  Her  untimelv  death  was  a loss  to  the  world  of  contemporary  music. 

Berio  composed  Requies  in  her  memory  between  the  years  1983  and  1985. 

The  word  is  a single  movement  that  begins- -and  runs  for  much  of  its  course- -in 
an  hushed  mood  of  the  transcendental  and  the  otherworldly.  Shimmering  colors 
provide  the  background  to  little  canonic  imitations  and  a gradually  developing 
sense  of  direction.  Very  slowly  the  music  begins  to  increase  its  tension  and 
volume,  finally  gathering  up  the  energy  for  one  outburst  of  rage  against  the 
dying  of  the  light,  then  sinking  rapidly  to  a hushed  close. 

Program  Notes  by  Steven  Ledbetter 


• * 


Program  Notes:  Sunday.  August  5.  10  a.m. 


JOHN  HARBISON 
November  19,  1828 

John  Harbison  was  born  in  Orange,  New  Jersey,  in  1938;  he  lives  in  Cambridge, 
Massachusetts,  and  Token  Creek,  Wisconsin.  Since  receiving  the  1968  Pulitzer 
Prize,  Harbison  has  become  one  of  the  best-known  composers  of  his  generation; 
he  is  more  and  more  in  demand  for  new  works,  and  his  older  works  are  being 
recorded  and  performed.  John  Harbison  grew  up  in  a musical  family.  His 
father,  a professor  of  history  at  Princeton,  was  also  formally  trained  in 
composition  and  wrote  music  in  both  serious  and  pop  styles.  Already  as  a 
child  John  absorbed  a wide  repertory  of  musical  styles,  and  he  began 
improvising  at  the  piano  before  he  could  even  read  music.  He  studied  both 
violin  and  piano,  composed  actively,  and  pursued  jazz  obsessively.  By  the 
time  he  was  fifteen  he  had  won  a national  competition  with  a work  for  trumpet 
and  piano.  He  studied  at  Harvard,  where  he  also  gained  experience  as  a 
conductor  with  the  Bach  Society.  He  spent  the  summer  of  1959  as  a Fellow  in 
the  composition  program  at  Tanglewood  (and  returned  twenty-five  years  later  as 
composer- in- residence) . Next  he  spent  a year  studying  with  Boris  Blacher  at 
the  Hochschule  fur  Musik  in  Berlin,  then  went  to  Princeton  to  work  with  Roger 
Sessions,  Milton  Babbitt,  and  Earl  Kim.  (He  became  so  knowledgeable  about 
Sessions's  music  that  he  eventually  contributed  the  thoughtful  article  on  the 
composer  to  The  New  Grove  Dictionary  of  American  Music.)  In  1969,  Harbison 
took  up  the  position  that  he  still  holds  at  MIT.  Harbison' s Boston  years  have 
been  filled  with  conducting  as  well  as  composing,  working  with  the  Cantata 
Singers  (for  whom,  years  later,  he  was  to  compose  his  Pulitzer  Prize -winning 
piece,  The  Flight  into  Egypt),  musical  activities  at  Emanuel  Church,  and  the 
new  music  ensemble  Collage. 

Like  many  composers  whose  living  comes  from  an  academic  job,  Harbison 
composes  most  actively  in  the  summertime,  and  like  many  such  composers,  he 
goes  away  from  the  city.  Harbison  does  most  of  his  composing  on  a farm  in 
Token  Creek,  Wisconsin.  He  wrote  November  19,  1828,  for  three  ensembles -- the 
Atlanta  Chamber  Players,  the  Da  Capo  Chamber  Players,  and  Voices  of  Change -- 
through  a National  Endowment  for  the  Arts  Consortium  commission.  The  world 
premiere  was  performed  by  the  Atlanta  Chamber  Players  on  November  30,  1989,  in 
Atlanta,  Georgia. 

Many  music-lovers  will  recognize  at  once  the  significance  of  the  title: 
November  19,  1828,  was  the  sad  day  on  which  Franz  Schubert  died,  two  and  a 
half  months  short  of  his  thirty  - second  birthday.  As  his  friend,  the  poet 
Franz  Grillparzer,  noted  in  his  eulogy,  "Music  has  enshrined  here  a rich 
treasure,  but  still  fairer  hopes."  The  impact  of  Schubert's  extraordinar i ly 
original  harmonic  procedures -- scarcely  known  until  decades  after  his  death- - 
still  fascinates  composers  and  listeners.  John  Harbison,  whose  music  has 
often  reflected  In  various  ways  the  work  of  his  idols  Schutz , Stravinsky, 
Gershwin,  Schumann- - and  Schubert -- of fers  an  unusual  homage  to  Schubert  in  this 
"hallucination  in  four  episodes  for  piano  and  string  trio,"  using  a fragment 
of  Schubert's  own  work  (or  a fugue  subject  given  to  him  as  an  exercise)  but 
treated  in  ways  that  suggest  the  continuing  presence  of  his  musical  thought  in 
our  midst.  The  score  contains  the  following  commentary  from  the  composer: 

I.  The  trumpets  of  death  are  heard  three  times.  Schubert 
begins  his  journey  haunted  by  sounds  which  are  not  his  music,  but 
pertain  to  his  music  in  disturbing  ways. 

II.  In  the  hall  of  mirrors  music  sounds  in  a manner  previously 
unknown  to  Schubert;  everything  is  played  back  immediately  upside 
down . 

III.  Emblematic  of  a storehouse  of  still- to-be  explained  ideas, 
needing  centuries  more,  the  short  fragment  which  begins  this  Rondo 
is  the  only  one  in  this  piece  composed  by  Schubert  in  his  first 
life. 

IV.  Shortly  before  his  death  Schubert  went  to  the  theorist 
Sechter  to  work  on  a very  specific  problem  pertaining  to  the  tonal 
answer  of  the  fugue  subject,  important  to  Schubert  in  the 
composition  of  his  masses.  Sechter,  well  pware  that  he  was 
teaching  the  most  extraordinary  student  who  ever  came  for  a 
lesson,  concluded  by  assigning  Schubert  a fugue  subject  on  his  own 
name.  Schubert  was  unable  to  undertake  the  task;  he  died  about  a 
week  later,  on  November  19,  1828. 

Anticipating  indignant  "neos"  and  "posts"  and  similar  epithets, 
the  medium  for  this  piece  responds:  the  only  reason  to  make  a 

tombeau  for  Schubert  is  his  continuing  fertility,  his  immediacy 
for  the  21st  century,  his  light  shining  in  the  future. 

John  Harbison 
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DONALD  MARTINO 

From  the  Other  Side,  a Divertimento  for  flute,  violoncello,  percussion,  and 
piano 

Donald  Martino  was  born  in  Plainfield,  New  Jersey,  In  1931  and  lives 
In  Newton,  Massachusetts.  Donald  Martino's  first  composition  teacher  was 
Ernst  Bacon  at  Syracuse  University.  In  his  undergraduate  days  he  was  heavily 
Involved  with  jazz  and  the  music  of  the  Broadway  theater  as  a clarinetist. 

Even  today  his  music  frequently  retains  reflections,  often  sublimated,  of  the 
harmonic  and  rhythmic  turns  of  that  musical  world,  and  it  is  filled  with 
indications  of  his  love  for  the  clarinet.  During  graduate  work  at  Princeton, 
where  he  studied  with  Roger  Sessions  and  Milton  Babbitt,  he  decided  to  pursue 
composition  as  his  major  activity.  Unlike  most  of  the  Princeton  graduate 
students  in  composition,  Martino  was  not  yet  committed  to  serial  composition; 
probably  the  greatest  influence  on  his  work  at  that  time  was  Bartok.  But 
after  earning  his  master's  degree,  he  spent  two  years  in  Florence  studying 
with  Luigi  Dallapiccola,  who,  though  committed  to  twelve-tone  composition, 
always  retained  the  typically  Italian  concern  for  a lyrical  vocal  quality  in 
the  melodic  line,  however  complex. 

Following  his  studies  in  Italy,  Martino  taught  at  the  Third  Street  Music 
School  Settlement  in  New  York,  Princeton  (1957-59)  and  Yale  (1959-69).  He  was 
chairman  of  the  composition  department  at  the  New  England  Conservatory  from 
1969  to  1981  and  Irving  Fine  Professor  of  Music  at  Brandeis  from  1980  to  1983. 

In  1983  he  joined  the  faculty  of  the  music  department  at  Harvard,  where  he 
still  teaches.  He  spent  several  summers  lecturing  on  contemporary  music  in 
the  Tanglewood  Music  Center.  He  received  the  197A  Pulitzer  Prize  for 
Notturno . In  1981  he  became  a member  of  the  Institute  of  the  American  Academy 
and  Institute  of  Arts  and  Letters.  Martino  was  one  of  twelve  composers 
commissioned  to  write  a work  for  the  Boston  Symphony  Orchestra's  centennial; 
the  commission  was  specifically  for  a work  to  be  composed  for  the  Tanglewood 
Festival  Chorus.  The  resulting  piece  was  The  White  Island. 

Martino's  background  as  a jazz  and  pit-band  clarinetist  clearly  comes  to 
tbe  fore  in  his  unusual  "divertimento”  From  the  Other  Side.  It  recalls  that 
many  composers -- even  some  with  the  most  serious  and  "heavy"  of  reputations, 
like  Arnold  Schoenberg- - at  some  point  in  their  lives  were  involved  with 
lighter  music  primarily  designed  for  entertainment.  The  composer  has 
provided  the  following  commentary; 

From  the  Other  Side  was  commissioned  by  the  Australian  new 
music  ensemble  Flederman,  which  premiered  it  at  the  Broadwalk 
Studio,  Sydney  Opera  House,  on  September  23,  1988.  It  is  a 
divertimento,  sometimes  serious,  sometimes  seriously  satiric, 
sometimes  silly,  always,  I hope,  diverting,  despite  the  rather 
depressing  condition  to  which  it  owes  its  inspiration  and  to  which 
its  unfolding  pays  covert  allegorical  tribute. 

The  Allegory;  In  apparent  disregard  for  the  rigor  of  its 
construction,  shades  of  satire,  parody,  and  burlesque  dart  in  and 
out  of  the  soul  and  sound  world  of  this  piece  almost  from  its 
outset.  Movement  IV,  though  unfolding  in  an  unexpected  style, 
seems  to  provide  a respite -- sort  of  "tragic  relief "-- from  what  we 
thought  was  just  a benign  and  playful  course;  but  these 
poltergeists  From  the  Other  Side  of  our  musical  universe  were 
therp  all  along,  finally  alighting,  as  it  were,  in  Movement  V, 
their  proper  home.  No  very  serious  effort  was  made  to  keep  these 
fellows  out;  in  fact,  we  eagerly  accepted  their  Blue-Billed  false- 
face . So  now  they're  here  to  stay;  "might  as  well  lie  back  and 
enj oy  it . " 

Introduction  and  Slow  Dance  begins  normally  enough  for  a 
late  20th-Century  concert  work.  But  little  by  little  the  seeds  of 
satire  are  sown. 

Tango  dei  Grulli  (Fools)  was  written  to  the  vision  of  those 
who  dance  the  Waltz  to  every  tune. 

The  word  flamapoo,  quite  apart  from  its  true  meaning, 
conjures  up  for  me  the  very  image  of  a large,  spindly,  awkward, 
and  shy  bird.  This  particular  flamapoo  is  female,  for  the  most 
part  reluctant,  but,  as  it  turns  out,  when  permitted  a moment  of 
solitude,  capable  of  terpsichorean  skills  the  equal  of  any 
ballerina  I have  seen. 

The  Blue  Bill  is  as  rare  a bird  as  the  flamapoo  is 
reluctant.  Its  song  is  infinitely  varied  and  sweet,  but  always  a 
bit  mournful.  I have  known  only  one  of  them;  it  is  gone  now. 

Das  magische  Kabinett  des  Doktor  Schonberg  humbly  and  I hope 
humorously  attempts  to  answer  the  question:  what  might  "Our 

Leader's"  music  have  sounded  like  had  he  retained  his  post  as 
conductor  at  Wolzogen's  Buntes  Theater  (1901)  until  his  death  in 
1951? 
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From  the  Other  Side  may  be  interpreted  on  many  different 
levels.  To  the  uncultivated  it  may,  at  times,  appear  to  be  light 
entertainment  and  burlesque.  To  that  sophisticate  whose  memory 
contains  the  entirety  of  Western  musical  literature  (classical  and 
pop)  of  the  last  three  centuries,  and  whose  aural - perceptual 
skills  are  indeed  what  we  who  teach  maintain  they  should  be,  the 
work  may  additionally  appear  to  be  satire  and  parody.  To  the 
musical  analyst,  it  is  technically  and  formally  no  less  rigorous 
than  any  of  my  other  works! 

Donald  Martino 


JUDITH  WEIR 

Airs  from  Another  Planet 

Judith  Weir  was  born  in  1954  in  Aberdeen,  Scotland.  She  grew  up  absorbing  the 
rich  folk  tradition  of  Aberdeen  and  from  the  age  of  fourteen  began  composing 
for  friends  in  school.  Later  she  played  in  the  National  Youth  Orchestra  of 
Great  Britain  and  studied  composition  with  John  Tavener.  She  spent  a semester 
at  the  Massachusetts  Institute  of  Technology  in  1973,  studying  computer  music 
with  Barry  Vercoe.  Then  from  1973-76  she  was  at  music  student  at  King's 
College,  Cambridge,  where  her  teacher  was  Robin  Holloway.  During  that  period, 
she  spent  the  summer  of  1975  at  Tanglewood,  where  she  studied  with  Gunther 
Schuller  and  composer  her  first  published  work,  Out  of  the  Air.  Following  her 
work  at  King's,  she  was  the  Southern  Arts  Association's  Composer- in-Residence , 
working  in  schools  and  community  music  projects  from  1976-79.  There  followed 
positions  at  Glasgow  University  (1979-82)  and  Trinity  College,  Cambridge 
(1983-85).  She  now  lives  and  works  in  London. 

Judith  Weir's  music  ranges  from  compositions  that  evoke  Medieval  music, 
for  which  she  has  a particular  affinity,  in  such  scores  as  Sederunt  principes 
and  Missa  del  Cid,  to  suggestions  of  folklore,  as  in  Songs  from  the  Exotic  and 
A Serbian  Cabaret,  which  treats  Serbian  folklore,  or  Airs  from  Another  Planet, 
which  transmutes  Scottish  traditions  into  a still  more  exotic  tradition.  Her 
successful  opera  A Night  at  the  Chinese  Opera  received  its  American  premiere 
at  Santa  Fe  last  summer;  she  is  currently  at  work  on  a new  piece,  The 
Vanishing  Bridegroom , for  the  Scottish  Opera. 

The  composer  has  provided  the  following  notes  for  her  work: 

I once  read  of  an  idea  to  establish  a human  colony  on  Mars 
which  was  at  once  visionary  and  practical.  In  order  to 
acclimatize  themselves,  potential  settles  would  first  live 
together,  sealed  off  from  the  human  race  on  a remote  Scottish 
island . 

This  is  the  music  of  Scottish  colonizers,  several 
generations  later,  marooned  on  a lonely  and  distant  planet,  the 
ancient  forms  of  their  national  music  almost  completely  lost  In 
translation,  with  only  the  smallest  vestiges  of  the  traditional 
style  remaining. 

Airs  from  Another  Planet  lasts  about  twelve  minutes,  and  was 
commissioned  by  the  Nash  Ensemble  with  funds  provided  by  the  Arts 
Council  of  Great  Britain. 


Judith  Weir 
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ROBIN  HOLLOWAY 

Souvenirs  de  Monsalvat , Waltz  - synthesis  on  favorite  themes  from  Richard 
Wagner's  Parsifal  done  for  two  players  at  one  pianoforte 


Robin  Holloway  (b.  Leamington  Spa,  England,  1943)  has  confronted  the  music  of 
the  nineteenth  century  in  various  close  ways  over  the  years.  Given  the  fact 
that  Souvenirs  de  Monsalvat  has  two  different  endings,  one  Wagnerian  and  the 
other  Debussian  (the  former  will  be  used  here),  it  is  intriguing  to  note  that 
Holloway  is  the  author  of  a book  entitle  Wagner  and  Debussy  (Eulenburg) , which 
is,  in  fact,  a revision  of  his  Cambridge  doctoral  dissertation,  an 
extraordinarily  interesting  study  of  the  ways  Debussy  borrowed  and  transformed 
Wagnerian  ideas  in  his  own  work.  This  close  encounter  with  two  great 
nineteenth-century  composers  came  while  Holloway  was  composing  a complex  and 
violent  Concerto  for  Orchestra  (1966-67,  orchestrated  1969).  Moreover,  while 
composing  the  Concerto  for  Orchestra,  he  had  found  himself  writing  the  melodic 
lines  as  if  the  instruments  were  vocalizing  passages  from  some  of  his  favorite 
literature,  making  the  word  a part  (even  if  unconfirmed)  of  the  musical 
structure . 

But  for  the  moment  it  was  Robert  Schumann  who  most  directly  his 
composition,  and  particularly  Schumann's  songs.  In  order  to  break  out  of  what 
he  felt  had  become  too  clotted  and  restricted  an  aesthetic,  Holloway  immersed 
himself  for  the  better  part  of  the  years  1969-71  in  the  Schumann  songs  and 
used  them  as  the  basis  of  two  elaborate  paraphrases.  The  first  of  these  was 
Scenes  from  Schumann,  Opus  13,  a richly  elaborated  orchestral  score  that 
assimilates  six  much-loved  Schumann  songs  into  an  extended  orchestral 
treatment  that  draws  on  the  entire  world  of  romantic  music  (with  quotations 
from  Wagner,  Debussy,  and  Schoenberg,  and  others)  in  a lavishly  colored 
orchestral  showpiece  that  demonstrates  new  possibilities  in  an  "old"  style, 
though  it  raises  questions,  too- -especially  in  its  sudden  final  collapse. 

This  was  followed  by  Fantasy-Pieces , based  on  Schumann’s  Llederkreis,  Opus  24; 
it  was  conceived  as  a "frame"  for  a performance  of  the  Schumann  work,  drawing 
upon  and  reworking  Schumann's  material  far  more  freely  than  he  had  done  in  the 
earlier  piece.  Then,  having,  as  he  said,  "composed  Schumann's  tunes  for  two 
years,  I was  ready  to  start  writing  my  own  again." 

Holloway  has  written  music  in  all  genres  from  songs  and  choral  works  to 
concertos  and  opera.  Like  the  romantic  composers  he  clearly  admires,  he  has 
frequently  been  so  bold,  even  brash,  as  to  compose  a large  and  "impractical" 
work  without  any  commission  or  performance  guarantee  because  the  subject  has 
grabbed  him  so.  One  of  the  first  such  works  was  the  Cantata  on  the  Death  of 
God,  which  drew  from  Nietzsche  and  many  other  authors;  it  was  followed  by  his 
opera  Clarissa , based  on  one  of  the  earliest  English  novels  and  treating  a 
most  unlikely  subject  for  opera;  the  triumph  of  chastity,  rather  the  converse 
of,  say,  Tristan.  Then  there  are  two  large-scale  works  for  chorus  and 
orchestra -- rather  on  the  scale  of  Berlioz's  Damnation  of  Faust,  based  on  plays 
of  Ibsen;  Brand  and  Peer  Gynt , the  latter  especially  designed  to  bring  out 
the  strongly  Freudian  elements  of  Ibsen's  play  that  are  slighted  or  even 
avoided  in  Grieg's  lovely  incidental  music.  Of  these  large  works,  only 
Clarissa  has  been  performed,  and  that  happened  only  this  last  spring  at  the 
English  National  Opera,  conducted  by  Oliver  Knussen,  some  fifteen  years  after 
the  work's  composition! 


Holloway  is  a passionate  devotee  of  music-making  at  the  piano,  four- 
hands,  a noble  tradition  now  much  faded  away.  As  he  describes  below, 
Souvenirs  de  Monsalvat  is  a modern  bow  to  the  tradition  of  reworking  themes 
from  a familiar  masterpiece  - -usually  an  opera- -for  the  pleasure  of  two 
pianists  playing  at  one  keyboard.  And  it  has  a good  deal  more  behind  it  as 
well.  A shortened  version  of  Souvenirs  de  Monsalvat  was  orchestrated  as 
Wagner  Nights  and  first  performed  in  London  last  spring  with  the  orchestra  of 
the  Royal  Opera  House,  Covent  Garden,  under  the  direction  of  Bernard  Haitink. 
The  composer  has  provided  the  following  commentary  on  his  piece: 


— 
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Souvenirs  de  Monsa lvat  ts  a set  of  "waltzes  on  favorite 
motifs  from  Parsifal " for  piano  duet;  it  grew  out  of  close 
absorption  in  Wagner's  last  opera  in  the  two  years  (1982-84)  when 
it  was  a set-work  for  music  undergraduates  at  Cambridge.  Behind 
this  lay  a period  in  the  mid-1960s  when  I'd  first  soaked  myself  in 
it  while  writing  a doctoral  study  eventually  published  as  Debussy 
and  Wagner.  Naturally  this  was  concerned  in  part  with  the  general 
French  reaction  to  Wagner,  all  the  way  from  earnest  sublimities 
la  d'Indy"  to  party-piece  piano-duet  parodies  - -Souvenirs  de 
Bayreuth,  Faur^'s  collaboration  with  Messager  on  Ring  motifs,  and 
especially  Chabrier's  "Fantasie  en  forme  de  quadrille  sur  les 
themes  favour  is  de  Tristan  et  Isolde , " Souvenirs  de  Munich. 

It  seemed  a pity  that  no  one  had  done  Parsifall  I wanted  to 
fill  this  gap,  tried,  but  didn't  then  know  enough  about  tonal 
harmony  to  succeed.  The  eventual  result,  some  twenty  years  later, 
surprised  by  its  copiousness,  fluency,  and  fundamental 
seriousness.  The  complete  set  plays  for  something  like  half  an 
hour  and,  unlike  its  French  models,  not  only  includes  a 
(burlesque)  account  of  the  opera's  plot,  but  also,  for  all  the 
mischief,  pays  genuine  hommage  to  a work  that  remains  for  me  the 
profoundest  single  artifact  of  the  nineteenth  century  or  any 
other . 


And  in  retrospect  I see  that  this  attempt,  like  an  earlier 
piece,  Scenes  from  Schumann,  was  a case  of  "recuier  pour  mieux 
saute r."  That  took  a favorite  phrase  of  early  German  romanticism 
as  its  starting  point;  this  takes  the  bull  by  the  horns;  the 
result  in  both  is  an  enrichment  of  resources  and  a free  pass  Into 
another  country. 

A Prelude  runs  direct  into  No.  1,  Sin,  Guilt,  and  Suffering 
[renamed  "Quick  Waltz;  Love's  Torments"  in  the  orchestral 
version],  concerned  with  some  of  the  opera's  darker  places,  guilt 
and  atonement,  suffering  and  pain,  Amfortas  and  Kundry . No.  2, 
Parsifal  and  Herzeleide  [renamed  "Praise  of  Folly"  in  the 
orchestral  version],  is  a portrait  of  the  hero  himself,  with  a 
middle  section  depicting  his  mother  Herzeleide.  No.  3, 

Flowerma idens , is  the  first  of  a pair  of  waltzes  that  concerns 
that  heart  of  Wagner's  drama:  Kundry' s seduction  of  the  hero  in 

Act  II.  First  comes  the  foreplay  with  the  Flowermaidens : three 

sections;  the  girls  in  a tizzy  of  anticipation,  then  two  dance 
episodes  with  Parsifal  himself,  first  languid  then  skittish.  Next 
comes  the  Queen  of  the  Flowermaidens,  Kundry  herself.  No.  4, 

Kundry , Kiss,  and  Mystic  Marriage:  Here  the  music  follows  a 

balletic  scenario.  We  see  her  lying  in  sultry  splendor;  Parsifal 
approaches,  lost  in  wonder;  she  dances  for  him;  he  is  puzzled  and 
distressed;  she  tells  him  the  story  of  Herzeleide,  then  dances 
again;  his  thoughts  of  his  mother  mingle  with  growing  desire  for 
his  mother's  emissary;  they  quiver  and  tremble,  the  hero's  first 
kiss  leads  to  a mysteriously  satisfactory  consummation;  and  the 
story  ends  with  the  famous  bell-motif  pealing  forth  to  celebrate 
the  marriage  in  the  chapel  of  the  Grail  at  Monsalvat  of  the 
opera's  hero  and  heroine,  in  the  originally  so  cruelly  kept  apart 
by  Higher  Things.  No.  5,  Pastoral  (to  which  is  added  the  heading 
"Nature's  Balsam"  in  the  orchestral  version),  encloses  the  lake  of 
swans  from  Act  I within  the  flowering  meadows  of  Act  III.  The 
Intermezzo,  built  over  the  bell-motif,  leads  into  the  final 
Pentecost-Sarabande , which  uses  the  music  of  Parsifal's  Baptism 
and  Coronation  from  Act  III,  with  a hint,  at  the  climax,  of  the 
evil  flowers  of  bygone  temptations.  This  is  followed  by  a gentle 
passage  based  on  the  Faith  motif,  before  the  final  apotheosis. 

The  overall  effect  is  of  a kind  of  ballet-scenario;  atmospheric 
and  highly  evocative  of  its  inspiring  source,  yet  retaining  none 
of  its  specific  incidents. 

Robin  Holloway 


Josef ina  Vergara,  flowerma iden 


Program  notes  by  Steven  Ledbetter 


T ..  . 
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Program  Notes:  Sunday.  August  5.  8 ; 30  p.m. 


MARC  NEIKRUG 
Chetro  Ketl 


First  violins:  Wen  Qian,  Adrianna  Hulscher,  Francine  Trester, 
Gabrielle  Shek , Movses  Pogossian,  Ying  Jiang 
Second  violins:  Josefina  Vergara,  Jennifer  Carsillo, 

Wendy  Putnam,  Ann  Shiau,  Rui-Tong  Wang,  Seiko  Sato 
Violas:  Jenny  Douglass,  Stefanie  Taylor,  Jennifer  Stahl, 

Tat j ana  Mead 

Cellos:  Laura  Koehl,  Charles  Jacot,  Eileen  Moon, 
Alexander  Ezerman 
Basses:  Paul  Sharpe,  Jean  Posekany 


Daniel  Pailthorpe,  flute 
Jill  Wilson,  horn 
Jennifer  Dugle , horn 
Rodney  Mack,  trumpet 
Paul  Merkelo,  trumpet 
Timothy  Genis , timpani 


Gustav  Highstein,  oboe 
Phillip  Koch,  oboe,  English  horn 
Marianne  Gythfeldt,  clarinet 
Jerome  Simas,  clarinet 
Kristen  Marks,  bassoon 
John  Glouser,  bassoon 
John  Piskora,  percussion 
Stefan  Asbury , conductor 


Marc  Neikrug  (b.  New  York,  1946)  is  known  as  both  pianist  and  composer.  He 
grew  up  in  Los  Angeles  in  a musical  family  (his  fa'ber  is  a cellist,  his 
mother  a composer  and  painter).  lie  studied  from  1964  to  1968  with  Glselher 
Klebe  at  the  Nordwestliche  Mus ikakademie  in  Detmold  and  later  attended  the 
State  University  of  New  York  at  Stony  Brook,  where  he  earned  his  master's 
degree  in  1971.  The  preceding  summer  he  had  been  a composition  fellow  at 
Tanglewood  in  1970.  Neikrug  is  active  as  a concert  pianist,  particular  as  the 
duo  partner  of  violinist  Pinchas  Zukerman.  He  has  written  for  a wide  range  of 
ensembles  and  genres  including  various  chamber  duos,  string  quartets,  and 
larger  chamber  works  for  mixed  ensemble,  song  cycles,  and  orchestral  works, 
including  individual  concertos  for  piano,  clarinet,  viola,  violin,  and  flute. 
Much  of  his  music  has  a theatrical  quality.  This  is  most  evident  in  his  best 
known  piece,  Through  Roses,  a theater  piece  on  his  own  text  for  actor  and 
eight  instruments,  dramatizing  the  nightmares  of  a Jewish  violinist  who 
survived  the  concentration  camp  by  playing  for  members  of  the  SS . It  has  been 
performed  widely  and  became  the  basis  of  an  award-winning  film  in  a 
performance  conducted  by  Christoph  Eschenbach.  More  recently  Neikrug  has 
written  an  "anti-nuclear  opera"  entitled  Los  Alamos,  which  premiered  at  the 
Deutsche  Oper  in  Berlin  on  October  1,  1988.  As  a German  reviewer  noted,  the 
opera  mixed  "Pueblo  Indian  rituals,  the  construction  of  the  nuclear  bomb,  and 
Star  Wars."  Even  before  finishing  the  opera,  he  worked  some  of  the  material 
related  to  the  Pueblo  Indians  into  a chamber  orchestra  work,  Chetro  Ketl,  for 
which  he  wrote  the  following  note: 

Chetro  Ketl  is  a prehistoric  Pueblo  Indian  village  in  New 
Mexico  which  housed  over  1000  people  within  a single  multi -roomed 
structure.  Within  the  outer  walls  the  individual  rooms  are  of 
varied  size  and  shape.  This  cellular  multiplicity,  resulting  in  a 
congruous  whole,  is  also  what  the  piece  strives  for.  The 
individual  sections  develop  according  to  the  proportional  theory 
of  the  Golden  Section. 

The  entire  piece  is  the  germination  of  the  second  theme  of 
an  opera  entitled  Los  Alamos.  In  its  expanded  form  the  scene 
depicts  an  ancient  Pueblo  Indian  ceremony  performed  by  different 
groups  simultaneously  and  ending  in  a ritual  dance. 

Chetro  Ketl  was  commissioned  by  and  first  performed  in  March 
1986  by  the  Saint  Paul  Chamber  Orchestra  as  part  of  a Consortium 
Commissioning  project  funded  by  the  National  Endowment  for  the 
Arts . 


Marc  Neikrug 


/ 
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STEFAN  WOLPE 

Piece  in  Two  Parts  for  Six  Players 


Ellen  Pendleton,  violin 
Karen  Krummel,  cello 
Emily  Laurance , harp 


Jo-Ann  Sternberg,  clarinet 
Wayne  duMaine,  trumpet 
Kwang-Wu  Kim,  piano 


Stefan  Wolpe  was  born  in  Berlin,  Germany,  on  August  25,  1902,  and  died  in  New 
York  City  on  April  A,  1972.  He  attended  the  Berlin  Hochschule  fur  Musik, 
where  he  studied  with  Paul  Juon.  In  1920,  he  made  the  acquaintance  of 
Ferruccio  Busoni,  who  gave  him  strong  encouragement  and  good  counsel.  He 
became  associated  with  the  Berlin  dadaists  and  with  the  artists  connected  to 
the  Bauhaus  in  Weimar.  In  March  1933,  Wolpe  fled  Germany  and  went  to  Austria 
where  he  studied  briefly  with  Anton  Webern.  The  following  year  he  went  to 
Palestine,  where  he  was  strongly  affected  by  the  folk  music.  At  that  time  he 
concentrated  also  on  his  own  solutions  to  the  problems  posed  in  music  by 
atonality,  seeking  ways  to  vary  the  appearance  of  the  12  chromatic  notes  and 
to  organize  pieces  without  recourse  either  to  serialism  or  to  chance 
procedures . 

In  1938  Wolpe  moved  to  the  United  States,  where  he  became  a highly 
regarded  teacher  as  well  as  an  innovative  composer  who  worked  in  a complex 
idiom  of  nonmotivic  atonality  identified  as  a musical  equivalent  of  the 
abstract  expressionism  of  his  artist  friends.  During  the  late  1940s  and  early 
'50s,  Wolpe  created  works  that  aimed  at  breaking  away  from  the  traditional 
sense  of  causal  linearity  (one  thing  growing  into  another  and  therefore 
determining  its  character  in  some  sense)  by  juxtaposing  musical  elements  of 
extreme  contrast  or  diversity  without  evident  connections.  This  places  a 
great  strain  on  the  performer,  who  must  project  the  full  range  of  dynamic, 
color,  and  attack,  often  at  a hair-raising  pace. 

During  the  last  dozen  years  of  his  life,  Wolpe' s music  refined  and 
intensified  his  language  in  a dozen  works  for  various  instrumental 
combinations.  The  Piece  in  Two  Parts  for  Six  Players  was  commissioned  by  Max 
Pollikof  and  premiered  at  a "Music  in  Our  Time"  concert  in  New  York  in  1962 
under  tho  direction  of  Ralph  Shapey.  The  composer  'te  about  the  piece  as 
follow 


The  structural  order  of  pitches  is  such  that  certain  notes 
or  combinations  of  notes  have  a characteristic  mode  of  behavior. 
The  patterns,  shapes,  and  aggregates  of  sound  derived  from  this 
pitch-structure  are  associated  with  a constantly  changing 
ensemble.  The  rapid  unfolding  of  material  is  intensified  by  the 
rapid  unfolding  of  the  ensemble.  Since  the  instruments  do  not 
have  individual  lines  that  are  kept  intact,  no  kind  of  linear 
solidarity  prevails. 

My  concern  for  varying  the  speed  of  circulation  within  the 
total  chromatic  field  sometimes  brings  about  a situation  in  which 
there  are  many  notes  but  few  pitches.  Thus  the  internal 
organization  depends  on  various  contrasts  other  than  the  obvious 
external  ones  of  dynamics  and  timbre.  Static  and  evolving 
elements  are  juxtaposed  and  combined;  certain  structures  remain  on 
the  level  of  general i ties -- 1 ike  phrases  in  common  use- -while 
others  are  extremely  specific  in  their  syntax  and  consequences. 

Stefan  Wolpe 
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GUNTHER  SCHULLER 
Chamber  Symphony 


Movses  Pogossian,  violin  Lisa  Wienhold,  flute 

Mahoko  Eguchi,  violin  Daniel  Pailthorpe,  piccolo 

Jenny  Douglass,  viola  Phillip  Koch,  oboe 

Charles  Jacot,  cello  Gustav  Highstein,  oboe,  English  horn 

Dianna  Richardson,  bass  Jerome  Simas,  clarinet 

Rodney  Mack,  trumpet  Marianne  Gythfeldt,  clarinet 

Brian  Diehl,  trombone  John  Clouser , bassoon 

Anthony  Kniffen,  tuba  Kristen  Marks,  bassoon,  contrabassoon 
Licia  Jaskunas,  harp  Jennifer  Dugle , horn 

Leon  Fleisher,  conductor 

Gunther  Schuller  was  born  in  New  York  in  1925  and  lives  in  Newton, 
Massachusetts.  The  son  of  a violinist  in  the  New  York  Philharmonic,  he  grew 
up  in  an  environment  surrounded  by  music.  As  a schoolboy  he  studied  flute, 
horn,  and  composition,  and  by  the  age  of  seventeen  he  was  appointed  principal 
horn  of  the  Cincinnati  Symphony  Orchestra;  two  years  later  he  joined  the 
orchestra  of  the  Metropolitan  Opera.  He  had  appeared  as  soloist  in  his  own 
Horn  Concerto  already  during  his  years  with  Cincinnati  Symphony. 

Almost  entirely  self-taught  as  a composer,  Schuller  has  absorbed  music 
of  all  types  and  styles  from  all  over  the  world.  It  is  not  only  the  western 
traditions  of  concert  music  that  have  shaped  his  art,  but  also  jazz  and 
popular  music,  and  his  work  has  tended  toward  the  creation  of  hybrids  that 
have  the  ability  to  be  seen  as  something  new  and  self-sufficient.  He  coined 
the  phrase  "Third  Stream"  to  describe  his  sense  of  the  fusion  that  was  taking 
place  between  jazz  and  classical  music,  and  during  the  decade  in  which  he  was 
the  innovative  president  of  the  New  England  Conservatory,  he  founded  a Third 
Stream  Department  at  that  institution.  His  activities  as  conductor, 
broadcaster,  teacher,  writer,  spokesman,  editor,  administrator,  music  and 
record  publisher- -not  to  mention  as  composer- -bear  witness  to  a boundless 
energy  and  an  untiring  enthusiasm  for  all  kinds  of  music.  His  book  Early  Jazz 
remains  the  single  most  penetrating  study  of  that  subject,  and  it  has  recently 
been  followed  up  with  an  even  larger  study  of  the  big  band  era.  His 
investigation  into  the  American  musical  past  has  resulted  in  the  revival  of 
such  19th-century  American  masterworks  as  the  oratorio  St.  Peter  and  the  Hass 
in  D of  John  Knowles  Paine  and  the  popularization  of  ragtime  and  early  jazz 
works  for  ensemble.  As  a conductor  he  has  done  as  much  as  any  single  musician 
to  support  new  works  by  composers  all  over  the  world,  but  especially  by  young 
Americans.  For  twenty  years  from  1965  Gunther  Schuller  was  also  the  head  of 
contemporary  music  activities  and  later  the  artistic  co-director  of  the 
Berkshire  Music  Center  (as  it  was  then  called),  personally  auditioning 
thousands  of  young  aspirants  for  Tanglewood  Fellowships  every  year. 

As  a composer,  Gunther  Schuller's  music  reveals  a protean  range  of 
styles,  assimilating  and  using  whatever  suits  his  purposes.  He  has  provided 
the  following  comment  on  the  Chamber  Symphony; 

Chamber  Symphony,  a commission  from  the  Cleveland  Chamber 
Symphony,  was  composed  between  March  7 and  26  of  1989.  The 
premiere  took  place  on  April  16,  1989,  with  that  orchestra 
conducted  by  Edwin  London.  The  work  is  in  three  movements  in  the 
traditional  format  of  medium  fast- - slow- - fast . The 
instrumentation  of  eight  woodwinds,  four  brass,  five  strings,  and 
harp  allows  for  many  varied  and  contrasting  timbre  groupings,  not 
only  as  discrete,  separate  "consort" - like  groups  but  as  mixed 
tone-color  ensembles. 

Soft  muted  sustained  sounds  serve  as  an  introductory  setting 
for  the  first  movement.  But  as  the  mood  is  soon  enlivened  by 
faster  tempos,  denser  and  more  contrapuntal  textures,  the  movement 
continues  in  this  somewhat  mercurial  fashion,  alternating  quiet 
moments  with  more  hectic  passages.  Various  instruments  have 
prominent  solo  passages  (piccolo,  flute,  brass  trio)  until  the 

movement  subsides  in  a quiet  coda-like  recapitulation  of  the 
introduc  t ion . 

A soft  piccolo  run  opens  the  second  movement,  like  a curtain 
being  raised.  A lengthy  horn  solo  ensues,  followed  by  a violin 
solo  with  sustained  organ- like  accompaniment  of  woodwinds.  The 
horn's  theme  is  developed  in  contrapuntal  canonic  fashion,  leading 
to  a stern  unison  passage  for  the  whole  ensemble.  A quiet  passage 
for  bassoon  and  bass  duet,  softly  shadowed  by  cello,  bass,  and 
harp,  leads  to  the  movement's  final  moments  in  which  a repetition 
of  the  run- -this  time  bringing  the  musical  curtain  down- -closes 
the  movement. 
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The  fast  third  movement  bursts  forth  with  a lively,  bouncy, 
scherzo- like  motion,  which  undergoes  various  instrumental  and 
rhythmic  transformations.  A more  subdued  horn  solo  leads  to  a 
quiet  middle  section.  The  bassoon  and  bass  clarinet  duet  of  the 
second  movement  returns,  this  time  played  by  two  bassoons. 

English  horn,  and  bass  clarinet  join  to  make  a four-part  low 
woodwind  quartet.  An  exact  recapitulation  of  the  first  part  of 
the  movement  is  suddenly  Interrupted  by  slower  broadly  sustained 
chords,  ending  In  a quiet  cadence.  The  coda,  returning  to  the 
bouncy  scherzando  motive,  brings  the  piece  to  a brilliant  and 
fortissimo  close  for  the  whole  ensemble. 

Gunther  Schuller 


GEORGE  PERLE 

Windows  of  Order  (String  Quartet  No.  8) 


Steven  Frucht,  violin  David  Quiggle,  viola 

Liana  Zaretsky,  violin  Margaret  Parkins,  cello 

George  Perle  was  born  In  Bayonne,  New  Jersey,  In  1915.  He  grew  up  In 
Chicago,  studied  composition  with  Wesley  LaViolette  and  Ernst  Krenek,  and 
received  the  Ph . D . in  musicology  from  New  York  University.  He  taught  at  the 
University  of  Louisville,  the  University  of  California  at  Davis,  and,  from 
1961  to  1984  at  Queens  College  of  the  City  University  of  New  York,  of  which  he 
is  now  Professor  Emeritus.  Three  times  composer- In- res Idence  at  the 
Tanglewood  Music  Center,  he  was  signally  honored  in  1986  by  the  almost 
simultaneous  awarding  of  the  Pulitzer  Prize  in  composition  and  a MacArthur 
Fellowship.  Without  question  he  has  arrived  at  the  level  of  senior  master 
among  American  composers,  one  who  has  confronted  directly  the  basic  problem  of 
twentieth-century  music:  how  to  bring  order  out  of  the  chaotic  welter  of 

harmonic  possibilities  available  to  a composer  today,  and  how  to  use  the 
expanded  language  to  achieve  the  kind  of  expressiveness  that  music  has  always 
aimed  at. 

Perle  has  attacked  the  problem  most  Immediately  in  his  compositions,  but 
he  has  also,  along  the  way,  produced  some  of  the  most  Illuminating  analyses  of 
twentieth-century  mus 1c  - - par t Icular ly  the  music  of  Alban  Berg- -ever  written, 
analyses  that  have  in  turn  opened  up  ideas  to  be  pursued  in  new  compositions. 
Head  and  heart  thus  join  forces  in  the  service  of  expression.  Understanding 
of  the  past  creates  approaches  for  the  present  and  future.  Ironically  for 
many  years  Perle  was  widely  regarded  as  a "theorist  who  also  composes."  But 
he  has  always  seen  himself- -and  is  now  generally  recognized- -as  "a  composer 
who  also  theorizes."  In  his  mind,  analysis  is  simply  part  of  his  work  as  a 
composer,  the  primary  benefits  appearing  In  his  own  music.  It  was  a youthful 

chance  encounter  with  the  score  of  Alban  Berg's  Lyric  Suite  that  revealed  to 
the  young  composer  clues  to  a consistent  treatment  of  chromatic  harmony  In  a 
way  that  could  be  more  broadly  applied  than  was  recognized  by  either  the 
disciples  or  the  opponents  of  Berg's  teacher  Arnold  Schoenberg.  Perle  has 
taken  Ideas  drawn  from  these  studies  and  extended  through  his  own  composition, 
to  come  up  with  the  notion  of  "twelve- tone  tonality,"  as  he  titled  his  most 
technical  book.  His  latest  thoughts  about  music,  as  presented  In  a series  of 
lectures  at  Berkeley,  have  just  been  published  in  his  book  The  Listening 
Composer . 

The  very  idea  of  saying  " twelve  - tone"  in  the  same  phrase  as  "tonality" 
seems  a contradiction  in  terms.  But  each  Perle  composition  defines  Its 
harmonic  universe  In  such  a way  that  the  harmonies  will  offer  the  possibility 
of  shaping  the  piece,  of  developing  patterns  of  tension  and  relaxation,  of 
cross-reference  within  the  piece--just  as  the  harmonies  (and  melodies  and 
rhythms)  of  older  music  have  always  done.  And  it  is  precisely  music's  ability 
to  build  and  grow,  to  project  a shape  Into  the  mind  of  the  listener,  and  then 
to  confirm  or  deny  the  anticipated  shape  that  creates  the  particular 
expressive  reaction  that  music  gives  us. 

His  eighth  string  quartet,  entitled  Windows  of  Order  (the  title  comes 
from  James  Gleick's  recent  book  Chaos),  was  composed  between  December  15,  1987 
and  April  25,  1988  on  a commission  from  American  Public  Radio  and  Elizabeth 
Sprague  Coolidge  Foundation  in  the  Library  of  Congress  for  the  Juilliard 
Quartet,  who  premiered  the  work  at  the  Coolidge  Auditorium  on  April  6,  1989. 
The  work  is  dedicated  as  a birthday  gift  to  Ann  Santen,  program  director  of 
radio  station  WGUC  in  Cincinnati.  The  piece  is  cast  in  a single  movement.  It 
begins  with  four  short  segments  in  distinctly  different,  but  mathematically 
related  tempi  (the  quarter  note  of  Tempo  I is  the  same  speed  as  the  dotted 
eighth  of  Tempo  IV;  the  quarter  note  of  Tempo  IV  is  half  the  speed  of  the 
dotted  eighth  of  Tempo  III,  which  is  four  times  the  speed  of  the  quarter  note 
of  Tempo  II ) . 
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Lest  all  this  sound  unduly  calculated,  it  is  actually  remarkably  clear 
in  the  working-out,  since  each  tempo  tends  to  bring  with  it  its  own  musical 
gestures,  and  these  alternate  and  respond  to  one  another  throughout  the  work. 
The  dedicatee  described  Windows  of  Order  as  "a  kind  of  evolving  rondo,"  and 
the  composer  considers  that  phrase  to  have  "aptly  characterized"  the  piece. 

The  rondo  character  is  further  suggested  by  the  predominance  of  triplet 
figures  (whether  appearing  in  measures  of  6/8,  9/8,  and  12/8  time,  or  as 
triplets  within  the  context  of  a normally  duple  meter) . One  of  the  most 
characteristic  gestures  occurs  at  the  very  opening,  as  the  sound  opens  up  from 
the  bottom  with  a little  turn  figure  in  the  cello,  quickly  followed  by  a 
figure  in  the  viola,  then  additions  from  second  violin  and  first  violin  to 
complete  the  chord.  The  various  tempi  alternate  frequently  at  first,  but 
gradually  more  extended  sections  appear  culminating  in  a lengthy  section  with 
a breathlessly  galloping  feel  (but  quietly!  with  mutes).  This  energy 
gradually  dissipates  into  a distant  fading  recollection  of  the  opening. 


BRUNO  MADERNA 
Glardino  r eligioso 


Mahoko  Eguchi,  Adrianna  Hulscher,  Josef ine  Vergara, 

Francine  Trester,  Wen  Qian,  Jennifer  Carsillo,  violins 
Terri  Van  Valkinburgh , Daniel  Panner,  violas 
Amy  Controulis,  cello 
Dianna  Richardson,  bass 
Lisa  Aplikowski,  David  Denniston,  horns 
Paul  Merkelo,  Rodney  Mack,  trumpets 
Timothy  Genis,  Gabriela  Jimenez,  percussion 
Joel  Fan,  Reiko  Uchida,  pianos 
Licia  Jaskunas,  Emily  Laurance,  harps 
Oliver  Knussen,  conductor 

Bruno  Maderna  was  born  in  Venice  in  1920  and  died  in  Darmstadt,  Germany,  in 
1973.  His  premature  death  at  the  age  of  fifty-three  was  a loss  deeply  felt  in 
the  world  of  new  music,  but  especially  in  the  Boston  Symphony  family,  for  in 
the  summers  preceding  his  death  Maderna  had  been  actively  involved  with 
contemporary  music  at  Tanglewood,  and  he  had  thrown  himself  into  his 
responsibilities  there  with  an  energy  and  enthusiasm  that  are  welcome  at  any 
time,  but  especially  rare  when  allied  with  a cheerful  and  enormously  likable 
personality,  a worldwide  reputation  as  an  avant-garde  composer,  and  a busy 
career  as  an  international  conductor  of  concerts  and  opera. 

An  infant  prodigy,  Maderna  first  studied  the  violin  at  the  age  of  four 
in  Venice.  Under  the  patronage  of  the  Prlncesse  Edmonde  de  Polignac,  he 

appeared  in  public  as  violinist  and  conductor  at  the  age  of  seven.  Later  he 

attended  the  Academy  Chigiana  in  Siena  and  Santa  Cecilia  in  Rome,  where  he 
received  his  degree  for  studies  in  composition  with  Giuseppe  Mul£  and 
conducting  with  Bernardino  Molinari  and  Mario  Rossi.  His  career  was  almost 
ended  by  the  war,  when  he  was  drafted  into  the  Italian  army  and  put  into  one 
of  three  Italian  divisions  sent  to  fight  in  Russia  along  the  banks  of  the  Don 

during  the  bitterly  cold  winter  of  1963.  Of  the  1650  men  in  the  three 

battalions,  only  thirty-seven  returned  home.  Once  back  in  Italy,  decorated 
with  medals  for  valor,  Maderna  became  aware  of  what  had  been  happening  there 
during  his  absence,  particularly  with  Hitler's  insistence  that  Mussolini 
follow  Germany's  lead  in  dealing  with  the  Jews.  Maderna' s family  origins  were 
Jewish,  though  his  ancestors  had  converted  some  time  before.  Still,  he  had 
Jewish  second  cousins  who  were  sentenced  to  deportation.  After  helping  them 
escape  across  the  border,  Maderna  joined  the  partisans,  earning  a 
distinguished  service  medal  from  the  Allies.  (Ihis  later  stood  him  in  good 
stead  in  1965  when  he  was  almost  barred  from  entering  the  United  States  to 
conduct  Luigi  Nono's  Intolleranza  with  the  Boston  Opera  Company  by  an  American 
consul  who  was  unaware  the  Maderna  had  left  the  communist  party  at  the  time  of 
the  Hungarian  uprising  in  1956.) 

After  the  war,  Maderna  resumed  his  composition  studies  with  Gian 
Francesco  Malipiero  in  Venice.  Malipiero  was  impressed  with  a Requiem  Mass 
Maderna  had  written  ("a  curious  cocktail  of  Stravinsky  and  Bartok,"  as  Maderna 
later  described  it),  and  he  showed  it  to  a visiting  American  composer-critic, 
Virgil  Thomson,  who  was  touring  Europe  after  the  end  of  the  war  to  see  what 
the  young  generation  of  composers  was  up  to.  Thomson  found  Maderna 's  Requiem 
"most  impressive  in  expressive  content  as  well  as  in  technical  complexity.  It 
achieves  an  intensity  of  expression  that  places  its  young  author  in  the  high 
company  of  Berlioz  and  Verdi."  These  words  appeared  in  Thomson's  column  in 
the  New  York  Herald  Tribune  and  its  Paris  edition;  they  immediately  opened 
doors  for  Maderna  the  composer.  Maderna  the  conductor  undertook  further 
study,  this  time  with  Hermann  Scherchen.  Their  relationship  was  prickly,  but 
Maderna  admitted,  "I  learned  many  things  from  him." 
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His  reputation  as  both  composer  and  conductor  spread  in  the  1950s.  In 
1951  Maderna  went  to  Darmstadt- - the  center  of  European  avant-garde 
music-making  at  that  time- -and  later  moved  there  to  stay.  In  1955  he 
co-founded  (with  Luciano  Berio)  the  first  electronic  music  studio  in  Italy, 

the  Studio  di  Fonologia  Musicale  of  the  Italian  Radio  in  Milan.  He  married 
and  started  a family,  continued  composing  actively,  and  developed  a reputation 
as  a conductor  who  could  accomplish  marvels  with  the  most  complex  contemporary 
pieces.  He  showed  this,  for  example,  in  conducting  the  premiere  of  Nono's 
protest  opera  Intolleranza  in  1961,  when  the  audience  greeted  the  work  with 
catcalls  and  stink  bombs;  it  was  this  achievement  that  led  to  his  first 
invitation,  from  Sarah  Caldwell,  to  come  to  the  United  States.  He  conducted 
performances  at  Juilliard's  American  Opera  Center  before  taking  up  his  duties 
at  Tanglewood,  and  in  the  winter  of  1971-72  he  had  conducting  engagements  with 
a number  of  American  orchestras  from  Miami  to  the  New  York  Philharmonic  to  the 
Eastman  School  of  Music  in  Rochester  and  with  the  Chicago  Symphony.  It  looked 
as  if  he  would  be  an  increasingly  significant  presence  in  our  musical  life 
when  he  was  felled  by  cancer. 

In  the  last  year  and  a half  of  his  life,  Maderna  completed  seven 
substantial  scores  ranging  from  full  orchestra  to  chamber  quartet;  Giardino 
rel igioso  for  small  orchestra  was  among  them.  His  music  and  his  enthusiasms 
ranged  widely.  Even  in  a rigorously  serial  piece  like  Compos Iz lone  in  tre 
tempi  of  1954,  each  movement  could  be  based  on  a different  north  Italian 
popular  song.  In  the  realm  of  tape  music,  he  preferred  to  create  works  more 
immediately  evocative  in  terms  of  sheer  sonority.  And  he  became  interested, 
through  the  work  of  John  Cage,  in  the  employment  of  chance  elements  in  his 
music.  In  some  cases  he  entrusted  himself  to  the  conductor's  discretion  in 
selecting,  organizing,  or  determining  the  length  of  certain  passages  that 
involve  musical  options,  just  as  a solo  work  involving  elements  of  chance  and 
choice  are  necessarily  entrusted  to  the  artistry  and  musicianship  of  the 
soloist.  The  most  dramatic  example,  perhaps,  is  Glardino  r eligioso 
("Religious  garden"),  the  conductor  of  which  is  required  to  improvise  on  two 
congas,  celesta,  and  triangle. 

Glardino  religioso  was  an  indirect  by-product  of  Maderna' s two  summers 
spent  on  the  composition  faculty  of  Tanglewood.  It  was  commissioned  by  the 
Fromm  Foundation  (on  its  20th  anniversary)  for  performance  in  the  1972 
Festival  of  Contemporary  Music;  Maderna  conducted  the  premiere. 

The  title  hints  at  a subtle  tribute  to  Paul  Fromm  (the  word  "fromm" 
means  "devout"  in  German) ; it  imagines  an  allegorical  garden  in  which  musical 
sounds  grow  in  great  profusion,  a visionary  world  in  which  music  is  a kind  of 
religion.  The  ten  interconnected  sections  range  from  aleatory  or 
improvisatory- -either  freely  played  by  the  performers  from  material  given  by 
the  composer  or  performed  upon  directions  from  the  conductor -- to  fully  noted, 
strictly  performed  sections.  The  work  is  essentially  peaceful,  though  it 
rises  to  a climax  of  great  intensity  in  which  even  the  conductor  participates 
as  performer  on  various  percussion  instruments.  The  piece  returns  to  its 
opening  mood;  tranquillity  and  resignation  prevail,  as  two  trumpets  and  a 
double  bass  in  a free  dialogue  ruminate  against  a soft  tapestry  of  fading 
strings  and  piano  sounds. 


Notes  by  Steven  Ledbetter 


Program  Notes:  Monday,  August  6,  8:30  p.m. 


Fred  Lerdahl 

Waltzes,  for  violin,  viola,  cello,  and  bass 

Fred  Lerdahl  was  born  in  Madison,  Wisconsin,  in  1943.  He  studied  at  Lawrence 
University  with  James  Ming  and  at  Princeton,  where  his  principal  teacher  was 
Earl  Kim.  In  1964  and  1966  he  was  a composition  fellow  at  Tanglewood, 
receiving  the  Koussevitzky  Composition  Prize  in  the  latter  year;  here  he 
studied  with  Roger  Sessions.  For  a decade  (1970-79),  Lerdahl  was  a Boston 
composer,  teaching  at  Harvard.  From  1979-85  he  taught  at  Columbia  University, 
during  which  time  he  also  had  residences  at  IRCAM,  in  Paris  (1981,  1984). 

Since  1985  he  has  been  on  the  faculty  of  the  University  of  Michigan.  In  1987 
he  was  composer  in  residence  at  the  American  Academy  in  Rome. 

In  recent  years  he  has  had  considerable  success  with  the  orchestra 
pieces  Cross-Currents  and  Waves,  but  it  is  probably  still  true  that  the  bulk 
of  his  music  is  for  diverse  chamber  ensembles,  sometimes  with  voice.  During 
his  Boston  years,  soprano  Bethany  Beardslee  recorded  his  1968  composition  Wake 
with  the  Boston  Symphony  Chamber  Players.  Probably  his  best-known  early  score 
of  that  period  is  Eros  (1975)  for  mezzo-soprano,  alto  flute,  viola,  harp, 
piano,  electric  guitar,  electric  doublebass,  and  percussion;  it  sets  a text  by 
Ezra  Pound  in  a series  of  continuous  variations,  thus  combining  a strict  form 
with  passionate  expression.  Eros  was  premiered  by  Collage  with  Beverly 
Morgan,  and  later  recorded  by  them. 

Later  he  composed  two  string  quartets,  to  which  Waltzes  is  a sort  of 
lighter  pendant.  The  later  work  offers  an  homage  to  the  lilt,  grace,  and 
energy  of  the  dance  form  that  dominated  the  nineteenth  century  in  the 
Weinstube  and  ballroom  (Lanner,  Johann  Strauss  the  elder),  on  the  operetta 
stage  (Offenbach,  Suppe , Johann  Strauss  the  younger,  Lehar,  Sullivan,  and 
Herbert),  and  in  the  concert  hall  (Weber,  Berlioz,  Chopin,  Tchaikovsky,  and 
Ravel).  The  craze  began  in  Vienna  when  little  waltz  orchestras - -of ten 
consisting  of  four  stringed  instruments,  rather  like  Lerdahl 's  ensemble- - 
played  for  dancing  in  the  wine  bars  every  evening,  and  it  ended  with  the 
savage  mockery  of  Ravel's  La  Valse  just  about  the  time  that  the  Austro- 
Hungarian  Empire  crashed  into  ruins  at  the  end  of  World  War  I,  though 
composers  occasionally  continue  to  explore  the  possibilities  of  3/4  time  in 
evoking  nostalgia,  warmth,  high  spirits,  or  passion. 

Waltzes  was  commissioned  by  the  Spoleto  Festival  USA  and  received  its 
first  performance  at  the  festival,  in  Charleston,  South  Carolina,  on  June  1, 
1981.  The  original  performers  included  Dong  Suk  Kang,  violin,  Scott  Nickrenz, 
viola,  Adrian  Carr,  cello,  and  James  VanDemark,  bass.  The  score  is  dedicated 
to  Nickrenz.  The  composer  has  provided  the  following  guide  to  his  work: 

The  character  of  Waltzes  arose  from  three  impulses:  first, 

to  compose  a work  that  was  suitable  for  summer  - festival  listening; 
second,  to  provide  a challenge  for  brilliant  string  players 
accustomed  to  the  nineteenth-century  repertory;  and  third,  to 
simplify  the  intricacies  of  my  contemporaneous  string  quartets 
(1978  and  1982)  without  sacrificing  integrity  or  personality. 

Written  in  high  spirits,  the  piece  includes  occasional  references 
to  past  composers,  but  never  in  violation  of  my  own  syntax  and 
style.  The  instrumentation,  for  "low"  string  quartet,  is 
reminiscent  of  Vienna;  the  lack  of  a second  violin  often  forced 
high  writing  for  the  viola  and  cello.  The  part-writing  and 
motivic  treatment,  which  are  quite  classical  in  spirit,  are  woven 
out  of  a harmonic  and  voice - leading  system  of  my  own  invention. 


This  system  is  "tonal"  in  an  extended  sense,  and  allows  for 
orderly  progression  across  the  extremes  of  consonance  and 
dissonance.  Waltzes  is  a feast  of  the  old  and  the  new. 

The  individual  movements,  all  in  some  variant  of  ABA  form, 
break  down  as  follows: 

1.  Grazioso.  A congenial  wind-up  waltz. 

2.  Con  brio.  Two  Chopin  waltzes  gone  mad. 

3.  Cantabile . A cello  melody  reminiscent  of  a tune  in  Swan 

Lake . 

4.  Leggiero . String  harmonics  give  a special  twist  to  a 
passage  in  Ravel's  Vaises  nobles  et  sentimencales . 

5.  Valse  triste.  No  Sibelius  here,  just  soulful  phrases 
slowly  tossed  between  the  violin,  viola,  and  cello. 

6.  Misterioso.  Five  against  two  within  3/4  time,  in  the 
ghostly  guise  of  a presto  minuet. 

7.  Amoroso.  Another  nod  to  Ravel's  Vaises  nobles  et 
sentimentales , with  passionate  intent. 

8.  Humoresque . A wild  fantasy,  with  pizzicato  and  legno 
effects,  climaxing  in  a quote  from  my  Second  String  Quartet, 
accompanied  by  glissando  harmonics. 

9.  Vivace.  A cross  - accentual  whirlwind. 

10.  Lento.  The  double  bass  speaks  from  the  depths. 

11.  Delicato.  An  intimate  duet  for  viola  and  cello, 
converting  a 2/4  turn  from  Schumann's  Carnaval  into  a waltz 
rhythm . 

12.  Waltz- fugue . A veritable  grande  valse  brillante , 
alternating  with  two  fugal  sections  that  culminate  in  quadruple 
inversional  counterpoint. 


* 


AARON  COPLAND 

Four  Piano  Blues 

Elegies,  for  violin  and  viola 

Next  to  Serge  Koussevitzky  himself,  no  individual  played  a more  central 
role  in  the  shaping  of  the  Tanglewood  Music  Center  than  Aaron  Copland,  who 
will  turn  90  on  November  14.  No  composer  is  less  in  need  of  an  introduction 
at  this  1990  Festival  of  Contemporary  Music.  For  the  first  twenty- five  years 
of  its  existence,  Copland  was  the  head  of  the  faculty  of  the  Berkshire  Music 
Center,  as  it  was  then  called,  and  the  principal  teacher  of  composition,  a 
task  he  undertook  with  enormous  pleasure,  sharing  it  annually  with  a 
constantly  changing  roster  of  guest  composer- teachers . 

Moreover,  for  many  Americans,  Aaron  Copland  has  long  symbolized  American 
music.  He  has  been  an  active  public  figure  in  many  ways  since  returning  from 
his  studies  with  the  "exhilarating"  teacher  Nadia  Boulanger  in  Paris. 

Boulanger  was  responsible  for  bringing  Copland  to  the  attention  of  Serge 
Koussevitzky,  though  at  the  time  no  one  could  have  foreseen  how  far-reaching 
the  consequences  would  be.  Koussevitzky  felt  a tremendous  enthusiasm  for  this 
talented  young  American.  Newly  arrived  at  the  helm  of  the  Boston  Symphony 
Orchestra  with  a reputation  for  encouraging  new  music,  Koussevitzky  was  eager 
to  encourage  talented  American  composers,  and  Copland  was  his  first  discovery. 
Almost  annually  he  played  Copland's  new  works  with  the  Boston  Symphony:  Music 

for  the  Theatre  (1925),  the  Piano  Concerto  (1926),  and  the  Symphonic  Ode, 
composed  for  the  BSO's  fiftieth  anniversary. 

By  this  time  Copland  was  firmly  established  as  a major  new  voice  among 
American  composers.  But  far  from  simply  pushing  his  own  music,  he  revealed  a 
warm  generosity  that  continually  promoted  the  music  of  other  talented 
composers  whom  he  met.  Koussevitzky  trusted  his  judgment  and  took  seriously 
Copland's  recommendations  of  new  work  and  young  composers,  thus  playing  a 
substantial  role  in  the  BSO's  remarkable  encouragement  of  a whole  generation 
of  gifted  American  composers. 

Copland's  early  works  were  regarded  by  many  as  extraordinarily 
challenging  and  difficult;  in  the  later  '30s  he  became  interested  in 
attracting  a wider  audience,  and  composed  three  of  the  most  popular  ballet 
scores  written  by  an  American:  Billy  the  Kid,  Rodeo,  and  Appalachian  Spring. 

Copland  accomplished  this  change  of  viewpoint  with  notable  success, 
simplifying  his  style  for  greater  accessibility,  but  never  ceasing  to  be 
utterly  individual  in  sound  and  approach.  During  the  Second  World  War, 
Copland,  like  many  composers,  felt  the  need  to  address  the  mood  of  the  hour 
with  a grander  rhetoric,  a more  epic  scope.  The  rhetoric  appeared  most 
clearly  in  the  famous  Fanfare  for  the  Common  Man,  which  became  the  seed  of  his 
largest  orchestral  work,  the  Symphony  No.  3,  one  of  the  true  capstones  of  the 
American  symphonic  edifice.  After  the  war,  Copland,  like  many  American 
composers,  began  to  experiment  with  the  musical  ideas  that  had  developed  in 
Vienna  in  the  circle  of  Arnold  Schoenberg.  Yet  despite  shifts  of  surface 
style,  a survey  of  Copland's  music  only  emphasizes  how  individual  it  is: 
whether  he  is  reworking  an  old  American  folk  tune  into  a popular  ballet  or 
creating  a complex  chamber  music  score,  the  spare,  open  sonorities  that  remove 
everything  nonessential  are  pure  Copland. 

In  addition  to  his  rich  legacy  of  composition,  Copland  has  left  a very 
special  model  to  those  who  work  or  study  at  Tanglewood.  Unlike  so  many  of  his 
contemporaries,  he  never  took  a regular  faculty  position  in  an  academic 
institution.  In  fact,  it  is  frequently  stated  that  Copland  did  not  teach. 

Yet  for  nearly  a quarter  century,  he  point-man  in  one  of  the  most  impressive 


and  effective  schools  of  advanced  composition  in  the  country- -the  Berkshire 
Music  Center  (now  known  as  the  Tanglewood  Music  Center) . Not  every  composer 
could  have  served  in  that  position.  But  Copland's  extraordinary  generosity 
and  enthusiasm  for  the  music  of  others  - -especially  the  talented  young- -made 
him  the  ideal  choice. 

At  the  time  Copland  was  beginning  his  professional  career,  the  hallmark 
of  "American"  sound  was  jazz,  and  jazz  meant- -in  addition  to  rhythmic  and 
textural  features  - -music  with  harmonic  derivations  from  the  blues.  Copland 
was  never  a jazz  musician,  but  he  was  certainly  open  to  the  characteristic 
sounds  of  blues  and  jazz  and  happy  to  incorporate  elements  of  them  into  his 
own  music  as  one  way  of  achieving  an  identification  with  American  music.  His 
Four  Piano  Blues  are  not,  then,  jazz  compositions  in  any  sense,  but  short 
piano  works  written  for  specific  performers  over  more  than  twenty  years, 
ranging  in  mood  from  exuberance  to  tenderness. 

The  two  Elegies  for  violin  and  viola  were  composed  in  Mexico  in  1932,  a 
period  in  which  Copland  still  had  a reputation  as  a rather  fearsome  avant- 
gardist  who  wrote  spiky,  challenging  music  (though  it  was  on  this  visit  that 
Copland  was  taken  by  Carlos  Chavez  to  a night  spot  called  El  Salon  Mexico, 
which  proved  to  be  the  germ  of  his  first  "popular"  piece.  The  piece  was 
surely  performed,  at  least  privately,  but  the  standard  Copland  references 
offer  no  date;  today's  performance  be  only  the  second  that  the  work  has  ever 
had.  Copland,  always  intensely  practical,  reused  some  of  the  material  from 
the  first  of  the  Elegies  in  his  Statements  for  orchestra  (1935),  where  it  is 
to  be  found  in  the  movement  headed  "Subjective."  He  calls  this  the  "final 
resting  place"  of  the  Elegies,  and  then,  after  a fashion,  he  "withdrew"  the 
original  work.  The  word  "withdrew"  actually  appears  in  the  first  volume  of 
Copland  autobiography,  Copland  to  194-2,  written  with  Vivian  Perlis,  but  Perlis 
notes  that  it  is  not  meant  to  suggest  that  he  wanted  to  forbid  performances  of 
Elegies,  simply  that  it  had  been,  in  his  mind,  superseded  by  Statements . But, 
of  course,  it  is  always  stimulating  to  hear  a gifted  composer's  first 
thoughts,  later  elaborated  in  a different  way;  the  experience  can  cast  a very 
illuminating  light  on  his  mind  and  work. 


I 


ROGER  KELLAWAY 

Esque,  for  trombone  and  double  bass 

Roger  Kellaway  was  born  in  Waban,  Massachusetts,  in  1939  and  lives  in  Los 
Angeles.  He  studied  classical  piano  for  fourteen  years,  but  has  spent  most  of 
his  career  as  a jazz  pianist,  playing  with  Clark  Terry,  Zoot  Sims,  Don  Ellis, 
Quincy  Jones,  Count  Basie,  and  Stan  Getz.  He  studied  composition  at  the  New 
England  Conservatory  and  with  George  Trembley  in  Los  Angeles.  He  has  composed 
for  a wide  range  of  circumstances  and  ensembles,  from  a ballet  commissioned  by 
Balanchine  for  the  New  York  City  Ballet  to  the  theme  song  "Those  were  the 
days"  from  the  television  show  All  in  the  Family.  Much  of  his  work  is  for 
television  and  motion  pictures,  though  he  has  written  for  various  chamber 
ensembles  as  well.  Kellaway  composed  Esque,  for  trombone  and  double  bass,  in 
1971  especially  for  trombonist  Miles  Anderson.  Given  both  its  composer's 
background  and  the  instrumentation  of  Esque,  it  is  not  surprising  to  find 
jazzy  elements  in  its  conception.  Its  three  movements  are  in  a traditional 
fas t - slow- fast  pattern.  The  composer  wrote  the  following  light-hearted 
program  note  for  a recording  of  the  work: 

Esque  is  a composition  for  the  whole  family. 

It  was  written  for  Miles  Anderson,  the  only  trombone  player 
I know  of  who  has  enough  arms  to  play  such  a piece. 

Esque  is  rated  "G." 

Esque  is  non-violent. 

Esque  is  smog  free. 

Esque  can  be  played  on  low  lead  gas. 

Esque  gets  150  miles  to  the  gallon  on  long  trips. 

Esque  has  the  same  legroom  in  coach  as  in  first  class. 

Esque  comes  equipped  with  four-wheel  disc  brakes. 

Esque  has  no  uncomfortable  underwires. 

Esque  is  more  potent  than  cologne ...  yet  light  enough  to  use 
all  over. 

Does  she  have  a favorite  spot?... Mark  it  with  an  Esque. 

I can't  believe  I wrote  the  w . . h . . o . . 1 . . e . . thing. 

JOHN  HARBISON 
Words  from  Paterson 

John  Harbison  was  born  in  Orange,  New  Jersey,  in  1938;  he  lives  in  Cambridge, 
Massachusetts,  and  Token  Creek,  Wisconsin.  Since  receiving  the  1986  Pulitzer 
Prize,  Harbison  has  become  one  of  the  best-known  composers  of  his  generation; 
he  is  more  and  more  in  demand  for  new  works,  and  his  older  works  are  being 
recorded  and  performed.  John  Harbison  grew  up  in  a musical  family.  His 
father,  a professor  of  history  at  Princeton,  was  also  formally  trained  in 
composition  and  wrote  music  in  both  serious  and  pop  styles.  Already  as  a 
child  John  absorbed  a wide  repertory  of  musical  styles,  and  he  began 
improvising  at  the  piano  before  he  could  even  read  music.  He  studied  both 
violin  and  piano,  composed  actively,  and  pursued  jazz  obsessively.  By  the 
time  he  was  fifteen  he  had  won  a national  competition  with  a work  for  trumpet 
and  piano.  He  studied  at  Harvard,  where  he  also  gained  experience  as  a 
conductor  with  the  Bach  Society.  He  spent  the  summer  of  1959  as  a Fellow  in 
the  composition  program  at  Tanglewood  (and  returned  twenty- five  years  later  as 
composer- in- residence) . Next  he  spent  a year  studying  with  Boris  Blacher  at 
the  Hochschule  fur  Musik  in  Berlin,  then  went  to  Princeton  to  work  with  Roger 
Sessions,  Milton  Babbitt,  and  Earl  Kim.  (He  became  so  knowledgeable  about 
Sessions's  music  that  he  eventually  contributed  the  thoughtful  article  on  the 
composer  to  The  New  Grove  Dictionary  of  American  Music.)  In  1969,  Harbison 
took  up  the  position  that  he  still  holds  at  MIT.  Harbison' s Boston  years  have 
been  filled  with  conducting  as  well  as  composing,  working  with  the  Cantata 
Singers  (for  whom,  years  later,  he  was  to  compose  his  Pulitzer  Prize -winning 
piece,  The  Flight  into  Egypt),  musical  activities  at  Emanuel  Church,  and  the 
new  music  ensemble  Collage.  The  composer  has  provided  the  following  program 
note  for  his  piece: 


* 

Words  from  Paterson  was  commissioned  by  the  New  Jersey 
Chamber  Music  Society,  and  was  composed  in  Nervi,  near  Genoa, 

Italy,  in  March  1989.  In  receiving  a commission  from  the  state 
where  I grew  up,  I decided  to  make  it  appropriate  to  the  occasion 
by  choosing  a text  from  the  state's  greatest  twentieth-century 
poet,  and  by  writing  exactly  for  the  group  that  commissioned  it. 

It  is  a real  piece  of  chamber  music,  not  a vocal  solo  with 
instrumental  accompaniment.  It  is  conceived  as  a series  of  trios 
and  quintets,  with  the  only  full  ensemble  coming  at  the  end,  and 
only  two  real  solos,  alto  flute  and  piano,  for  the  Society's  two 
directors . 

But  with  all  the  tailoring  to  the  occasion,  I also  followed 
the  advice  of  the  commissioners  to  "write  exactly  the  piece  I most 
want  to  write."  Just  after  passing  my  fiftieth  birthday  I wanted 
to  write  a premature  meditation  on  old  age,  the  conflict  between 
"art"  and  "life,"  the  uses  of  the  past- -so  that  I wouldn't  have  to 
do  it  later  on.  The  piece  parallels  Williams's  contemplation  of 
the  medieval  Unicorn  tapestry  with  my  composing  in  a "system" 
which  I derived  from  voice  leading  procedures  I observed  in 
medieval  music.  Though  rigorous  in  principle,  in  practice  it 
proved  so  natural  that  for  months  afterward  the  problem  was 
getting  out  of  it  to  begin  another  piece. 

Two  fine  pieces  which  I have  conducted,  Yehudi  Wyner's  On 
This  Most  Voluptuous  Night,  which  set  some  of  the  same  Williams 
passages  in  a very  different  context,  and  Donald  Sur's  The  Unicom 

and  the  Lady,  which  deals  with  some  of  the  same  dramatic  themes, 
must  have  been  influential  in  the  launching  of  this  piece.  I am 
grateful  to  both  of  them,  as  I am  to  New  Directions  for  permission 
to  use  Williams's  text  in  the  large  integral  sections  which  I 
chose  from  Paterson , Book  V. 

In  Williams's  poem,  Paterson  is  a town,  right  across  the 
Hudson  from  the  Cloisters  where  the  Unicorn  tapestry  is  displayed 
in  all  its  glory,  and  right  next  to  Rutherford  where  the  poet 
spent  his  life  as  a family  doctor.  It  is  also  a person,  the 
harried  and  lyrical  Edward  Paterson,  whose  story  is  intermittently 
told.  My  text  seeks  to  preserve  the  poet's  main  themes,  his  hymns 
to  the  birds  and  the  flowers  and  his  quirky  shifts  of  tone  and 
direction,  the  latter  bringing  us  the  curious  reference  to  the  New 
Orleans  jazz  clarinetist  Mezz  Mezzrow,  whose  diary  quotation  is 
dropped  from  my  text  (though  many  other  luxuries  remain). 

John  Harbison 


SANFORD  SYLVAN 

Baritone  Sanford  Sylvan  has  been  acclaimed  for  performances  in  repertoire 
ranging  from  medieval  cantica  nova  and  Baroque  oratorio  to  Lieder,  chamber 
music,  and  contemporary  opera.  A graduate  of  the  Manhattan  School  of  Music 
and  an  alumnus  of  the  Tanglewood  Music  Center,  Mr.  Sylvan  has  appeared  with 
the  New  York  Philharmonic,  the  San  Francisco  Symphony,  the  Boston  Symphony, 
the  New  Jersey  Symphony,  the  London  Sinfonietta,  the  St.  Paul  Chamber 
Orchestra,  and  the  Orchestre  de  la  ORTF.  He  is  well-known  for  his 
performances  in  the  productions  of  Peter  Sellars  and  Craig  Smith  at  the 
PepsiCo  Summerfare  festivals,  where  he  performed  Figaro  in  Le  nozze  di  Figaro. 
Don  Alfonso  in  Cosi  fan  tutte,  and  Jimmy  in  Kurt  Weill's  Little  Mahagonnv. 
Films  of  Figaro  and  Cosi  are  scheduled  for  release  in  early  1991.  He  has  also 
participated  in  numerous  important  United  States  and  world  premieres, 
including  Philip  Glass's  opera  The  Juniper  Tree . Peter  Maxwell  Davies'  The 
Lighthouse . and  John  Adams'  Nixon  in  China,  in  which  he  created  the  role  of 
Chou  En-lai,  and  which  was  recorded  for  Nonesuch  records.  Also  for  Nonesuch 
he  has  recorded  John  Adams'  The  Wound-dresser,  composed  specifically  for  him, 
and,  for  release  this  year,  an  album  of  music  by  Copland,  Barber,  and  Chanler 
with  pianist  David  Breitman,  his  collaborator  since  1978,  and  with  whom  he 


gives  highly  praised  recitals  throughout  the  United  States.  He  made  his  New 
York  recital  debut  this  past  May  with  Schubert's  Die  schone  Mullerin.  which  he 
and  Mr.  Breitman  performed  on  an  eleven-city  tour.  As  a chamber  musician,  Mr. 
Sylvan  has  performed  with  such  groups  as  the  Boston  Symphony  Chamber  Players 
and  the  Chamber  Music  Society  of  Lincoln  Center.  He  has  been  featured  on 
several  "Music  From  Marlboro"  tours  and  has  toured  frequently  with  the  New 
England  Bach  Festival  under  the  direction  of  Blanche  Moyse.  Highlights  of  Mr. 
Sylvan's  1990-91  season  will  include  performances  of  The  Wound  Dresser  on  tour 
with  the  Cleveland  Orchestra  and  of  Nixon  in  China  in  Los  Angeles,  appearances 
as  Leon  Klinghofer  in  a new  John  Adams/Alice  Goodman  opera,  The  Death  of 
Klinghofer . to  be  performed  in  Brussels,  Lyon,  Glyndebourne , Los  Angeles,  San 
Francisco,  and  New  York,  and  performances  in  Boston  with  the  Boston  Symphony 
Chamber  Players,  Collage  New  Music,  and  the  Newton  Symphony  Orchestra,  with 
which  he  will  give  the  world  premiere  of  a new  work  by  Charles  Fussell. 

Earlier  this  summmer  Mr.  Sylvan  performed  and  recorded  the  role  of  Yuri  in 
Michael  Tippett's  opera  The  Ice  Break  with  the  London  Sinfonietta  under  the 
direction  of  David  Atherton. 


"Words  from  Paterson"  will  be  conducted  by  Bradley  Lubman 


WORDS  FROM  PATERSON 

Text  from  William  Carlos  Williams'  Paterson 

I 


In  old  age 

the  mind 

casts  off 
rebellious ly 
an  eagle 
from  its  crag 

--the  angle  of  a forehead 
or  far  less 

makes  him  remember  when  he  thought 
he  had  forgot 

- - remember 

confidently 

only  a moment,  only  for  a fleeting  moment- - 

with  a smile  of  recognition. . . 

It  is  early . . . 
the  song  of  the  fox  sparrow 
reawakening  the  world 
of  Paterson 

--its  rocks  and  streams 
frail  tho  it  is 
from  their  long  winter  sleep 

In  March- - 

the  rocks 
the  bare  rocks 

speak! 

--it  is  a cloudy  morning. 

He  looks  out  the  window 


sees  the  birds  still  there- - 


Not  prophecy!  NOT  prophecy! 

but  the  thing  itself! 

A horned  beast  among  the  trees 

in  the  moonlight 

following  small  birds 

the  chicadee 

in  a field  crowded  with  small  flowers 

...  it  neck 

circled  by  a crown! 

from  a regal  tapestry  of  stars 

lying  wounded  on  his  belly 

legs  folded  under  him 
the  bearded  head  held 

regally  aloft 

What  but  indirection 
will  get  to  the  end  of  the  sphere? 

Here 

is  not  there, 

and  will  never  be. 

The  Unicorn 

has  no  march 

or  mate...  the  artist 

has  no  peer . . . 

Death 

has  no  peer: 
wandering  in  the  woods, 

a field  crowded  with  small  flowers 
in  which  the  wounded  beast  lies  down  to  rest. 


We  shall  not  get  to  the  bottom; 
death  is  a hole 
in  which  we  all  are  buried 
Gentile  and  Jew. 

The  flower  dies  down 
and  rots  away 
But  there  is  a hole 
in  the  bottom  of  the  bag. 

It  is  the  imagination 
which  cannot  be  fathomed. 

It  is  through  this  hole 
we  escape. 

So  through  art  alone,  male  and  female,  a field  of 
flowers,  a tapestry,  spring  flowers  unequaled 
in  loveliness. 


Through  this  hole 


at  the  bottom  of  the  cavern 
of  death,  the  imagination 
escapes  intact. 

he  bears  a collar  round  his  neck 
hid  in  the  bristling  hair. 

A lady  with  the  tail  of  her  dress 
on  her  arm 

The  lady's  brow  is  serene 

to  the  sound  of  a huntsman's  horn 


There  is  a woman  in  our  town 
walks  rapidly,  flat  bellied 
in  worn  slacks  upon  the  street 
where  I saw  her. 

neither  short 

nor  tall,  nor  old  nor  young, 
her 

face  would  attract  no 
adolescent . 


Her 

hair 

was  gathered  simply  behind  the 
ears  under  a shapeless  hat. 

Her 

hips  were  narrow,  her 

legs 

thin  and  straight.  She  stopped 

me  in  my  tracks  - -until  I saw 
her 

disappear  in  the  crowd. 


if  I ever  see  you  again 
as  I have  sought  you 
daily  without  success 

I'll  speak  to  you,  alas 
too  late ! 


have  you  read  anything  that  I have  written? 
It  is  all  for  you 


or  Mezz  Mezzrow 


or  the  birds 


II 


Paterson  has  grown  older 


Edward 


the  dog  of  his  thoughts 

has  shrunk 

to  no  more  than  "a  passionate  letter" 
to  a woman,  a woman  he  had  neglected 
to  put  to  bed  in  the  past 

And  went  on 


living  and  writing 
letters 


answering 


and  tending  his  flower 
garden,  cutting  his  grass  and  trying 
to  get  the  young 

to  foreshorten 


their  errors 


A flight  of  birds,  all  together, 
seeking  their  nests  in  the  season 
a flock  before  dawn,  small  birds 

"That  slepen  al  the  night  with  open  ye," 
moved  by  desire,  passionately,  they 
have  come  a long  way,  commonly. 

Now  they  separate  and  go  by  pairs 

each  .to  his  appointed  mating.  The 

colors  of  their  plumage  are  undecipherable 

in  the  sun's  glare  against  the  sky 

but  the  old  man's  mind  is  stirred 

by  the  white,  the  yellow,  the  black 

as  if  he  could  see  them  there. 


Their  presence  in  the  air  again 
calms  him.  Though  he  is  approaching 
death  he  is  possessed  by  many  poems. 

Flowers  have  always  been  his  friends, 
even  in  paintings  and  tapestries 

They  draw  him 

to  witness  them,  to  refresh  himself 
at  the  sight  direct  from  the  12th 
century  what  the  old  women  or  the  young 
or  men  or  boys  wielding  their  needles 
to  put  in  her  green  thread  correctly 

All  together,  working  together- - 
all  the  birds  together. 

Now  I come  to  the  small  flowers 

that  cluster  about  the  feet 


--the  hunt  of 


of  virgin  birth 


of  my  beloved 
the  Unicorn  and 

the  god  of  love 


--every  married  man  carries  in  his  head 

the  beloved  and  sacred  image 
of  a virgin 


whom  he  has  whored 

but  the  living  fiction 

a tapestry 

silk  and  wool  shot  with  silver  threads 

a milk-white  one-horned  beast. 
I,  Paterson, 


saw  the  lady 

through  the  rough  woods 

outside  the  palace  walls 
among  the  stench  of  sweating  horses 

and  gored  hounds 

yelping  with  pain 

the  heavy  breathing  pack 

to  see  the  dead  beast 

brought  in  at  last 

across  the  saddlebow 

among  the  oak  trees . 

Paterson , 

keep  your  pecker  up 

whatever  the  detail! 


I cannot  tell  it  all: 

slippered  flowers 

crimson  and  white 

balanced  to  hang 

on  slender  breasts, 

foxglove,  the  eglantine 

or  wild  rose, 

pink  as  a lady's  ear  lobe  when  it  shows 

beneath  the  hair, 

campanella,  blue  and  purple  tufts 
small  as  forget-me-not  among  the  leaves. 

Yellow  centers,  crimson  petals 
and  the  reverse , 
dandelion,  love-in-a-mist, 

cornflowers , 

thistle  and  others 

the  names  and  perfumes  I do  not  know. 

The  woods  are  filled  with  holly 
(I  have  told  you,  this 
is  a fiction  pay  attention) , 

the  yellow  flag  of  the  French  fields  is  here 
and  a congeries  of  other  flowers 


as  well:  daffodils 


and  gentian,  the  daisy,  columbine 
petals 

myrtle,  dark  and  light 

and  calendulas 


--a  fragment  of  the 
lost  in  the  woods 


tapestry 

presents  a young  woman 


announced 

by  the  blowing  of  a hunter's  horn 


--learning  with  age  to  sleep  my  life  away: 
saying 

The  measure  intervenes,  to  measure  is  all  we  know, 

a choice  among  the  measures 

the  measured  dance 
"unless  the  scent  of  a rose 

startle  us  anew" 


Equally  laughable 

is  to  assume  to  know  nothing,  a 
chess  game 

massively,  "materially,"  compounded! 

Yo  ho ! ta  ho ! 

We  know  nothing  and  can  know  nothing 

but 

the  dance , to  dance  to  a measure 
contrapuntally , 

Satyrically,  the  tragic  foot. 


[William  Carlos  William's  Paterson  (c)  1946,  1948,  1951,  1958  by  William 
Carlos  Williams.  Reprinted  by  permission  of  New  Directions  Publishing 
Corporation,  agents  for  the  estate  of  William  Carlos  Williams] 


Program  Notes:  Tuesday,  August  7,  8:30  p.m. 


MICHAEL  DAUGHERTY 
SNAP ! 


Janice  Graham,  violin 
Susanne  Ebner,  violin 
Ralph  Farris,  viola 
Gianna  Abondolo,  cello 
Walter  Schick,  bass 
Scott  Jackson,  percussion 
Eric  Schweikert,  percussion 
Riely  Francis,  percussion 

Larry  Rachleff, 


John  Thorne,  flute,  piccolo 
Thomas  Nugent,  oboe 
Gary  Ginstling,  clarinet,  E-flat  clarinet 
Daniel  Gilbert,  bass  clarinet 
Nancy  Billmann,  horn 
Matthew  Sonneborn,  trumpet 
Scott  Cochran,  bass  trombone 
Noriko  Hayashi,  synthesizer 
conductor 


Michael  Daugherty  (b.  1954,  Cedar  Rapids,  Iowa)  took  his  B.A.  degree  at  North 
Texas  State  University,  playing  jazz  piano  and  studying  composition  with 
Martin  Mailman  and  James  Sellars.  After  earning  a master's  degree  at  the 
Manhattan  School  of  Music,  he  went  to  Paris  as  a Fulbright  Scholar  to  compose 
computer  music  at  IRCAM.  In  1980  he  was  a composition  fellow  at  Tanglewood. 
For  the  next  two  years,  he  studied  composition  at  Yale  with  Earle  Brown,  Jacob 
Druckman,  Bernard  Rands,  and  Roger  Reynolds,  earning  the  D.M.A.  degree,  and 
collaborated  with  Gil  Evans  in  New  York.  From  1982  to  1984  he  worked  the 
Gyorgy  Ligeti  in  Hamburg.  He  is  assistant  professor  of  music  at  Oberlin 
College.  He  composes  music  for  acoustic  and  electronic  instruments  and 
collaborates  with  improvisational  artists  in  music  and  dance. 

Daugherty's  music  fuses  vernacular  and  cultivated  traditions,  drawing 
upon  elements  of  rock,  jazz,  and  avant-garde  music,  often  deploying  the 
instruments  spatially  on  the  stage  as  part  of  the  effect  (such  as  the  two 
pairs  of  cymbals  in  SNAP!,  situated  far  apart  on  the  stage.  It  is  not  only 
the  musical  side  of  popular  culture  that  shows  up  in  his  work;  he  is  currently 
composing  an  orchestral  work  for  the  Baltimore  Symphony  Orchestra  inspired  by 
the  adversaries  of  Superman;  it  is  to  be  performed  in  1992. 

As  the  title  suggests,  SNAP!  is  outgoing,  rhythmically  assertive, 
anything  but  a shy  wallflower.  The  score  is  written  in  an  unchanging  4/4 
meter,  but  the  opening  motive- -an  ascending  third  followed  by  a chromatic 
descent- -consists  of  even  dotted  eighth-notes.  Each  line,  heard  by  itself,  is 
rhythmically  steady,  but  as  entries  begin  to  overlap,  the  "long"  beat  of  the 
meter  (one  quarter  note)  and  the  "short"  beat  of  the  basic  motive  (three- 
quarters  of  a quarter  note)  develop  a lively  rhythmic  interplay.  By  contrast, 
a new  theme  consists  of  long  notes,  played  smoothly  and  slurred- -even  sliding 
from  note  to  note- -to  contrast  as  strongly  as  possible  with  the  crispness  of 
the  opening.  A final  theme  for  unison  winds  provides  a different  kind  of 
contrast,  insisting  aggressively  on  the  beats  of  the  4/4  meter.  As  with  the 
rhythm,  so  with  the  timbres  of  the  ensemble.  SNAP!  avoids  any  kind  of  pastel 
gentleness  in  favor  of  bold  primary  colors.  Along  with  a companion  piece, 

Blue  Like  an  Orange,  SNAP!  was  a winner  in  the  1989  Friedheim  awards  at  the 
Kennedy  Center.  It  has  been  recorded  on  Opus  One. 
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Unlike  his  near  contemporary  Karlheinz  Stockhausen  and  other  young 
composers  of  the  time,  such  as  Pierre  Boulez,  Henze  has  never  sought 
innovation  as  a primary  goal.  Though  he  has  drawn  from  the  twelve- tone  system 
(sensing  its  usefulness  as  a means  of  lyric  enrichment) , he  has  also  composed 
in  the  classical  forms  (especially  variation  form,  which  is  central  to  his 
style)  and  the  traditional  genres  of  symphony,  concerto,  and  opera.  In 
another  respect  he  differs  from  Stockhausen,  Boulez,  and  crew  in  his  emphasis 
on  vocal  music  and  on  Italianate  lyricism  even  in  his  instrumental  music. 
("Singing,"  Henze  has  said,  "is,  quite  simply,  the  manifestation  of  life.") 

In  1953  Henze  left  Germany  and  settled  in  Italy,  first  near  Naples, 
later  closer  to  Rome.  He  wrote  a large  number  of  varied  works  that  have 
achieved  considerable  renown,  including  operas  ranging  as  widely  in  character 
as  The  King  Stag  (based  on  Gozzi's  fairy  tale),  Der  Prinz  von  Homburg  (based 
on  Kleist's  tragic  drama),  Elegy  for  Young  Lovers  (to  an  original  libretto  by 
W.  H.  Auden  and  Chester  Kallman,  performed  here  at  Tanglewood  two  years  ago), 
and  the  satirical  social  comedy  The  Young  Lord,  culminating  in  The  Bassarids 
(based  on  Euripides'  The  Bacchae  in  a treatment  by  Auden  and  Kallman).  The 
last-named  was  premiered  by  the  Deutsche  Oper  of  Berlin  at  the  Salzburg 
Festival,  a pinnacle  of  success  (though  the  audience  at  the  Salzburg  Festival, 
which  treated  the  whole  affair  as  a social  occasion,  not  a significant 
artistic  experience,  caused  the  composer  to  vow  that  he  would  never  write 
another  opera  in  the  traditional  form;  most  of  his  later  theatrical  works  have 
used  the  forms  more  commonly  employed  in  the  popular  musical  theater,  where  a 
strain  of  political  commentary  is  more  normal) . By  this  time  Henze  had 
already  made  his  first  visit  to  the  United  States  to  hear  Leonard  Bernstein 
conduct  the  New  York  Philharmonic  in  the  premiere  of  his  Fifth  Symphony. 

By  the  late  1960s  Henze  began  to  re-examine  the  underlying  assumptions 
of  his  art;  his  work  became  overtly  political  in  expressing  his  commitment  to 
the  New  Left  and  the  Socialist  revolution.  He  spent  a year  in  Cuba  (1969-70), 
where  he  conducted  the  premiere  of  his  Sixth  Symphony.  Though  his  political 
views  had  naturally  been  hinted  at  in  his  earlier  works,  many  of  which  offered 
criticisms  of  society's  failings,  his  new  works  after  this  time  became 
overwhelmingly  political,  and  many  erstwhile  admirers  feared  he  had  lost  his 
way  as  an  artist.  A "secular  and  military  oratorio,"  The  Raft  of  the 
"Medusa" , conceived  as  a requiem  for  Che  Guevara  and  based  on  the  story  made 
famous  by  Gericault's  painting,  caused  a scandal  at  its  abortive  premiere  in 
Hamburg  in  1968.  German  police  invaded  the  concert  hall,  arresting  the 
librettist  of  the  new  work,  Ernst  Schnabel,  and  students  who  had  draped  the 
stage  with  a red  flag.  Henze's  response  was  to  compose  Versuch  iiber  Schweine 
( Essay  on  Pigs ) for  solo  declamation  and  orchestra. 

Throughout  much  of  the  '70s  Henze's  work  retained  this  urgently 
political  cast  in  theatrical  pieces  (the  vaudeville  La  Cubana  and  We  Come  to 
the  River,  described  as  "Actions  for  music")  and  vocal  compositions  with 
instruments.  At  the  same  time  he  was  composing  in  abstract  forms  like  the 
string  quartet  (three  of  them  between  1975  and  1977)  and  employing  older 
musical  ideas  (and  the  work  of  such  earlier  composers  as  Carissimi  and 
Monteverdi)  in  modern  versions. 

Though  his  social  concerns  remain,  Henze's  more  recent  music  has  once 
again  achieved  a balance  that  he  may  have  temporarily  lost  in  the  heat  of 
political  passions.  His  1980  opera  The  English  Cat,  for  example,  returns  to 
the  vein  of  elegant  satire  that  characterized  The  Young  Lord.  And  in  the 
Seventh  Symphony- -his  first  symphony  in  fifteen  years,  composed  on  a 
commission  from  the  Berlin  Philharmonic  Orchestra  for  its  centennial - -he 
returned  to  the  large  abstract  instrumental  form  that  has  been  at  the  heart  of 
German  music  since  the  end  of  the  eighteenth  century.  (Henze  has  composed 
more  orchestral  music  since  the  Seventh,  and  he  has  accepted  a commission  from 
the  Boston  Symphony  Orchestra  for  a new  orchestral  piece.) 


■ 
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Mahler-Skizze  ( Mahler  SkeCch ) was  composed  between  May  and  August  of 
1989.  It  evokes  the  world  of  Mahler  at  precisely  the  point  where  that 
master's  gigantic  symphonies  intersect  with  the  tiny  chiseled  jewels  of  Anton 
Webern.  Though  Mahler  employed  large  forces  in  his  music,  he  did  so  with 
extraordinary  discretion  and  delicacy,  often  allowing  one  hundred  or  more 
players  to  sit  motionless  for  an  extended  period  while  a handful  of  musicians 
performed  a passage  of  chamber-music  delicacy.  Mahler- Skizze  employs  some  of 
Mahler's  own  characteristic  touches,  such  as  the  inventive  use  of  percussion 
(cowbells,  ratchet,  the  hammer  stroke  from  the  Sixth  Symphony),  and  offers  a 
few  near-quotations  of  passages  from  Mahler's  works  (as  Mahler  himself  often 
did  from  one  work  to  another) , resulting  not  in  a pastiche  of  an  older 
composer,  but  rather,  perhaps,  a hypothetical  extension  of  his  work,  a Mahler 
that  might  have  been  in  a somewhat  later  age. 


HANS  WERNER  HENZE 
IntroLtus : Requiem 


Timothy  Schwarz,  violin 
Jessica  Wakefield,  violin 
Yoshiko  Kawamoto,  violin 
Andrea  Schultz,  violin 
Ayako  Nitta,  viola 
Judith  Ablon  Vann,  viola 
Joan  DerHovsepian,  viola 
Gianna  Abondolo,  cello 
Achim  Melzer,  cello 
Darrett  Adkins,  cello 
Stephen  Schermer,  bass 
Scott  Jackson,  timpani 
Eric  Schweikert,  percussion 
Riely  Francis,  percussion 
Licia  Jaskunas,  harp 

Peter  Serkin,  piano 
Oliver  Knussen,  conductor 


Dita  Krenberga,  flute 
Jane  Garvin,  flute,  piccolo 
Washington  Barella,  oboe 
Paul  Opie,  English  horn 
Daniel  Gilbert,  clarinet 
Gary  Ginstling,  bass  clarinet 
Kristin  Wolfe,  bassoon 
* J . Michael  Leonard,  soprano  saxophone 
Jennifer  Scriggins,  horn 
Nancy  Billmann,  horn 
Clark  Irwin,  trumpet 
Matthew  Sonneborn,  trumpet 
Douglas  Wright,  trombone 
Jon  Etterbeek,  trombone 
Brian  Ganz , celesta 


*guest  artist 


Hans  Werner  Henze  was  born  in  Giitersloh,  Westphalia,  in  1926;  he  now  lives 
near  Rome.  Hans  Werner  Henze  demonstrated  his  musical  interests  at  an  early 
age,  though  this  led  to  family  tensions  at  a time  (the  late  '30s)  when 
politics  rather  than  the  arts  inevitably  dominated  German  family  life.  The 
experience  of  chamber  music  played  almost  secretly  in  the  partially  Jewish 
household  of  a friendly  neighbor  confirmed  the  composer- to-be  in  the  notion 
that  music  was  anti-authoritarian,  the  embodiment  of  individuality,  a view 
that  has  remained  a powerful  part  of  Henze's  musical  outlook  to  this  day.  He 
began  to  compose  at  about  the  age  of  twelve,  even  before  he  had  begun 
systematic  instruction.  When  he  was  drafted  in  1944,  he  continued  composing 
under  the  inevitable  restrictions  of  military  life,  turning  them  to  advantage 
by  training  himself  to  hear  complex  musical  combinations  mentally.  After  the 
war  he  began  studies  with  Wolfgang  Fortner  in  Heidelberg,  where  he  attained  a 
technical  mastery  of  counterpoint  and  began  to  compose  the  works  that 
represented  his  earliest  successes.  But  by  the  late  1940s  he  became  an  £ager 
participant  in  the  summer  courses  offered  at  Darmstadt  by  Rene  Leibowitz,  one 
of  the  leading  proponents  of  the  dodecaphonic  school  that  emanated  from 
Vienna.  During  the  ensuing  years  he  began  to  produce  a wide-ranging  array  of 
scores  in  virtually  every  medium,  from  small  chamber  combinations  to  symphony 
and  opera. 
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JORGE  LIDERMAN 
A Cinque 

Melissa  Kleinbart,  violin  John  Thorne,  flute 

Hilary  Metzger,  cello  Daniel  Gilbert,  clarinet 

Predrag  Muzijevic,  piano 

Jorge  Liderman  (b.  1957,  Buenos  Aires,  Argentina)  studied  at  the  Rubin  Academy 
of  Music  in  Jerusalem  under  Mark  Kopitman.  In  1983  he  undertook  doctoral 
studies  in  composition  at  the  University  of  Chicago  with  Ralph  Shapey  and 
Shulamit  Ran,  receiving  his  degree  in  1988.  The  preceding  summer  he  had  been 
a student  at  the  Tanglewood  Music  Center.  In  1989  he  was  appointed  Professor 
of  Music  at  the  University  of  California  at  Berkeley.  He  is  completing  his 
Second  String  Quartet  for  the  Arditti  Quartet  and  was  invited  by  Hans  Werner 
Henze  to  compose  an  opera  for  the  1992  Munich  Biennale. 

The  title  A Cinque  simply  means  "for  five  [performers]";  the  phrase 
goes  well  back  into  the  sixteenth  century,  where  it  appeared  on  the  cover  of 
madrigal  books  and  other  publications  to  denote  the  number  of  singers  or 
instrumentalists  necessary  to  execute  the  work.  Liderman' s A Cinque  was 
composed  in  1989  on  a commission  from  ISCM  and  the  Internations  Encounters  of 
Contemporary  Music  Foundation;  it  calls  for  flute,  clarinet,  violin,  cello, 
and  piano.  Although  the  title  is  designed  to  avoid  any  reference  to  formal 
designs,  thus  allowing  or  requiring  the  listener  to  come  without  preconceived 
expectations,  the  composer  notes  the  existence  of  a "formal  inner  subdivision: 
while  the  first  section  of  the  work  is  mainly  characterized  by  embellished 
lines,  the  concluding  portion  of  the  piece  brings  in  sustained  chords  which 
lead  to  the  final  statement  of  the  flute."  The  opening,  marked  "Con 
spirito,"  explodes  in  an  energetic  outburst  on  the  flute,  with  elaborate 
contributions  from  the  violin  and  more  sustained  support  from  the  clarinet  and 
cello,  while  the  piano  offers  percussion- like  punctuation.  The  five 
participants  project  by  turns  the  luxuriant  decorative  lines  that  characterize 
the  piece,  eventually  relaxing  into  the  sustained,  quiet  close. 


DETLEV  GLANERT 
Mahler-Skizze 


Min-Young  Kim,  violin 
Yu  Yuan,  violin 
Joan  DerHovsepian,  viola 
Achim  Melzer,  cello 
Kilian  Forster,  bass 
Emily  Laurance,  harp 

Tomoko  Yazawa, 
Stefan  Anton  Reck 


Jane  Garvin,  flute 
Gary  Ginstling,  clarinet 
Jennifer  Scriggins , horn 
Jon  Etterbeek,  trombone 
Riely  Francis,  percussion 
Scott  Jackson,  percussion 
celesta 
conductor 


Detlev  Glanert  (b . 1960,  Hamburg)  began  composing  at  the  age  of  twelve. 
He  began  studies  in  1981  with  Diether  de  la  Motte  and,  the  following  year, 
began  working  with  Gunter  Friedrichs  at  Hamburg.  In  1984  he  began  studying 
with  Hans  Werner  Henze  in  Cologne.  He  was  a Tanglewood  Fellow  in  composition 
in  the  summer  of  1986.  At  present  he  studies  with  Michael  Beyer  in  Berlin. 
Glanert  is  also  a professional  double  bass  player  and,  for  some  years,  used  to 
manage  a youth  symphony  orchestra. 
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The  impetus  to  compose  Introit:  Requiem  came  last  year  from  the  early 

death  of  Michael  Vyner,  longtime  artistic  director  of  the  London  Sinfonietta, 
which  regularly  gives  the  most  stimulating  performances  in  London's  busy 
musical  life,  with  a strong  emphasis  on  new  music.  The  first  performance  took 
place  in  a special  London  Sinfonietta  concert  given  in  Vyner' s memory;  Oliver 
Knussen  conducted,  and  Paul  Crossley  was  the  piano  soloist.  For  that 
performance,  the  composer  provided  the  following  note: 

This  is  the  first  section  of  a wordless,  purely  instrumental 
Requiem  I have  begun  to  write  in  memory  of  my  dear  friend,  Michael 
Vyner,  who  for  over  twenty  years  was  a faithful  and  loyal 
supporter  of  my  work.  Michael's  early  death  is  a symbol  for  me  of 
much  loss  and  solitude,  and  I mourn  him  deeply. 

Hans  Werner  Henze 


MARTI  EPSTEIN 
Grand  Island 


Scott  Jackson,  Riely  Francis,  percussion 
Emily  Laurance,  Licia  Jaskunas,  harps 
Noriko  Hayashi,  piano 
Bradley  Lubman,  conductor 


Marti  Epstein  (b.  1959,  Denver,  Colorado)  grew  up  in  Omaha,  Nebraska.  She  was 
a composition  fellow  at  Tanglewood  in  1986  and  1988,  where  she  studied  with 
Oliver  Knussen  and  Hans  Werner  Henze.  She  studied  with  Bernard  Rands  at 
Boston  University,  receiving  her  doctorate  in  1989.  She  is  currently  an 
Affiliated  Artist  at  the  Massachusetts  Institute  of  Technology  and  a member  of 
the  Boston  composers'  consortium  Extension  Works.  Grand  Island,  for  piano, 
two  harps,  and  two  percussionists,  was  composed  in  1987  and  first  performed  in 
Boston  in  March  1988.  The  score  is  laid  out  in  unmetered  measures,  each  of 
which  represents  eight  seconds  of  time.  Within  each  bar,  the  notes  to  be 
played  by  each  performer  are  written  in  the  shape  of  eighth  notes  (except  for 
a few  sustained  chords,  written  as  whole  notes,  or  other  special  rhythmic 
effects),  but  spread  across  the  measure  proportionally,  leaving  it  up  to  the 
player  to  fit  them  suitably  into  the  eight- second  span  represented  by  the 
measure.  The  composer  has  provided  the  following  brief  note: 

Grand  Island  is  a musical  representation  of  my  childhood  memories 
of  driving  across  Nebraska  late  at  night.  Grand  Island  is  the 
name  of  a city  off  of  Interstate  80  whose  lights  can  be  see  in  the 
distance . 


Marti  Epstein 
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MICHAEL  GANDOLFI 
Poincs  of  Departure 


First  violins:  Andrea  Schultz,  Yu  Yuan,  Jessica  Wakefield, 
Susanne  Ebner,  Yoshiko  Kawamoto 
Second  violins:  Janice  Graham,  Min-Young  Kim,  Sarah  Roth, 

Timothy  Schwarz 

Violas:  Ralph  Farris,  Judith  Ablon  Vann,  Ayako  Nitta 
Cellos:  Gianna  Abondolo,  Achim  Melzer,  Darrett  Adkins 
Jonathan  Imsande , bass 

John  Thorne,  Dita  Krenberga,  flutes,  piccolos 
Thomas  Nugent,  oboe 

Washington  Barella,  oboe,  English  horn 
Gary  Ginstling,  clarinet 
Daniel  Gilbert,  clarinet,  bass  clarinet 
Daniel  Matsukawa , Susan  Heineman,  bassoons 
Nancy  Billmann,  Jennifer  Scriggins,  horns 
Bradley  Lubman,  conductor 


Michael  Gandolfi  (b.  1956,  Boston,  Massachusetts)  received  both  his  bachelor's 
and  master's  degrees  in  composition  at  the  New  England  Conservatory,  where  he 
studied  with  William  Thomas  McKinley.  He  also  attended  Donald  Martino's 
graduate  seminar  there  and  worked  with  Mario  Davidovsky  and  Ross  Lee  Finney  at 
the  Composer's  Conference.  During  the  summer  of  1986  he  studied  with  Oliver 
Knussen  at  the  Tanglewood  Music  Center.  The  following  year  he  received  the 
first  Paul  Jacobs  Memorial  Commission  to  write  an  orchestral  work  to  be 
premiered  at  this  festival;  the  result  was  Transfigurations , premiered  here  in 
1957  and  subsequently  recorded  by  the  BBC  Symphony  Orchestra  for  radio 
broadcast  in  England.  His  new  piece,  Points  of  Departure , was  composed  on  a 
National  Endowment  for  the  Arts  consortium  commission,  was  premiered  by  the 
Orpheus  Chamber  Orchestra  in  Carnegie  Hall  on  November  19,  1988;  the  same 
ensemble  will  record  it  for  Deutsche  Grammophon  this  December.  The  composer 
has  provided  the  following  commentary: 

Points  of  Departure  was  commissioned  jointly  by  the  Orpheus 
Chamber  Orchestra,  the  St.  Paul  Chamber  Orchestra,  and  the  Los 
Angeles  Chamber  Orchestra  through  a grant  from  the  National 
Endowment  for  the  Arts.  At  the  time  I received  the  commission,  I 
was  preoccupied  with  two  subjects:  the  nature  of  multi -movement 

form,  and  the  plurality  of  options  implied  by  a given  idea.  As  a 
piece  is  being  composed,  one  typically  encounters  critical 
junctures  where  two  (or  perhaps  more)  alternatives  seem  equally 
well  suited.  Points  of  Departure  explores  these  alternatives. 

Each  movement  of  Points  of  Departure  begins  with  a literal 
repeat  of  a section  from  the  previous  movement,  but  moves  in  a 
radically  different  direction  from  its  progenitor.  It  follows 
that  each  new  movement  creates  a departure  point  from  which  the 
next  movement  will  begin.  Interestingly,  the  last  movement  must 
create  the  departure  point  which  initiated  the  first  movement  in 
order  to  close  the  form. 


Wednesday,  August  8,  1990  at  7:30  p.m.,  Chamber  Music  Hall 


THEMA  - OMAGGIO  A JOYCE  (1959)  LUCIANO  BERIO 

Thema-Omaggio  a Joyce  is  generally  considered  to  be  one  of  the  earliest  masterpieces 
of  electronic  music.  It  was  created  by  Berio  in  1958,  and  revised  in  1959,  at  the  Milan 
Radio’s  Studio  di  Fonologia,  which  he  founded  with  Bruno  Maderna  in  1954. 
Stemming  directly  from  the  tradition  of  musique  concrete  which  had  been  pioneered 
at  the  Paris  Radio  by  Pierre  Schaeffer  in  the  late  1940's,  Thema-Omaggio  a Joyce  is 
based  entirely  on  pre-recorded  natural  sounds.  Berio  uses  only  the  speaking  voice  of 
singer  Cathy  Berberian  reading  from  the  beginning  of  Chapter  Eleven  of  James 
Joyce's  Ulysses.  Berio  uses  the  techniques  of  the  "classical"  tape  studio  of  the  1950's 
(tape  editing,  phase  shifting  and  varying  of  time  relations,  wide  frequency  and  time 
transpositions,  filtering,  etc.)  to  emphasize  the  verbal  polyphony  that  Joyce  achieves 
in  his  text.  The  result  is  a collage-like  reinterpretation  of  this  text,  sometimes 
comprehensible  and  sometimes  not,  that  is  always  a virtuosic  and  sensuous 
handling  of  the  female  voice,  a feature  common  to  much  of  Berio's  later  work. 

In  his  1958  article,  "Poesia  e Musica  - un'esperienza",  Berio  wrote  about  this  work:  "If 
the  experience  of  electronic  music  is  important,  and  I believe  it  is,  its  significance  lies 
not  in  the  discovery  of  'new'  sounds,  but  in  the  possibility  it  gives  the  composer  of 
integrating  a larger  domain  of  sound  phenomena  into  a musical  thought.. .With 
Thema-Omaggio  a Joyce  I attempted  to  establish  a new  relationship  between  speech 
and  music,  in  which  a continuous  metamorphosis  of  one  into  the  other  can  be 
developed.  Thus,  through  a reorganization  and  transformation  of  the  phonetic  and 
semantic  elements  of  Joyce's  text,  Mr.  Bloom’s  day  in  Dublin  (it  is  4 p.m.,  at  the 
Ormond  Bar)  briefly  takes  another  direction,  where  it  is  no  longer  possible  to 
distinguish  between  word  and  sound,  between  sound  and  noise,  between  poetry  and 
music,  but  where  we  once  more  become  aware  of  the  relative  nature  of  these 
distinctions  and  of  the  expressive  character  inherent  in  their  changing  functions." 

- Note  by  Tod  Machover 

Luciano  Berio  (b.  1925)  is  widely  recognized  as  one  of  the  foremost  living  composers. 
Born  into  a musical  family,  he  studied  first  with  his  father,  an  organist  and 
composer,  before  attending  the  Musical  Academy  in  Milan,  from  which  he  graduated 
in  1951.  After  studying  with  Luigi  Dallapiccola  at  Tanglewood  in  1952,  he  and  Bruno 
Maderna  founded  the  Studio  di  Fonologia  in  Milan,  where  Berio  remained  until 
1961.  In  1958  he  began  a long  association  with  the  summer  music  courses  at 
Darmstadt,  giving  lectures,  seminars  and  many  performances  of  his  works.  In  1962 
he  moved  to  the  U.S.,  where  he  taught  composition  at  Mills  College  and  at  the 
Juilliard  School,  returning  to  Europe  in  1972.  From  1974-79,  Berio  was  part  of  the 
original  team  that  conceived  and  launched  IRCAM  in  Paris,  directed  by  Pierre 
Boulez,  and  Berio  served  as  its  first  Director  of  the  Electro-Acoustic  section.  During 
his  stay  at  IRCAM,  Berio  was  responsible  for  initiating  work  on  Giuseppe  di 
Giugno’s  4A/4B/4C  and  4X  machines,  the  first  real-time  digital  synthesizers  to  be 
developed.  Since  1981  Berio  has  lived  in  and  around  Florence,  Italy,  where  he  is 
musical  advisor  to  the  city,  and  where  he  currently  directs  the  computer  music 
studio  "Tempo  Reale".  Berio  has  composed  for  all  forms,  from  electronic  tape  music 
to  opera,  and  has  made  especially  significant  contributions  to  the  field  of  combining 
live  and  pre-recorded  sounds. 


FLOODGATE  (1989) 


ROBERT  ROWE 


Flood  Gate  is  a trio  for  violin,  piano,  and  computer.  The  computer  tries  to  make 
sense  of  what  the  humans  are  playing.  The  humans  play  from  a score,  or  improvise 
within  some  notated  constraints  derived  from  the  other  material  in  the 
composition.  In  either  case,  the  computer  characterizes  the  music  it  is  hearing  and 
uses  that  information  to  generate  a musical  response.  There  are  no  pre-determined 
sequences  in  the  computer  part:  the  only  stored  musical  gestures  are  the  frequently 
recurring  chord  sounds  and  the  timbral  combinations  used  for  different  parts  of  the 
piece.  Everything  else  the  computer  plays  is  either  the  transformation  of  material 
coming  from  the  human  performers,  or  the  output  of  some  real-time  compositional 
algorithms.  The  improvisational  nature  of  part  of  the  human  performance  coupled 
with  the  tranformational  nature  of  the  computer  part  ensures  that  each  performance 
of  Flood  Gate  is  different.  Further,  the  computer  is  also  listening  to  the  humans  to 
find  cues  which  permit  it  to  orient  itself  in  the  score.  Normally,  the  computer 
progresses  through  sixty-one  changes  in  state  (the  kinds  of  transformations  it  is 
making,  the  sounds  used,  etc.),  in  exact  coordination  with  the  other  players,  without 
any  external  reference  beyond  the  music  played  by  its  human  partners.  Flood  Gate 
was  awarded  first  prize  in  the  "live"  category  of  the  1990  International  Electroacoustic 
Music  Competition  in  Bourges,  France. 

- Note  bv  Robert  Rowe 

j 

Robert  Rowe  (b.  1954)  is  a active  in  the  fields  of  instrumental  and  computer  music. 
Fie  received  degrees  in  music  history  and  theory  from  the  University  of  Wisconsin 
(B.M.  1976)  and  in  composition  from  the  University  of  Iowa  (M.A.  1978).  From  1978 
to  1980  he  studied  computer  music  at  the  Institute  of  Sonology  in  Utrecht,  Fiolland, 
and  at  ERCAM,  Paris.  From  1980  to  1984  he  was  associated  with  the  Asko  Ensemble 
of  Amsterdam,  composing  four  works  for  ensemble  and  a piece  for  solo  oboe,  and 
also  functioning  as  artistic  advisor  to  the  group.  Work  in  computer  music  has 
included  compositions,  programming,  and  theoretical  writing  carried  out  at  the 
Royal  Conservatory,  the  Hague;  the  Institute  of  Sonology,  Utrecht;  and  IRC  AM, 
Paris,  where  he  was  a member  of  the  staff  from  1984-87,  responsible  for  software 
development  for  the  4X  real-time  system.  Currently  Rowe  is  a Ph.D.  candidate  at 
MIT's  Media  Laboratory. 


RITUAL  MELODIES  (1990)  JONATHAN  HARVEY 

Ritual  Melodies  is  composed  from  16  melodies  which  are  closely  interrelated.  They 
form  an  interlocking  circular  chain  and  all  the  pitches  are  drawn  from  the  harmonic 
series,  partials  6 to  36.  The  melodies  are  used  polyphonically,  often  in  canon,  and 
generate  all  the  other  material.  The  sound  material  of  the  piece,  which  is  purely 
synthetical,  is  based  on  simulations  of  instruments  of  different  cultures  that  have 
ritualistic  connotations.  The  type  of  synthesis  is  different  for  each  instrument  but 
always  of  the  spectral  sort  (additive,  subtractive  and  formant  synthesis.)  The  melodic 
material  uses  hybridizations  of  the  different  types  of  sound  generation,  in  order  to  be 
able  to  give  the  models  that  have  a strong  identity  as  such,  ambiguity  when  desired. 
Ritual  Melodies  was  realized  at  IRCAM,  during  several  periods  of  work  from  1988  to 
1990.  It  received  its  world  premiere  at  the  Saintes  Festival  last  month. 

- Note  by  Jonathan  Harvey 
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Jonathan  Harvey  (b.  1939)  graduated  from  St.  John's  College,  Cambridge,  later 
earning  a PhD  from  Glasgow  University  and  a Mus.D.  from  Cambridge.  In  1980,  he 
became  Professor  of  Music  at  Sussex  University.  In  addition  to  his  activities  as  a 
composer,  he  has  conducted,  broadcast  frequently  on  music  and  is  the  author  of  a 
book  on  Stockhausen.  Harvey  has  emerged  as  one  of  the  most  original  British 
composers  of  his  generation.  He  has  absorbed  such  diverse  musical  styles  as  those  of 
Britten,  Stockhausen  and  Babbitt  and  his  large  musical  output  covers  an  eclectic 
range  of  instrumental,  vocal  and  electronic  resources.  His  Mortuos  Plango,  Vivos 
Voco  and  Bhakti  were  both  created  at  the  Institut  de  Recherche  et  Coordination 
Acoustique-Musique  (IRCAM)  and  are  considered  to  be  among  the  major  works  of 
computer  music. 


LOPEZ  (1990)  DIANA  DABBY 

Lopez  is  an  eight-minute  work  for  piano  and  25  electronic  instruments,  produced 
with  a wide  array  of  MIDI  software  and  synthesis  gear  and  pre-recorded  on  digital 
tape.  It  comprises  three  sections,  the  second  of  which  is  a soft,  lyrical  contrast  to  the 
drive  of  the  other  movements.  Margaret  Lopez  was  a friend  who  passed  away 
unexpectedly  on  March  24th  of  this  year.  About  a month  before  she  died,  I had  a 
chance  to  see  her  in  New  York  but  couldn't  make  it.  I was  sure  there  would  be 
another  time.  Lopez  arose  from  this  feeling  of  a lost  response.  Those  of  us  who 
knew  Margaret  remember  her  courage,  her  gentle  acceptance,  and  how  she  danced  so 
Latin.  Yet  it  is  an  aural  image  that  seems  to  affect  me  most:  I loved  how  she  called 
me  "shugah"  (sugar)  in  what  was  the  only  vestige  of  a lost  Virginia  accent.  Lopez  was 
realized  this  Spring  in  the  context  of  Tod  Machover's  "Projects  in  Music  and  Media" 
class  at  the  MIT  Media  Lab  and  received  its  premiere  there  in  May. 

- Note  by  Diana  Dabby 

Diana  Dabby  (b.  1950)  began  her  musical  studies  in  Miami,  Florida.  She  was  twice  a 
winner  of  the  Young  Artist  Auditions  sponsored  by  the  Miami  Symphonic  Society 
and  was  one  of  two  pianists  selected  as  winners  of  the  National  Federation  of  Music 
Clubs  scholarship  to  Interlochen.  Her  principal  teachers  have  included  Herbert 
Stessin,  Andrew  Imbrie,  and  Jascha  Zayde.  Ms.  Dabby  made  her  New  York  debut  as  a 
pianist  at  Carnegie  Recital  Hall  in  1980,  and  since  then  has  performed  extensively 
throughout  the  United  States.  In  1983,  the  American  government  sponsored  her  on 
a Hungarian  Tour.  Presently  she  is  a third-year  graduate  student  in  the  Electrical 
Engineering  Department  at  MIT,  working  on  system  theory  and  applications  to 
music. 
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Progran  Notes:  Wednesday,  August  8,  8:30  p.m. 


PETER  SERKIN 

The  American  pianist  Peter  Serkin  champions  a wide  range  of  repertoire  and  has 
been  equally  acclaimed  as  recitalist,  soloist  with  orchestra,  chamber  music 
performer,  and  recording  artist.  The  first  pianist  to  have  received  the 
Premio  Internazionale  Accademia  Musicale  Chigiana,  a major  international  prize 
recognizing  outstanding  artistic  achievement,  Mr.  Serkin  began  lessons  in 
music  and  piano  with  Blanche  Moyse  and  Luis  Battl;  he  entered  the  Curtis 
Institute  of  Music  in  1958,  studying  there  for  six  years  with  Lee  Luvisi, 
Mieczyslaw  Horszowski,  and  his  father,  Rudolf  Serkin.  He  worked  also  with  the 
late  Ernst  Oster  and  Marcel  Moyse  and  continues  to  study  with  Mr.  Horszowski 
and  Karl  Ulrich  Schnabel.  Since  his  first  public  performance  in  the  summer  of 
1959  at  the  Marlboro  Music  Festival,  and  a New  York  debut  that  same  fall,  he 
has  appeared  with  major  symphony  orchestras  on  both  sides  of  the  Atlantic. 

Mr.  Serkin  has  maintained  a longstanding  and  absorbing  interest  in 
contemporary  music;  noteworthy  achievements  have  included  the  world  premiere 
performances  of  Toru  Takemitsu's  River run  with  the  Los  Angeles  Philharmonic 
and  the  Orchestre  de  Paris,  and  of  Peter  Lieberson's  Piano  Concerto,  a Boston 
Symphony  Orchestra  centennial  commission  subsequently  recorded  for  New  World 
Records;  and,  during  the  1989-90  season,  an  unprecedented  United  States 
recital  tour  featuring  eleven  new  works  he  commissioned  from  ten  of  the 
world's  most  eminent  composers,  and  which  he  performed  in  eighteen  cities. 

Also  an  acclaimed  Mozartian,  his  recording  for  RCA  with  Alexander  Schneider 
and  the  English  Chamber  Orchestra  of  the  six  concertos  Mozart  composed  in  1784 
received  numerous  international  awards.  Recent  additions  to  his  discography 
include  releases  on  Pro  Arte  of  the  two  Brahms  concertos,  Beethoven's  last 
three  sonatas  and  Diabelli  Variations,  and  Schubert  dances;  and,  on  New  World 
Records,  an  album  of  solo  works  by  Stravinsky,  Wolpe,  and  Lieberson.  He  may 
also  be  heard  on  recordings  for  Erato  and  CBS  Masterworks.  Mr.  Serkin' s 1990- 
91  season  will  include  a coast- to-coast  recital  tour  culminating  at  Carnegie 
Hall,  a European  tour,  a tour  with  the  Brandenburg  Ensemble  and  pianist  Andras 
Schiff  performing  the  Bach  concertos  for  two  pianos,  performances  with  the 
orchestras  of  Cleveland,  Toronto,  Montreal,  Detroit,  Baltimore,  Atlanta, 

Omaha,  and  Boulder,  and  an  appearance  with  the  Chamber  Music  Society  of 
Lincoln  Center.  A faculty  member  at  the  Tanglewood  Music  Center  since  1985, 
Mr.  Serkin  has  performed  frequently  with  the  Boston  Symphony  since  his  first 
appearance  at  Tanglewood  in  1970. 


t. 


It  may  have  been  Beethoven  who  started  it  all.  One  of  the  richest 
repertories  of  romantic  music  is  the  enormous  body  of  small  works  for  piano 
solo  that  are  best  called  "character  pieces,"  a term  that  avoids  any  attempt 
to  draw  fine  distinctions  between  such  titles  as  "nocturne,"  "impromptu," 
"bagatelle,"  "Fantasiestiick,  " "song  without  words,"  "lyric  piece," 
"intermezzo,"  or  any  of  the  other  names  given  to  the  myriad  compositions  that 
flooded  forth  during  the  nineteenth  century.  All  of  them  tended  to  share  only 
two  features:  they  were  short,  often  lasting  roughly  three  to  eight  minutes 

apiece;  and  they  each  had  a precise,  unique  character  of  their  own  (hence  the 
generic  name  "character  piece").  Chopin  and  Schumann,  of  course,  wrote  many 
such  works.  Schubert's  impromptus,  though  fewer  in  number,  prefigure  the  main 
development.  But  Beethoven's  bagatelles  may  be  the  very  first  small  piano 
works  that  fit  the  definition,  each  offering  a single  "snapshot"  of  a musical 
mood.  Thus  here,  too,  as  in  so  many  other  aspects  of  his  art,  Beethoven 
became  a model  for  the  whole  century.  The  short  character  piece  has  thrived 
to  the  present  day.  Easy  ones  have  been  used  for  teaching,  flashy  ones  as 
encores.  When  Peter  Serkin  commissioned  many  of  today's  leading  composers  to 
write  short  piano  pieces --at  most  six  minutes  in  length- -which  he  intended  to 
play  in  groups  on  a solo  recital,  he  was  motivating  the  continuation  of  a 
venerable  tradition.  It  is  particularly  appropriate,  therefore,  to  find 
Beethoven's  Opus  126  bagatelles  nestled  in  the  midst  of  a concert  of  quite  new 
character  pieces  composed  within  the  last  two  years  for  Peter  Serkin. 

PETER  LIEBERSON 
Fantasy- Pieces 

Peter  Lieberson  (b.  1946,  New  York)  is  the  son  of  Goddard  Lieberson  and  Vera 
Zorina.  His  teachers  include  Milton  Babbitt,  Charles  Wuorinen,  Harvey 
Sollberger,  and  Donald  Martino.  Much  of  his  music  reflects  the  imagery  and 
ideas  of  Tibetan  Buddhism,  of  which  he  is  a practitioner  and  teacher.  This 
includes  his  Piano  Concerto,  commissioned  by  the  Boston  Symphony  Orchestra  for 
its  centennial  and  written  for  Peter  Serkin.  The  first  movement  of  Fantasy- 
Pieces  was  included  in  the  original  concert  of  works  commissioned  by  Peter 
Serkin.  The  other  two  pieces  receive  their  first  performances  here.  Peter 
Lieberson  has  provided  the  following  note; 

I composed  the  Fantasy-? ieces  for  Peter  Serkin  in  1989.  The 
first  of  these,  "Breeze  of  Delight,"  was  a birthday  gift  specially 
written  to  open  his  recital  concert  of  contemporary  piano  music. 

Fantasy-P ieces  also  exists  in  an  arrangement  for  thirteen 
winds  called  Wind  Messengers , which  I composed  for  the  students  of 
the  All -Newton  Music  School. 

These  pieces  were  composed  as  simple  expressions:  fanciful 

and  meant  to  refresh,  as  in  the  "Breeze  of  Delight";  energetic  and 
forceful,  as  in  the  second  piece,  "Dragon's  Thunder";  finally, 
contemplative  and  elegiac,  as  in  the  final  piece,  "Memory's 
Luminous  Wind." 

The  entire  piece  is  dedicated  to  the  memory  of  my  father, 

Goddard  Lieberson,  and  to  my  brother,  Jonathan  Lieberson,  and 
brother-in-law,  James  Kearney,  both  of  whom  died  within  a month  of 
each  other  last  summer.  In  particular,  "Memory's  Luminous  Wind" 
consists  of  a chorale  written  in  their  memory  which  leads  without 
pause  to  a short  motet  I composed  in  memory  of  my  father  many 
years  ago . 


OLIVER  KNUSSEN 
Variations,  Opus  24 

Oliver  Knussen  (b.  1952,  Glasgow)  was  Composer- in-Residence  at  Tanglewood  in 
1986  and  has  been  Coordinator  of  Contemporary  Music  Activities  of  the 
Tanglewood  Music  Center  since  1987.  A precociously  gifted  composer  and 
conductor,  he  completed  his  First  Symphony  at  the  age  of  fifteen  and  conducted 
the  London  Symphony  Orchestra  in  its  premiere.  He  studied  at  Tanglewood  in 
1970,  1971,  and  1973,  and  absorbed  while  he  was  here  the  generosity  of  spirit 
of  Gunther  Schuller,  his  teacher,  which  he  has  continued  to  employ  in 
conducting  and  otherwise  supporting  the  work  of  many  other  composers,  both  in 
England  and  at  Tanglewood.  Since  1983  he  has  been  one  of  the  directors  of  the 
Aldeburgh  Festival.  His  own  work  includes  three  symphonies  and  two  very- 
successful  operas  based  on  children's  stories  by  Maurice  Sendak,  Where  the 
Wild  Things  Are  and  Higgledy  Piggledy  Pop!  He  has  provided  the  following 
note : 


My  Variations  were  composed  in  September/October  1989, 
partly  from  sketches  made  during  the  previous  spring. 

Although  they  are  concise- -the  twelve  variations  play  for  a 
little  more  than  six  minutes  in  all- -I  have  tried  to  integrate 
highly  contrasted  textural  and  expressive  approaches  to  a very 
limited  amount  of  raw  material  (the  theme  is  itself  variations  on 
its  first  six  notes)  within  a three-part  dramatic  design:  an 

initial  group  of  five  character-variations , a central  passacaglia 
enclosing  four  more  variations,  and  a final  set  of  three,  more 
etude- like,  variations,  functioning  as  coda  to  the  whole. 

I should  like  to  acknowledge  some  things  which  were 
constantly  in  mind  while  composing  this  piece:  the  variations  of 

Stravinsky,  Copland,  and  Webern,  which  proved  positively 
intimidating  models  of  richness  of  design  and  character  in  extreme 
concision;  and  the  artistry  and  musical  intelligence  of  Peter 
Serkin,  for  whom  it  was  commissioned  and  who  was  a constant  source 
of  encouragement  during  the  composition.  My  Variations  are 
dedicated  affectionately  to  Peter  and  Regina  Serkin. 


ALEXANDER  GOEHR 
...  in  real  time 

Alexander  Goehr  (b.  1932,  Berlin)  was  raised  in  England.  He  is  the  son  of  the 
conductor  Walter  Goehr,  himself  a pupil  of  Schoenberg.  Goehr  studied  at  the 
Royal  Manchester  College  and  was  part  of  an  extraordinary  class  of  young 
musicians  including  Peter  Maxwell  Davies,  Harrison  Birtwistle,  and  John  Ogden, 
who  formed  the  Manchester  New  Music  Group.  Later  Goehr  studied  with  Messiaen 
in  Paris.  He  was  Composer- in-Residence  at  Tanglewood  in  1969  and  returned  as 
guest  teacher  of  composition  in  1987.  His  output  includes  two  operas  and 
three  symphonies.  He  provided  the  following  note: 

Bemused  by  the  idea  of  six  minutes- -and  how  to  make  a whole 
piece  in  that  time,  I had  the  idea  of  twelve  preludes,  each 
exactly  thirty  seconds  long.  Because  of  the  brevity,  I wanted 
each  to  maintain  a kind  of  species  counterpoint  character,  so  that 
the  listener  would  become  aware  of  a regular  change  every  half 


minuCe . To  this  end  I did  some  simple  sums: 

I took  three  related  metronome  marks- -78,  62.4  (proportion 
5:4),  52  (proportion  6: 5) --and  extended  this  to  twelve  by  further 
proportions  (1:2,  4:3,  2:3).  I arranged  this  so  that  I could  move 
as  easily  as  possible  from  one  to  another.  The  sequence  is: 


J.  - x* 

J =78: 

J = 124.8 
A = 41.6 


J « 52;  J = 78;  J = 93.6;  217; 

156  (seven  tempi;  large  half) 

; t\  = 62.4;  /)  = 52;  A*  34.66: 

(five  tempi;  small  half) 


These  are  the  twelve  tempi  of  the  twelve  half-minutes  (although 
the  needs  of  rhythmic  modulation,  without  consulting  the 
metronome,  has  obscured  them).  Each  section  has  half  the  number 
of  beats  of  the  metronome  mark,  thereby  giving  a half  minute.  The 
symmetries  of  the  two  halves  give  rise  to  the  whole  form.  Each 
half  starts  fast,  and  proceeds  by  halving  the  tempo,  e.g., 

1 

1.  * 104;  J = 52  2.  J - 124.8;  J = 62.4 

The  first  half  then  accelerates  ( J = 7S,  93.6;  = 117) 

before  returning  to  J * . The  second  half  then  decelerates 


( - 62.4,  52;  = 34.66) 

their  contrasted  tempi. 


The  two  codas  are  related,  despite 


LUDWIG  VAN  BEETHOVEN 
Bagatelles,  Opus  126 


Though  not  published  until  the  1820s,  some  of  the  bagatelles  originated  much 
earlier,  from  as  early  as  1795,  in  fact.  No.  3 is  expanded  from  material 
found  in  a sketchbook  of  1802.  The  last  five  in  the  collection  were  sketched 
in  a notebook  that  also  contains  material  from  the  Missa  Solemnis,  so  they  are 
clearly  from  much  nearer  the  time  of  publication.  When,  in  February  1823, 
Beethoven  offered  the  set  to  the  publisher  Peters,  who  was  bringing  out  the 
Missa  Solemnis,  he  got  a response  to  the  effect  that  these  little  works  were 
not  worth  the  price  he  was  asking.  Peters  added  the  gratuitous  advice  that 
Beethoven  ought  to  consider  it  beneath  his  dignity  to  compose  such  trifles -- 
yet  before  long  they  had  been  published  in  London,  Paris,  and  Vienna.  In 
these  little  works  Beethoven  became  a master  miniaturist,  foreshadowing  so 
much  of  the  piano  music  of  the  19th  century:  Schubert,  Schumann,  Chopin, 

Grieg,  Brahms,  and  many  others. 


LUCIANO  BERIO 
Feuerklavier 

Luciano  Berio  (b . 1925  at  Oneglia,  Imperia)  is  the  most  internationally 
prominent  composer  of  his  generation.  He  studied  piano  and  composition  with 
his  father  and  later  worked  with  Ghedini . At  Tanglewood  in  1952  he  studied 
with  Luigi  Dallapiccola,  returning  himself  as  Composer- in-Residence  thirty 
years  later.  Though  most  of  his  music  is  for  acoustical  instruments,  he 
created  the  first  Italian  masterpiece  of  electronic  music.  His  music  often 
embraces  social  and  political  concerns,  and  he  has  written  several  large  works 
that  by  implication  criticize  a musical  genre  while  creating  a contemporary 
model  for  it,  and  giving  it  a generic  title:  Sinfonia  (his  best  known  work  in 

this  country),  Opera,  and  Coro.  He  has  also  written  an  extended  series  of 
showpieces  for  diverse  solo  instruments  under  the  generic  title  Sequenza . For 
Peter  Serkin,  Berio  composed  Feuerklavier  ("Fire  Piano"),  the  last  in  a series 
of  short,  virtuosic  piano  compositions  based  on  the  tradition  four  elements, 
water,  earth,  air,  and  fire  (the  other  three  compositions  are  entitled 
Wasserklavier , Erdenklavier , and  Luftklavier . 


HANS  WERNER  HENZE 
Piece  for  Peter 

Hans  Werner  Henze  (b.  1926,  Gutersloh,  Westphalia)  is  one  of  the  leading 
composers  of  the  post-war  generation,  showing  a prodigality  of  invention  that 
has  led  to  a large  catalogue  of  works  that  deliberately  cultivate  the  standard 
genres  (symphony,  opera,  concerto)  in  addition  to  a wide  range  of  the  most 
diverse  chamber-music  combinations.  His  music  is  well-known  at  Tanglewood, 
partly  because  in  recent  years  he  has  twice  been  Composer- in-Residence  here 
(1983,  1988).  His  Piece  for  Peter  was  not  one  of  the  original  ten 
commissioned  works,  but  came  about  as  a kind  of  "encore"  that  resulted  from  a 
recently-developed  friendship  between  Henze  and  Serkin. 

TOBIAS  PICKER 

Three  Pieces  for  Piano 

Tobias  Picker  (b.  1954,  New  York)  was,  already  in  his  teens,  a pianist  for  the 
Martha  Graham  School  of  Contemporary  Dance.  He  studied  composition  with 
Charles  Wuorinen  at  the  Manhattan  School  of  Music,  and  with  Elliott  Carter  at 
Juilliard.  In  recent  years  he  has  been  composer- in-residence  of  the  Houston 
Symphony  Orchestra  and  the  Santa  Fe  Chamber  Music  Festival.  He  provided  the 
following  note: 

In  1986,  Peter  Serkin  asked  me  for  a piece,  its  nature 
indeterminate  until  he  had  decided  on  a series  of  eleven  new  works 
for  piano,  to  be  performed  in  a single  concert.  Each  composer  was 
asked  to  write  a six-minute  piece.  I arrived  at  a long,  slow 
piece,  surrounded  by  two  very  fast  ones.  The  harmonic  material  of 
the  slow  piece,  a multi-layered  landscape,  consisted  of  the  fast 
pieces  slowed  down,  magnified,  and  fitted  together  in  different 
ways.  But  if  the  slow  pieces  could  be  squeezed,  at  both  ends 
would  pop  two  very  short  fast  pieces  which  are  contained  in  the 
slow  piece,  though  not  recognizable  as  such- -I  had  thought  of 
calling  the  pieces  "Inside  Out."  The  fast  pieces  are  spotlights 


' 


which  throw  the  slow  piece  into  relief.  Not  a sonata,  then,  the 
pieces  were  written  specifically  for  Peter  Serkin's  sound  and 
dynamic  in  mind.  Having  admired  his  performances  for  fifteen 
years,  I was  aware  of  the  subtlety  and  complexity  of  his  immense 
talent,  and  I wrote  music  that  I hoped  would  challenge  and  reward 
his  unique  way  of  playing  the  piano. 


LEON  KIRCHNER 
Interlude 

Leon  Kirchner  (b . 1919,  New  York)  studied  composition  with  Schoenberg  at  UCLA 
and  later  worked  with  Bloch  and  Sessions.  His  early  reputation  came  from  a 
series  of  chamber  music  works- -Duo  for  Violin  and  Piano,  Piano  Sonata,  and 
First  String  Quartet- -all  composed  before  mid-century.  He  won  the  Pulitzer 
Prize  for  his  Third  String  Quartet  in  1966.  In  addition,  his  work  includes 
major  statements  for  orchestra  and  an  opera,  Lily,  based  on  Saul  Bellow's 
novel  Henderson  Che  Rain  King.  He  taught  at  Harvard  University  from  1961,  and 
recently  retired  from  that  faculty.  In  1985  he  was  the  Composer- in-Residence 
at  the  Tanglewood  Music  Center.  He  has  provided  the  following  note: 

The  piece  is  an  outgrowth  of  the  third  section  of  my  Duo  for 
violin  and  cello  of  1988.  Obviously  there  was  more  involved  than 
simply  adapting  the  cello  part  for  the  left  hand  and  the  violin 
part  for  the  right.  For  one  thing,  the  piano  uses  the  fingers 
quite  differently  than  the  cello  and  violin  do.  As  I took  account 
of  this,  the  piece  began  to  demand  different  harmonies,  which 
created  their  own  new  events.  Also,  I revised  and  incorporated 
materials  from  the  second  movement  of  the  Duo.  Although  there  are 
passages  that  are  almost  the  same,  the  general  identity  of  the 
•work  is  quite  different.  It's  taken  on  a new  personality. 


TORU  TAKEMITSU 
Les  Yeux  clos  II 

Toru  Takemitsu  (b . 1930,  Tokyo)  is  the  best-known  contemporary  Japanese 
composer.  He  came  late  to  music,  but  then  developed  a style  that  is  uniquely 
his  own,  emphasizing  color  and  texture,  with  little  reference  to  traditional 
theory.  Silence  is  as  important  as  sound  in  his  works.  Takemitsu' s art  is 
typically  Japanese  in  being  frequently  inspired  by  very  precise,  concrete 
images  suggested  by  poems  or  works  of  art.  His  work  has  been  performed 
frequently  by  the  Boston  Symphony  Orchestra,  which  will  premiere  a new  piece, 
From  Me  Flows  Whac  You  Call  Time,  at  Carnegie  Hall  this  fall.  In  1986  he  was 
on  the  Visiting  Faculty  of  the  Tanglewood  Music  Center.  He  has  provided  the 
following  note: 

The  inspiration  for  this  piece  arose  from  the  composer's  visceral 
reaction  upon  seeing  a series  of  lithographs  by  the  French  painter 
Odilon  Redon,  entitled  Les  yeux  clos.  Les  yeux  clos  consists  of  a 
black  and  white  lithograph  juxtaposed  with  two  others  in  varying 
colors.  In  this  musical  composition,  the  composer  attempts  to 
convey  his  impression  of  the  sense  of  movement  created  by  Odilon's 
particular  use  of  color. 


PETER  LIEBERSON 
Scherzo  I 

Concerning  this  work,  the  composer  writes: 

Scherzo  has  an  older  history  [than  the  Fantasy- Pieces ] . I began 
it  in  1987  as  a Piano  Sonata  which  was  commissioned  jointly  by 
Peter  Serkin  and  the  Schubert  Club  of  St.  Paul,  Minnesota.  Work 
on  the  piece  was  set  aside  until  this  year,  when  I felt  that  the 
music  I had  already  composed  was  better  suited  to  a shorter  form. 
As  I was  composing  Scherzo,  however,  I was  inspired  to  make  it  the 
first  of  a group  of  four,  currently  in  the  making. 


Thursday,  August  9,  1990  at  7:30  p.m..  Chamber  Music  Hall 


LESION  (1990)  CHRISTOPHER  PENROSE 

Lesion  is  an  example  of  musicjue  concrete  techniques  performed  on  a large 
mainframe  computer,  in  this  case  a VAX-780  at  the  University  of  California  at  San 
Diego's  Center  for  Music  Experiment.  The  piece  was  composed  by  manipulating  an 
armada  of  decandently  processed  synthetic  and  acoustic  sources,  including  Ethel 
Merman,  bowed  bicycle  spokes,  guitar,  and  additive  and  granularly  synthesized 
textures. 

- Note  by  Christopher  Penrose 

Christopher  Penrose  (b.  1967)  began  his  musical  studies  in  Los  Angeles.  After  having 
studied  a variety  of  different  fields,  including  forensic  pathology,  he  settled  on 
musical  composition,  and  has  just  finished  his  undergraduate  studies  at  the 
University  of  California  at  San  Diego,  where  he  specialized  in  computer  music. 


CHASE  (1987)  MICHAEL  STAROBIN 

Chase  was  written  for  David  Starobin.  It  is  dedicated  to  David's  children  Robert  and 
(then)  newborn  daughter  Allegra  Rose,  whose  name  is  used  as  source  material  for  a 
passage  of  this  piece.  The  tape  part  of  Chase  is  sequenced  on  a Macintosh  computer, 
utilizing  the  Southworth  'Total  Music'  program,  which  operates  six  different 
synthesizers  (Yamaha,  Oberheim,  and  Casio).  Chase  is  an  energetic  rondo,  lasting 
approximately  4 i/2  minutes. 

- Note  by  Michael  Starobin 

Michael  Starobin  (b.  1956)  composes  and  orchestrates  primarily  for  the  musical 
theater.  He  received  a Drama  Desk  award  for  his  orchestrations  of  Stephen 
Sondheim's  Sunday  in  the  Park  with  George.  His  orchestration  credits  also  include 
Rags,  March  of  the  Falsettos,  In  Trousers,  Von  Richthofen,  and  the  Public  Theater's 
La  Boheme.  He  has  written  incidental  music  for  various  plays  including  the  Public 
Theater's  production  of  A Winter's  Tale.  Other  compositions  include  Symphony 
(1978),  The  Floating  Breakfast,  V (eight  guitars),  and  Trio  (oboe,  clarinet,  and  cello). 
Starobin  studied  composition  with  Henry  Brant,  Vivian  Fine,  and  Meyer 
Kupferman. 


ANY  RESEMBLANCE  IS  PURELY  COINCIDENTAL  (1980)  CHARLES  DODGE 

Any  Resemblance  Is  Purely  Coincidental  aspires  to  represent  the  voice  of  Enrico 
Caruso  in  much  the  same  way  that  Andy  Warhol  represented  figures  of 
contemporary  popular  culture  in  his  silk  screen  portraits:  the  voice  is  unmistakably 
that  of  Caruso,  but  with  a difference.  Here  an  operatic  voice  searches  for  an 
accompaniment:  with  the  original  orchestra,  with  copies  of  itself,  with  the  live 
piano,  and  with  other  computer  sounds.  The  initial  attempts  are  humorous; 
subsequently,  other  emotions  are  evoked  until  the  loneliness  of  the  "great 
performer"  emerges. 


The  voice  is  made  with  computer  synthesis  based  on  a 1907  recording  of  the  aria 
"Vesti  la  giubba"  from  Ruggiero  Leoncavallo's  I Pagliacci  sung  by  Enrico  Caruso.  The 
computer  extraction  of  the  Caruso  voice  from  it  original  setting  was  accomplished  at 
the  University  of  Utah  by  Professor  Thomas  Stockham  and  his  student  Neil  Joseph 
Miller.  The  resynthesis  of  the  "great  performer"  was  done  at  the  Center  for 
Computer  Music  at  Brooklyn  College  of  the  City  University  of  New  York.  The  title 
for  the  work,  a play  on  the  words  used  as  a disclaimer  in  FBI  dramas  of  the  fifties, 
was  made  in  response  to  RCA's  condition  that  neither  the  name  Enrico  Caruso  nor 
his  visual  likeness  be  used  in  advertising  the  work.  The  composer  has  said  that  he 
always  wanted  to  have  a great  performer  play  his  music,  and  he  finally  had  one  who 
was  in  no  position  to  refuse. 

- Note  by  Charles  Dodge 

Charles  Dodge  (b.  1942),  a Tanglewood  composition  fellow  in  1964,  first  became 
known  for  his  pioneering  work  in  computer  music.  Currently  he  is  Professor  of 
Music  at  Brooklyn  College  of  the  City  University  of  New  York,  where  he  directs  the 
Center  for  Computer  Music.  Much  of  Dodge's  music  since  the  early  1970’s  has 
incorporated  the  sound  of  the  live,  recorded,  and  synthesized  human  voice 
articulating  texts  by  such  contemporary  writers  as  Samuel  Beckett,  Virginia  Woolf, 
Dale  Worsley,  Wallace  Stevens,  and  Richard  Kostelanetz.  He  has  received  many 
prizes  and  awards,  and  his  works  have  been  widely  performed  throughout  the 
world.  Dodge  is  the  coauthor,  with  Thomas  A.  Jerse,  of  Computer  Music:  Synthesis, 
Composition,  and  Performance  published  in  1985  by  Schirmer  Books.  His 
commissions  include  those  from  the  Fromm  Music  Foundation,  the  Koussevitzky 
Foundation,  Nonesuch  Records,  Swedish  National  Radio,  the  American  Composers 
Orchestra,  "Voices,"  the  MIT  Experimental  Music  Studio,  the  Columbia-Princeton 
Electronic  Music  Center,  the  Sao  Paulo  (Brazil)  Bienal,  the  Mary  Flagler  Carey  Trust, 
and  a Meet  the  Composer/Readers  Digest  commission.  His  work  is  recorded  on  the 
Nonesuch,  CRI,  Crystal,  1750  Arch,  Fylkingen,  Folkways,  MIT  Media  Lab,  Wergo 
Recordings,  Perspectives  of  New  Music,  and  Neuma  labels. 


BUG-MUDRA  (1989/90)  TOD  MACHOVER 

Bug-Mudra  was  composed  between  November  1989  and  January  1990,  and  was  given 
its  premiere  at  Tokyo's  Bunkamura  Theater  during  nine  concerts  of  my  music  in 
January  and  February  1990.  The  piece  was  commissioned  by  the  Fromm  Music 
Foundation  of  Harvard  University,  was  composed  at  the  request  of  guitarist  David 
Starobin,  and  is  dedicated  to  my  dear  friend  Tomovuki  Sugiyama.  Bug-Mudra  is 
scored  for  two  guitars  (one  acoustic  and  one  electric),  percussion  (KAT  electronic 
mallet  controller  plus  three  acoustic  suspended  cymbals),  and  conductor.  The  three 
instrumentalists  are  connected  to  the  "hyperinstrument"  system,  an  environment  of 
real-time  computer  software  developed  at  the  MIT  Media  Laboratory  to  provide 
immediate,  interactive  embellishment,  enhancement  and  expansion  of  virtuosic 
performance.  In  Bug-Mudra  the  conductor  is  also  connected  to  the 
"hyperinstrument"  system  through  the  use  of  a special  glove  (the  EXOS  Dexterous 
Hand  Master)  worn  on  the  left  hand.  All  music  literally  passes  through  this  glove, 
and  the  conductor  uses  it  to  shape  balance,  articulation,  and  timbre  over  the  course 
of  the  work. 


Bug-Mudra  is  organized  into  six  sections  (actually  eight,  since  section  four  is 
subdivided  into  three  parts),  but  in  fact  is  imagined  as  a dynamic  moto  perpetuo, 
unfolding  in  a burst  of  energy  from  beginning  to  end.  The  first  section  is  a rapid, 
syncopated  and  contrapuntal  song,  whose  rhythm  and  harmony  become  the  subject 
of  development  in  section  two.  Section  three  features  a virtuosic  electric  bass 
melody,  over  which  acoustic  guitar  tremolos  and  electronic  percussion  washes  build 
up  interchanging  harmonies  and  harmonic  spectra.  Section  four  is  melodic  and 
lyrical,  although  fragmented  guitar  tremolos  and  "hyperinstrument"  arpeggios  keep 
the  piece  moving  forward.  The  melody  and  accompaniment  moves  into  the  highest 
register  as  the  three  instruments  approach  their  first  moment  of  total  unity,  together 
playing  the  triumphal  melody  that  leads  to  section  five.  Section  five  is  a powerful 
and  vivid  fantasy  that  combines  a descending  bass  line  played  by  "hyper'-acoustic 
guitar,  an  ascending  soprano  cantus  firmus  played  by  "hyper"-percussion,  and  a 
brilliantly  virtuosic  "hyperized"  electric  guitar  melody  (with  the  live  guitar  adding 
timbre  and  phrase  articulation  to  a pre-sequenced  track)  that  sweeps  wildly  through 
all  registers.  Section  six  is  a recapitulation  of  section  one,  with  an  elaborately 
accumulating  harmonic  and  rhythmic  accompaniment,  and  with  extra  music  added 
at  each  reprise.  The  piece  gathers  intensity  constantly,  and  ends  on  an  affirmative 
unison.  Bug-Mudra , along  with  three  other  recent  pieces  of  mine,  has  just  been 
released  by  Bridge  Records  on  the  compact  disc  "FLORA". 

- Note  by  Tod  Machover 

Tod  Machover  (b.  1953)  is  active  in  many  forms  of  new  music,  from  orchestral  to 
computer-generated,  chamber  to  operatic.  After  studies  at  the  Juilliard  School  with 
Elliott  Carter  and  Roger  Sessions,  he  spent  1978-85  in  Paris  at  Pierre  Boulez's  IRCAM 
institute,  serving  for  five  years  as  its  Director  of  Musical  Research.  Since  1985  he  has 
worked  at  the  MIT  Media  Laboratory,  where  he  is  Associate  Professor  of  Music  and 
Media  and  Director  of  the  Experimental  Media  Facility.  Mr.  Machover's  music  has 
been  widely  performed  throughout  the  world,  and  has  been  awarded  numerous 
prizes  and  honors  from  such  organizations  as  the  Koussevitzky  Foundation,  the 
Fromm  Foundation,  the  American  Institute  of  Arts  and  Letters,  the  National 
Endowment  for  the  Arts,  the  Kennedy  Center,  and  the  French  Culture  Ministry,  and 
the  Meet-the-Composer/Reader's  Digest  Foundation.  His  highly  acclaimed  opera 
Valis  received  a new  production  at  Tokyo's  Bunkamura  Theater  in  January  1990,  and 
the  recording  of  the  work  was  recently  given  a "best  recording  of  the  year  1989" 
citation  by  The  New  York  Times,  and  was  named  "best  recording  of  the  year"  by  the 
Stevenson  Classical  CD  Guide.  Mr.  Machover  is  currently  working  on  a series  of 
three  pieces  for  "hyper"-string  instruments,  for  cellist  Yo  Yo  Ma,  the  Saint  Paul 
Chamber  Orchestra,  and  a viola  concerto  for  Kim  Kashkashian.  In  addition,  he  is 
working  on  several  new  opera  projects,  including  one  with  director  Peter  Sellars. 


Program  Note:  Thursday,  Augusc  9,  8:30  p.m. 


JULIAN  YU 

Wu-Yu  for  orchestra 

Julian  (Jing-jun)  Yu  (b . 1957,  Beijing,  China)  studied  composition  at  the 
Central  Conservatory  of  Music  in  Beijing  and  later  joined  the  teaching  staff 
there.  During  his  time  in  China,  he  composed  music  for  radio,  films,  dances, 
and  stage  plays.  From  1980  to  1982  he  studied  at  the  Tokyo  College  of  Music 
under  Joji  Yuasa  and  Schinichiro  Ikebe.  In  1985  he  settled  in  Australia,  and 
he  currently  lives  in  Melbourne.  He  was  a 1988  Fellow  in  Composition  at  the 
Tanglewood  Music  Center,  during  which  time  his  Medium  Omamenced  Fuga  Canonica 
for  wind  quintet  was  performed  in  the  Festival  of  Contemporary  Music.  In 
recent  years  Yu  has  won  a number  of  composition  prizes  and  scholarships  in 
Australia,  New  York,  Paris,  and  Tokyo.  An  earlier  version  of  Wu-Yu  received  a 
private  orchestral  reading  during  the  summer  of  1988;  it  has  been  somewhat 
revised  for  the  present  performance.  The  work  received  its  first  public 
performance  in  February  1989  at  the  Victorian  Arts  Centre  in  Victoria,  which 
had  sponsored  Julian  Yu  for  the  Shell  Australia/Me lboume  Summer  Music  School 
Scholarship  that  had  sent  him  to  Tanglewood.  In  recognition  of  that  support 
and  interest  in  his  work,  he  dedicated  the  score  to  the  Victorian  Arts  Centre. 
The  composer  provided  the  following  note: 

Wu-Yu  was  composed  between  May  and  August  of  1987.  In 
October  1987  it  was  given  a reading  by  the  Queensland  Youth 
Orchestra. 

The  ancient  Chinese  word  wu-yu  refers  to  rainmaking 
ceremonies  performed  in  times  of  drought.  The  term  was  used 
flexibly,  denoting  sometimes  the  ceremony  itself,  sometimes  the 
place  in  which  it  was  held,  and  sometimes  the  music  and  dance 
associated  with  the  ceremony. 

This  composition  is  conceptual  rather  than  programmatic;  it 
does  not  seek  to  describe  the  outward  details  of  such  a ceremony, 
but  rather  to  capture  its  essence.  It  comprises  three  sections. 

The  first  (qi-bu,  or  "ascending  part")  features  two  waves  of 
sound,  one  in  the  strings  and  the  other  played  by  the  horns  and 
woodwinds  (minus  the  oboe).  They  begin  softly,  but  steadily 
increase  in  magnitude  and  strength  until  they  reach  enormous 
proportions.  In  the  second  section  ( ping-bu , or  "level  part"), 
the  waves  give  way  to  a single  haunting  melodic  line  played  by 
solo  oboe,  after  which  is  heard  a persistent  note  E in  the 
strings,  reminiscent  of  the  chanting  of  monks  at  prayer.  A sudden 
thunderclap  heralds  the  beginning  of  the  third  section  ( luo-bu  or 
"descending  part"),  in  which  the  chanting  gradually  subsides  into 
peace  and  tranquillity. 


Julian  Yu 
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RANDALL  WOOLF 
WhiCe  Heat 


Randall  Woolf  (b . 1959,  Detroit)  was  active  for  many  years  as  a keyboard 
performer  in  jazz  and  rock  groups.  He  studied  English  at  Michigan  State 
University,  then  lived  for  a in  Paris,  where  he  studied  on  his  own.  Upon 
returning  to  the  United  States,  he  moved  moved  to  Boston,  where  he  founded  the 
energetic  composers'  consortium  Extension  Works.  In  1986  he  won  the  Charles 
Ives  Prize  of  the  National  Institute  and  Academy  of  Arts  and  Letters.  He 
worked  privately  for  several  years  with  David  Del  Tredici,  then  began  a 
doctoral  program  in  composition  at  Harvard,  where  he  worked  with  Earl  Kim, 
Donald  Martino,  and  Milton  Babbitt;  he  recently  completed  his  doctorate  and 
has  joined  the  Harvard  faculty  for  the  coming  year  as  Lecturer  in  Music.  Last 
summer  he  was  a fellow  in  composition  at  the  Tanglewood  Music  Center.  White 
Heat,  his  first  orchestral  score  to  reach  performance,  was  commissioned  under 
the  terms  of  the  Paul  Jacobs  Memorial  Commissioning  Fund,  which  supports  the 
composition  of  an  orchestral  work  by  a fellow  from  the  preceding  summer . The 
composer  has  provided  the  following  note: 

When  metal  is  heated,  it  begins  to  glow.  The  color  of  the  glowing 
light  changes  as  the  temperature  is  raised.  At  first  red,  the 
color  becomes  orange,  then  yellow,  as  each  new  increase  of  energy 
adds  another  color  to  the  mixture.  At  the  highest  intensity,  the 
light  is  white.  White  heat  contains  light  of  every  color,  and  is 
a turbulent  flood  of  energy- -an  enormous  crowd  of  particles  of 
light  of  every  color,  racing  in  every  direction  and  yet  appearing 
to  the  eye  as  a single,  penetrating  ray  of  radiant  heat. 

Randall  Woolf 


LUKAS  FOSS 
Baroque  Variations 

Lukas  Foss,  for  the  second  consecutive  year  the  summer's  Composer- in- 
Residence  at  the  Tanglewood  Music  Center,  was  born  in  Berlin,  Germany,  on 
August  15,  1922,  and  is  living  in  New  York.  He  demonstrated  precocious 
musical  gifts  when  he  began  studying  piano  and  theory  in  his  native  Berlin, 
working  on  the  music  of  the  great  Classical  masters.  In  1933  his  family  moved 
to  Paris,  where  he  studied  piano,  composition,  orchestration,  and  flute.  In 
1937  his  family  came  to  America,  and  the  talented  teenager  continued  his 
studies  at  the  Curtis  Institute  in  Philadelphia.  He  continued  to  develop  as  a 
triple  threat- -pianist  (working  with  Isabella  Vengerova),  conductor  (with 
Fritz  Reiner) , and  composer  (with  Rosario  Scalero  and  Randall  Thompson) . In 
1940  he  was  invited  by  Serge  Koussevitzky  to  be  part  of  the  first  class  at  the 
Berkshire  Music  Center,  where,  like  his  fellow  student  that  summer , Leonard 
Bernstein,  he  was  eager  to  pursue  all  aspects  of  music.  Foss  came  back  to 
Tanglewood  for  each  of  the  next  several  summers.  Then,  in  1944,  the  year  he 
turned  twenty- two,  his  large-scale  cantata  for  chorus  and  orchestra,  The 
Prairie  (a  setting  of  Carl  Sandburg's  poem),  made  a considerable  splash  when 
it  was  premiered  by  Robert  Shaw  and  his  Collegiate  Chorale,  receiving  the  New 
York  Critics  Circle  award.  For  the  next  six  years,  he  was  the  pianist  of  the 
Boston  Symphony  Orchestra,  an  appointment  Koussevitzky  made  in  order  to  given 
him  plenty  of  time  to  work  on  his  own  music. 
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Afcer  some  time  spent  in  Rome  as  a Fellow  at  the  American  Academy  in 
1950,  Foss  moved  to  Los  Angeles  to  teach  at  UCLA.  He  also  directed  the  Ojai 
Festival  and  founded  the  Improvisation  Chamber  Ensemble  at  UCLA,  in  order  to 
experiment  with  musical  improvisation  in  a contemporary  style  of  concert 
music.  He  was  named  music  director  of  the  Buffalo  Philharmonic  in  1963,  and 
since  that  time  he  has  remained  active  as  a conductor,  particularly  with  the 
Milwaukee  Symphony  Orchestra  (1981-86)  and  the  Brooklyn  Philharmonic  (1971  to 
his  recent  retirement) , where  he  oversaw  a particularly  interesting  and 
adventurous  program. 

Foss  has  always  been  interested  in  the  whole  range  of  musical 
possibilities.  From  the  early  years  to  the  present  his  works  show  the  record 
of  an  inquiring  mind,  and- -more  than  that- -the  mind  of  someone  who  loves  music 
and  who  absorbs  ideas  and  procedures  from  all  over,  then  transmutes  them  with 
the  philosopher's  stone  of  his  own  imagination  into  new  guises.  On  the 
surface  one  would  be  hard  put  to  identify  the  composer  of  The  Prairie,  with 
its  spacious,  almost  romantic  rhetoric,  with  the  composer  of  Time  Cycle,  for 
soprano  and  orchestra,  with  its  improvised  interludes;  or  to  find  the  rather 
Stravinskyan  Parable  of  Death  emanating  from  the  same  musical  imagination  as 
the  Baroque  Variations , which  cheerfully  twist  passages  from  some  of  the  most 
familiar  Baroque  composers;  or  yet  again  the  Third  String  Quartet,  with  its 
obsessive,  hypnotic  repetitions,  as  opposed  to  the  Renaissance  Concerto,  which 
the  composer  has  described  as  "living  myself  into  an  era."  These  diverse 
pieces,  ranging  widely  in  mood  and  character,  share  an  extraordinary  technical 
aplomb  controlled  by  a searching,  open  musical  mind  that  has  never  lost  its 
sense  of  wonder.  Moreover  his  works  have  on  more  than  one  occasion  proved  to 
be  the  forerunner  of  a new  musical  trend.  The  Baroque  Variations , 
commissioned  by  the  Lincoln  Center  Foundation  and  completed  in  1967,  are  among 
the  first  exemplars  of  the  new  encounter  with  the  past- -often  by  way  of 
collage,  recomposition,  or  chance  superimpositions- - that  has  become  a frequent 
theme  of  recent  music  (one  that  has  been  well  represented  in  this  year's 
Festival  of  Contemporary  Music. 

The  original  separate  premiere  of  the  last  movement,  Phorion,  at  the  New 
York  Philharmonic,  Leonard  Bernstein  conducting,  on  April  17,  1967,  aroused  a 
considerable  storm  of  audience  protest,  echoed  by  many  of  the  critics.  They 
found  it  difficult  to  accept  a work  that  seemed  to  make  fun  of  such  totems  as 
Handel,  Scarlatti,  and  Bach,  overlooking  the  deep  love  for  the  older  works 
that  underlay  this  playful  new  look.  The  composer  has  provided  the  following 
commentary : 

These  compositions  are  not  so  much  "variations"  on  three 
familiar  pieces  of  Baroque  music  as  they  are  "dreams"  about  these 
pieces.  Except  for  minor  additions,  they  are  almost  entirely 
fashioned  with  the  notes  of  the  Baroque  compositions.  The 
original  is  fragmented,  the  fragments  are  juxtaposed, 
superimposed.  Perhaps  the  most  puzzling  thing  about  the 
Variations  is  the  technique  of  "deletion,"  not  by  omitting, 
cutting,  but  by  playing  inaudibly.  The  emerging  out  of  and 
submerging  into  inaudibility  gives  the  music  its  quality  of  a 
dream . 

The  three  pieces  on  which  the  Variations  are  based  are  all 
in  E major,  an  accident,  but  not  an  unwelcome  one. 

Variation  I,  on  Handel's  Concerto  Grosso,  Op.  6,  No.  12. 

Groups  of  instruments  play  the  Larghetto  but  keep  submerging  into 
inaudibility  (rather  than  pausing).  Handel's  notes  are  always 
present  but  often  inaudible.  The  inaudible  moments  leave  holes  in 
Handel's  music  (I  composed  the  holes).  The  perforated  Handel  is 
played  by  different  groups  of  the  orchestra  in  three  different 
keys  at  one  point,  in  four  different  speeds  at  another.  Emerging 
fragments  never  render  the  original  unrecognizable. 
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Variation  II,  on  Scarlatti's  Sonata  No.  23.  The  entire 
Sonata  is  heard  in  the  distance  (harpsichord)  but  is  often 
obscured  by  the  foreground  (orchestral  groups  playing  Scarlatti 
fragments,  emerging,  submerging).  In  this  variation  the 
loveliness  of  the  original  wants  to  be  preserved,  a form  of  neo- 
Classicism,  a piece  of  music  in  love  with  a piece  of  music,  like  a 
setting  of  a poem,  complete  in  itself  (Scarlatti's  sonata  does  not 
need  my  setting),  an  unsolicited  present,  an  abuse,  an  homage. 

Variation  III,  Phorion  (commissioned  by  the  Association  of 
Women's  Committees  for  Symphony  Orchestras),  on  the  Prelude  from 
Bach's  Partita  in  E major  for  solo  violin.  The  submerging  into 
and  emerging  out  of  inaudibility  is  rendered  more  hazardous  for 
the  players  because  it  is  executed  at  moments  varying  with  each 
performance.  Though  the  conductor  cures  the  various  instruments 
in  and  out,  he  himself  cannot  keep  track  of  the  point  at  which  an 
instrument  will  have  arrived  in  its  inaudible  rendition  when  he 
calls  upon  it  to  emerge.  As  in  Variation  I,  where  only  Handel's 
notes  were  used,  Variation  Ill's  are  entirely  made  out  of  Bach's 
violin  solo.  Even  the  glissandi  are  Bach-derived.  What  I wanted 
can  perhaps  best  be  described  as  "torrents  of  Baroque  sixteenth- 
notes,  washed  ashore  by  ocean  waves,  sucked  in  again,  returning" -- 
a Bach  dream- -abruptly  changing  situations,  some  humorous  (two 
flutes  racing  each  other- -the  xylophone  spelling  out  "Johann 
Sebastian  Bach"  in  Morse  code- -etc.),  some  frightening  (the  organ- 
percussion  duel  at  the  end.) 

Lukas  Foss 


Guest  artist  J.  Michael  Leonard  is  saxophonist  in  the  Baroque  Variations. 


ELLIOTT  CARTER 
Three  Occasions 

A CelebraCion  of  Some  100x150  Noces  (1986) 

Remembrance  (1988,  in  memory  of  Paul  Fromm) 

Anniversary  (1989) 

Elliott  Cook  Carter  was  born  in  New  York  City  on  December  11,  1908,  and 
now  lives  in  Waccabuc,  N.Y.  His  long  career  has  taken  him  from  a youthful 
friendship  with  Charles  Ives,  who  encouraged  him  to  pursue  music,  to  his 
present  pre-eminent  stance  among  American  composers. 

Carter's  early  works,  many  of  them  choral,  were  based  on  a close 
familiarity  with  the  great  musical  traditions  stretching  back  to  the 
Renaissance.  His  education  was  as  broad  as  any  composer's  has  ever  been, 
including  study  at  Harvard,  where  he  read  widely  in  modem  literature,  German, 
and  Greek,  and  pursued  studies  in  mathematics  as  well.  He  was  strongly 
influenced  by  Stravinsky  and  by  early  music  (thanks  in  part  to  having  had  a 
roommate  at  Harvard  who  was  an  Elizabethan  specialist) , but  drew  very  little 
from  the  line  of  German  expressionism  that  was  then  considered  avante  garde. 
Still,  for  all  the  influences  evident  in  much  of  his  elegantly  crafted  early 
scores,  there  were  elements  that  foreshadowed  his  mature  style,  too.  Even  his 
a cappella  choral  music  frequently  displays  varying  rhythmic  gestures 
simultaneously  in  different  layers,  a fundamental  characteristic  of  all  his 
music . 
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He  is  best  known  for  a cumulative  series  of  large-scale  instrumental 
compositions,  starting  with  the  Cello  Sonata  of  1948,  that  have  redefined  and 
dramatized  the  relationships  between  instruments  in  a musical  ensemble  and 
have  expanded  notions  of  rhythm  and  time.  Seeking  after  a sense  of  "focused 
freedom,"  a way  of  creating  music  in  which  the  various  instruments  are  in  fact 
coordinated  while  seeming  to  be  freely  improvising  against  one  another,  he 
developed  a device  of  interlocking  rhythmic  relationships  - -often  quite  complex 
--that  has  come  to  be  called  "metrical  modulation."  In  principle  the 
technique  has  been  used  for  centuries  by  composers  who  specify  that  one  line 
or  section  of  a piece  move  at  a prescribed  relationship  to  another.  But  in 
older  music  the  relationship  is  usually  half-time  or  double- time,  so  that  the 
overall  effect  remains  more  or  less  the  same.  Carter  superimposed  more 
complex  relationships  on  one  another,  giving  the  effect  of  two  different 
musics  moving  at  different  speeds. 

An  equally  vital  element  of  Carter's  mature  music  has  been  his  ability 
to  treat  each  instrument  as  a character  in  an  ongoing  musical  drama,  inventing 
material  that  especially  represents  the  special  character  and  sound  of  the 
instrument  in  question.  In  one  way  or  another  this  principle  has  played  part 
in  most  of  Carter's  later  pieces. 

Carter  wrote  a good  deal  of  orchestral  music  in  his  early  years, 
including  ballets,  Pocahantas  and  The  Minotaur , Symphony  No.  1,  and  the 
Holiday  Overture . In  the  last  three  decades,  though,  true  orchestral  works 
have  been  few  and  far  between.  This  has  happened  partly  because  Carter 
embarked  on  a voyage  of  remarkable  artistic  discovery  that  expressed  itself 
brilliantly  in  chamber  music,  most  easily  demonstrated  perhaps  through  his 
four  string  quartets.  But  another,  more  practical,  reason  was  simply  that  the 
circumstances  in  which  professional  orchestras  prepare  performances  today  has 
not  encouraged  the  kind  of  elaborate  and  demanding  writing  that  he  chooses  to 
produce.  Only  recently,  for  example,  have  the  Variations  for  Orchestra  (1954- 
5)  and  the  Piano  Concerto  (1964-5)  become  available  on  recordings  that  do 
justice  to  the  music.  The  Double  Concerto,  one  of  Carter's  most  important 

works,  is  conceived  for  a chamber  orchestra  (and  its  premiere,  which  took 
place  during  the  meeting  of  the  International  Musicological  Society  in  New 
York  in  1961,  enjoyed  the  special  benefit  of  virtually  unlimited  rehearsal 
time,  supported  by  the  Fromm  Foundation). 

After  the  Piano  Concerto,  Carter  composed  his  Concerto  for  Orchestra 
(1968-9),  and  then  waited  the  better  part  of  a decade  before  creating  another 
orchestral  score,  the  Symphony  for  Three  Orchestras  (1976),  which  was 
specifically  commissioned  by  a consortium  of  six  orchestras  for  the  American 
Bicentennial  (not  all  of  the  commissioning  ensembles  have  yet  played  it).  The 
next  work  in  his  oeuvre  listed  (in  The  New  Grove  Dictionary  of  American  Music) 
under  the  orchestral  pieces,  but  not  really  for  orchestra  as  such,  is 
Penchode , for  five  instrumental  quartets  of  the  most  diverse  character. 
Recently,  though,  Carter  has  produced  a number  of  shorter  orchestral  pieces  by 
special  request:  the  Celebration  commissioned  by  the  Houston  Symphony 

Orchestra  for  the  Texas  sesquicentennial ; Remembrance , which  received  its 
world  premiere  at  this  festival  two  years  ago,  a warm  tribute  to  Paul  Fromm; 
and  Anniversary , written  for  his  wife  Helen  on  the  occasion  of  their  fiftieth 
anniversary.  Perhaps  some  of  these  recent  smaller  works  will  prove  to  be  an 
Ariadne's  thread  that  will  encourage  more  timid  orchestras  to  come  to  grips 
with  what  seems,  at  first  encounter,  surely,  the  labyrinthine  music  of  Elliott 
Carter  in  the  larger  forms. 

In  these  short  orchestral  works,  Carter  turns  symbolism  into  music.  In 
Celebration , written  for  a 150th  anniversary,  Carter  chose  the  number  150  as 
his  symbol;  it  is  used  both  for  the  number  of  measures  in  the  piece  and  the 
fundamental  tempo  at  which  it  is  to  be  played.  But  after  making  such 
preliminary  decisions  (which  are  essentially  a game)  , he  must  get  down  to  the 
business  of  filling  out  the  measures  in  question  with  interesting  music,  and 
this  he  does  with  tremendous  color  and  energy  in  a vast  fanfare.  The  composer 
has  provided  the  following  note: 
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A Celebration  of  Some  100  x 150  Notes  was  commissioned  by  the 
Houston  Symphony  Orchestra  to  celebrate  the  150th  anniversary  of 
the  founding  of  the  State  of  Texas.  The  150  measures  of  the  score 
present  short  motivic  fanfares  on  each  of  the  musical  intervals. 

Some,  like  the  interval  of  a minor  third  around  which  the  celesta 
part  is  built  and  the  big  orchestral  tutti  featuring  the  perfect 
fifth,  are  treated  somewhat  extensively  and  given  expressive 
characters,  as  is  the  short  conclusion  using  the  major  second  and 
minor  seventh.  The  premiere  was  given  by  the  commissioning 
orchestra  under  the  direction  of  Sergiu  Comissiona  in  its  home 
city  on  April  10,  1987. 

Remembrance  is  as  different  from  Celebration  as  an  elegy  is  from  a festival. 
Paul  Fromm's  dedication  to  new  music  touched  every  serious  American  composer- - 
indeed,  every  serious  lover  of  music- -for  a full  generation,  yet  it  did  so  in 
a way  marked  as  much  by  modesty  as  it  was  by  generosity.  (I  well  remember  one 
day  when  someone  happened  to  meet  Paul  Fromm  while  browsing  in  the  Tanglewood 
Music  Store  and,  discovering  who  he  was,  asked  if  he  were  himself  a musician. 
He  replied,  in  his  German- tinged  accents,  "I  am  just  a wine  merchant.")  As 
mentioned  above,  the  Fromm  Foundation  not  only  commissioned  Carter's  Double 
Concerto  but  also  assured  that  the  first  performance  would  be  absolutely 
first-rate.  What  composer  would  not  feel  indebted  to  such  a man?  The  title 
page  of  Carter's  score  reads  in  full:  "Remembrance,  in  memory  of  a great 

patron  and  believer  in  the  music  of  our  time,  Paul  Fromm." 


The  composer  has  provided  the  following  note: 

Remembrance , a short  monologue  for  trombone  and  orchestra,  invokes 
the  memory  of  the  late  Paul  Fromm,  America's  outstanding  supporter 
of  contemporary  music.  His  commissioning  of  new  works,  his 
subsidizing  of  performances  of  new  music,  and  his  scholarships  for 
young  performers  of  it  made  a lasting  contribution  to  American 
musical  life.  He  was  a knowledgeable,  enthusiastic,  and 
warmhearted  friend  to  many  of  us  who  had  the  good  fortune  to  know 
him.  Remembrance  was  commissioned  by  the  Fromm  Foundation  at 
Harvard  University  for  the  Tanglewood  Music  Center  and  was 
composed  in  March  1988. 

Finally,  a recent  work  composed  under  a still  more  personal  impetus- -a 
work  to  celebrate  the  Carters'  own  golden  anniversary . The  score  was 
completed  in  New  York  on  May  25,  1989,  with  final  revisions  completed  on 
October  11.  The  score  is  headed  by  the  following  poetic  epigraph: 

Only  our  love  hath  no  decay; 

This,  no  tomorrow  hath,  nor  yesterday, 

Running,  it  never  runs  from  us  away, 

But  truly  keepes  his  first,  last,  everlasting  day. 

--John  Donne 
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The  composer  has  provided  the  following  note: 

Anniversary  is  the  third  movement  of  Three  Occasions  for 
Orchestra.  Each  of  the  three  may  be  performed  separately  or 
together  as  a suite.  This  last  movement  is  my  gift  to  my  wife, 
Helen,  to  celebrate  our  50th  wedding  anniversary. 

I owe  the  idea  of  writing  the  second  and  third  movements, 
Remembrance  and  Anniversary , to  the  English  composer  and 
conductor,  Oliver  Knussen,  who,  after  conducting  the  first, 
Celebration , encouraged  me  to  write  another  piece  of  similar  size 
for  a concert  he  was  conducting  in  Tanglewood  in  1988.  The  result 
was  Remembrance . Yet  after  performing  the  first  two,  he  pressed 
me  for  a third  for  his  concert  with  the  BBC  Symphony  Orchestra 
which  he  conducted  on  October  5,  1989  in  London  at  Royal  Festival 
Hall,  which  was  Anniversary' s premiere. 

I chose  occasions  for  the  last  two  appropriate  for  the  times 
when  they  were  written,  hence  their  dedications.  Yet  in  a very 
real  sense  they  should  be  dedicated  to  Oliver  Knussen,  without 
whom  they  could  not  have  taken  the  orchestral  shape  they  now  have. 

--Elliott  Carter 


Jason  Uyeyama  and  Julie  Rogers,  violins,  and  Eyan  Mitchell,  bass,  members 
of  the  Boston  University  Tanglewood  Institute,  are  playing  in  Three 
Occasions . 


IGOR  STRAVINSKY 
The  Flood 

Igor  Stravinsky  (1882-1971)  wrote  The  Flood  in  1962,  completing  it  on  March  14 
of  that  year,  for  a premiere  to  be  given  on  CBS  Television  on  June  14,  1962,  a 
few  days  before  the  composer's  eightieth  birthday.  What  was  intended  to  be  a 
signal  honor  to  the  greatest  living  composer  of  the  day  was  regarded,  by  many, 
as  something  of  an  embarrassment,  since  the  concerns  of  commercial  television 
ended  up  far  outweighing  the  cultural  event.  The  score  runs  only  about 
twenty- four  minutes,  but  CBS  preceded  the  performance  with  more  than  an  hour 
of  weighty  introductory  material- -learned  disquisitions  on  the  Flood  myth, 
glimpses  of  rehearsal  with  George  Balanchine,  self-congratulatory  statements 
by  the  sponsor,  and  many,  many  shampoo  commercials  (which  were,  as  Stravinsky 
noted,  "filled  with  their  own  distinctive,  if  uncredited,  music").  To  make 
matters  worse,  the  sound  quality  of  television  speakers  in  1962  was  distinctly 
low  fidelity,  and  many  of  the  quiet  passages  in  Stravinsky's  score- -especially 
bass  lines --had  to  be  artificially  inflated  even  to  be  heard.  The  small  size 
and  two-dimensional  flatness  of  the  television  screen  also  reduced  the  power 
of  the  balletic  and  stage  effects.  In  the  minds  of  many,  The  Flood  has  never 
recovered  from  that  first  event.  It  is  among  the  least  - performed  of 
Stravinsky's  larger  scores  from  his  last  period. 

The  present  performance  offers  the  opportunity  for  a reconsideration  of 
this  problematic  score.  Certainly  Stravinsky's  own  scenario,  worked  out  with 
the  assistance  of  Robert  Craft,  offers  enough  curious  features  of  its  own. 

The  text  is  derived  from  the  Bible  and  from  two  cycles  of  medieval  English 
mystery  plays.  Despite  the  title  The  Flood,  the  work  actually  covers  the 
creation  of  the  world  (as  recounted  in  Genesis) , the  briefly  touches  upon  the 
fall  of  Lucifer  (which  is  not  explicit  in  the  Bible,  though  Isaiah  makes 
reference  to  the  story),  and  then  proceeds  to  the  story  of  Noah  and  the  Ark. 
Even  this  is  treated  in  a curious  way  with  elements  both  serious  and  comic 
(Noah's  difficulty  in  persuading  his  wife  to  enter  the  Ark). 
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Formally  che  score  is  a mixture  of  types:  choral  liturgical  declamation 

to  open  and  close  the  piece,  melodrama  (speech  in  combination  with  music), 
purely  orchestral  passages  intended  to  be  danced,  and  arias  for  Lucifer 
(tenor)  and  the  voice  of  God  (sung  by  two  basses).  All  the  events  and  all  the 
musical  genres  would  normally  presuppose  a quite  lengthy  work  if  given  on  the 
stage  because  of  the  difficulty  of  changing  sets,  of  making  entrances  and 
exits,  and  so  on.  One  of  the  things  that  attracted  Stravinsky  to  a television 
production  was  that  electronic  staging  would  obviate  the  need  for  overtures, 
transitions,  entr'actes,  or  any  of  the  other  linking  paraphernalia  required  in 
the  theater.  The  essence  of  the  story  could  be  presented  in  brief  capsules 
that  corresponded  to  the  chiseled  miniatures  that  Stravinsky  had  been 
composing  since  his  discovery  of  the  music  of  Anton  Webern. 

Perhaps  the  opportunity  to  hear  a new  performance,  live,  without  the 
distancing  effect  of  television  speakers  and  the  situation  of  utter 
unfamiliarity  with  the  music  that  is  the  inevitable  case  of  a world  premiere 
performance  will  put  The  Flood  into  a more  honored  position  among  the 
remarkable  late  masterpieces  of  this  century's  most  remarkable  composer. 

--Steven  Ledbetter 


BOSTON  UNIVERSITY 
TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  CHORUS 


Gene  Alb  in 
Katherine  Allison 
* Christopher  Bailey 
Jonathan  L.  Baldwin 
Amy  Elizabeth  Beneke 
Kevin  Blume 
Jeffrey  Bobst-Romero 
Erika  Lisa  Bohne 
Jeremy  P.  Bolich 
Shannon  Canavin 
Joanna  Cotten 
Matthew  R.  Coyle 
Matthew  DiBattista 
Jennifer  DiFoggio 
Amy  Dunca 
Sabrina  Ellison 
•Roshanne  Etezady 
Siobhan  Fleming 


Julianne  Gearhart 
*Derek  Holbrook 
Harrison  M.  Jackson 
Rebecca  C.  Kenneally 
Toby  Kessler 
Elizabeth  A.  LeVangia 
Sara  Lewis 

Gillian  Asher  Lockwood 
Emily  Martin 
Amy  Matthews 
Mary  McGumness 
* Jonathan  Newman 
Brandy  Noveh 
Malcolm  Nowlin 
Denise  A.  Parrish 
+Eric  Piatt 
Deborah  Reese 


Marc  Owen  Schreiner 
Melissa  Seyfried 
Matthew  R.  Shaftel 
Mina  Shalit 
Charles  M.  Singleton 
•Matthew  Sklar 
Katharine  Smith 
Benjamin  Sosland 
AJyssa  Sullivan 
Holly  Teichholtz 
Kan  Tetzlaff 
Aviva  M.  Timoner 
Christopher  Wade 
Jessica  Wales 
Charlotte  Whitaker 
Ellen  Wolf 


* Young  Artists  Composition  Program 
+ BUTI  Residence  Life  Staff 


Young  Artists  Vocal  Program 
Joan  Heller,  director 
Steven  Lipsitt,  chorus  director 
Evan  Keely,  assistant  conductor 
Eve  Budmck  and  Sandra  Hebert,  rehearsal  accompanists 
Julia  Pnest,  diction  coach 
Martha  Sullivan,  chorus  libranan 
Dennis  Bender  and  Barbara  Youmans,  chorus  assistants 
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PRELUDE 

(orchestra) 

CHORUS : 

Te  Deum  laudamus , Te  dominum 
confitemur,  Te  aetemum  Patrem  omnis 
terra  veneratur.  Tibi  omnes  Angeli, 
tibi  coeli  et  universae  Potestates: 

Tibi  Cherubim  et  Seraphim  incessabile 
voce  proclamant:  Sanctus,  Sanctus, 

Sanctus,  Dominus  Deus  Sabaoth.  Pleni 
sunt  coeli  et  terra  majestatis  gloriae 
tuae . 

NARRATOR : 

And  God  said:  Let  the  waters  under  the 

heaven  be  gathered  unto  one  place  and 
let  the  dry  land  appear;  and  it  was  so. 
And  God  called  the  dry  land  Earth;  and 
the  gathering  together  of  the  waters 
called  He  Seas.  And  God  said:  Let  the 

earth  bring  forth  grass,  the  herb- 
yielding  seed  and  the  fruit  tree 
yielding  fruit  after  its  kind,  whose 
seed  is  in  itself  upon  the  Earth.  And 
it  was  so.  And  God  said:  Let  the 

waters  bring  forth  abundantly  the 
moving  creature  that  hath  life... and 
God  created  great  whales  and  every 
living  creature  that  moveth  and  God 
blessed  them  saying:  Be  fruitful  and 

multiply,  and  fill  the  waters  in  the 
seas... And  God  said:  Let  the  Earth 
bring  forth  the  living  creature  after 
his  kind... and  God  said:  Let  us  make 
man  in  our  image . . . 

GOD:  (baritone  and  bass) 

A skillful  beast  will  I make 
After  My  shape  and  likeness, 

The  which  shall  worship  to  Me  take. 

Take  thou  now  the  spirit  of  Life 
With  the  female  thou  shalt  have  to 
wife . 

And  receive  you  both  your  souls  from 
Me  ; 

--Adam  and  Eve  your  names  shall  be. 
NARRATOR : 

Meanwhile  a revolt  shook  Heaven,  for 
God  had  created  a power  next  after 
Himself. . . 


GOD: 

I make  thee  master,  mirror  of  my 
might; 

I name  thee  Lucifer,  bearer  of  Light. 

NARRATOR: 

But  Lucifer  was  vain,  Lucifer  was 
proud, 

Lucifer  was  ambitious... 

LUCIFER: 

The  beams  of  my  brightness  burn  so 
bright 

Like  a lord  am  I left  to  dwell  in  this 
Light . 

More  fairer  by  far  then  my  feres 
My  power  surpasses  my  peers. 

I will  be  highest  of  Heaven! 

Oh!  What!  Oh  Deuce!  All  goes  down. 

Out,  our,  horror,  helpless,  hot,  hot, 
hot . 

NARRATOR: 

And  Satan  (Lucifer  no  more)  burns  in 
bale  and  smothers  in  smoke  smoldering, 
smoldering,  smoldering  REVENGE. 

SATAN: 

God  made  the  world  for  love-- 
and  for  love  made  He  man 
(thereat  had  I great  envy); 

I will,  then,  God  betray, 

Take  from  Him  man,  my  prey, 

To  Paradise! 

MELODRAMA 

NARRATOR: 

In  a worm's  likeness  will  he  wend... 
SATAN: 

" Eve ! Eve ! " 

EVE: 

"Who  is  there?" 

SATAN: 

"I,  a friend." 

NARRATOR: 

...and  the  subtle  serpent  deceiveth 
Eve , and  Eve  gave  also  unto  her  husband 
of  the  forbidden  fruit;  and  he  did  eat. 
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And.  God  knew  chat  the  serpent  had 
beguiled  Eve  and  He  cursed  the  serpent 
and  cursed  the  ground  for  Adam  and  Eve. 
And  the  Lord  God  sent  them  forth  from 
Eden. 

GOD: 

I,  God,  that  all  the  world  have 
wrought , 

See  My  people  in  deed  and  thought  set 
foully  in  sin. 

Man  that  I made  I will  destroy 
With  the  beasts  on  the  ground,  the 
fowls  that  fly, 

For  on  Earth  they  bring  Me  no  more  joy 
And  the  evil  must  not  more  multiply. 
Noah,  My  servant,  free, 

That  righteous  man  art,  as  I see, 

A ship  soon  thou  shalt  make  thee 
Of  trees  light  and  dry. 

NOAH: 

Oh  mercy,  Lord!  What  my  this  mean? 

GOD: 

Noah,  as  I bid  thee,  do  fulfill 
Although  thou  hast  but  little  skill. 

NOAH: 

0 mercy,  Lord,  wouldst  Thou  take  heed! 

1 am  full  old  and  out  of  heart 
So  that  I dare  do  no  day's  deed 
Without  great  mastery  on  my  part. 

GOD: 

I shall  thee  succour  and  thee  speed. 

And  give  thee  health  in  head  and  heart. 
Mankind  shall  be  sunken  for  their  sin. 

NOAH: 

0 Lord,  Thy  will  shall  ever  be  wrought, 
But  of  shipcraft  I know  nought. 

GOD: 

Noah,  I shall  guide  thee  in  all  thy 
work. 

Destroyed  all  the  world  shall  be 
Save  thou,  thy  wife,  thy  sons  three, 

And  all  their  wives  also  with  thee 
Shall  saved  be,  for  thy  sake. 

NOAH: 

Thy  bidding,  Lord,  I shall  fulfill. 


THE  BUILDING  OF  THE  ARK 
(orchestra- -ballet) 

THE  CATALOGUE  OF  THE  ANIMALS 

NOAH: 

The  Lord  bade  that  I should  bring 
Of  beasts  and  fowls  that  sing 
Of  every  kind  a pair. 

CALLER: 

Here  are  lions,  leopards  in, 

Horses,  mares,  oxen,  swine, 

Goats,  calves,  sheep  and  kine . 

Camels,  asses,  men  may  find. 

Buck,  doe,  hart  and  hind, 

Beasts  of  all  manner  and  kind. 

Take  here  cats  and  dogs,  too, 

Otter,  fox,  fulmart,  also, 

Hares  hopping  gaily  can  go. 

And  here  are  bears,  wolves  set, 

Apes,  owls,  marmoset, 

Weasels,  squirrels,  and  ferret. 

Still  more  beasts  are  in  this  house: 
Here  cats  make  it  full  crouse- - 
Here  a rat,  there  a mouse. 

Here  are  fowls  large  and  small, 

Herons,  cranes  thin  and  tall, 

Peacocks,  swans,  together  all. 

Here  are  cocks,  kites,  crows, 

Rooks , ravens , many  rows , 

Ducks,  curlews,  and  Heaven  knows. 

Here  are  doves , digs , draks , 

Redshanks  running  through  the  lakes , 

And  each  fowl  that  a song  makes . 

THE  COMEDY 

NOAH: 

Wife,  come  in!  Why  stands t thou  there? 
It  is  time  to  go  or  drown,  that  I 
swear . 

NOAH'S  WIFE: 

I see  no  need,  though  thou  stay  all  day 
and  stare. 

NOAH: 

Lord,  that  women  be  crabbed  ay, 

And  never  are  meek,  that  I may  say, 

As  is  well  seen  by  me  today 
In  witness  of  you  each  one. 

Come  in,  wife,  in  twenty  devils'  way. 


A ' 
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NOAH'S  WIFE: 

I will  not  come  in  today, 

As  I shall  not  drown. 

Row  forth,  Noah,  "save  thy  life" 

But  mind  thee,  find  a new  wife. 

(She  walks  away,  Clpsy.) 

SON  OF  NOAH: 

Mother,  we  pray  you,  all  together 
Come  into  the  ship  for  fear  of  the 
weather , 

The  flood  is  flowing  full  fast, 

For  fear  of  drowning  we  are  aghast. 

(Noah's  wife  enters  the  Ark.) 

NOAH: 

Welcome,  wife,  into  this  boat... 
NOAH'S  WIFE: 

And  have  thou  that  for  thy  note! 

(She  boxes  his  ears.) 

NOAH: 

(Surveys  the  whole  scene  around  him) 
The  earth  is  overflowed  with  flood. 

THE  FLOOD 

(orchestra- -ballet) 

THE  COVENANT  OF  THE  RAINBOW 

GOD: 

A covenant,  Noah,  with  thee  I make 
And  with  all  thy  seed,  for  thy  sake. 

NOAH: 

Sons,  with  your  wives  shall  ye  be 
stead. 

And  multiply  your  seed  shall  ye, 

Your  bairns  shall  then  each  other  wed, 
And  worship  God  in  good  degree. 

All  beasts  and  fowls  shall  forth  be 
bred, 

And  so  a world  begins  to  be. 

SATAN: 

The  forbidden  act  will  forever  disobey 
Through  the  quick  chain  of  love  to 
Adam,  stay, 

Though  the  salt  tines  of  the  punishing 
flood 


And  cleansing  blood  from  a Redeemer's 
wound 

Have  drowned  its  animal  sound. 

NARRATOR: 

And  God  blessed  Noah  and  his  sons  and 
said  unto  them,  Be  fruitful  and 
multiply  and  replenish  the  earth. 

CHORDS : 

Sanctus , Sanctus , Sanctus , Dominus  Deus 
Sabaoth.  Pleni  sunt  coeli  et  terra 
majestatis  gloriae  tuae.  Sanctus, 
Sanctus,  Sanctus,  Dominus  Deus  Sabaoth. 
Tibi  Cherubim  et  Seraphim  incessabile 
voce  proclamant . . . tibi  coeli  et 
universae  Potestates;  Te  aeternum 
Patrem  omnis  terra  veneratur.  Te  Deum, 
Te  De  . . . 
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50th  Anniversary  Season 

EIGHTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  12,  1990  at  10:00  A.M. 

Theatre  Concert  Hall 

Prepared  by  Julius  Levine,  Joel  Krosnick,  Jerome  Rosen, 
Andrew  Jennings,  and  Louis  Krasner 


Stravinsky  Octet  for  Wind  Instruments 

Sinfonia:  Lento  - Allegro  moderato 
Tema  con  variazione 
Finale:  Tempo  giusto 


Lisa  Wienhold,  flute 
Jo-Ann  Sternberg,  clarinet 
Kristin  Wolfe,  bassoon 
Daniel  Matsukawa,  bassoon 


Clark  Irwin,  trumpet 
Paul  Merkelo,  trumpet 
Brian  Diehl,  trombone 
Scott  Cochran,  trombone 


Brahms  Quintet  in  F Major  for  Strings,  Op.  88 

Allegro  non  troppo,  ma  con  brio 
Grave  ed  appassionato  - Allegretto  vivace  - 
Tempo  primo  - Presto  - Tempo  primo 
Allegro  energico 

Janice  Graham,  violin  Judith  Ablon  Vann, 

Ying  Jiang,  violin  Joan  DerHovsepian , 

Hilary  Metzger,  cello 

Faur£  Quartet  in  G minor  for  Piano  and  Strings,  Op.  45 

Allegro  molto  moderato 
Allegro  molto 
Adagio  non  troppo 
Allegro  molto 

Movses  Pogossian,  violin 
Stephen  Werczynski , viola 

Philip  Cashian  String  Quartet  (1987/88) 

Melissa  Kleinbart,  violin  Jenny  Douglass,  viola 

Susanne  Ebner,  violin  Darrett  Adkins,  cello 

Philip  Cashian  was  born  in  Manchester,  England  in  1963.  He  studied 
music  at  Cardiff  University  -and  at  the  Guild  Hall  School  of  Music 
and  Drama  with  Oliver  Knussen.  An  award  from  the  Countess  of 
Munster  Trust  in  1985  emabled  him  to  continue  his  studies  with 


Charles  Jacot,  cello 
Kwang-Wu  Kim,  piano 


viola 

viola 


BALDWIN  PIANO 


“ Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practiced  experience , as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


Serge  Koussevitzky’s  dream  of  a community  devoted  to  the  service  of  music  rests  firmly  on  the  commit- 
ment of  senior  artists  to  share  their  wisdom  and  experience  with  young  musicians.  For  fifty  years  the 
program  Koussevitzky  founded  in  1940  has  helped  young  musicians  enter  the  profession  alongside 
their  more  experienced  colleagues.  The  teaching  and  performance  activities  of  the  Music  Center  are 
supported  by  the  following  permanently  endowed  Chairs  and  endowment  funds: 


Berkshire  Chair  — Roger  Voisin 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Fenwick  Smith 
Richard  Burgin  Chair  — Eugene  Lehner 

Charles  E.  Culpeper  Chair  (Chairman  of  the  Faculty)  — Gilbert  Kalish 

Georges  8c  Renee  Longy  Chair,  a gift  of  Jane  & John  Goodwin  — Dennis  Helmrich 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman  — Peter  Serkin 

Beatrice  Sterling  Procter  Chair — Louis  Krasner 

Sana  H.  Sabbagh  and  HasibJ.  Sabbagh  Chair  — Gustav  Meier 

Surdna  Foundation  Chair  — Edwin  Barker 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memorial  Commissioning  Fund 
Louis  Krasner  Fund  for  Teaching  & Performance,  established  by 
Marilyn  Brachman  Hoffman 
Northern  California  Audition  Fund 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center  with  a 
Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attending  each 
TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  concerts.  The 
Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for  the  Arts. 
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Simon  Bainbridge.  He  has  had  works  performed  throughout  the  United 
Kingdom,  primarily  in  the  Edinburgh,  Bath,  Huddersfield  and 
Canterbury  festivals.  In  1988  his  chamber  piece  Gulliver  was 
broadcast  on  BBC  radio's  "Music  in  Our  Time";  last  year  he  was 
a featured  composer  in  the  London  Sinfonietta' s "Exploration 
Weekend"  on  the  South  Bank.  In  the  past  year  he  has  received 
commissions  from  the  Britten  Pears  Foundation,  New  McNaghten 
Concerts,  Northern  Arts  and  the  Holst  Foundation.  Philip  Cashian 
is  a Fellow  in  Composition  at  the  1990  Tanglewood  Music  Center. 

String  Quartet  (1987/88)  was  commissioned  by  the  Bingham  Quartet 
with  funds  provided  by  the  Arts  Council  of  Great  Britain.  The 
first  performance  was  given  in  the  Wigmore  Hall,  London,  in  June 
1988.  Since  the  premiere  the  piece  has  been  revised  and  the  new 
version  is  receiving  its  first  performance  today. 


Mendelssohn  Octet  in  E-flat  Major  for  Strings,  Op.  20 

Allegro  moderato,  ma  con  fuoco 
Andante 

Scherzo:  Allegro  leggierissimo 
Presto 

Yoshiko  Kawamoto,  violin 
Mahoko  Eguchi , violin 
Rui-Tong  Wang,  violin 
Timothy  Schwarz,  violin 


Stephen  Werczynski,  viola 
Daniel  Panner,  viola 
Eileen  Moon,  cello 
Brent  Samuel,  cello 


In  this  50th  Anniversary  season  of  the  TMC  we  wish  to 
recognize  and  salute  three  members  of  the  TMC  faculty 
who  are  celebrating  50  consecutive  years  of  participation 
here.  Eugene  Lehner,  Harry  Shapiro,  and  Roger  Voisin 
have  provided  inspiration  and  encouragement  for  count- 
less young  musicians.  Without  them  and  others  who 
work  with  such  ardor  and  love,  Tanglewood' s accomplish- 
ments would  not  be  possible.  We  are  grateful  every 
day  for  the  wisdom  of  these  three  wonderful  musicians, 
and  we  look  forward  to  many  more  years  of  continuing 
musical  and  personal  guidance  from  them. 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


FOURTH  RECITAL 

Sunday,  August  12,  1990  at  8:30  P.M. 
Chamber  Music  Hall 


Four  songs,  Opus  2 
Erwar tung 
Schenk  mir 
Erhebung 
Waldsonne 


deinen  goldenen  Kamm 


Suzanne 

Terry 


Balaes , 
Dec ima , 


soprano 

piano 


Tel  jour  telle  nuit  (Paul  Eluard) 

Bonne  journee 

Une  ruine  coquille  vide 

Le  front  coinme  un  drapeau  perdu 

Une  roulotte  couverte  en  tuiles 

A toutes  brides 

Une  herbe  pauvre 

Je  n'ai  envie  que  de  t'aimer 

Figure  de  force  brulante  et  farouche 

Nous  avons  fait  la  nuit 

Christopher  Vettel,  tenor 
Kristin  Pankonin,  piano 


Winter  Words  (Thomas  Hardy) 

At  day-close  in  November 
Midnight  on  the  Great  Western 
Wagtail  and  baby 
The  little  old  table 
The  choirmaster's  Burial 
Proud  songsters 
At  the  railway  station,  Upway 
Before  life  and  after 


Paul  Kirby,  tenor 
Andrew  Adams,  piano 


Intermission 


RAM 


Arnold  Schoenberg 


Francis  Poulenc 


Benjamin  Britten 
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“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths , because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ...  We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practiced  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


Serge  Koussevitzky ’s  dream  of  a community  devoted  to  the  service  of  music  rests  firmly  on  the  commit- 
ment of  senior  artists  to  share  their  wisdom  and  experience  with  young  musicians.  For  fifty  years  the 
program  Koussevitzky  founded  in  1940  has  helped  young  musicians  enter  the  profession  alongside 
their  more  experienced  colleagues.  The  teaching  and  performance  activities  of  the  Music  Center  are 
supported  by  the  following  permanently  endowed  Chairs  and  endowment  funds: 


Berkshire  Chair  — Roger  Voisin 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair  — Fenwick  Smith 
Richard  Burgin  Chair  — Eugene  Lehner 

Charles  E.  Culpeper  Chair  (Chairman  of  the  Faculty)  — Gilbert  Kalish 

Georges  8c  Renee  Longy  Chair,  a gift  of  Jane  & John  Goodwin  — Dennis  Helmrich 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman  — Peter  Serkin 

Beatrice  Sterling  Procter  Chair  — Louis  Krasner 

Sana  H.  Sabbagh  and  HasibJ.  Sabbagh  Chair  — Gustav  Meier 

Surdna  Foundation  Chair  — Edwin  Barker 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memorial  Commissioning  Fund 
Louis  Krasner  Fund  for  Teaching  & Performance,  established  by 
Marilyn  Brachman  Hoffman 
Northern  California  Audition  Fund 


The  Friends  of  Music  atTanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center  with  a 
Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attending  each 
TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  concerts.  The 
Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for  the  Arts. 


George  Crumb 


Madrigals,  Book  III 

La  noche  canta  desnuda  sobre  los  puentes  de  raarzo 
Quiero  dormir  el  sueno  de  las  manzanas 
Nana,  nino,  nana  del  caballo  grande  que  no  quiso  el  agua 

Mary  Bozzuti,  soprano 
Emily  Laurance , harp 
Riely  Francis,  percussion 


Despite  and  still  Samuel  Barber 

A last  song 
My  lizard 
In  the  wilderness 
Solitary  hotel 
Despite  and  still 

Christine  Abraham,  mezzo  soprano 
Kristin  Pankonin,  piano 


Five  songs  P.I.  Tchaikovsky 

During  dark  days 
None  but  the  lonely  heart 
To  forget  so  soon 
In  the  clamor  of  the  ballroom 
Don  Juan's  serenade 


Richard  Clement,  tenor 
Nathalie  Steinberg,  piano 


Terry  Decima  is  a member  of  the  TMC  Vocal  Faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF 

EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Tanglewood  Music  Center  Artist- in-Residence 

for  Vocal  Music. 
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Four  Songs,  On.  2,  by  Arnold  Schoenberg 

Erwartung/Anticipation  ('Richard  Dehmel) 
From  the  sea-green  pond,  next  to  the  red  villa, 

Under  the  dead  oak  tree,  shines  the  moon. 

Where  her  dark  image,  is  striking  through  the  water, 

A man  stands  and  brushes  a ring  from  his  hand. 

Three  opals  glitter;  through  the  pale  stones, 

Red  and  green  sparkles  are  swimming  and  sinking. 

And  he  kisses  them,  and  his  eyes  radiate, 

Like  the  sea-green  depths: 

A window  opened  itself  up. 

Out  of  the  red  villa,  next  to  the  dead  oak  tree 
A pale  woman's  hand  beckons  to  him... 


Schenk  mir  deinen  goldenen  Kamm  (Jesus  bettel t ) /Give  me  your 
golden  comb  (Jesus  begs)  (Richard  Dehmel) 


Give  me  your  golden  comb; 
each  morning  shall  remind  you  that 
you  kissed  my  hair. 

Give  me  your  silky  sponge;  every 
evening 

I wish  to  have  some  inkling  as 


To  whom  you  prepare  your  bath  - 0 
Maria ! 

Give  me  everything  that  you  have, 

My  soul  is  not  rain, 

Proudly,  I welcome  your  blessing. 

Give  me  your  heaviest  burden, 

Won't  you  put  your  heart  on  my  crown, 
as  well,  - Magdalena? 


Erhebung/Exaltation  (Richard  Dehmel) 

Give  me  your  hand,  only  a finger,  Just  only  look  at  it, 

So,  I can  look  at  this  entire  world,  that  it  can  come  with  us, 

As  if  it  were  my  own!  over  the  clouds,  into  the  sun! 

Oh,  how  my  land  blossoms! 


Waldsonne/Forest ' 
In  the  brown,  rustling  night,  a 
light  flickers, 

A greenish- golden  shine. 

Flowers,  and  grass  and  a singing, 
springing 

little  brook  and  memories  glitter. 
They  long  since  faded  away: 

Golden,  they  awaken  all  your  cheer- 
ful songs  again 

And,  I see  your  golden  hair  shine. 
And  I see  your  golden  eyes  gleam. 


Sun  (Johannes  Schlaf) 

From  the  green  murmuring  nights. 

And  to  me,  it  is  as  if  I were  lying 
next  to  you 

on  the  lawn,  and  I heard  you  again, 
on  the  glittery  shiny  Syrinx  (Pan's 
Pipe) 

Blowing  into  the  blue  Heaven's  Air. 

In  the  brown,  rumbling  nights,  a 
light  flickers 
A golden  shine. 
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Tel  Jour  Telle  Nuit.  by  Francis  Poulenc 

Bonne  iournee 


A good  day  I have  again  seen  whom 
I do  not  forget 
whom  I shall  never  forget 
and  women  fleeting  by  whose  eyes 
formed  for  me  a hedge  of  honour 
they  wrapped  themselves  in  their 
smiles 

a good  day  I have  seen  my  friends 
carefree 

the  men  were  light  in  weight 
one  who  passed  by 
his  shadow  changed  into  a mouse 
fled  into  the  gutter 


I have  seen  the  great  wide  sky 
the  beautiful  eyes  of  those  deprived 
of  everything 

distant  shores  where  no  one  lands 

a good  day  which  began  mournfully 
dark  under  the  green  trees 
but  which  suddenly  drenched  with 
dawn 

invaded  my  heart  unawares 


Une  Ruine  Coquille  Vide. . . 

A ruin  an  empty  shell  the  ruin  goes  groping 

weeps  into  its  apron  to  seek  its  cows  in  the  meadow 

the  children  who  play  around  it  I have  seen  the  day  I see  that  without 

make  less  sound  than  the  flies  shame 

It  is  midnight  like  an  arrow 
in  a heart  within  reach 
of  the  sprightly  nocturnal  glimmerings 
which  contradict  sleep 


Le  Front  comme  un  Drapeau  Perdu 


The  brow  like  a lost  flag 
I drag  you  when  I am  alone 
through,  the  cold  streets 
the  dark  rooms 
crying  in  misery 

I do  not  want  to  let  them  go 
your  clear  and  complex  hands 
born  in  the  enclosed  mirror 
of  my  own 


all  the  rest  is  perfect 

all  the  rest  is  even  more  useless 

than  life 

hollow  the  earth  beneath  your  shadow 
a sheet  of  water  reaching  the  breasts 
wherein  to  drown  oneself 
like  a stone 


Une  Roulotte  couverts  en  Tuiles . . . 


A gypsy  wagon  roofed  with  tiles 
the  horse  dead  a child  master 
thinking  his  brow  blue  with  hatred 
of  two  breasts 


beating  down  upon  him 
like  two  fists 

this  melodrama  tears  away  from  us 
the  sanity  of  the  heart 


A Toutes  Brides 


Riding  full  tilt  you  whose  phantom 
prances  at  night  on  a violin 
come  to  reign  in  the  woods 

the  lashings  of  the  tempest 
seek  their  path  by  way  of  you 


you  are  not  one  of  those 
whose  desires  one  imagines 

come  drink  a kiss  here 

surrender  to  the  fire  which  drives  you 
to  despair 


Une  Herbe  Pauvre 

Scanty  grass  my  mouth  marvelled 

wild  at  the  savour  of  pure  air  it  had 

appeared  in  the  snow  it  was  withered 

it  was  health 


Je  N'ai  Envie  Que  de  T1 Aimer 

I long  only  to  love  you  to  see  nothing  more  in  your  eyes 

a storm  fills  the  valley  but  what  I think  of  you 

a fish  the  river  and  of  a world  in  your  likeness 


I have  formed  you  to  the  pattern  and  of  days  and  nights 

of  my  solitude  ordered  by  your  eyelids 

the  whole  world  to  hide  in 
days  and  nights  to  understand  one  another 


Figure 

Image  of  fiery  wild  forcefulness 
black  hair  wherein  the  gold  flows 
towards  the  south 
on  corrupt  nights 
engulfed  gold  tainted  star 
in  a bed  never  shared 

to  the  veins  of  the  temples 
as  to  the  tips  of  the  breasts 
life  denies  itself 


de  Force . . . 

no  one  can  blind  the  eyes 
drink  their  brilliance  nor  their 
tears 

the  blood  above  them 
triumphs  for  itself  alone 

intractable  unbounded 
useless 

this  health  builds  a prison 


Nous  Avons  fait  La  Nuit 


We  have  made  the  night 
I hold  your  hand 
I watch  over  you 

I sustain  you  with  all  my  strength 
I engrave  on  a rock  the  star  of 
your  strength 

deep  furrows  where  the  goodness 
of  your  body  will  germinate 
I repeat  to  myself  your  secret  voice 
your  public  voice 

I laugh  again  at  the  haughty  woman 
whom  you  treated  like  a beggar 


at  the  fools  whom  you  respect 

the  simple  folk  in  whom  you  immerse 

yourself 

and  in  my  head 

which  gently  begins  to  harmonize 
with  yours 
with  the  night 

I marvel  at  the  stranger  that  you 
become 

a stranger  resembling  you 
resembling  all  that  I love 
which  is  ever  new. 
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Madrigals.  Book  III,  by  George  Crumb 

La  noche  canta  desnuda  sobre  los  puentes  de  marzo 
Night  sings  naked  above  the  bridges  of  March 

Quiero  dormir  el  sueho  de  las  manzanas  para  aprender  un  llanto  que  me  limpie 
de  tierra 

I want  to  sleep  the  sleep  of  apples,  to  learn  a lament  that  will  cleanse  me 
of  earth. 

Nana,  niho , nana  del  caballo  grande  que  no  quiso  el  agua . Duermete,  rosal, 
que  el  caballo  se  pone  a llorar.  Las  patas  heridas,  las  crines  heladas, 
dentro  de  los  ojos  un  punal  de  plata. 

Lullaby,  child,  lullaby  of  the  proud  horse  who  would  not  drink  water.  Go  to 
sleep,  rose-bush,  the  horse  begins  to  cry.  Wounded  legs,  frozen  manes,  and 
within  the  eyes  a silver  dagger. 


Five  Songs,  by  Tchaikovakv 


During  Dark  Days 


During  dark  days , 

Under  misfortune's  pressure, 

Out  of  the  darkness  of  hazy  past 
years ; 

The  reflection  of  the  joyful 
radiance . 

Of  your  eyes  shines  upon  me 
Under  the  spell  of  serene  dreams, 

To  me  it  seems  that  I am  with  you  again. 


Under  the  light  of  day  into  nightly 
silence . 

Share  the  delights  of  my  soul. 

I am  with  you  again,  my  sadness. 

You  are  gone  far  away  into  dullness. 
I want  to  live  through  you  again, 
Breathe  you  and  love  you. 


Only  the  Lonely  Heart  (Goethe) 


No , only  they  who  know 
The  thirst  to  see  one's  love  again 
Can  tell  how  I have  suffered 
And  how  I suffer  still. 

I gaze  into  the  distance,  in  vain, 
My  eye  fails  me . . . 

Ah ! the  one  who  loved  me 


And  knew  me  is  far  away. 

Ah ! only  they  who  know 

The  thirst  to  see  their  love  again 

Can  tell  how  I have  suffered 

And  how  I suffer  still. 

My  breast  is  afire. 

Only  they  who  know. . . 


To  forget  so  soon  (A.N.  Anuchtin) 


To  forget  so  soon,  0 God, 

All  the  joy  of  the  life  we  lived! 

All  our  meetings,  the  things  we  said. 
To  forget  so  soon,  forget  so  soon! 
Forget  the  ecstasy  of  those  first 
days , 

The  hour  of  tryst  in  the  shade  of 
the  branches . 

The  silent  converse  of  our  eyes. 

To  forget  so  soon,  forget  so  soon. 


Forget  how  the  full  moon  looked  down 
on  us  from  the  window, 

How  the  blinds  would  softly  sway 

To  forget  so  soon,  forget  so  soon, 
so  soon. 

To  forget  our  love,  forget  our 
dreams . . . 

To  forget  those  vows,  do  you  remember, 
do  you  remember? 

In  the  dark  of  the  night. 

In  the  dark  of  the  night. 

To  forget  so  soon,  so  soon,  0 God! 
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In  the  clamour  o 
In  the  clamour  of  the  ballroom, 
by  chance , 

In  the  hubbub  of  social  chatter, 

I saw  you,  but  a mystery 
Lay  over  your  features ; 

Only  your  eyes  betrayed  your  sadness, 
But  your  voice  had  a magical  sound, 
Like  strains  of  far-off  music, 

Like  a wave  of  the  sea  as  it  plays. 

I admire  your  slender  form 
And  your  pensive  air, 

And  your  laughter,  both  sad  and  clear, 


e ballroom  (Tolstoy) 

From  that  moment  still  sounds  in 
my  heart. 

In  the  lone  hours  of  night 
I love,  when  weary,  to  lie  down; 
I see  your  sorrowful  eyes , 

I hear  your  cheerful  voice, 

And  sadly,  sadly  I fall  asleep 
And  dream  my  secret  dreams . . . 
Whether  I love,  I do  not  know, 
But  it  seems  to  me  that  I do! 


Don  Juan’s  Serenade  (Tolstoy) 

Darkness  is  falling  on  the  golden  land  of  far-off  Alpuj ara , 

The  notes  of  the  guitar  invite  you  to  come  forth,  my  love! 

All  who  say  that  there  is  another  to  compare  with  you, 

All  (by  the  love  that  burns  me),  all,  all,  all,  will  I challenge  to  mortal 
combat ! 

The  heavens  are  glowing  with  moonlight, 

0 come  forth,  Nisetta,  0 come  Nisetta, 

Quickly  to  the  balcony. 

From  Seville  to  Granada  in  the  quiet  dark  of  the  nights, 

You  can  hear  serenades,  you  can  hear  the  clash  of  swords; 

Much  blood,  much  singing  is  poured  out  for  the  fair  ladies  there, 

To  her  who  is  fairest  of  all,  I would  give  all,  all  my  songs  and  my  blood! 
The  heavens  are  glowing  with  moonlight, 

0 come  forth  Nisetta,  0 come  Nisetta, 

Quickly  to  the  balcony! 
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50  Years  of  Tanglewood 

Tanglewood  fifty  - impossible!  But  great  ideas  are  forever  new,  and 
Tanglewood  is,  above  all,  a great  idea.  The  sharing  of  knowledge,  the 
commitment  to  one's  work,  and  the  belief  that  in  this  mad  world  art  and  music 
have  a healing  presence  --  all  are  ideals  part  of  the  Tanglewood  dream. 

My  teacher,  Maestro  Serge  Koussevitzky,  founder  of  this  dream  and  of 
Tanglewood  as  well,  liked  to  speak  of  "The  Central  Line"  --  the  path  of 
learning  and  discovery,  of  dreaming  and  searching  after  the  truth  followed  by 
any  musician  who  works  to  be  an  artist.  Koussevitzky ' s own  "Central  Line" 
has,  over  these  fifty  years,  led  out  from  the  Berkshire  Hills  of 
Massachusetts  all  over  the  world,  as  the  musicians  and  music-lovers  who  have 
passed  through  Tanglewood  have  spread  to  every  place  where  music  flourishes. 

This  summer  the  Tanglewood  Dream  itself,  embodied  in  the  young 
musicians  of  the  1990  Tanglewood  Music  Center  Orchestra,  emerges  for  the 
first  time  from  its  mountain  home,  for  audiences  in  Europe  to  experience 
firsthand.  May  you  share  in  our  joy. 


Leonard  Bernstein 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  in  ner  meaning  of  their  a rt . . . We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  oj  our  ability  and  practical  experience , as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


Serge  Koussevitzky ’s  dream  of  a community  devoted  to  the  service  of  music  rests  firmly  on  the  commit- 
ment of  senior  artists  to  share  their  wisdom  and  experience  with  young  musicians.  For  fifty  years  the 
program  Koussevitzky  founded  in  1940  has  helped  young  musicians  enter  the  profession  alongside 
their  more  experienced  colleagues.  The  teaching  and  performance  activities  of  the  Music  Center  are 
supported  by  the  following  permanently  endowed  Chairs  and  endowment  funds: 


Berkshire  Chair  — Roger  Voisin 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Fenwick  Smith 
Richard  Burgin  Chair  — Eugene  Lehner 

Charles  E.  Culpeper  Chair  (Chairman  of  the  Faculty)  — Gilbert  Kalish 

Georges  & Renee  Longy  Chair,  a gift  of  Jane  & John  Goodwin  — Dennis  Helmrich 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoff  man  — Peter  Serkin 

Beatrice  Sterling  Procter  Chair  — Louis  Krasner 

Sana  H.  Sabbagh  and  HasibJ.  Sabbagh  Chair  — Gustav  Meier 

Surdna  Foundation  Chair  — Edwin  Barker 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memorial  Commissioning  Fund 
Louis  Krasner  Fund  for  Teaching  & Performance,  established  by 
Marilyn  Brachman  Hoffman 
Northern  California  Audition  Fund 


The  Friends  of  Music  atTanglewood  are  invited  to  all  concerts  of  theTanglewood  Music  Center  with  a 
Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attending  each 
I MG  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  concerts.  The 
Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for  the  Arts. 
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50th  Anniversary  Season 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
Seventh  Concert 

Tuesday,  August  14,  1990  at  8:30  P.M. 
Shed 


Beethoven  Overture  "Leonore"  No.  3,  Op.  72a 

Stefan  Anton  Reck,  conductor 
Sinzheim,  West  Germany 


Berlioz 


Overture  "Roman  Carnival,"  Op.  9 


Ravel  Concerto  for  the  Left  Hand  in  D 

Leon  Fleisher,  piano 

Stefan  Asbury,  conductor 
Oxford,  England 


Intermission 


Copland  Symphony  No.  3 (1946) 

Molto  moderato 

Allegro  molto 

Andantino  quasi  allegretto 

Molto  deliberato;  Fanfare;  Allegro  risoluto 
Leonard  Bernstein,  conductor 


This  program  was  prepared  under  the  supervision  of  Leonard  Bernstein 

and  Gustav  Meier. 

Tonight's  concert  is  a preview  of  the  programs  which  European  audiences  will 
hear  beginning  August  25th,  when  Leonard  Bernstein  leads  the  TMC  Orchestra  on 
a seven-concert  Tour  to  celebrate  the  50th  Anniversary  of  the  founding  of  the 
Music  Center.  In  Kiel,  Dusseldorf,  East  and  West  Berlin,  Santander,  and 
Vienna,  Mr.  Bernstein  will  lead  the  Copland  Symphony  No.  3,  and  Mr.  Fleisher 
will  perform  as  soloist  in  the  Ravel  Concerto.  Other  works,  conducted  by 
Fellows  Stefan  Asbury  and  Stefan  Reck,  will  change  from  city  to  city. 

We  acknowledge  with  thanks  the  work  of  Peter  Schwenkow  and  Ulrike  Palme  of 
City-Concept  (Berlin),  and  of  Axel  Utecht  of  Schenker  Reiseburo  (Frankfurt), 
in  planning  the  myriad  details  of  this  Tour,  along  with  Barbara  Logue  and 
Scott  Schillin  of  the  BSO  staff.  We  also  acknowledge  the  generosity  of 
Neiman  Marcus,  who  has  provided  garment  bags  and  other  items  to  be  used  by 
the  Orchestra  on  tour.  Special  thanks  to  Mark  Stringer  for  his  expert 
assistance  in  preparation  of  the  Copland  symphony. 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art . . . We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


Serge  Koussevitzky’s  dream  of  a community  devoted  to  the  service  of  music  rests  firmly  on  the  commit- 
ment of  senior  artists  to  share  their  wisdom  and  experience  with  young  musicians.  For  fifty  years  the 
program  Koussevitzky  founded  in  1940  has  helped  young  musicians  enter  the  profession  alongside 
their  more  experienced  colleagues.  The  teaching  and  performance  activities  of  the  Music  Center  are 
supported  by  the  following  permanently  endowed  Chairs  and  endowment  funds: 


Berkshire  Chair  — Roger  Voisin 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair  — Fenwick  Smith 
Richard  Burgin  Chair  — Eugene  Lehner 

Charles  E.  Culpeper  Chair  (Chairman  of  the  Faculty)  — Gilbert  Kalish 

Georges  Sc  Renee  Longy  Chair,  a gift  of  Jane  & John  Goodwin  — Dennis  Helmrich 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman  — Peter  Serkin 

Beatrice  Sterling  Procter  Chair  — Louis  Krasner 

Sana  H.  Sabbagh  and  Hasib  ).  Sabbagh  Chair  — Gustav  Meier 

Surdna  Foundation  Chair  — Edwin  Barker 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memorial  Commissioning  Fund 
Louis  Krasner  Fund  for  Teaching  Sc  Performance,  established  by 
Marilyn  Brachman  Hoffman 
Northern  California  Audition  Fund 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center  with  a 
Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attending  each 
TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  concerts.  The 
Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for  the  Arts. 


ORCHESTRA  PERSONNEL 
(listed  alphabetically) 


Violins 

Flutes 

Percussion 

Jennifer  Carsillo 

Jane  Garvin 

Riely  Francis 

Susanne  Ebner 

Dita  Krenberga 

Timothy  Genis 

Mahoko  Eguchi 

Daniel  Pailthorpe 

Scott  Jackson 

*Steven  Frucht 

John  Thome 

Gabriela  Jimenez 

Janice  Graham 

Lisa  Wienhold 

John  Piskora 

Yayoi  Hasegawa 
Adrianna  Hulscher 

Eric  Schweikert 

Ying  Jiang 

Oboes 

Yoshiko  Kawamoto 

Harps 

##Min-Young  Kim 

Washington  Bare 11a 

Melissa  Kleinbart 

Gustav  Highstein 

Licia  Jaskunas 

Steven  Miller 

Phillip  Koch 

Emily  Laurance 

Janet  Orenstein 

Thomas  Nugent 

Ellen  Pendleton 

Paul  Opie 

Movses  Pogossian 
Helene  Pohl 

Piano 

Wendy  Putnam 
Wen  Qian 

Clarinets 

Joel  Fan 

Sarah  Roth 

Daniel  Gilbert 

Seiko  Sato 

Gary  Ginstling 

Celesta 

JAndrea  Schultz 

Marianne  Gythfeldt 

Timothy  Schwarz 

Jerome  Simas 

& Mark  Stringer 

°°Gabrielle  Shek 
Ann  Shiau 

Jo-Ann  Sternberg 

Keiko  Shibota 

Librarian 

Francine  Trester 

Bassoons 

Josef ina  Vergara 

John  Perkel 

Jessica  Wakefield 

John  Clouser 

Rui-Tong  Wang 

Susan  Heinanan 

Yu  Yuan 

Kristen  Marks 

Orchestra  Manager 

Liana  Zaretsky 

Daniel  Matsukawa 

Violas 

Kristin  Wolfe 

Harry  Shapiro 

Homs 

Stage  Manager 

Joan  DerHovsepian 

Jenny  Douglass 

Lisa  Aplikowski 

Christopher  A.  Schaetzly 

**Ralph  Farris 

Nancy  Bilimann 

Tat j ana  Mead 

David  Denniston 

Ayako  Nitta 

Jennifer  Dugle 

Daniel  Panner 

Jennifer  Scriggins 

+4David  Quiggle 

Jill  Wilson 

Jennifer  Stahl 

First  half 

Stefanie  Taylor 

+ concertmaster 

Judith  Ablon  Vann 

Trumpets 

##principal  second 

Terri  Van  Valkinburgh 

**principal 

Stephen  Werczynski 

Wayne  duMaine 

Clark  Irwin 

Second  half 

Rodney  Mack 

* concertmaster 

Cellos 

Paul  Merkelo 

°°principal  second 

Gianna  Abondolo 

Matthew  Sonnebom 

-f+principal 

-WDarrett  Adkins 

& member,  conducting  seminar 

Amy  Controulis 
Alexander  Ezerman 

Trombones 

Charles  Jacot 

Brian  Diehl 

Laura  Koehl 

Jon  Etterbeek 

Karen  Krumnel 
**Achim  Melzer 
Hilary  Metzger 

Douglas  Wright 

Eileen  Moon 
Margaret  Parkins 

Bass  trombone 

Brent  Samuel 
Brooks  Whitehouse 

Scott  Cochran 

Basses 

Tuba 

**Kilian  Forster 

Anthony  Kniffen 

Jonathan  Imsande 
Jean  Posekany 
Dianna  Richardson 
44Stephen  Schermer 
Walter  Schick 
Paul  Sharpe 


Program  Notes 


Beethoven  (17  December  1770  - 26  March  1827)  - Leonore  Overture  No.  3 

Beethoven’s  struggles  with  music  drama  In  his  single  completed  opera 
"Ftdelio"  are  well-documented.  Of  the  four  overtures  which  exist  for  the 
opera,  the  present  work  (No.  3),  written  for  a revised  version  of  the  opera 
in  March  1806,  is  the  most  powerfully  dramatic  --  so  much  so,  in  fact,  that 
when  used  as  the  overture  to  a stage  production  of  the  opera  it  virtually 
overwhelms  the  light  opening  scenes.  With  its  shifts  from  major  to  minor  and 
hack,  and  its  quotes  from  the  body  of  the  opera  itself  (literal  quotes  of 
Florestan's  "In  des  Lebens  Fruhl ingstagen , " and  of  the  off-stage  trumpet 
calls  which  signal  the  arrival  of  help  and  the  down  fall  of  Don  Pizarro,  the 
Leonore  Overture  No.  3 has  come  to  symbolize  the  action  of  the  entire  opera 
for  many  concertgoers . 

Berlioz  (11  December  1803  - 8 March  1869)  - Overture,  Roman  Carnival 
Berlioz  conceived  this  piece  as  an  afterthought  to  his  opera 
Benvenuto  Cellini,  a fictionalized  treatment  of  the  life  of  the  famous 
Renaissance  sculptor.  The  opera  had  been  performed  in  1838;  five  years  later 
Berlioz  decided  to  add  an  introduction  to  the  second  act  to  capture  the 
vivacity  of  the  traditional  Carnival  season  in  Rome  (the  weeks  before  the 
beginning  of  Lent,  which  had  for  centuries  been  devoted  to  excesses  of  all 
kinds).  The  new  introduction,  which  Berlioz  christened  with  the  name  by 
which  it  is  now  known,  was  first  performed  with  enormous  success  in  1866  and 
quickly  became  a staple  of  the  concert  repertoire. 

Ravel  (17  March  1875  - 28  December  1937)  - Piano  Concerto  for  the  Left  Hand 
Maurice  Ravel  composed  the  Piano  Concerto  for  the  Left  Hand  at  the 
same  time  as  the  G Major  Piano  Concerto  in  the  years  1929-1931.  The  concerto 
in  D was  completed  in  August  1930  for  Paul  Wittgenstein,  an  accomplished 
pianist  who  lost  his  right  arm  in  World  War  I.  The  work  was  premiered  in 
Paris  on  17  January  1933  with  Mr.  Wittgenstein  as  soloist.  The  first 
American  performance  of  the  concerto  was  given  by  the  Boston  Symphony 
Orchestra  under  Serge  Koussevitzky  on  9 November  1936,  with  Mr.  Wittgenstein 
as  soloist.  This  concerto  was  a far  more  serious  work  than  his  lighter, 
brilliant  G Major  Concerto.  Of  the  left-hand  concerto,  Ravel  commented: 

"In  a work  of  this  sort,  it  is  essential  to  avoid  the  im- 
pression of  insufficient  weight  in  the  sound- texture , as 
compared  to  a solo  part  for  two  hands.  So  I have  used  a 
style  which  is  much  more  in  keeping  (than  that  of  the 
lighter  G Major  work)  with  the  consciously  imposing  style 
of  the  traditional  concerto." 

The  work  is  one  long  movement  divided  into  Lento  and  Allegro  sections.  It 
begins  with  low,  dark  strings  and  contrabassoon  and  builds  to  a climax 
featuring  the  piano  in  a cadenza  of  extraordinary  virtuosity.  Ravel 
describes  this  section  as  being  "like  an  improvisation,"  reflecting  on  his 
exposure  to  American  jazz  in  a recent  trip.  The  "jazz  episode"  is  built  from 
themes  introduced  in  the  first  section.  Ravel  rightly  considered  this  (his 
last  complete  large-scale  work)  a supreme  piece  of  illusion. 

Copland  (born  16  November  1900)  - Symphony  No.  3 

Copland's  Third  Symphony  was  commissioned  by  the  Koussevitzky  Music 
Foundation  from  1966  to  1966,  during  the  closing  days  and  just  after  the  end 
of  the  most  devastating  war  in  human  history.  This  was  a time  of  elation; 
music  of  the  time  tended  to  reflect  affirmation  and  a positive  outlook  on  the 
future.  The  Symphony  No.  3 was  Copland's  first  abstract  orchestral  score  in 
a decade.  He  was  determined  not  to  rush  the  evolution  of  this  composition, 
and  worked  at  it  slowly  and  steadily  in  such  varied  places  as  Topotzlan, 
Mexico  and  the  MacDowell  Colony  in  Peterborough,  New  Hampshire.  The  key  to 
this  work  may  be  found  in  a fanfare  composed  in  1962  for  the  Cincinnati 
Symphony  Orchestra  --  "Fanfare  for  the  Common  Man,"  which  is  used  in  its 
entirety  in  the  last  movement  of  the  Third  Symphony.  Upon  close  examination, 
one  finds  the  entire  symphony  is  based  upon  this  basic  fanfare.  Serge 
Koussevitzky  conducted  the  Boston  Symphony  Orchestra  in  the  world  premiere  of 
Symphony  No.  3 on  18  and  19  October  1966.  He  also  led  the  first  BSO 
Tanglewood  performance  of  it  the  following  summer,  on  26  July  1967. 
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FELLOWSHIP  PROGRAM  CHAMBER  MUSIC  ENSEMBLE  IN  RESIDENCE 

THE  FIDELIO  QUARTET 
Helene  Pohl , Steven  Miller,  violins 
Caroline  Wolff,  viola 
Gregory  Sauer,  cello 

Thursday,  August  16,  1990  at  8:30  P.M. 

Theatre  Concert  Hall 


Quartet  in  B-flat  Major  for  Strings,  K.  159  (1772) 

Andante  grazioso 
Allegro 

Rondo:  Allegro  grazioso 


Three  Pieces  for  String  Quartet  (1914) 

Dance 

Eccentric 

Canticle 


Quartet  for  Strings  No.  2,  Op.  17  (1917) 
Moderato 

Allegro  molto  capriccioso 
Lento 


Intermission 


Quartet  No.  9 in  C Major,  Op.  59,  no.  3 ( "Rasoumovsky " ) 

Introduction  (Andante  con  moto) : Allegro  vivace 
Andante  con  moto  quasi  allegretto 
Menuetto  grazioso 
Allegro  molto 

In  1986  the  TMC  began  adding  an  'ensemble'  component  to  the  Fellowship 
Program.  Each  winter  auditions  are  held  to  find  one  or  more  exciting  young 
groups  --  groups  already  committed  to  life  together  as  permanently 
constituted  chamber  music  ensembles.  These  groups  (to  date,  string  quartets 
and  piano  trios)  are  then  invited  to  Tanglewood  for  work  with  the  special 
Faculty  gathered  here  each  summer.  The  opportunity  to  work  with 
artist/coaches  such  as  Leon  Fleisher,  Gilbert  Kalish,  Joel  Krosnick,  Louis 
Krasner,  Eugene  Lehner.  Julius  Levine,  Norman  Fischer,  and  others  has 
attracted  unusually  worthy  young  ensembles;  the  Music  Center  pres,  nts  them  to 
regular  Tanglewood  audiences  with  real  pleasure. 

The  FIDELIO  STRING  QUARTET,  formed  in  Boston  in  1989,  became  the  quartet  in 
residence  of  the  New  World  Symphony  in  Miami  in  June  of  that  year.  Active 
throughout  southern  Florida,  the  quartet  also  performed  in  the  Bahamas  and  in 
South  America.  In  1990,  the  Quartet's  innovative  concert  series  was  named 
best  new  concert  series  by  the  Miami  New  Times.  Next  week  the  Quartet  will 
accompany  the  TMC  Orchestra  on  its  European  tour;  the  fall  brings  the  Fidelio 
Quartet  to  San  Francisco  where  they  will  be  fellowship  Quartet  in  Residence 
at  the  Chamber  Music  Center  of  the  San  Francisco  Conservatory  of  Music. 


Mozart 


Stravinsky 


Bartok 


Beethoven 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths , because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art . . . We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practiced  experience , as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


Serge  Koussevitzky’s  dream  of  a community  devoted  to  the  service  of  music  rests  firmly  on  the  commit- 
ment of  senior  artists  to  share  their  wisdom  and  experience  with  young  musicians.  For  fifty  years  the 
program  Koussevitzky  founded  in  1940  has  helped  young  musicians  enter  the  profession  alongside 
their  more  experienced  colleagues.  The  teaching  and  performance  activities  of  the  Music  Center  are 
supported  by  the  following  permanently  endowed  Chairs  and  endowment  funds: 


Berkshire  Chair  — Roger  Voisin 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair  — Fenwick  Smith 
Richard  Burgin  Chair  — Eugene  Lehner 

Charles  E.  Culpeper  Chair  (Chairman  of  the  Faculty)  — Gilbert  Kalish 

Georges  Sc  Renee  Longy  Chair,  a gift  of  Jane  & John  Goodwin  — Dennis  Helmrich 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman  — Peter  Serkin 

Beatrice  Sterling  Procter  Chair — Louis  Krasner 

Sana  H.  Sabbagh  and  HasibJ.  Sabbagh  Chair  — Gustav  Meier 

Surdna  Foundation  Chair  — Edwin  Barker 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memorial  Commissioning  Fund 
Louis  Krasner  Fund  for  Teaching  Sc  Performance,  established  by 
Marilyn  Brachman  Hoffman 
Northern  California  Audition  Fund 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center  with  a 
Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attending  each 
TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  concerts.  The 
Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for  the  Arts. 
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50th  Anniversary  Season 

TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

PHYLLIS  CURTIN  SEMINAR 
Seventh  Recital 

Saturday,  August  18,  1990  at  4:30  P.M. 
Chamber  Music  Hall 


Les  Nuits  d'Ete  Hector  Berlioz 

Vi 1 lane lie 

Le  Spectre  de  la  Rose 
L'  ile  inconnu 


Angelique  Leydier,  mezzo  soprano 
Dennis  Helmrich,  piano 


La  fraicheur  et  le  feu  (Paul  Eluard)  Francis  Poulenc 

Johanne  Blank,  mezzo  soprano 
Dennis  Helmrich,  piano 


I hate  music,  a cycle  of  five  kid  songs  . Leonard  Bernstein 

Nancy  King,  soprano 
Keith  Burton,  piano 

Deux  melodies  hebraiques  Maurice  Ravel 

Kaddisch 
Die  alte  casche 

Geoffrey  Fine,  tenor 
John  Oliver,  piano 

Nightdances  Juliana  Hall 


Tanya  Kantor,  soprano 
Margo  Garrett,  piano 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  ivant  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
st  udents  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


Serge  Koussevitzky’s  dream  of  a community  devoted  to  the  service  of  music  rests  firmly  on  the  commit- 
ment of  senior  artists  to  share  their  wisdom  and  experience  with  young  musicians.  For  fifty  years  the 
program  Koussevitzky  founded  in  1940  has  helped  young  musicians  enter  the  profession  alongside 
their  more  experienced  colleagues.  The  teaching  and  performance  activities  of  the  Music  Center  are 
supported  by  the  following  permanently  endowed  Chairs  and  endowment  funds: 


Berkshire  Chair  — Roger  Voisin 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Fenwick  Smith 
Richard  Burgin  Chair  — Eugene  Lehner 

Charles  E.  Culpeper  Chair  (Chairman  of  the  Faculty)  — Gilbert  Kalish 

Georges  & Renee  Longy  Chair,  a gift  of  Jane  & John  Goodwin  — Dennis  Helmrich 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman  — Peter  Serkin 

Beatrice  Sterling  Procter  Chair  — Louis  Krasner 

Sana  H.  Sabbagh  and  HasibJ.  Sabbagh  Chair  — Gustav  Meier 

Surdna  Foundation  Chair  — Edwin  Barker 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memorial  Commissioning  Fund 
Louis  Krasner  Fund  for  Teaching  & Performance,  established  by 
Marilyn  Brachman  Hoffman 
Northern  California  Audition  Fund 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  theTanglewood  Music  Center  with  a 
Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attending  each 
TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  concerts.  The 
Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for  the  Arts. 


Les  Nuits  d'Ete 
(The  Sumner  Nights) 


(teems  by  Thecphile  Pautier  - 
English  translation  by  Taldc 
Lyman) 


Villanelle 


'J7hen  the  new  season  will  come, 

'"hen  the  frosts  will  have  vanished, 
he  two  shall  go,  my  lovely  one, 

To  gather  lies-of-the  valley  in  the  weeds. 
Under  cur  feet,  picking  the  pearl3 
'Vhich  one  sees  trembling  in  the  morn; 

Ye  shall  go  to  hear  the  blackbirds, 

he  shall  go  to  hear  the  blackbirds  whistling; 

Spring  has  come,  my  lovely  one; 

This  is  the  blessed  month  for  lovers; 

And  the  bird  smoothing  its  wings, 

Says  a poem  on  the  rim  of  its  nest. 

Cn,  come  then  to  this  messy  bank 
To  tain  of  our  glorious  love, 

And  tell  me  with  your  voice  sc  sweet, 

F creve  r! 

Far,  far  away,  3traying  from  cur  path, 

Putting  to  flight  the  hi  .den  rabbit 

And  the  buck,  in  the  mirror  of  the  springs 

Admiring  its  bent  antlers; 

Then  homeward,  sc  happy,  sc  at  ease, 

Untwining  cur  fingers  to  make  a basket, 

Let  us  return,  carrying  wid  strawberries. 

The  Spectre  Cf  The  Rose 

Cpen  your  closed  eyelid 

3-ently  touched  by  a virginal  dream! 

I am  the  soectre  of  the  rose 

That  you  were  last  night  at  the  ball. 

leu  have  taken  me  still  covered  with  tearls 

Cf  the  sprinkler's  silvery  tears, 

And  amidst  brilliant  festivities, 
fou  carried  me  through  the  night, 

Cf  you,  who  were  the  cause  of  my  death, 
Without  your  being  able  to  escape  him, 

My  rose-coloured  spectre  will  come 
Every  night  to  dance  at  your  bedside. 

But  have  no  fear  at  all:  I do  not  ask 
Either  a mass  or  De  Profundi s. 

This  fragrant  perfume  is  my  soul, 

And  I am  from  oaradise. 

My  destiny  could  be  envied, 

And  to  have  so  beautiful  a fate, 

More  than  one  would  have  given  his  life; 

For  cn  your  breast  I have  my  tomb, 

And  cn  the  alabaster  where  I rates e, 

A poet  wrote  with  a kiss: 

"Here  lies  a rose 

'Thicn  all  kings  might  envy." 


The  Island  Uncharted 


Tell 

. me, 

young  fair  one, 

Hh  e re  d o 

you  wi3h  to  go? 

The 

sail 

swells  its  wing. 

The 

wind 

will  blew! 

The 

car  i 

.3  of  ivory 

The 

flag 

of  silk 

The 

rudde 

ir  of  pure  gold; 

For 

oalla 

.st  I have  an  orange 

For 

sail 

an  angel's  wing. 

For 

f cam 

I have  a seraph. 

Tell 

me, 

young  fair  one, 

There  do 

you  wi3h  to  go? 

The 

sail 

swells  its  wing, 

The 

wi  n~ 

will  blow. 

Is  i 

t to 

the  baltic  3ea? 

To  t 

r ^ P q 

cific  Ccean? 

T ewa 

rd  s t 

he  i3land  of  Java? 

Cr  is  it  to  Norway, 

To  gather  the  snow  flowers, 

Cr  the  flowers  of  Angscka? 

Tell  me,  young  fair  one, 

Tell  me,  wnere  do  you  wish  to  go? 
Lead  me,  says  trie  fair  one, 

To  the  faithful  shore, 

Ihere  one  loves  always  I 
This  shore,  my  fair  one. 

Is  net  known  at  all, 

In  the  land  of  loves! 


'Wtidieur  et  Te  feu- 


'Ardncis  7%u/enc 


ShJruua  raas  ef  eyes  a/if  efsuns 

Of  Afpnthes  dfa  of  /turfa/ns 

The  uahts  of  fie  soi/  and  of  fte  <sfy 

Of  A&n  and  fie  effw'cn  ff st&n.  v"y 

A c/ond  covets  fie  earth 
A ctoud  covers  fte  £fy r 
fuff  cult/  fie  faTt  ffs  Appt&u  /He 
X aff'a  vshAffou)  ^ 

I see  h ’o  /none 

fte  uftou)  sun  the/od  sun. 

Thtdifute  sun  the  cftauy/ny  sdy 

JT  HO  fonyer'  /CruuC)  ^ 'S 

The  p/ach^of  fp’/Mu  Asp/?/ ness 

At  the  cAoe  of  Af-te  shadevos 

kJftfif  Afaieu  creartU 


Jn.  fte  /wc/utof  the  tranches  st/r~ 

">e  A/vzfs 
ees  arc  ouiet 


mti  fte  huf/f 
Jfi  the  eeeuii 
7 he  shudder ief  c / zests 


Mere  de/r'eatX STtaiA.  a /hM/jv  sAouer~ 

/lulu  see  rtu  Tnends  /OAen  JAXXo/j 
-77.  - ' ' /ntoX/’caX  me 


Unite  the  treshyiess  arS  t*e 

<itc  L&ur^  /tjys  j/yrf  TMcrei/^s 


na^c  an  /uiuac  ^ ^wOmsn  3nd  Man. 

Men  hJrtk  //t£  tender ^/Hj/e 
Me/t&k  i nr/lt  tenter  et/edds 
Man  hj/ZU  cool  e/tei 
Woman  toi/Ti  anreett  trash  arms 
Men  itirfk  ea/m  cues 
Mo  men  u>f/li  ardent  Ufa 
Men  ivrfii  portentous  words 
Women  Wrtu  shared eves 
Man  HJrfU  two  nsetd/yamds 
h/entari  /las  hands  er  reason 
Man  with  steadfast  stars 
tibman.  wtfk  endueina  hngashs 
There  As  hotUinptiXstep  l/mc 
My  /rasters,  rdm  T^tinjTnte 

The  are&t  river  wT/ck  runs 
Wide  /K  the  Sun  and  narrow  in  the  moan 
Hi  all  roads  To  adt/entnre  ~ 

li/i/i  ret  hare  pie  /v/nt  ht  end  w/TT  nra  diuem 
2 hnor  -/he  Tate  oXt/aHT  X '-7 

X Tare  enouah  tz>  /uXi/yu/aAe its  HdiXmcs 
Sven  to  pet/ed ptyse/X 
On  the  backs  Mpy  eyettds 
So  t/Uat  H<rtktt4jXn&u  tire  wimeict  are 


DEUX  MELODIES  HEBRAIQUES 

BY  MAURICE  RAVEL 


r j nn/srH 


The  Kaddiscn.  or  rtoiy  prayer,  is  adoxoiogy  used  in  me  synagogue 
services.  This  is  a Hatzi-  Kaddisch,  or  Haif-  Kauaisch,  and  is  sung  at 
the  beginning  of  a service. 


Net  r*  <t  n i f < o H ond  ^ ,1  r»  r t i f i o H i c Oic  nroTf  n i m 

1 IUq  li  i 1 1 A V«  ■«/  U1  *v  vtl  XVVA  A sj  l 1 1 J q*  V IA  C A A W.4H  W • 

He  created  His  own  will  in  the  world. 

Let  His  kingdom  he  crowned  in  our  life,  in  our  day, 
and  in  the  whole  house  of  Israel. 

And  iet  us  say.  Amen. 


He  continues.  He  creates,  be  praised,  heel  evatcd , be  ac  claimed 

Hq  qo  LnorpH  H q m « cori  non  « ro  M * O r\  1 ” r q m o 
k/ ^ uiiuauuUu,  do  i aioyu  , pi  ua  i no  iiUi  v naiiiu  . 

Let  Him  be  blessed  above  and  beyond  all  blessings  and  songs. 
Praise  above  all  tributes  which  men  can  say  all  over  the  world 
And  we  s ay , A men . 


r\  rr* 

uin 


« r tt- 
ML  i L 


4 rr~" 

CM^L/IL 


DieAlte  Cache,  or  The  Old  Question,  is  based  on  an  anonymous  old 
Yiddish  folk  song.  The  melodic  Yiddish  line  has  not  been  altered  by 
Ravel,  but  the  underlying  harmonies  are  clearly  his  own. 


Everyone  in  the  world  asks  the  old  question: 
Tea  la  la  la  la  la  la  , tra  la  la  la  la  la  la. 

You  answer  it: 

Tra  la  la  la  la  la  la,  la  la  la,  tra  la  la  la  la! 

And  when  you  want,  you  can  say: 

Tra  la  la  la,  tra  la  la  la  . . . 

Everyone  in  the  world  asks  the  old  question: 
Tra  la  la  la  la  la  la.  tra  la  la  la  la  la  la. 


NIGHTDANCES 


Juliana  Hall 


Juliana  Hall  is  a graduate  of  the  University  of  Minnesota  where  she  studied 
composition  with  Dominick  Argento.  This  year  she  was  recently  awarded  the 
Guggenhein  Award  for  composition.  She  currently  lives  in  New  Haven,  CT. 
NIGHTDANCES  was  commissioned  by  the  Schubert  Club  of  Saint  Paul,  Minnesota. 
It  was  first  performed  by  Soprano  Dawn  Upshaw  and  Pianist  Margo  Garrett  on 
December  8,  1987  at  the  McKnight  Theatre  in  Saint  Paul,  Minnesota. 

The  Crickets  Sang  (Emily  Dickinson) 

The  Crickets  sang 
And  set  the  Sun 

And  Workmen  finished  one  by  one 
Their  Seam  the  Day  upon. 

The  low  Grass  loaded  with  the  Dew 
The  Twilight  stood,  as  Strangers  do 
With  Hat  in  Hand,  polite  and  new 
To  stay  as  if,  or  go. 

A Vastness,  as  a Neighbor,  came, 

A Wisdom,  without  Face,  or  Name. 

A Peace,  as  Hemispheres  at  Home 
And  so  the  Night  became. 

The  Night  Dances  (Sylvia  Plath) 

A smile  fell  in  the  grass.  Irretrievable! 

And  how  will  your  night  dances  lose  themselves? 

In  mathematics? 

Such  pure  leaps  and  spirals 

Surely  they  travel  the  world  forever, 

I shall  not  entirely  sit  emptied  of  beauties. 

The  gift  of  your  small  breath,  the  drenched  grass 
Smell  of  your  sleeps,  lilies,  lilies. 

Their  flesh  bears  no  relation, 

Cold  folds  of  ego,  the  calla. 

And  the  tiger,  embellishing  itself 

Spots,  and  a spread  of  hot  petals. 

The  comets  have  such  a space  to  cross, 

Such  coldness,  forgetfulness. 

So  your  gestures  flake  off 

Warm  and  human,  than  their  pink  light 
Bleeding  and  peeling 

Through  the  black  amnesias  of  heaven. 

Why  am  I given  these  lamps,  these  planets 
Falling  like  blessings,  like  flakes  six-sided. 

White  on  my  eyes,  my  lips,  my  hair 
Touching  and  melting.  Nowhere. 


Song  (Emily  Bronte) 


This  shall  be  thy  lullaby, 

Rocking  on  the  stormy  sea; 

Though  it  roar  in  thunder  wild. 

Sleep,  stilly  sleep,  thou  bright-haired  child. 

When  our  shuddering  boat  was  crossing 
Eldern's  lake  so  rudely  tossing. 

Then  ' twas  first  my  nursling  smiled; 

Sleep,  softly  sleep,  my  fair-browed  child. 

Waves  above  thy  cradle  break, 

Foamy  tears  are  on  thy  cheek, 

Yet  the  ocean's  self  grows  mild 
When  it  bears  my  slumbering  child. 

Sleep,  Mourner,  Sleep  (Emily  Bronte) 

Sleep,  mourner,  sleep!  — I cannot  sleep. 

My  weary  mind  still  wanders  on; 

Then  silent  weep  — I cannot  weep, 

For  eyes  and  tears  are  turned  to  stone. 

Some  Things  Are  Dark  (Edna  St.  Vincent  Millay) 


Sonnet  ( Elizabeth  Bishop) 

I am  in  need  of  music  that  would  flow 
Over  my  fretful,  feeling  finger-tips. 

Over  my  bitter-tainted,  trembling  lips. 
With  melody,  deep,  clear,  and  liquid-slow. 
Oh,  for  the  healing  swaying,  old  and  low, 
Of  some  song  sung  to  rest  the  tired  dead, 
A song  to  fall  like  water  on  my  head. 

And  over  quivering  limbs, 
dream  flushed  to  glow! 

There  is  a magic  made  by  melody: 

A spell  of  rest,  and  quiet  breath,  and 
Cool  heart,  that  sinks  through  fading 
Colors  deep  to  the  subaqueous  stillness 
Of  the  sea,  and  floats  forever  in  a 
moon-green  pool,  held  in  the  arms  of 
Rhythm  and  of  sleep. 


Some  things  are  dark  — or  thnk  they  are. 
But,  in  comparison  to  me, 

All  things  are  light  enough  to  see 
In  any  place,  at  any  hour. 

For  I am  Nightmare:  where  I fly. 

Terror,  and  rain  stand  in  the  sky 
So  thick,  you  could  not  tell  them  from 
That  blackness  out  of  which  you  come. 

So  much  for  "where  I fly"  : but  when 

I strike,  and  clutch  and  claw  the  brain  — 
Erebus,  to  such  brain,  will  seem 
The  thin  blue  dusk  of  pleasant  dream. 

A Spider  sewed  at  Night  (Emily  Dickinson) 

A Spider  sewed  at  Night 

Without  a Light 

Upon  an  Arc  of  White. 

If  Ruff  it  was  of  Dame 
Of  Shroud  of  Gnome 
Himself  himself  inform. 

Of  Immortality 
His  Strategy 
Was  Physiognomy. 
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Tanglew®d 

MUSIC  PROGRAM 

Center 


50th  Anniversary  Season 
NINTH  CHAMBER  MUSIC  CONCERT 


Sunday,  August  19,  1990  at  10:00  A.M. 

Theatre  Concert  Hall 

Prepared  by  Alfred  Genovese,  Donald  MacCourt,  Louis  Krasner , 
Oliver  Knussen,  and  Julius  Levine 


Mozart  Serenade  No.  12  in  C minor,  K.  388 

Allegro 

Andante 


Minuetto  in 
Allegro 

Gustav  Highstein,  oboe 
Washington  Barella,  oboe 
Jo-Ann  Sternberg,  clarinet 
Jerome  Simas,  clarinet 


Schoenberg  Quintet  for  Wind 

Schwungvoll 
Anmutig  und 
Etwas  langs, 
Rondo 


Canone 


Daniel  Matsukawa,  bassoon 
John  Clouser,  bassoon 
Lisa  Aplikowski,  horn 
Jennifer  Dugle , horn 


Instruments,  op.  26 
(Lively) 

heiter  (Graceful  and  bright) ; Scherzando 
in  (Poco  adagio) 


Jane  Garvin,  flute  . Gary  Ginstling,  clarinet 

Paul  Opie,  oboe  Susan  Heineman,  bassoon 

Lisa  Aplikowski,  horn 


Schoenberg  Verklarte  Nacht,  Op.  4 (Transfigured  Night) 

After  a poem  by  Richard  Dehmel 

Melissa  Kleinbart,  Janice  Graham,  violins 
Jenny  Douglass,  Jennifer  Stahl,  violas 
Amy  Controulis,  Margaret  Parkins,  cellos 

Transfigured  Night,  by  Arnold  Schoenberg,  poem  by  Richard  Dehmel 


Two  people  walk  through  the  bare 
cold  woods ; 

the  moon  runs  along,  they  gaze  at 
i t . 

The  moon  runs  over  tall  oaks, 
no  cloudlet  dulls  the  heavenly 
light 

into  which  the  black  peaks  reach. 
A woman's  voice  speaks: 

I bear  a child,  and  not  from  you, 
I walk  in  sin  alongside  you. 

I sinned  against  myself  mightily 
I believed  no  longer  in  good 
fortune 

and  still  had  mighty  longing 
for  a full  life,  mother's  joy 
and  duty;  then  I grew  shameless 
then  horror-stricken  I let  my  sex 
be  taken  by  a stranger 
and  even  blessed  myself  for  it. 
Now  life  has  taken  its  revenge: 
Now  I met  you,  you. 


She  walks  with  clumsy  gait. 

She  gazes  upward;  the  moon  runs  along. 
Her  somber  glance  drowns  in  the  light. 
A man's  voice  speaks: 

A child  that  you  conceived 
be  to  your  soul  no  burden, 
oh  look,  how  clear  the  universe 
glitters ! 

There  is  a glory  around  all, 
you  drift  with  me  on  a cold  sea, 
but  a peculiar  warmth  sparkles 
from  you  ir.  me,  from  me  in  you. 

It  will  transfigure  the  strange  child 
you  will  bear  it  me,  from  me; 
you  brought  the  glory  into  me, 
you  made  my  self  into  a child. 

He  holds  her  around  her  strong  hips. 
Their  breath  kisses  in  the  air, 

Two  people  walk  through  high,  light 
night . 


BALDWIN  PIANO 


“ Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  in  terpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art . . . We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


Serge  Koussevitzky ’s  dream  of  a community  devoted  to  the  service  of  music  rests  firmly  on  the  commit- 
ment of  senior  artists  to  share  their  wisdom  and  experience  with  young  musicians.  For  fifty  years  the 
program  Koussevitzky  founded  in  1940  has  helped  young  musicians  enter  the  profession  alongside 
their  more  experienced  colleagues.  The  teaching  and  performance  activities  of  the  Music  Center  are 
supported  by  the  following  permanently  endowed  Chairs  and  endowment  funds: 


Berkshire  Chair  — Roger  Voisin 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair  — Fenwick  Smith 
Richard  Burgin  Chair  — Eugene  Lehner 

Charles  E.  Culpeper  Chair  (Chairman  of  the  Faculty)  — Gilbert  Kalish 

Georges  & Renee  Longy  Chair,  a gift  of  Jane  & John  Goodwin  — Dennis  Helmrich 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoff  man  — Peter  Serkin 

Beatrice  Sterling  Procter  Chair  — Louis  Krasner 

Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair  — Gustav  Meier 

Surdna  Foundation  Chair  — Edwin  Barker 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memorial  Commissioning  Fund 
Louis  Krasner  Fund  for  Teaching  8c  Performance,  established  by 
Marilyn  Brachman  Hoffman 
Northern  California  Audition  Fund 


The  Friends  of  Music  at  Tanglewoocl  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center  with  a 
Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attending  each 
TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  concerts.  The 
Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for  the  Arts. 


Rober  t Zuidam 


Three  Mechanisms  (1988/' 90) 

[ Fishbone ] 

Chant/ Interlude 
Hex 

Thomas  Nugent,  oboe,  English  horn 
Gary  Ginstling,  clarinet,  E-flat  clarinet 
Marianne  Gythfeldt,  clarinet 
Susan  Heinemen,  bassoon,  contrabassoon 
Jennifer  Scriggins , David  Denniston,  Jill  Wilson,  horns 
Matthew  Sonneborn,  Paul  Merkelo,  Clark  Irwin,  trumpets 
Douglas  Wright,  Jon  Etterbeek,  Scott  Cochran,  trombones 
Predrag  Muzijevic,  piano 
Bradley  Lubman,  conductor 

Robert  Zuidam  was  born  in  1964  in  Gouda  Holland  and  currently 
works  and  lives  in  Amsterdam.  He  studied  composition  with 
Philippe  Boesmans  and  Klaas  de  Vries  at  the  Conservatory  of 
Rotterdam  and  won  the  Koussevi tzky - Tanglewood  Composition  Prize 
at  the  1989  Tanglewood  Music  Center.  A stipend  of  the  Fonds  voor 
de  Scheppende  Toonkunst  (which  also  provided  financial  support 
for  the  creation  of  "Three  Mechanisms")  enables  him  to  work  as  a 
full-time  composer.  Besides  writing  concert  music  he  writes  for 
theatre  and  film.  These  activities  will  culminate  in  the  writing 
of  a music  - theatre  piece  for  the  Biennale  of  Munich  in  1996.  His 
works  "Notch"  (for  chamber  ensemble)  and  "X"  (for  symphony 
orchestra)  are  published  by  Donemus , Amsterdam.  Robert  Zuidam  is  a 
Fellow  in  Composition  at  the  1990  Tanglewood  Music  Center. 

"Three  Mechanisms"  is  divided  into  three  movements.  The  revised 
first  movement  was  performed  at  Tanglewood  in  1989;  today  the  other 
recently  completed  movements  will  be  heard.  "Three  Mechanisms" 
consists  of  studies  in  rhythm,  form  and  motion.  Each  movement 
concentrates  on  various  aspects  thereof  and  has  its  own 
characteristics  and  materials.  The  second  movement,  mainly 
consisting  of  a chant -like  melody  and  a cumulation  of 
rhythmic  cells  superimposed  on  an  ostinato,  was  conceived 
in  part  to  counterbalance  the  intensity  of  "Fishbone."  On 
this  occasion  it  will  function  as  an  opening  section  which 
1 guess  serves  its  Sunday-morning  purpose.  "Hex"  consists  mainly 
of  six-voiced  chords,  alternating  between  two  groups,  which 
internally  rotate  their  voices,  causing' a constant  shift  of 
color.  Later  these  chords  split  up  in  separated  rhythmic 
layers;  one  provides  a constant  pulse  while  others  gradually 
speed  up  or  slow  down.  To  me  rhythm  is  the  most  interesting 
musical  parameter,  because  it  represents  the  most  logical 
and  measurable  as  well  as  the  most  physical  and  intuitive 
aspects  of  music. 


Five  songs  Henri  Duparc 

L’  invitation  au  voyage 
La  vie  anterieure 
Le  manoir  de  Rosemonde 
Extase 

Au  pays  ou  se  fait  la  guerre 

Pamela  Dillard,  mezzo  soprano 
Frank  Corliss,  piano 


Canticle  III:  Still  falls  the  rain 


Drew  Abbott,  tenor 
Jennifer  Scriggins,  horn 
Kristin  Pankotiin,  piano 


Benjamin  Britten 


Alan  Smith  is  a member  of  the  TMC  Vocal  faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLUASE  ONLY  AT  THE  END  OF 

EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Tanglewood  Music  Center  Artist- in-Residence 

for  Vocal  Music. 
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Music  PROGRAM 

Center 


50th  Anniversary  Season 

TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


FIFTH  RECITAL 

Sunday,  August  19,  1990  at  8:30  P.M. 
Theatre  Concert  Hall 


Trois  ballades  de  Fra^ois  Villon  Claude  Debussy 

Ballade  de  Villon  a s ' amye 

Ballade  que  Villon  feit  a la  requeste  de  sa  mere  pour 
prier  Nostre-Dame 
Ballade  des  femmes  de  Paris 

Ken  Goodson,  baritone, 

Andrew  Adams,  piano 


Lieder  eines  fahrenden  Gesellen  Gustav  Mahler 

Wenn  mein  Schatz  Hochzeit  macht 
Ging  heut'  Morgen  ubers  Feld 
Ich  hab'  ein  gluhend  Messer 
Die  zwei  blauen  Augen 


Yu  Chen,  baritone 
Nathalie  Steinberg,  piano 


Six  songs  Ottorino  Respighi 

Notte 

Bella  porta  di  rubini 

Scherzo 

Pioggia 

Contras to 

Mattinata 


Mary  Ann  Bozzuti,  soprano 
Alan  Smith,  piano 


Five  songs  Franz  Schubert 

Liebesbotschaf t 
An  die  Sonne 
Aufenthalt 
Litane  i 
Erlkonig 


Donald  Wilkinson,  baritone 
Keith  Burton,  piano 


Thirteen  ways  of  looking  at  a blackbird  (Wallace  Stevens)  Lukas  Foss 

Christine  Abraham,  mezzo  soprano 
Daniel  Pailthorpe,  flute 
Gabriela  Jimenez,  percussion 
Olga  Gross,  piano 


Intermission 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right,  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ...  We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


Serge  Koussevitzky ’s  dream  of  a community  devoted  to  the  service  of  music  rests  firmly  on  the  commit- 
ment of  senior  artists  to  share  their  wisdom  and  experience  with  young  musicians.  For  fifty  years  the 
program  Koussevitzky  founded  in  1940  has  helped  young  musicians  enter  the  profession  alongside 
their  more  experienced  colleagues.  The  teaching  and  performance  activities  of  the  Music  Center  are 
supported  by  the  following  permanently  endowed  Chairs  and  endowment  funds: 


Berkshire  Chair  — Roger  Voisin 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Fenwick  Smith 
Richard  Burgin  Chair  — Eugene  Lehner 

Charles  E.  Culpeper  Chair  (Chairman  of  the  Faculty)  — Gilbert  Kalish 

Georges  Sc  Renee  Longy  Chair,  a gift  of  Jane  & John  Goodwin  — Dennis  Helmrich 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman  — Peter  Serkin 

Beatrice  Sterling  Procter  Chair  — Louis  Krasner 

Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair  — Gustav  Meier 

Surdna  Foundation  Chair  — Edwin  Barker 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memorial  Commissioning  Fund 
Louis  Krasner  Fund  for  Teaching  Sc  Performance,  established  by 
Marilyn  Brachman  Hoffman 
Northern  California  Audition  Fund 


Fhe  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  theTanglewood  Music  Center  with  a 
Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attending  each 
EMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  concerts.  The 
Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for  the  Arts. 


Rbbert  Zuidam 


Three  Mechanisms  (1988/' 90) 


[ Fishbone ] 
Chant/ Interlude 
Hex 


Thomas  Nugent,  oboe,  English  horn 
Gary  Ginstling,  clarinet,  E-flat  clarinet 
Marianne  Gythfeldt,  clarinet 
Susan  Heinemen,  bassoon,  contrabassoon 
Jennifer  Scriggins,  David  Denniston,  Jill  Wilson,  horns 
Matthew  Sonneborn,  Paul  Merkelo,  Clark  Irwin,  trumpets 
Douglas  Wright,  Jon  Etterbeek,  Scott  Cochran,  trombones 
Predrag  Muzijevic,  piano 
Bradley  Lubman,  conductor 

Robert  Zuidam  was  born  in  1964  in  Gouda  Holland  and  currently 
works  and  lives  in  Amsterdam.  He  studied  composition  with 
Philippe  Boesmans  and  Klaas  de  Vries  at  the  Conservatory  of 
Rotterdam  and  won  the  Koussevitzky-Tanglewood  Composition  Prize 
at  the  1989  Tanglewood  Music  Center.  A stipend  of  the  Fonds  voor 
de  Scheppende  Toonkunst  (which  also  provided  financial  support 
for  the  creation  of  "Three  Mechanisms")  enables  him  to  work  as  a 
full-time  composer.  Besides  writing  concert  music  he  writes  for 
theatre  and  film.  These  activities  will  culminate  in  the  writing 
of  a music- theatre  piece  for  the  Biennale  of  Munich  in  1994.  His 
works  "Notch"  (for  chamber  ensemble)  and  "X"  (for  symphony 
orchestra)  are  published  by  Donemus , Amsterdam.  Robert  Zuidam  is  a 
Fellow  in  Composition  at  the  1990  Tanglewood  Music  Center. 

"Three  Mechanisms"  is  divided  into  three  movements.  The  revised 
first  movement  was  performed  at  Tanglewood  in  1989;  today  the  other 
recently  completed  movements  will  be  heard.  "Three  Mechanisms" 
consists  of  studies  in  rhythm,  form  and  motion.  Each  movement 
concentrates  on  various  aspects  thereof  and  has  its  own 
characteristics  and  materials.  The  second  movement,  mainly 
consisting  of  a chant-like  melody  and  a cumulation  of 
rhythmic  cells  superimposed  on  an  ostinato,  was  conceived 
in  part  to  counterbalance  the  intensity  of  "Fishbone."  On 
this  occasion  it  will  function  as  an  opening  section  which 
I guess  serves  its  Sunday-morning  purpose.  "Hex"  consists  mainly 
of  six-voiced  chords,  alternating  between  two  groups,  which 
internally  rotate  their  voices,  causing  a constant  shift  of 
color.  Later  these  chords  split  up  in  separated  rhythmic 
layers;  one  provides  a constant  pulse  while  others  gradually 
speed  up  or  slow  down.  To  me  rhythm  is  the  most  interesting 
musical  parameter,  because  it  represents  the  most  logical 
and  measurable  as  well  as  the  most  physical  and  intuitive 
aspects  of  music. 


Five  songs 


Henri  Duparc 


L' invitation  au  voyage 
La  vie  anterieure 
Le  manoir  de  Rosemonde 
Extase 

Au  pays  ou  se  fait  la  guerre 


Pamela  Dillard,  mezzo  soprano 
Frank  Corliss,  piano 


Canticle  III:  Still  falls  the  rain 


Benjamin  Britten 


Drew  Abbott,  tenor 
Jennifer  Scriggins,  horn 
Kristin  Pankonin,  piano 


Alan  Smith  is  a member  of  the  TMC  Vocal  faculty. 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLUASE  ONLY  AT  THE  END  OF 

EACH  GROUP  OF  SONGS. 


The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Tanglewood  Music  Center  Artist- in-Residence 

for  Vocal  Music. 


Ecstasy 

On  a pale  lily  my  heart  stops 
a sleep  sweet  as  death. . . 

Exquisite  death,  death  perfumed 


To  the  Country  where  they 
To  the  country  where  they  are  at  war 
my  dear  love  has  departed, 
it  seems  to  my  desolate  heart 
that  no  one  is  left  on  earth  but 
myself 

On  leaving,  with  a farewell  kiss, 
he  took  my  soul  from  my  lips... 
who  keeps  him  so  long,  dear  God? 

Now  the  sun  is  setting, 
and  I all  alone  in  my  tower, 

I still  await  his  return. 

The  doves  on  the  roof  are  cooing, 
cooing  amorously, 
with  a sad  and  charming  sound, 
the  waters  under  the  big  willows 
are  flowing. 

I feel  near  to  tears, 


(Jean  Lahor) 

by  the  breath  of  the  beloved. 

On  your  pale  breast  my  heart  sleeps 
a sleep  sweet  as  death. . . 


are  at  war  fTheophile  Gautier) 

My  heart  unfolds  like  a full-blown 
lily, 

and  I dare  hope  no  longer, 
now  the  pale  moon  is  shining. 

And  I all  alone  in  my  tower, 

I still  await  his  return. 

Someone  is  climbing  the  stairs  with 
big  strides . . . 

could  it  be  he,  my  sweet  love? 

It  is  not  he  but  only 
my  page  with  my  lamp. . . 

Winds  of  evening,  fly  tell  him 
that  he  is  my  thought  and  my  dream 
All  my  joy  and  my  anxiety. 

Now  the  dawn  is  rising 

And  I,  all  alone  in  my  tower, 

I still  await  his  return. 


Canticle  III  Still  falls  the  Rain.  ("The  Raids,  1940.  Night  and  Dawn)  bv 
Beniamin  Britten.  Poem  from  "The  Canticle  of  the  Rose"  bv  Edith  Sitwell . 


;ni . 

Still  falls  the  Rain- 
Dark  as  the  world  of  man, 
black  as  our  loss- 

Blind  as  the  nineteen  hundred  and 
forty  nails 
Upon  the  Cross. 

Still  falls  the  Rain- 
With  a sound  like  the  pulse  of 
the  heart 

that  is  changed  to  the  hammer -beat 
In  the  Potter's  Field,  and  the 
sound  of  the  impious  feet 
On  the  Tomb: 


Still  falls  the  Rain- 

Still  falls  the  Blood  from  the  Starved 
Man's  wounded  Side: 

He  bears  in  His  Heart  all  wounds  - 
those  of  the  light  that  dies, 

The  last  faint  spark  of  the  self- 
murdered  heart, 

the  wounds  of  the  sad  uncomprehending 
dark , 

The  wounds  of  the  baited  bear- 
The  blind  and  weeping  bear  whom  the 
Keepers  beat 
On  his  helpless  flesh 
The  tears  of  the  hunted  hare 


Still  falls  the  Rain 
In  the  Field  of  Blood 
where  the  small  hopes  breed 
and  the  human  brain  Nurtures  its 
greed, 

that  worm  with  the  brow  of  Cain. 

Still  falls  the  Rain 
At  the  feet  of  the  Starved  Man 
hung  upon  the  Cross. 

Christ  that  each  day,  each  night, 
nails  there,  have  mercy  on  us - 
On  Dives  and  on  Lazarus : 

Under  the  Rain  the  sore  and  the 
gold  are  as  one. 


Still  falls  the  Rain- 

Then  - 0 lie  leape  up  to  my  God: 
who  pulles  me  doune- 

See , see  where  Christ’s  blood  streames 
in  the  firmament: 

It  flows  from  the  Brow  we  nailed  upon 
the  tree 

Deep  to  the  dying,  to  the  thirsting 
heart 

That  holds  the  fires  of  the  world- 

dark-  smirched  with  pain 

As  Caesar's  laurel  crown 

Then  sounds  the  voice  of  One  who  like 
the  heart  of  man 

Was  once  a child  who  amoung  beasts 
has  lain- 

' Still  do  I love,  still  shed  my 

innocent  light,  my  Blood,  for  thee. 


' Thirteen  wavs  of  Looking  at  a Blackbird,  bv  Lukas  Foss. 
Poem  bv  Wallace  Stevens 


1 

Among  twenty  snowy  mountains , 

The  only  moving  thing 

Was  the  eye  of  the  blackbird. 

2 

I was  of  three  minds, 

Like  a tree 

In  which  there  are  three  blackbirds. 

3 

The  blackbird  whirled  in  the 
autumn  winds . 

It  was  a small  part  of  the 
pantomime . 

4 

A man  and  a woman 
Are  one . 

A man  and  a woman  and  a blackbird 
Are  one . 

5 

I do  not  know  which  to  prefer, 

The  beauty  of  inflections 
Or  the  beauty  of  innuendoes , 

The  blackbird  whistling 
Or  just  after. 

6 

Icicles  filled  the  long  window 
With  'barbaric  glass. 

The  shadow  of  the  blackbird 
Crossed  it,  to  and  fro. 

The  mood 

Traced  in  the  shadow 
An  indecipherable  cause. 

/ 

0 thin  men  of  Haddam, 

Why  do  you  imagine  golden  birds? 

Do  you  not  see  how  the  blackbird 
Walks  around  the  feet 
Of  the  women  about  you? 


8 

Iknow  noble  accents 

And  lucid,  inescapable  rhythms; 

But  I know,  too, 

That  the  blackbird  is  involved 
In  what  I know. 

9 

When  the  blackbird  flew  out  of  sight 
It  marked  the  edge 
Of  one  of  many  circles. 

10 

At  the  sight  of  blackbirds 
Flying  in  th-  -reen  light, 

Even  the  ba • of  euphony 
Would  cry  ou  sharply. 

11 

He  rode  over  Connecticut 
In  a glass  coach. 

Once,  a fear  pierced  him, 

In  that  he  mistook 

The  shadow  of  his  equipage 

For  Blackbirds. 

12 

The  river  is  moving. 

The  blackbirds  must  be  flying. 

13 

It  was  evening  all  afternoon. 

It  was  snowing 

And  it  was  going  to  snow. 

The  blackbirds  sat 
in  the  cedar -limbs. 


Melodies,  bv  Henri  Duparc 


Invitation  to  a Journey  (Charles  Baudelaire 


My  child,  my  sister 
dream  of  the  sweetness 
of  going  yonder  to  live  together 
To  love  at  leisure, 
to  love  and  to  die 
in  a country  that  resembles  you! 
The  humid  suns  of  these  hazy  skies 
have  for  my  spirit  the  charm  so 
mysterious 

of  your  betraying  eyes 
shining  through  their  fears. 

There,  all  is  order  and  beauty, 
luxuriousness , calm  and  sensuous 
delight 


See  on  these  canals 
these  sleeping  ships 
whose  nature  is  to  roam; 
it  is  to  fulfill 
your  least  desire 

that  they  come  rrom  the  ends  of  the 
earth 

The  setting  suns  invest  the  fields 
the  canals,  the  whole  town 
with  hyacinth  and  gold; 
the  world  falls  asleep 
in  a warm  light! 

There  all  is  order  and  beauty, 
luxuriousness,  calm  and  sensuous 
delight 


The  Former  Life  (Charles  Baudelaire) 
For  a long  time  I dwelt  beneath  vast  porticoes 
Coloured  by  the  marine  suns  with  a thousand  fires, 
whose  great  columns,  straight  and  majestic, 
resembled,  at  evening  basaltic  grottoes. 

The  surging  waves,  rolling  mirrored  skies, 

mingled  in  a solemn  and  mystical  way 

the  mighty  harmonies  of  their  sonorous  music 

with  the  colours  of  the  sunset  reflected  in  my  eyes. 

It  is  there  that  I lived  in  the  calm  delight  of  the  senses, 

surrounded  by  the  azure  skies,  the  waves,  the  splendours, 

and  the  naked  slaves,  imbued  with  fragrant  essences 

who  cooled  my  brow  with  waving  palms, 

and  whose  sole  care  was  to  deepen 

the  sorrowful  secret  that  made  me  languish. 


The  manor  of  Rosamund  (Robert  de  Bonniere) 


With  its  sudden  and  voracious  fang, 
like  a dog,  love  has  bitten  me. 

By  following  the  blood  I have  shed, 
Go!  You  will  be  able  to  follow  my 
trail . 

Take  a thoroughbred  horse, 

set  out,  and  follow  my  arduous  way 

bog  or  hidden  path 


if  the  ride  does  not  exhaust  you! 

In  passing  where  I have  passed, 
you  will  see  that  alone  and  wounded 
I have  ranged  this  sad  world 
and  that  thus  I went  to  die 
far  away,  far  away,  without 
discovering 

the  blue  manor  of  Rosamund. 


Schwanengesang , bv  Franz  Schubert 


Liebesbotschaf t 

Murmuring  brooklet,  so  silvery  and 
bright 

Are  you  hurrying  to  my  beloved,  so 
gaily  and  swiftly? 

Ah,  faithful  brooklet,  be  my 
messenger ; 

Carry  to  her  the  absent  one's 
greetings . 

All  the  flowers  that  she  tends  in 
her  garden 

And  wears  so  charmingly  on  her 
bosom , 

And  her  roses  of  glowing  crimson. . 

Brooklet,  refresh  them  with  your 
cooling  stream. 


(Love's  Message) 

When  on  your  bank,  deep  in  reverie 

And  thinking  of  me,  she  lets  fall 
her  head, 

Comfort  the  sweet  one  with  friendly 
glances , 

For  her  lover  will  soon  come  back  to 
her . 

When  the  sun  sinks  with  rosy  gleam 

Cradle  the  darling  to  sleep; 

Murmur  her  to  sweet  repose  with 
your  eddying, 

Whisper  dreams  of  love  to  her. 


An  die  sonne  (To  the  sun) 


Sink,  dear  sun,  sink 
End  your  sad  course , 

And  let  the  moon  rise  soon 
And  shine  in  your  place. 


But  then  break  forth  tomorrow 
More  splendid  and  fair, 

Dear  sun,  and  with  you,  bring 
My  friend  to  me. 


Aufenthalt 

Roaring  torrent,  whistling  woods, 
Towering  clif f ...  these  are  my  abode. 

As  wave  follows  hard  upon  wave, 

So  my  tears  flow  ever  anew. 


(Mv  abode) 

As  the  high  treetops  stir  and  sway, 
So  my  heart  beats  wildly  without 
pause ; 

And,  like  the  cliffs'  primeval  ore, 
My  grief  remains  ever  unchanged. 


Litanei  (Litanv 
Rest'  in  peace,  all  souls, 

Those  that  have  done  with  care  and 
suffering , 

Those  that  have  fulfilled  a happy 
dream , 

Those  sated  with  life,  those 
scarcely  born. . . 

All  who  have  passed  from  this  world 
to  the  Beyond, 

All  souls,  rest  in  peace! 

Souls  of  loving-hearted  maidens, 

Those  who  shed  uncounted  tears , 

Whom  false  lovers  deserted, 


[For  All  Souls  Dav] 

And  the  blind  world  cast  out... 

All  that  have  departed  hence, 

All  souls,  rest  in  peace! 

And  those  that  have  never  smiled  on 
the  sunshine, 

But  beneath  the  moon  waited,  on 
thorns , 

To  see  God  one  day,  face  to  face 
In  the  pure  light  of  Heaven. . . 

All  souls  that  have  departed  hence, 
All  souls,  rest  in  peace! 


Erlkonig  (Erl-King) 


Who  rides  so  late  through  night 
and  wind? 

It  is  a father  with  his  child; 

He  has  the  boy  there  in  his  arms , 

He  clasps  him  safely,  and  holds 
him  warm. 

My  son,  why  do  you  hide  your  face 
so  fearfully? 

Father,  do  you  not  see  the  Erl- 
King? 

The  Erl-King  with  his  crown  and 
train? 

My  son,  It  is  a streak  of  mist. 

"Sweet  child,  come  away  with  me! 

Such  lovely  games  I will  play 
with  you; 

There  are  many  pretty  flowers  on 
the  river  bank; 

My  mother  has  many  a golden 
robe . " . . . 

My  father,  ray  father,  do  you  not 
hear 

What  the  Erl-King  is  softly 
promising  me? 

Be  calm,  stay  calm,  my  child; 

It  is  the  wind  rustling  in  the 
dry  leaves. 


"My  handsome  boy,  will  you  come  with 
me? 

My  daughters  will  take  good  care  of 
you , 

My  daughters,  they  lead  the  nightly 
dance 

And  will  rock  and  dance  and  sing  you 
to  sleep . " 

My  father,  my  father,  do  you  not  see 

The  Erl-Kir.g's  daughter  in  yonder 
dark? 

My  son,  my  son,  I see  it  plainly, 

It  is  the  old  grey  willow  gleaming. 

"I  love  you,  your  beauteous  form 
attracts  me; 

And  if  you  are  unwilling,  I will  use 
force . " 

My  father,  my  father,  now  he  takes 
hold  of  me, 

The  Erl-King  has  hurt  me! 

The  father  shudders , he  rides  apace , 

Holding  the  moaning  child  in  his  arms 

He  reaches  the  homestead  with 
desperate  effort; 

In  his  arms  the  child  was  dead. 


This  morning  I went  through  the 
fields 

Dew  still  hung  on  the  grasses, 
There  said  to  me  the  gay  finch: 
"Oh,  you  there!  How  is  it?! 

Good  morning!  How  goes  it? 

Will  it  not  be  a beautiful  world? 

A beautiful  world? 

Zink!  Zink! 

Beautiful  and  brisk! 

How  do  I like  the  world!" 

Also  the  bluebell  by  the  field 
Has  gayly,  sprightly 
with  its  little  bells, 

Kling,  kling,  kling,  kling, 

Rung  out  its  morning  greeting: 
"Will  it  not  be  a beautiful  world? 
A beautiful  world? 


I have  a burning  knife , 
breast , 

Oh  woe!  Oh  woe!  That  cuts  so  deep 
Into  every  joy  and  every  bliss, 

So  deep!  So  deep! 

It  cuts  so  painfully  and  deep! 

Oh,  what  an  evil  guest  is  this! 
Oh,  what  an  evil  guest! 

It  never  gives  you  peace, 

It  never  lets  you  rest! 

Not  by  day,  not  even  night,  when 
I slept! 

Oh  woe ! Oh  woe ! Oh  woe ! 

When  I look  up  to  the  sky, 


The  two  blue  eyes  of  my  sweetheart, 

They  have  sent  me  into  the  wide 
world. 

Then  I had  to  part 

From  my  best  beloved  place ! 

Oh  blue  eyes  why  did  you  gaze  at 
me? 

Now  I am  forever  in  sorrow  and 
pain! 

I have  gone  out  in  the  silent  night 

In  the  silent  night  over  the  dark 
heath ; 

Nobody  bid  me  farewell. 

Farewell!  Farewell!  Farewell! 


II. 

Kling!  Kling!  Kling! 

A beautiful  thing! 

How  do  I like  the  world!"  High-ho! 

And  there  began  in  the  sunshine 
Right  away  the  world  to  sparkle; 
Everything,  everything  gained  sound 
and  color! 

In  the  sunshine ! 

Flower  and  bird,  large  and  small! 

Good  day!  Good  day! 

Is  it  not  a beautiful  world? 

Oh,  you!  Isn't  it?  Oh,  you!  Isn't  it? 
A beautiful  world! 

"Now  won't  my  happiness  begin  too?! 
Now  won't  my  happiness  begin  too?! 

No!  No!  That  which  I seek, 

Can  never,  nevermore  blossom  for  me r 

III. 

I see  two  blue  eyes  up  yonder! 

Oh  woe ! Oh  woe ! 

When  I go  through  the  yellow  field 
I see  from  afar  her  blonde  hair 
Fluttering  in  the  wind! 

Oh  woe!  Oh  woe! 

When  I start  up  from  my  dream 

And  hear  her  silver  laughter  ringing, 

Oh  woe ! Oh  woe ! 

I wish  that  I lay  on  the  black  bier, 
And  could  never,  nevermore  open  my 
eyes  ! 


IV. 

My  comrade  was  love  and  sorrow! 

By  the  road  stands  a lindentree, 

There  for  the  first  time  I rested 
in  sleep! 

Under  the  lindentree! 

It  snowed  its  blossoms  over  me 

Then  I did  not  know  how  life  can 
hurt , 

Everything,  everything  was  well  again 

Oh,  everything  well  again! 

Everything!  Everything!  Love  and, 
sorrow, 

And  world,  and  dream! 


Songs 


bv  Ottorino  Respighi 


Notte  ('Night) 

Upon  the  fantastic  garden,  scented  with  roses,  the  caresses  of  the  shadows 
res  t . 

Even  so,  a thought  or  a sign,  in  supreme  quiet  - the  air,  like  a shiver 
trembles . 

The  mournful  darkness,  a story  of  death  retells  to  all  the  pale  gardenias. 
Perhaps  because  of  a rain  of  gentle  dews  that  into  the  half  closed  petals  falls 
- into  the  hidden  miseries  and  over  the  lost  joys.  Over  the  mute  dreams  and 
silent  anxiety,  over  the  brief  gladness  that  this  enchantment  destroys. 

The  night  of  its  tears  --  weep,  weep. 

Bella  Porta  di  Rubini  (Beautiful  Gate  of  Rubies) 

Beautiful  gate  of  rubies  through  which  flow  sweet  words,  one  discovers  in  your 
rare  smiles  sweet  shining  pearls. 

You,  sweet  love,  shall  bring  refreshing  coolness  upon  my  sorrows. 

Little  things  and  fresh  roses,  little  moist  sweet  lips  - have  the  blessing  of 
dew  upon  your  beautiful  lips  of  cinnabar. 

No  words,  but  smiles  and  silence  accent  our  kisses.  Beloved  little  eyes  that 
inflame  me  because  ; .tilessly  are  magnificently  serene  and  full  of  the 
brilliant  flames  or  your  heart. 

Why  are  you  cruel  to  me? 

When  will  you  smile  and  gently  say  "My  love,  I burn  also."? 

Pioggia  ('Rain) 

It  rained  through  the  windows  thrown  open. 

It  made  a truce  to  persistent  ardors. 

From  the  garden,  fresh  fragrance  of  revived  grass  and  revived  flowers. 

It  subdued  the  tumult  of  colors  under  the  veil  of  dewdrops  prayed  for! 

And  around  - the  poplars,  the  ashtrees  and  laurels  drink  greedily,  the  roots 
thirsty . 

To  be  a plant,  to  be  a leaf,  to  be  a stem.  And  in  the  anguish  of  ardor,  (I 
thought)  what  a grea  restoration  from  heaven! 

From  the  window  sills  protected,  I looked  at  the  trees,  flowers  and  grass,  as 
the  rain  beat  upon  my  head. 


Scherzo 

One  night,  at  the  win  :ow  sill,  I am  alone  - but  am  I really?  There  appears  a 
breath  of  air  on  its  way  that  lightly  touched  my  cheek.  If  it  were  a kiss . . . I 
don't  know. 

Made  the  curtain,  it  true,  I recall,  stroke  my  cheek.  That  caress  made  by 
the  wind  - yet,  want  that  it  was  not...  The  more  I think  about  it  the  more  I 
recall  it  was  a kiss. . and  not  the  wind! 

Contrasto  (Contrast) 

The  moon  weeps  slowly  her  bejeweled  dews  light  as  air,  darkly  over  the 
zorgcz.z  .overt.  Bn  how  . ; s is  th  'mil-  between  the  weeping  things. 

The  good  moon  allows  the  sadness  of  their  faces. 

0,  friend,  now  and  again  I forget  youth!  Forget  the  others'  bitter  complaint, 
I walk  around  singing  while  weeps  the  moon. 

Mattinata  (Morning) 

Peal  the  bells  to  sound  the  first  "Ave . " 

Ringing  this  morning  a deep,  sweet  sound,  the  far  off  bells. 

Snowy,  like  snow,  the  fog  covers  the  sea  floating,  lightly,  lightly,  and  rosy 
disappears . 

Mouth  of  gold,  it  drinks. 

Snow  and  rosiness  and  gold  the  fresh  morning  mixes. 

A high  sonorous  hymn  is  heard  when  the  day  grows,  waves  and  bells  in  chorus. 
Hail,  gate  of  heaven 

With  the  day,  our  beauty  springs  out  of  the  dreams  and  veils. 

Hail  Mary  star  of  the  sea 
Hail  Mary! 


* Trois  ballades  de  Francois  Villon,  bv  Claude  Debussv 


Ballad  of  Villon  to  his  Love 


False  beauty,  who  costs  me  so  dearly 

Harsh  in  effect,  hypocritical 
sweetness , 

Love  harder  than  iron  to  outwear; 

I name  you,  then,  sister  of  my 
undoing . 

Treacherous  charm,  the  death  of  a 
poor  heart, 

Dissembled  pride,  that  sends  men  to 
death , 

Eyes  without  pity!  From  such 
cruelty  will  justice  not, 

Without  worsening  his  lot, help  a 
poor  fellow? 

It  would  have  been  better  if  I had 
begged 

Elsewhere  for  help,  it  could  have 
been  my  happiness  : 

Nothing  could  have  torn  me  from  this 
fate ; 

I must  go  on  in  flight  from  my 
dishonor . 

Shame,  shame,  is  cried  upon  me  by 
the  great  and  the  small! 

And  what  is  this?  Shall  I die 
without  striking  a blow, 


Or  can  pity,  given  these  circumstances 

Without  worsening  his  lot,  help  a 
poor  fellow? 

A time  will  come  when  dried-up, 

Yellowed,  faded,  your  blossomed 
flower  shall  be : 

I will  laugh  then,  if  I can  still 
walk, 

But  alas!  Nay:  it  would  just  be  folly, 

I will  be  old;  you,  ugly  and  colorless 

Now,  drink  deeply,  as  long  as  the 
brook  can  run. 

Do  not  give  in  to  all  this  pain, 

Without  worsening  his  lot,  help  a 
poor  fellow. 

Prince  of  love,  greatest  of  lovers, 

Your  ill  will  I do  not  wish  to  incur; 

But  every  honest  heart  must,  for  our 
Lord, 

Without  worsening  his  lot,  help  a 
poor  fellow. 


Ballad  that  Villon  Made  at  the  Request  of  his  Mother  for  a Prayer 

to  Our  Ladv 


Lady  of  heaven,  earthly  regent, 

Empress  of  the  infernal  swamps, 

Receive  me,  your  humble  Christian 
woman , 

That  I may  be  numbered  among  your 
elect , 

Although  I am  unworthy. 

Your  goodness , my  Lady  and  my 
Mistress , 

Is  much  greater  than  my  sinfulness. 

Without  this  goodness,  no  soul  can 
merit 

Or  reach  heaven,  I do  not  speak 
falsely. 

In  this  faith  I want  to  live  and  die 

wo  your  son  say  that  I am  his ; 

Through  him  let  my  sins  be 


Who  through  you  was  acquitted  and 
absolved , 

Although  he  had  made  a pact  with 
the  devil. 

Preserve  me  that  I may  never  do  such 
a thing! 

Virgin  bearing  without  blemish 

The  sacrament  which  is  celebrated  at 
mass  . 

In  this  faith  I want  to  live  and  die, 

A woman  I am,  poor  and  old, 

Ignorant  and  unlettered; 

At  the  monastery,  in  this  parish, 

Paradise  is  painted,  where  there  are 
harps  and  lutes 

And  a Hell  where  the  damned  are 
boiled: 


abolished: 

Pardon  me  like  the  Egyptian  woman, 
Or  like  he  did  to  the  priest 
Theophilus , 


One  gives  me  fear,  the  other  joy  and 
gladness . 

Give  me  the  joy,  exalted  Goddess, 

To  whom  all  sinners  must  resort, 

Full  of  faith,  without  falsehood  or 
sloth. 

In  this  faith  I want  to  live  and  die. 


Ballad  of  the  Women  of  Paris 


Although  one  may  praise  as  fine 
talkers 

Florentines,  Venetians, 

Good  enough  to  be  messengers, 
And  even  the  old  women; 

Yet,  be  they  Lombards,  Romans 
Genevans , good  heavens 
From  the  Piedmont  or  Savoy, 

The  women  of  Paris  are  the  best 
talkers . 

For  good  speaking,  professional 
chairs  are  held, 

It  is  said,  by  Neapolitan  women, 
and  good  chatterboxes  are 
Germans  and  Prussians, 

Be  they  Greeks , Egyptians , 


From  Hungary  or  other  lands, 
Spaniards  or  Castilian 
The  women  of  Paris  are  the  best 
talkers . 

Bretons,  Swiss,  know  nothing, 

Nor  Gascons  and  Toulousians. 

From  the  Petit  Pont  two  fishwives 
Would  finish  them  all,  and  the 
Lorrainers , 

English  or  Calaisians, 

Have  I included  enough  places? 
Picardians,  Valenciennes, 

The  women  of  Paris  are  the  best 
talkers . 

Prince,  to  the  Parisian  ladies 
For  speaking  well,  give  them  the 
prize ; 

Whatever  one  says  of  Italians , 

The  women  of  Paris  are  the  best 
talkers . 


Lieder  eines  fahrenden  Gesellen.  bv  Gustav  Mahler 


My  sweetheart's  wedding  day, 

Her  gay  wedding  day, 

Is  a sad  day  for  me ! 

I go  into  my  little  chamber, 

My  dark  little  chamber, 

I weep,  weep  for  my  sweetheart, 

For  my  dear  sweetheart! 

Little  blue  flower!  Little  blue 
flower ! 

Do  not  fade!  do  not  fade! 

Little  sweet  bird!  Little  sweet  bird! 


I. 

You  sing  on  the  green  heath 
Oh!  how  beautiful  is  the  world! 
Zikee ! Zikee ! Zikee! 

Do  not  sing!  Do  not  bloom! 

Spring,  you  know,  has  gone! 

All  the  singing  is  now  over! 

In  the  evening  when  I go  to  sleep, 
I think  of  my  sorrow! 

Of  my  sorrow! 
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Bradley  Lubman  TIME  IS  OF  THE  ESSENCE 

I.  time  past/time  future 

II.  time  present 

Bradley  Lubman,  (born  1962)  is  the  Music  Director  and  Principal 
Conductor  of  the  Stony  Brook  Symphony  Orchestra  (at  the  State 
University  of  New  York,  Stony  Brook).  In  New  York  he  has 
conducted  the  Group  for  Contemporary  Music  and  the  New  Music 
Consort.  He  was  recently  invited  to  conduct  the  National 
Youth  Orchestra  of  Spain.  Mr.  Lubman  has  had  his  music 
premiered  in  Weill  Hall  (NY) , on  Canadian  Radio  (CBC) , and 
at  the  Tanglewood  Music  Center  where  since  1989  he  has  been 
the  assistant  to  Oliver  Knussen.  Bradley  Lubman  is  a Fellow 
in  Composition  at  the  1990  Tanglewood  Music  Center. 

TIME  IS  OF  THE  ESSENCE  (1990)  was  commissioned  by  the  Guild 
Trio  and  is  dedicated  to  its  members.  In  two  movements, 
lasting  approximately  six  minutes  each,  the  piece  explores 
the  relationship  of  music  and  proportions  of  time.  The 
first  movement  unfolds  slowly  as  long  overlapping  lines  of 
music.  The  second  movement  transforms  and  elaborates  some 
previously  heard  material  into  fast,  busy  music;  there  is  a 
brief  set  of  variations.  The  titles  of  the  movements  were 
inspired  by  T.S.  Eliot's  "Burnt  Norton." 

Brahms  Trio  in  C Minor  for  Piano  and  Strings,  Op.  101 

Allegro  energico 
Presto  non  assai 
Andante  grazioso 
Allegro  molto 


Tntermissi on 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret ; to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ...  We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practiced  experience , as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


Serge  Koussevitzky’s  dream  of  a community  devoted  to  the  service  of  music  rests  firmly  on  the  commit- 
ment of  senior  artists  to  share  their  wisdom  and  experience  with  young  musicians.  For  fifty  years  the 
program  Koussevitzky  founded  in  1940  has  helped  young  musicians  enter  the  profession  alongside 
their  more  experienced  colleagues.  The  teaching  and  performance  activities  of  the  Music  Center  are 
supported  by  the  following  permanently  endowed  Chairs  and  endowment  funds: 


Berkshire  Chair  — Roger  Voisin 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Fenwick  Smith 
Richard  Burgin  Chair  — Eugene  Lehner 

Charles  E.  Culpeper  Chair  (Chairman  of  the  Faculty)  — Gilbert  Kalish 

Georges  8c  Renee  Longy  Chair,  a gift  of  Jane  & John  Goodwin  — Dennis  Helmrich 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman  — Peter  Serkin 

Beatrice  Sterling  Procter  Chair  — Louis  Krasner 

Sana  H.  Sabbagh  and  HasibJ.  Sabbagh  Chair  — Gustav  Meier 

Surdna  Foundation  Chair  — Edwin  Barker 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memorial  Commissioning  Fund 
Louis  Krasner  Fund  for  Teaching  & Performance,  established  by 
Marilyn  Brachman  Hoffman 
Northern  California  Audition  Fund 


The  Friends  of  Music  atTanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center  with  a 
Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attending  each 
TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  concerts.  The 
Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for  the  Arts. 
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Schubert  Trio  in  E-flat  Major  for  Piano  and  Strings,  Op.  100 

Allegro 

Andante  con  moto 
Scherzo:  Allegro  moderato 
Allegro  moderato 


In  1986  the  TMC  began. adding  an  'ensemble'  component  to  the  Fellowship 
Program.  Each  winter  auditions  are  held  to  find  one  or  more  exciting  young 
groups  --  groups  already  committed  to  life  together  as  permanently 
constituted  chamber  music  ensembles.  These  groups  (to  date,  string  quartets 
and  piano  trios)  are  then  invited  to  Tanglewood  for  work  with  the  special 
Faculty  gathered  here  each  summer.  The  opportunity  to  work  with 
artist/coaches  such  as  Leon  Fleisher,  Gilbert  Kalish,  Joel  Krosnick,  Louis 
Krasner , Eugene  Lehner,  Julius  Levine,  Norman  Fischer,  and  others  has 
attracted  unusually  worthy  young  ensembles;  the  Music  Center  presents  them  to 
regular  Tanglewood  audiences  with  real  pleasure. 

Since  its  formation  in  1985,  the  Guild  Trio  has  attracted  international 
attention.  Jacob  Siskind  of  tbe  Ottawa  Citizen  writes: 

"They  never  simply  play  notes.  Every  phrase,  every  sentence  has 
shape  and  meaning  and  the  exchange  of  ideas  continues  during  the 
actual  performance ....  Playing  of  this  order  is  too  rare  these  days." 

The  Guild  Trio  enjoys  an  active  career  both  in  the  U.S.  and  Europe.  They 
have  performed  a wide  range  of  standard  and  contemporary  works  including 
Beethoven  s Triple  Concerto,  and  are  dedicated  to  the  commissioning  of  new 
works.  This  year's  premieres  include  Harvey  Sollberger's  "From  Winter's 
Frozen  Stillness"  in  New  York's  Merkin  Hall,  and  this  evening's  performance 
of  Bradley  Lubman's  "Time  Is  Of  The  Essence." 

This  past  spring  Chamber  Music  America  awarded  the  Guild  Trio  a planning 
grant  to  design  a joint  residency  at  SUNY  Stony  Brook  and  Long  Island's 
distinguished  Coe  Hall.  They  will  accompany  the  TMC  Orchestra  this  summer, 
performing  works  of  Ives  and  Kirchner  as  part  of  the  European  tour. 

The  Guild  Trio  would  like  to  thank  Gilbert  Kalish,  Julius  Levine,  Leon 
Fleisher  and  Bradley  Lubman  for  their  guidance  this  summer. 


BALDWIN  PIANO 


Some  of  the  greatest 
works  in  musical  history 
were  left  unfinished. 


Thisshouldritbe 
one  of  them. 


&autr 


Donate  a room  for  $60,000-500,000.  Become  a Founder  for  $10,000,  $25,000, 
or  $50,000.  Or  endow  a seat  for  $2,500.  Call  the  Tanglewood  Development  Office 
at  413'637d600,  ext.  141.  And  help  bring  the  new  Concert  Hall  to  a rousing  finish. 

Support  the  newTanglewood  Concert  Hall. 


|]rl,!  u.lL 


Tanglewood  on  Parade 

Tuesday,  August  21,  1990 


For  the  benefit  of  the  Tanglewood  Music  Center 


Tanglew®d 

Music 

Center 


2:00 

Gates  Open 

5:15 

Alpine  Horn  Demonstration 

2:15 

Boston  University 
Tanglewood  Institute: 

(Lawn  near  Chamber  Music 
Hall;  Shed  if  rain) 

Brass  Fanfares  at 

5:45 

Balloon  Ascension 

Main  Gate  Drive 

(Lawn  near  Box  Lot, 

(Rear  of  Shed  in 

weather  permitting) 

case  of  rain) 

6:00 

Tanglewood  Music  Center 

2:30 

Tanglewood  Music  Center 

Fellowship  Wind  Music 

Fellowship  Chamber  Music 

(Main  House  porch; 

(Theatre-Concert  Hall) 

Chamber  Music  Hall 

2:30 

Boston  University 

in  case  of  rain) 

Tanglewood  Institute 

7:00 

Berkshire  Highlanders 

Chamber  Music  Concert 

(Lion  Gate;  rear  of 

(Chamber  Music  Halil 

Shed  in  case  of  rain) 

3:00 

Boston  University 

8:00 

Fanfares 

Tanglewood  Institute 
Young  Artists  Chorus 
and  Orchestra 

8:30 

(Koussevitzky  Music  Shed) 

Gala  Concert 
(Shed) 

(Koussevitzky  Music  Shed) 

4:00 

Tanglewood  Music  Center 
Fellowship  Vocal  Concert 
(Chamber  Music  Hall) 

Hot  air  balloon  courtesy  of  Mr.  and  Mrs.  Charles  Joseph  of  Lebanon,  New  Jersey 
Alpine  horns  courtesy  of  BSO  horn  player  Daniel  Katzen 
Scottish  folk  music  courtesy  of  the  Berkshire  Highlanders 
Fireworks  over  the  Stoekbridge  Bowl  following  the  Gala  Concert 


A Message  from  Seiji  Ozawa 


As  we  celebrate  the  50th  Anniversary  of 
the  founding  of  the  Tanglewood  Music 
Center,  I am  marking  the  30th  anniver- 
sary of  my  own  arrival  at  Tanglewood  as  a 
Conducting  Fellow  in  1960.  For  me  and 
for  thousands  of  other  musicians,  the 
weeks  at  Tanglewood  literally  changed 
our  lives,  by  giving  us  new  ways  of  under- 
standing music  and  our  own  commitment 
to  serving  that  music. 

I am  very  happy  that  hundreds  of 
alumni  of  the  Music  Center  have  returned 
for  our  very  first  alumni  reunion.  People 
have  come  from  all  around  the  world  to  be 
here  for  this  special  moment.  Tanglewood 
welcomes  you  back  to  recall  your  wonderful 
days  here  and  to  join  us  in  preparing  for 
the  future  of  this  great  teaching  program. 

We  are  at  the  successful  conclusion  of 
the  50th  Anniversary  Campaign,  having 
exceeded  the  goal  of  $12.5  million.  As  a 
result,  the  Music  Center’s  endowment 
has  grown  from  about  $2  million  in  1985 
to  over  $10  million.  The  Campaign  has 
also  met  its  goal  of  raising  half  the  funds 
necessary  to  build  a new  Concert  Hall  on 
the  Highwood  side  of  Tanglewood. 


Seiji  Ozawa  on  his  first  day  at  Tanglewood 
in  1 960 , with  BSO  Music  Director  Charles 
Munch  ( right)  and  TMC  faculty  conductor 
Eleazar  de  Carvalho 


The  proceeds  from  every  ticket  sold  to 
this  concert  help  us  to  offer  tuition-free 
fellowships  to  the  young  musicians  study- 
ing here.  Thank  you  for  your  interest  in  the 
Tanglewood  Music  Center  and  your  sup- 
port of  the  next  generation  of  musicians. 

Tomorrow,  Leonard  Bernstein,  who 
was  in  the  charter  class  of  1940,  will  lead 
our  TMC  Orchestra  on  a European  tour  to 
celebrate  the  culmination  of  this  50th 
Anniversary  Season.  It  will  be  the  first 
time  the  orchestra  has  performed  outside 
of  Tanglewood,  and  we  are  very  proud  to 
have  the  opportunity  to  share  their  re- 
markable achievements  w ith  an  interna- 
tional audience.  Bravo,  Tanglewood 
Music  Center  1940-1990! 


Tanglewood  Music  Center  1990: 
Celebrating  a 50th  Anniversary 


Tanglewood  is  much  more  than  a pleas- 
ant, outdoor,  summer  concert  hall;  it  is 
also  the  site  of  one  of  the  most  influential 
centers  for  advanced  musical  study  in  the 
world.  Here,  the  Tanglewood  Music 
Center,  which  has  been  maintained  by 
the  Boston  Symphony  Orchestra  ever 
since  its  establishment  under  the  leader- 
ship of  Serge  Koussevitzky  in  1940, 
provides  a wide  range  of  specialized 
training  and  experience  for  young  musi- 
cians from  all  over  the  world.  Now  in  its 
sixth  year  under  Artistic  Director  Leon 
Fleisher,  the  Tanglewood  Music  Center  is 
celebrating  its  first  half-century  of  musi- 
cal excellence  this  summer. 

Today  there  are  three  principal  pro- 
grams at  the  Tanglewood  Music  Center, 
each  with  appropriate  subdivisions.  The 
Fellowship  Program  provides  a demanding 
schedule  of  study  and  performance  for 
students  who  have  completed  most  of 
their  training  in  music  and  who  are 
awarded  fellowships  to  underwrite  their 
expenses.  It  includes  courses  of  study  for 
instrumentalists,  vocalists,  conductors, 
and  composers.  The  Tanglewood  Seminars 
are  a series  of  special  instructional  pro- 
grams, this  summer  including  the  Phyllis 
Curtin  Seminar  for  Singers  and  a Seminar 
for  Conductors.  Beginning  in  1966,  edu- 
cational programs  at  Tanglewood  were 
extended  to  younger  students,  mostly  of 
high-school  age,  when  Erich  Leinsdorf 
invited  the  Boston  University  School  for 
the  Arts  to  become  involved  with  the 
Boston  Symphony  Orchestras  activities 
in  the  Berkshires.  Today,  Boston  Univer- 
sity, through  its  Tanglewood  Institute, 
sponsors  programs  which  offer  individual 
and  ensemble  instruction  to  talented 
younger  musicians,  with  twelve  separate 
programs  for  performers  and  composers. 


The  Tanglewood  idea — both  in  its 
visionary  quality  and  its  down-to-earth 
commitment — has  been  unusually  fruit- 
ful. More  than  twenty  percent  of  the 
players  in  the  major  American  orchestras 
are  former  Tanglewood  Fellows.  And 
many  of  the  Fellowship  conductors  have 
gone  on  to  become  music  directors  of 
their  own  orchestras,  among  them  the 
Boston  Symphony  Orchestras  Music 
Director  Seiji  Ozawa,  who  frequently 
leads  the  first  TMC  Orchestra  concert  of 
the  season.  Tanglewood  Vocal  Fellows  are 
now  distinguished  recitalists  and  welcome 
members  of  leading  opera  companies. 

One  of  the  legacies  they  have  carried 
with  them — one  that  goes  back  to  Kous- 
sevitzky himself — is  a commitment  to 
new  music.  Composers  who  have  been 
Tanglewood  Fellows  have  won  Pulitzer 
Prizes  and  almost  every  other  kind  of 
award;  they  have  enriched  our  musical 
life  with  imaginative,  powerful,  and  mov- 
ing new  compositions.  Recent  years  of 
the  Tanglewood  Music  Center  have  seen 
the  return,  as  composer-in-residence,  of 


Serge  Koussevitzky 


Notes 


The  overwhelming  success  of  Rhapsody  in  Blue  in  1924  convinced  George  Gershwin 
(1898-1937)  to  pursue  explorations  of  that  ground  where  classical,  jazz,  and  popular 
traditions  meet.  An  American  in  Paris  found  its  first  inspiration  in  a short  visit  that 
Gershwin  made  to  Paris  in  1926.  He  walked  all  over  the  city,  soaking  up  the  atmos- 
phere and  inventing  the  title  of  the  work  and  its  opening  theme.  He  even  bought 
some  authentic  Parisian  taxi  horns  in  an  auto  parts  store.  But  soon  he  found  himself 
stuck,  and  the  work  was  put  aside  while  he  composed  several  musicals.  In  March 
1928  George  and  his  brother  Ira  returned  to  Paris,  where  George  spent  a great  deal  of 
time  listening  to  recent  European  music  and  making  the  acquaintance  of  Berg  and 
Weill,  Ravel,  Poulenc,  Prokofiev,  and  others.  He  purchased  the  complete  works  of 
Debussy  and  studied  them  carefully.  In  fact,  while  the  work  was  still  in  progress,  he 
told  a journalist  that  it  would  be  “the  most  modem  music  I’ve  yet  attempted  ...  in  the 
manner  of  Debussy  and  the  Six,  though  the  themes  are  all  original.”  Walter  Damrosch 
introduced  the  work  with  the  New  York  Philharmonic  at  Carnegie  Hall  on  December 
13,  1928.  The  best  guide  to  the  score  remains  Gershwin’s  own  comments  to  an  inter- 
viewer in  1928;  on  that  occasion,  he  commented  that  his  purpose  was  “to  portray  the 
impressions  of  an  American  visitor  in  Paris  as  he  strolls  about  the  city,  listens  to  the 
various  street  noises,  and  absorbs  the  French  atmosphere.” 

A perpetual  debate  of  the  1920s  revolved  around  the  question  of  whether  jazz  was 
good  music — or  even  music  at  all!  The  man  most  responsible  for  making  jazz  respect- 
able to  white  audiences  was  Paul  Whiteman,  who  was  not  so  much  a dedicated 
jazzman  himself  as  a musician  who  wanted  to  use  whatever  was  new  in  the  world  of 
popular  music.  His  encouragement  of  “symphonic  jazz”  produced  the  first  concert 
success  by  George  Gershwin,  Rhapsody  in  Blue. 

Whiteman  planned  a concert  for  New  York’s  Aeolian  Hall  to  celebrate  the  rap- 
prochement between  symphonic  music  and  jazz.  Gershwin  had  vaguely  agreed  to 


Seiji  Ozawa  works  with  the  Tanglewood  Music  Center  Orchestra 


compose  something  for  the  concert,  but  he  forgot  about  it  until  reading  a newspaper 
announcement  on  January  4,  1924,  that  said,  “George  Gershwin  is  at  work  on  a jazz 
concerto.”  At  the  time  Gershwin  was  busily  putting  the  finishing  touches  on  a Broad- 
way show  due  to  open  on  January  21.  Rhapsody  in  Blue  took  shape  in  his  mind  as  he 
was  traveling  to  Boston  for  the  shows  out-of-town  tryout.  He  began  the  manuscript  on 
January  7 and  finished  it  about  the  25th;  for  the  original  performance,  Whitemans 
orchestrator,  Ferde  Grofe,  prepared  the  arrangement  for  Whiteman’s  ensemble.  A 
couple  of  changes  were  made  in  rehearsal.  The  famous  opening  clarinet  glissando 
was  not  the  idea  of  either  Gershwin  or  Grofe;  it  was  suggested  by  Whiteman’s 
clarinetist  Ross  Gorman,  who  took  the  simple  scale  passage  the  composer  had  written 
and  played  it  in  rehearsal  as  a rising  “wail,”  which  Gershwin  liked  and  retained. 
Gershwin’s  work  came  late  on  an  overlong  program,  but  Gorman’s  clarinet  “wail” 
electrified  the  tired  audience;  the  response  at  the  end  was  rapturous.  Rhapsody  in 
Blue  has  remained  the  most  frequently  performed  of  comparable  contemporary 
scores,  despite  persistent  criticisms  of  its  loose  structure.  When  Irving  Kolodin  asked 
Gershwin  a decade  later  whether  he  didn’t  think  he  could  improve  it,  he  replied,  “1 
don’t  know;  people  seemed  to  like  it  the  way  it  was,  so  I left  it  that  way.” 

Johann  Nepomuk  Hummel  (1778-1837)  was  regarded  in  his  lifetime  as  one  of 
the  greatest  pianists  and  composers  in  Europe,  though  the  Trumpet  Concerto  is 
practically  his  only  work  heard  today.  He  was  a child  prodigy  who  began  to  study 
with  Mozart  at  eight  and,  as  was  normal  in  that  time,  lived  as  a member  of  the 
Mozart  family.  In  1792  he  became  acquainted  with  Haydn  in  England;  later  in 
Vienna  in  1793  he  studied  with  Albrechtsberger  and  Salieri,  with  both  of  whom 
Beethoven  also  studied.  He  was  regarded  as  a rival  to  Beethoven,  at  least  among 
piano  virtuosos,  but  the  two  maintained  a long,  if  sometimes  difficult,  friendship. 

In  1804  he  signed  a contract  to  serve  as  “concert  master”  to  Prince  Nikolaus 
Esterhazy;  this  put  him  in  the  unenviable  position  of  being  successor  to  the  im- 
mensely popular  Haydn.  In  another  regard,  too,  Hummel  was  successor  to  Haydn: 
he  composed  the  second  most  famous  trumpet  concerto  written  for  Anton  Weiding- 
er’s  keyed  trumpet,  completing  the  work  in  December  1803  and  directing  its  per- 
formance the  following  New  Year’s  Day  before  the  Esterhazy  court.  While  his  Trum- 
pet Concerto  may  not  be  as  symphonic  in  its  construction  as  Haydn’s,  it  shows  off 
the  possibilities  of  the  new  instrument  in  both  tuneful  and  virtuosic  ways. 

Maurice  Ravel  (1875-1937)  found  it  difficult  to  return  to  normal  work  after  the 
ravages  of  the  First  World  War.  Quite  aside  from  the  long  interruption  in  his  com- 
positional activity  and  the  loss  of  many  friends,  he  was  suffering  from  a recurring 
insomnia  that  plagued  him  for  the  rest  of  his  life  and  played  a considerable  role  in 
the  dramatic  reduction  of  new  works.  But  as  early  as  1907  he  had  sketched  a 
symphonic  poem  that  was  intended  to  be  a musical  depiction  of  Vienna;  naturally 
it  was  a foregone  conclusion  to  cast  the  work  as  a grand  orchestral  waltz.  Ravel 
knew  Vienna  only  through  the  composers,  going  back  to  Schubert  and  continuing 
with  the  Strauss  family  and  many  others,  who  had  added  a special  Viennese  lilt  to 
the  waltz.  A commission  from  Serge  Diaghilev  induced  him  to  finish  the  work  with 
the  title  La  Valse,  Poeme  choriographique ; it  was  intended  for  production  by  the 
Ballets  Russes,  though  in  the  end  the  production  did  not  take  place.  After  a hazy 
beginning,  La  Valse  grows  in  a long  crescendo,  interrupted  and  started  again, 
finally  carried  to  an  energetic  and  irresistible  climax  whose  violence  hints  at  far 
more  than  a social  dance.  The  work  has  captivating  rhythms  in  full  measure,  but 


the  music  rises  to  an  expressionistic  level  of  violence,  hinting  at  the  concealed  rot 
of  European  society  before  the  War.  Whether  consciously  or  not,  Ravel’s  brilliantly 
orchestrated  score  captures  the  glitter  and  the  violence  of  a society  that,  even  as 
he  was  composing,  had  passed  away. 

In  1880,  Pyotr  Ilyich  Tchaikovsky  (1840-93)  promised  Nikolai  Rubinstein 
that  he  would  compose  an  occasional  piece  to  celebrate  the  Silver  Jubilee  of  Tsar 
Alexander  II,  the  “Tsar- Liberator,”  who  had  ascended  the  throne  in  1855  and  six 
years  later  issued  the  Edict  of  Emancipation  that  freed  the  serfs,  who  comprised 
one-third  of  the  population  of  Russia.  During  the  summer  and  early  fall  of  1880 
Tchaikovsky  worked  on  the  celebratory  piece  along  with  another  work,  composed 
purely  for  his  own  musical  satisfaction.  The  latter  was  his  Serenade  for  Strings, 
Opus  48.  The  former  was  a single-movement  orchestral  work  that  he  labeled  an 
overture  with  the  formal  title  The  Year  1812;  it  was  first  performed  in  Moscow  on 
August  20,  1882.  The  central  event  of  the  year  1812  for  any  Russian,  of  course, 
was  Napoleon’s  discomfiture  at  Moscow  and  his  humiliating  and  devastating  march 
back  to  western  Europe.  Tchaikovsky  composed  this  musical  tribute  to  the  Russian 
victory  essentially  as  a potboiler,  aimed  at  popular  success,  and  in  that  he 
achieved  his  goal.  The  quotation  of  familiar  tunes  (familiar,  at  least,  to  his  Russian 
audience)  guaranteed  a patriotic  response:  the  hymn  “ God  Preserve  the  Tsar,"  the 
appearance  of  La  Marseillaise  gradually  overwhelmed  by  the  “Russian”  music, 
and  the  concluding  Imperial  anthem,  reinforced  by  bells  and  cannon,  have  made 
the  overture  a popular  showpiece  from  its  very  first  performance. 

— Steven  Ledbetter 


Artists 


Seiji  Ozawa  (TMC  ’60)  is  Music  Director  of  the  Boston  Symphony  Orchestra. 

Conductor/composer/pianist  Andre  Previn  is  a visiting  teacher  at  the  Tanglewood 
Music  Center  this  summer. 

John  Williams  is  Conductor  of  the  Boston  Pops  Orchestra. 

The  prizewinning  American  pianist  Christopher  O’Riley  (TMC  ’76-’78)  is  acclaimed 
for  his  appearances  with  orchestra,  in  chamber  music,  and  in  recital  on  both  sides 
of  the  Atlantic. 

Adolph  Herseth  (TMC  ’46-’47)  has  been  principal  trumpet  of  the  Chicago  Symphony 
Orchestra  since  1948. 


Tanglewood  Music  Center  1990  Fellowship  Program 


Violins 

Jennifer  Carsillo,  Menlo  Park,  CA 
Northern  California  Fund  Fellowship 
Susanne  Ebner,  Hamburg,  West  Germany 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.,  Fellowship 
Mahoko  Eguchi,  Yokohama,  Japan 
Rita  Meyer  Fellowship 
Steven  Frucht,  New  York,  NY 

Dr.  John  H.  Knowles  Memorial  Fellowship 
Janice  Graham,  Middlesex,  England 
English-Speaking  Union  Fellowship 
Yayoi  Hasegawa,  Tokyo,  Japan 

Boston  Symphony  Orchestra  Fellowship 
Adrianna  Hulscher,  Seattle,  WA 
William  Kroll  Memorial  Fellowship 
Ying  Jiang,  Shanghai,  China 

Berkshire  Life  Insurance  Company  Fellowship 
Yoshiko  Kawamoto,  Chiba,  Japan 
Stephen  and  Persis  Morris  Fellowship 
Min-Young  Kim,  East  Patchogue,  NY 

Edward  John  Noble  Foundation  Fellowship 
Melissa  Kleinbart,  New  York,  NY 

Charles  E.  Culpeper  Foundation  Fellowship 
Jin-Kyung  Lee,  Buenos  Aires,  Argentina 
Edward  S.  Brackett,  Jr.  Fellowship 
Ellen  Pendleton,  Winter  Park,  FL 
Mr.  and  Mrs.  Karl  K.  Lipsky  and 
Mr.  and  Mrs.  Seth  A.  Lipsky  Fellowship 
Movses  Pogossian,  Yerevan,  U.S.S.R. 

//.  Eugene  and  Ruth  B.  Jones  Fellowship 
Wendy  Putnam,  Houston,  TX 

Mr.  and  Mrs.  William  C.  Rousseau  Fellowship 
Wen  Qian,  Beijing,  China 

Karl  Burack  Memorial  Fellowship 
Sarah  Roth,  Chelmsford,  MA 

Theodore  Edson  Parker  Foundation 
Fellowship 

Seiko  Sato,  Osaka,  Japan 

Boston  Symphony  Orchestra  Fellowship 
Andrea  Schultz,  Ossining,  NY 

Carolyn  and  George  Rowland  Fellowship 
in  honor  of  Eleanor  Panasevich 
Timothy  Schwarz,  Abington,  PA 
Stokes  Fellowship 

Gabrielle  Shek,  San  Francisco,  CA 

Luke  B.  Hancock  Foundation  Fellowship 
Ann  Shiau,  Boston,  MA 

Harry  and  Marion  Duhbs  Fellowship / 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship 

Keiko  Shibota,  Sendai,  Japan 

Boston  Symphony  Orchestra  Fellowship 
Francine Trester,  Great  Neck,  NY 

Dr.  Boris  A.  Jackson  Memorial  Fellowship 


Josefina  Vergara,  Vina  del  Mar,  Chile 

Helene  R.  and  Norman  Cahners  Fellowship 
Jessica  Wakefield,  Minneapolis,  MN 
Harry  and  Mildred  Remis  Fellowship 
Rui-Tong  Wang,  Beijing,  China 
Starr  Foundation  Fellowship 
Yu  Yuan,  Shanghai,  China 

JoAnne  and  Charles  Dickinson  Fellowship 
Liana  Zaretsky,  Boston,  MA 

Gerald  Gelbloom  Memorial  Fellowship 

Violas 

Joan  DerHovsepian,  Milwaukee,  WI 
William  Randolph  Hearst  Fellowship 
Jenny  Douglass,  Boston,  MA 

Mr.  and  Mrs.  Allen  Z.  Kluchman  Fellowship 
Ralph  Farris,  Boston,  MA 

Tappan  Dixey  Brooks  Fellowship 
Tatjana  Mead,  Bountiful,  UT 
Lucy  Lowell  Fellowship 
Ayako  Nitta,  Chiba,  Japan 

Boston  Symphony  Orchestra  Fellowship 
Daniel  Panner,  Rochester,  NY 

Lia  and  William  Poorvu  Fellowship 
David  Quiggle,  Los  Angeles,  CA 
Bessie  Pappas  Fellowship 
Jennifer  Stahl,  Spri ng  Valley,  NY 
Merrill  Lynch  Fellowship 
Stefanie  Taylor,  Clarendon,  VT 

James  A.  Macdonald  Foundation  Fellowship 
Judith  Ablon  Vann,  Omaha,  NE 
Country  Curtains  Fellowship 
Terri  Van  Valkinburgh,  Spokane,  WA 
Boston  Symphony  Orchestra  Fellowship 
Stephen  Werczynski,  Lansdale,  PA 
Leonard  Bernstein  Fellowship 

Cellos 

Cianna  Abondolo,  Sherman  Oaks,  CA 
William  F.  and  Juliana  W.  Thompson 
Fellowship 

Darrett  Adkins,  Tacoma,  WA 
Harry  Stedman  Fellowship 
Amy  Controulis,  Morristown,  NJ 

Frelinghuysen  Foundation  Fellowship 
Alexander  Ezerman,  Williston,  VT 

Juliet  Esselborn  Geier  Memorial  Fellowship 
Charles  Jacot,  Honolulu,  HI 
Morris  A . Schapiro  Fellowship 
Laura  Koehl,  San  Francisco,  CA 

Naomi  and  Philip  Kruvant  Fellowship 
Karen  Krummel,  South  Bend,  IN 
Clowes  Fund  Fellowship 


Achim  Melzer,  Stuttgart,  West  Germany 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Hilary  Metzger,  New  York,  NY 
Surdna  Foundation  Fellowship 
Eileen  Moon,  Los  Altos,  CA 
Jane  W.  Bancroft  Fellowship 
Margaret  Parkins,  East  Setauket,  NY 
Darling  Family  Fellowship 
Brent  Samuel,  Claremont,  CA 

Charles  and  Sara  Goldberg  Charitable  Trust 
Fellowship 

Basses 

Kilian  Forster,  Munich,  West  Germany 
Leonard  Bernstein  Fellowship 
Jonathan  Imsande,  Greenville,  NC 
Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Jean  Posekany,  Salem,  OR 

Claudette  Sorel/Mu  Phi  Epsilon  Fellowship 
Dianna  Richardson,  Cleveland  Heights,  OH 
Boston  Symphony  Orchestra  Fellowship 
Stephen  Schermer,  Kirkland,  WA 

Koussevitzky  Music  Foundation  Fellowship 
Walter  Schick,  Harrington,  NJ 

Geraldine  R.  Dodge  Foundation  Fellowship 
Paul  Sharpe,  Anchorage,  AK 

Arthur  Fiedler/ Leo  Wasserman  Fellowship 

Flutes 

Jane  Garvin,  Malden,  MA 
BayBanks  Fellowship 
Dita  Krenberga,  Riga,  Latvia,  USSR 
Frederic  and  Juliette  Brandi  Fellowship 
Daniel  Pailthorpe,  London,  England 
Leonard  Bernstein  Fellowship 
John  Thome,  New  York,  NY 

Betty  0.  and  Richard  S.  Burdick  Fellowship 
Lisa  Wienhold,  Anchorage,  AK 

Miriam  Ann  Kenner  Memorial  Fellowship/ 
Idah  L.  Salzman  Fellowship 

Oboes 

Washington  Barella,  San  Paulo,  Brazil 
Omar  Del  Carlo  Tanglewood  Fellowship 
Gustav  Highstein,  New  Rochelle,  NY 
Fernand  Gillet  Memorial  Fellowship 
Philip  Koch,  LaMars,  IA 

Ruth  and  Gilbert  Cohen  Fellowship 
Thomas  Nugent,  San  Francisco,  CA 

Ann  and  Gordon  Getty  Foundation  Fellowship 
Paul  Opie,  Hereford,  England 
Augustus  Thorndike  Fellowship 


Clarinets 

Daniel  Gilbert,  New  York,  NY 
General  Host  Fellowship 
Gary  Ginstling,  New  York,  NY 

Miriam  and  Sidney  Stoneman  Fellowship 
Marianne  Gythfeldt,  Morristown,  NJ 
Sigma  Alpha  lota  Fellowship 
Jerome  Simas,  Carmichael,  CA 
Red  Lion  hm  Fellowship 
Jo-Ann  Sternberg,  New  York,  NY 

Hannah  and  Raymond  Schneider  Fellowship 

Bassoons 

John  Clouser,  Memphis,  TN 
Robert  G.  McClellan,  Jr.  and 
IBM  Matching  Grant  Fellowship 
Susan  Heineman,  Philadelphia,  PA 

Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Kristen  Marks,  Sepulveda,  CA 
Anonymous  Fellowship 
Daniel  Matsukawa,  Santa  Fe,  Argentina 
Boston  Symphony  Orchestra  Fellowship 
Kristin  Wolfe,  East  Holden,  ME 

Marion  Callanan  Memorial  Fellowship 

Horns 

Lisa  Aplikowski,  St.  Paul,  MN 
Ruth  and  Alan  Sagner  Fellowship 
Nancy  Billmann,  Sheboygan  Falls,  W1 
C.D.  Jackson  Fellowship 
David  Denniston,  Ridgewood,  NJ 

Geraldine  R.  Dodge  Foundation  Fellowship 
Jennifer  Dugle,  Macomb,  IL 

Frieda  and  Samuel  Strassler  Fellowship 
Jennifer  Scriggins,  Greenbelt,  MD 
RJR  Nabisco  Fellowship 
Jill  Wilson,  Huntsville,  TX 

Boston  Symphony  Orchestra  Fellowship 

Trumpets 

Wayne  duMaine,  St.  Louis,  MO 
Wynton  Marsalis  Fellowship 
Clark  Irwin,  Dryden,  MI 

Armando  A.  Ghitalla  Fellowship 
Rodney  Mack,  New  Orleans,  LA 
Empire  Brass  Fellowship 
Paul  Merkelo,  Urbana,  IL 

Andre  Come  Memorial  Fellowship 
Matthew  Sonneborn,  Madison,  WI 

Caroline  Grosvenor  Congdon  Memorial 
Fellowship 


Trombones 

Scott  Cochran,  Dalton,  GA 

Robert  and  Sally  King  Fellowship 
Brian  Diehl,  Lisbon  Falls,  ME 
Judy  Gardiner  Fellowship 
Jon  Etterbeek,  Sacramento,  CA 
J.P.  and  Mary  Barger  Fellowship 
Douglas  Wright,  Hopewell,  VA 

Boston  Symphony  Orchestra  Fellowship 

Tuba 

Anthony  Kniffen,  Kirkwood,  MO 
Anna  Gray  Sweeney  Noe  Fellowship 

Percussion 

Riely  Francis,  Houston,  TX 

Mrs.  Harris  Fahnestock  Fellowship 
Timothy  Genis,  San  Carlos,  CA 

Frederick  W.  Richmond  Foundation  Fellowship 
J.  Scott  Jackson,  Glendora,  CA 
Esther  Engel  Salzman  Fellowship 
Gabriela  Jimenez,  Mexico  City,  Mexico 
Donald  Bellamy  Sinclair  Memorial 
Fellowship 

John  Piskora,  Belmar,  NJ 

General  Electric  Plastics  Fellowship 
Eric  Schweikert,  Fort  Wayne,  IN 

Susan  Kaplan! Ami  Trauber  Fellowship 

Harps 

Licia  Jaskunas,  Indianapolis,  IN 
Kathleen  Hall  Banks  Fellowship 
Emily  Laurance,  Ann  Arbor,  MI 

John  and  Susanne  Grandin  Fellowship 

Keyboard 

Joel  Fan,  New  York,  NY 

R.  Amory  Thorndike  Fellowship 
Brian  Ganz,  Baltimore,  MD 
Astral  Foundation  Fellowship 
Olga  Gross,  Montreal,  Quebec,  Canada 
Mr.  and  Mrs.  Vincent  J.  Lesunaitis  Fellowship 
Noriko  Hayashi,  Hiroshima,  Japan 

Felicia  Montealegre  Bernstein  Fellowship 
Kwang-Wu  Kim,  Baltimore,  MD 
Mrs.  Peter  LB.  Lavan  Fellowship 
Predrag  Muzijevic,  Sarajevo,  Yugoslavia 
Paul  Jacobs  Memorial  Fellowship 
Reiko  Uchida,  Torrance,  CA 
Marie  Gillet  Fellowship / 

William  J . Rubush  Memorial  Fellowship 
Tomoko  Yazawa,  Tokyo,  Japan 
Julius  Katchen  Fellowship 


Conductors 

Stefan  Asbury,  Oxford,  England 
Leonard  Bernstein  Fellowship 
Stefan  Anton  Reck,  Sinzheim,  West  Germany 
Seiji  Ozawa  Fellowship 

Composers 

Philip  Cashian,  London,  England 

Benjamin  Britten  Memorial  Fellowship 
David  Dzubay,  Seattle,  WA 

Koussevitzky  Music  Foundation  Fellowship 
in  memory  of  Margaret  Grant 
Osvaldo  Golijov,  Argentina 

Lola  and  Edwin  Jaffe  Fellowship 
Bradley  Lubman,  Kings  Park,  NY 
Otto  Eckstein  Family  Fellowship 
Benedict  Mason,  London,  England 
Boston  Symphony  Orchestra  Fellowship 
David  Soley,  Palo  Alto,  CA 
Nat  Cole  Memorial  Fellowship 
Carolyn  Yarnell,  Austin,  TX 
Reader’s  Digest  Fellowship 
Robert  Zuidam,  Amsterdam,  Holland 
Leonard  Bernstein  Fellowship 

Chamber  Ensemble  Residency 
Fidelio  Quartet 

Steven  Miller,  New  York,  NY 

Edward  John  Noble  Foundation  Fellowship 
Helene  Pohl,  Ithaca,  NY 
Tanglewood  Fans  Fellowship 
Gregory  Sauer,  Davenport,  IA 
Leo  L.  Beranek  Fellowship 
Caroline  Wolff,  New  York,  NY 
Ruth  S.  Morse  Fellowship 

Guild  Trio 

Janet  Orenstein,  Philadelphia,  PA 
Philip  and  Bernice  Krupp  Fellowship 
Patricia  Tao,  Miami,  FL 

Peggy  Rockefeller  Fellowship 
Brooks  Whitehouse,  Boston,  MA 
Bradley  Fellowship 

Voice 

Christine  Abraham,  New  York,  NY 
Stanley  Chappie  Fellowship 
Drew  Abbott,  Cincinnati,  OH 

Francis  and  Caryn  Powers  Fellowship 
Suzanne  Balaes,  Massapequa,  NY 
Mildred  A.  Leinbach  Fellowship 
Mary  Bozzuti,  Wilton,  CT 

Daphne  Brooks  Prout  Fellowship 


Yu  Chen,  Wuhan,  China 

Bernice  and  Lizbeth  Krupp  Fellowship 
Theresa  Cincione,  Columbus,  OH 

David  R.  and  Muriel  K.  Pokross  Fellowship 
Richard  Clement,  Cincinnati,  OH 

Boston  Symphony  Orchestra  Fellowship 
Pamela  Dillard,  Atlanta,  GA 
Hodgkinson  Fellowship 
Kenneth  Goodson,  Ann  Arbor,  Ml 
Ina  and  Haskell  Gordon  Fellowship 
Paul  Kirby,  Riverton,  IL 

Abby  and  Joe  Nathan  Fellowship 
Christopher  Vettel,  Oyster  Bay,  NY 
Carole  K.  Newman  Fellowship 
Donald  Wilkinson,  Marblehead,  MA 
Alfred  E.  Chase  Fellowship 

Vocal  Coaches 

Andrew  Adams,  Urbana,  IL 

Baldwin  Piano  and  Organ  Company 
Fellowship 

Keith  Burton,  New  York,  NY 
Wilhelmina  Sandwen  Fellotvship 
Frank  Corliss,  Boston,  MA 

Ruth  and  Jerome  Sherman  Fellowship 
Kristin  Pankonin,  San  Francisco,  CA 
Rosamond  Sturgis  Brooks  Fellowship 
Nathalie  Steinberg,  Paris,  France 

Florence  Gould  Foundation  Fellowship 

Phyllis  Curtin  Seminar  for  Singers 
Elisa  Billey,  Pittsburgh,  PA 
Edward  G.  Shufro  Scholarship 
Brigitte  Billings,  Norwalk,  CT 

Claire  and  Millard  Pryor  Scholarship 
Johanne  Blank,  Shaker  Heights,  OH 

Dorothy  and  Montgomery  Crane  Scholarship 
Carolyn  Brown,  Baltimore,  MD 

Mr.  and  Mrs.  Joseph  W.  Rosgen  Scholarship 
Michael  Drumheller,  Boston,  MA 
Mary  H.  Smith  Scholarship 
Geoffrey  Fine,  Bethesda,  MD 

Mr.  and  Mrs.  James  S.  Deely  Scholarship 
Carleen  Graham,  Boston,  MA 

Tanglewood  Programmers  and  Ushers 
Scholarship 

Katherine  Halpenny,  Ottawa,  Ontario,  Canada 
David  W.  Bernstein  Memorial  Scholarship 
Tanya  Kantor,  Boston,  MA 

Edward  and  Joyce  Linde  Scholarship 
Nancy  King,  North  Bay,  Ontario,  Canada 
Mr.  and  Mrs.  Victor  P.  Levy  Scholarship 
Allie  Laurie,  Lakewood,  OH 
Tisch  Foundation  Scholarship 


Angelique  Leydier,  Montreal,  Quebec,  Canada 
Dr.  and  Mrs.  Alexander  B.  Russell  Scholarship 
Sarah  Jane  Liberman,  Boston,  MA 
Leah  Jansizian  Memorial  Scholarship 
Charlotte  Paulsen,  Westchester,  PA 

Elaine  and  Harvey  Rothenberg  Scholarship 
Risa  Polishook,  New  York,  NY 

William  E.  Crofut  Family  Scholarship 
Jami  Rogers,  Knoxville,  TN 

Eugene  Cook  Memorial  Scholarship 
Stephen  Salters,  Boston,  MA 

WCRB  102.5  Scholarship  in  Honor  of 
the  Rev.  Theodore  Jones 
Carmen  Santos,  Cathedral  City,  CA 

Andrall  and  Joanne  Pearson  Scholarship 
Christopher  Vasquez,  Buffalo,  NY 
Patricia  P.  Wylde  Scholarship 
David  Williams,  Brookline,  MA 
Stuart  Haupt  Scholarship 

Seminar  for  Conductors 
Anthony  Aibel,  New  York,  NY 

William  and  Mary  Greve  Foundation 
Scholarship 

Flavio  Chamis,  Sao  Paulo,  Brazil 

Omar  Del  Carlo  Tanglewood  Scholarship 
Federico  Cortese,  Rome,  Italy 
Olivetti  Foundation  Scholarship 
Robert  Debbaut,  Ann  Arbor,  MI 
Maurice  Abravanel  Scholarship 
Nicolas  Dyadyura,  Kiev,  U.S.S.  R. 

Herbert  and  Jeanine  Coyne  Scholarship 
Shuya  Okatsu,  Tokyo,  Japan 

Aaron  and  Abby  Schroeder  Scholarship 
Liu  Chang  Pei-Yu,  Taiwan 

Barbara  Lee! Raymond  Lee  Foundation 
Scholarship 

Boris  Perrenoud,  Neuchatel,  Switzerland 
Berkshire  County  Savings  Bank  Scholarship 
Donald  Schleicher,  Ann  Arbor,  MI 
Mr.  and  Mrs.  Leonard  Kandell  and 
Alice  Kandell  Scholarship 
Mark  Stringer,  Brooklyn,  NY 

William  and  Mary  Greve  Foundation 
Scholarship 

Alexander  Titov,  Leningrad,  U.S.S.  R. 

Herbert  and  Jeanine  Coyne  Scholarship 
Pei-Kun  Xi,  Shanghai,  China 

Boston  Showcase  Company  Scholarship 


Boston  Symphony  Orchestra  1989-90 


Boston  Symphony  Orchestra 
Seiji  Ozawa  (TMC  ’60),  Music  Director 

Music  Directorship  endowed  by  John  Moors  Cabot 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair 
Tamara  Smirnova-Sajfar 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair 
Max  Hobart 
Assistant  Concertmaster 
Robert  L.  Beal,  and 
Enid  L.  and  Bruce  A.  Beal  chair 
Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 
Max  Winder 
Forrest  Foster  Collier  chair 
Fredy  Ostrovsky  (TMC  ’42) 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 
Gottfried  Wilfinger  (TMC  ’48-’49) 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Sheldon  Rotenberg  (TMC  ’40-’41) 
Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 
Alfred  Schneider  (TMC  ’50) 
Raymond  Sird 
Ikuko  Mizuno  (TMC  ’66) 

Amnon  Levy 


Second  Violins 
Marylou  Speaker  Churchill 
(TMC  ’63-'65) 

Fahnestock  chair 
Vyacheslav  Uritsky 
Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen  (TMC  ’58) 
Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley  (TMC  ’74-’75) 
Leonard  Moss 
*Harvey  Seigel  (TMC  ’48) 
*Jerome  Rosen 
*Sheila  Fiekowsky 
Ronan  Lefkowitz  (TMC  ’72) 

* Nancy  Bracken 
*Jennie  Shames  (TMC  ’76) 


*Aza  Raykhtsaum 
* Valeria  Vilker  Kuchment 
’•‘Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 
§Joseph  Conte 


Violas 

Burton  Fine  (TMC  ’50) 
Charles  S.  Dana  chair 
Patricia  McCarty  (TMC  ’75) 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Robert  Barnes 

Jerome  Lipson  (TMC  ’40-’42) 
Joseph  Pietropaolo 
(TMC  ’54-’55) 

Michael  Zaretsky  TMC  ’73) 
Marc  Jeanneret 
Betty  Benthin 
*Mark  Ludwig 

* Roberto  Diaz  (TMC  '80- ’81) 

* Rachel  Fagerburg  (TMC  ’80) 


Cellos 

Jules  Eskin  (TMC  ’47-’48) 
Philip  R.  Allen  chair 
Martha  Babcock  (TMC  ’72) 
Vernon  and  Marion  Alden  chair 
Sato  Knudsen  (TMC  ’76) 

Esther  S.  and  Joseph  M.  Shapiro 
chair 

Joel  Moerschel 
Sandra  and  David  Bakalar  chair 

* Robert  Ripley  (TMC  ’41  -’42) 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter  (TMC  ’65) 

Lillian  and  Nathan  R.  Miller 
chair 

Ronald  Feldman 
*Jerome  Patterson  (TMC  ’63) 

* Jonathan  Miller  (TMC  ’64-’65) 


Basses 

Edwin  Barker  (TMC  ’75) 
Harold  D.  Hodgkinson 
chair 

Lawrence  Wolfe 
(TMC  ’67-’69) 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Heame 
Bela  Wurtzler 
John  Salkowski 
§Robert  Olson 
*James  Orleans 
(TMC  ’81-’82) 

*Todd  Seeber  (TMC  ’83-’84) 
*John  Stovall  (TMC  ’81 -’82) 

Flutes 

Doriot  Anthony  Dwy  er 
Walter  Piston  chair 
Fenwick  Smith 
(TMC  ’72-73) 

Myra  and  Robert  Kraft  chair 
Leone  Buyse 
Marian  Cray  Lewis  chair 

Piccolo 
Lois  Schaefer 
(TMC  ’46-’47) 

Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 
Mildred  B.  Remis  chair 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 
Harold  Wright 
Ann  S.M.  Banks  chair 
Thomas  Martin 
Peter  Hadcock 
E-flat  Clarinet 

Bass  Clarinet 
Craig  Nordstrom 
Faria  and  Harvey  Chet 
Krentzman  chair 


* Participating  in  a system  of  rotated 
seating  within  each  string  section 
tOn  sabbatical  leave 
§ Substituting.  Tanglewood  1990 


Bassoons 
Richard  Svoboda 
Edward  A . Tafi  chair 
Roland  Small  (TMC  ’52) 
Richard  Ranti  (TMC  ’82) 

Contrabassoon 
Richard  Plaster 

Horns 

Charles  Kavalovski 
Helen  Sagoff  Slosberg  chair 
Richard  Sebring  (TMC  ’79) 

M argaret  Andersen  Congleton 
chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey  (TMC  ’49-’52) 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 
Roger  Louis  Voisin  chair 
Peter  Chapman  (TMC  ’66-’67) 
Ford  H.  Cooper  chair 
Timothy  Morrison  (TMC  'll) 
Steven  Emery 


Trombones 
Ronald  Barron 
J P.  and  Mary  li.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter  (TMC  ’73-’74) 

Bass  Trombone 
Douglas  Yeo 

Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth  (TMC  ’50) 

Sylvia  Shippen  Wells  chair 

Percussion 
Charles  Smith 
Peter  and  Anne  Brooke  chair 
Arthur  Press 
Assistant  Timpanist 
Peter  Andrew  Lurie  chair 
Thomas  Gauger  (TMC  ’57) 
Frank  Epstein 
(TMC  ’62,  ’66-’67) 


Harps 

Ann  Hobson  Pilot 

Willona  Henderson 
Sinclair  chair 
Sarah  Schuster  Ericsson 
(TMC  ’79) 

Personnel  Managers 
Lynn  Larsen 
Harry  Shapiro 

Librarians 
Marshall  Burlingame 
William  Shisler 
(TMC  ’49,  ’51 -’53) 
James  Harper 

Stage  Manager 
Position  endowed  by 
Angelica  Lloyd  Clagett 
Alfred  Robison 

Stage  Assistant 
Harold  Harris 


Our  thanks  to  the  following  for  their  generous  contributions  to  the  Tangleuiood  Music  Center 
Alumni  Reunion: 


Chas.  Gilman  & Sons,  Inc. 

Tobin  Corporation 

T-shirt  designed  by 

Holyoke,  MA 

Maynard,  MA 

Stephen  Filmus 

Country  Club  Wine  and  Spirits 

The  Painted  Lady 

Berkshire  Handprints 

Holyoke,  MA 

Great  Barrington,  MA 

West  Stockbridge,  MA 

Premiere  Wine  Merchants 

The  Old  Mill 

Berkshire  Life  Insurance 

Woburn,  MA 

South  Egremont,  MA 

Company 

The  Buttery 

Church  Street  Cafe 

Pittsfield,  MA 

Stockbridge,  MA 

Lenox,  MA 

Taylor  Rentals 

Nejaime’s  Wine  Cellars 

Lion  Office  Products 

Pittsfield,  MA 

Stockbridge  and  Lenox,  MA 

Gardena,  CA 

Create-A-Page 

Merchant  Du  Vin 

L.  E.  Muran 

Riverdale,  NY 

Lenox,  MA 

Billerica,  MA 

Domaney's  Discount  Liquors 

Walter  H.  Scott, 

Great  Barrington,  MA 

Photography 
Stockbridge,  MA 

And  special  thanks  to  the  dedicated  volunteers  for  their  wonderful  helping  hands,  and 
particularly  to  Alumni  Reunion  Chairman  Barham  Mandell. 


Additional  Acknowledgments 


The  TANGLEWOOD  MUSIC  CENTER  acknowledges  with  gratitude  the  following 
gifts  to  underwrite  faculty  positions  in  1990: 

FUR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — Joel  Krosnick,  Master Teaclier 

The  following  endowed  funds  provide  extraordinary  support  for  the  teaching 
activities  of  the  TANGLEWOOD  MUSIC  CENTER: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 

Louis  Krasner  Fund,  established  by  Marilyn  Brachman  Hoffman 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 

Paul  Jacobs  Memorial  Commissioning  Fund 

The  TANGLEWOOD  MUSIC  CENTER  acknowledges  with  gratitude  the  generosity  of 
Acoustic  Research,  which  provided  loudspeakers  for  this  year's  session. 

The  TANGLEWOOD  MUSIC  CENTER  is  grateful  to  TDK  Electronics  Corporation  for  the 
donation  of  audio  cassettes  for  use  in  recording. 

The  TANGLEWOOD  MUSIC  CENTER  acknowledges  with  gratitute  the  generosity  of 
Neiman-Marcus  Corporation  for  the  gift  of  garment  bags  and  other  items  to  be  used  on  the 
TMC  Orchestra’s  tour  to  Europe,  which  begins  tomorrow. 

The  TANGLEWOOD  MUSIC  CENTER  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts. 
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The  TANGLEWOOD  MUSIC  CENTER  is  maintained 
for  advanced  study  in  music  and  sponsored  by  the 

BOSTON  SYMPHONY  ORCHESTRA. 

BOSTON  SYMPHONY  ORCHESTRA 
Seiji  Ozawa,  Music  Director 
Kenneth  Haas,  Managing  Director 
Daniel  R.  Gustin,  Manager  of  Tanglewood 

TANGLEWOOD  MUSIC  CENTER 
Leon  Fleisher,  Artistic  Director 
Gilbert  Kalish,  Chairman  of  the  Faculty, 

Charles  E.  Culpeper  Foundation  Chair 
Richard  Ortner,  Administrator 
James  E.  Whitaker,  Chief  Coordinator 
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Brooklyn  Philharmonic 
Dave  Brubeck 
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Tanglew®d 

Jazz 

Festival  ’90 


LABOR  DAY  WEEKEND- 


FRIDAY, 

AUGUST  31,  8:00PM 


GUNTHER  SCHULLER,  .ndudor 

with  a 31 -piece  all-star  jazz  orchestra 
CHARLES  MINGUS'  'EPITAPH' 


SATURDAY, 

SEPTEMBER  1,  7:00PM 

HARRY  CONNICK,  JR.  with 

special  guest  Anita  O'Day 
Grounds  open  at  4:00pm  with  an 

appearance  by  Full  Circle 


SUNDAY, 

SEPTEMBER  2,  7:00PM 

MILES  DAVIS 

Grounds  open  at  4:00pm  with  an 

appearance  by  Larry  Coryell 


Ticket  prices:  Shed-$30.00,  $25.00,  $22.50,  $20  OO  Lawn-$12  00 

Tickets  are  available  at  the  Tanglewood  Box  Office,  all  Ticketmaster  locations, 
or  by  calling  Ticketmaster  and  charging  the  tickets  on  a major  credit  card: 

BOSTON  (617)931-2000 
OTHER  AREAS  1 (800)  347-0808 


&TDK 


Thanks  to  a grant  from  TDK,  children  under  12  are  eligible  to  receive  free  lawn  tickets 
to  the  Jazz  Festival  For  further  information,  please  call  (413)  637-1940 


Presented  by  Tea  Party  Concerts  in  association  with  the  Boston  Symphony  Orchestra 
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50th  Anniversary  Season 
TANGLEWOOD  ON  PARADE  1990 

FANFARES;  Koussevitsky  Brass  Quintet  & Main  Gate  Drive 

BUTI  Empire  Brass  Seminar 
Roger  Voisin,  conductor 

Fanfares  by  Adson,  Holbome,  Scheidt,  Horovitz  and  Pezel 

FELLOWSHIP  Q LUMBER  MUSIC  CONCERT  Theatre 

Poulenc:  Trio  for  Oboe,  Bassoon  and  Piano 
Brahms:  Horn  Trio 

Bax:  Trio  for  Flute,  Viola  and  Harp 
Schubert:  String  Quintet,  D.  956 
Etler:  Brass  Quintet 
Brahms:  Piano  Quartet,  Op.  26 
Arriaga:  First  String  Quartet 
Brahms:  String  Sextet,  Op.  18 

BUTI  CHAMBER  MUSIC  Chamber  Music  Hall 

Debussy:  String  Quartet 
Poulenc:  Sextet  for  Piano  and  Winds 
Schubert:  Trout  Quintet 
Cheetham:  Scherzo  for  Brass  Quintet 
Rouse:  Ogoun  Badagris,  for  Percussion  Ehsemble 

BUTI  YOUNG  ARTISTS  CHORUS  Shed 

Steven  Lipsitt,  conductor 
BU1T  YOUNG  ARTISTS  ORCHESTRA 
Larry  Rachleff,  conductor 

Three  African-American  Spirituals 
Mozart:  "Kyrie",  K.  341 
Mendelssohn:  "Verleih'  uns  Frieden" 

Haydn:  "Te  Deum"  in  C Major 
arr.  Copland:  At  the  River 

Bernstein:  Make  Our  Garden  Grew,  from  Candide 
DeFalla:  Three  Cornered  Hat,  Suite  No.  2 
Sibelius:  from  Symphony  No.  2 
Bartok:  from  Concerto  for  Orchestra 

FELLOWSHIP  VOCAL  MUSIC  Chamber  Music  Hall 

Debussy:  Proses  lyriques 
Griffes:  Four  impressions 
Carter:  Warble  for  lilac  time 
Three  spirituals 
Liszt:  Tre  sonneti  del  Petrarca 
Ives : Eight  songs 

ALPINE  HORN  DEMONSTRATION  Lawn  near  Chamber  Music  Hall 


6:00  FELLOWSHIP  WIND  MUSIC  Main  House  Porch 

Donald  MacCourt,  conductor 

Mozart:  Serenade  No.  10  for  Thirteen  Winds 

7 : 55  FANFARES  Shed 

Stefan  As bury,  conductor 

Copland:  Ceremonial  Fanfare 
Roger  Voisin,  conductor 

Williams:  Olympic  Fanfare 
Copland:  Fanfare  for  the  Common  Man 
Charles  Schlueter,  conductor 
Strauss:  Feierlicher  Einzuq 

8:30  GALA  CONCERT  Shed 

Gershwin:  An  American  in  Petris 
Gershwin:  Rhapsody  in  Blue 

Christopher  O'Riley,  piano 
BSO:  John  Williams,  conductor 
Hummel:  Trumpet  Concerto 

Adolph  Her se til,  trumpet 
TMOO:  Seiji  Ozawa,  conductor 
Ravel:  La  Valse 

TMOO:  Andre  Previn,  conductor 
Tchaikovsky:  1812  Overture 

BSO/TMCO,  Seiji  Ozawa,  conductor 

Fireworks  over  Lake  Mahkeenac 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  oj  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ...  We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


Serge  Koussevitzky ’s  dream  of  a community  devoted  to  the  service  of  music  rests  firmly  on  the  commit- 
ment of  senior  artists  to  share  their  wisdom  and  experience  with  young  musicians.  For  fifty  years  the 
program  Koussevitzky  founded  in  1940  has  helped  young  musicians  enter  the  profession  alongside 
their  more  experienced  colleagues.  The  teaching  and  performance  activities  of  the  Music  Center  are 
supported  by  the  following  permanently  endowed  Chairs  and  endowment  funds: 


Berkshire  Chair  — Roger  Voisin 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair  — Fenwick  Smith 
Richard  Burgin  Chair  — Eugene  Lehner 

Charles  E.  Culpeper  Chair  (Chairman  of  the  Faculty)  — Gilbert  Kalish 

Georges  8c  Renee  Longy  Chair,  a gift  of  Jane  8c  John  Goodwin  — Dennis  Helmrich 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman  — Peter  Serkin 

Beatrice  Sterling  Procter  Chair  — Louis  Krasner 

Sana  H.  Sabbagh  and  HasibJ.  Sabbagh  Chair  — Gustav  Meier 

Surdna  Foundation  Chair  — Edwin  Barker 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memorial  Commissioning  Fund 
Louis  Krasner  Fund  for  Teaching  8c  Performance,  established  by 
Marilyn  Brachman  Hoffman 
Northern  California  Audition  Fund 


The  Friends  of  Music  atTanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center  with  a 
Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attending  each 
TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  concerts.  The 
Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for  the  Arts. 


Tanglew(©d  Music  Center 

50th  Anniversary  Season 

TANGLEWOOD  ON  PARADE 
Tuesday,  August  21,  1990 

FELLOWSHIP  PROGRAM  CHAMBER  MUSIC 


2:30  P.M. 


Theatre  Concert  Hall 


Prepared  by  Donald  MacCourt,  Peter  Serkin,  Burton  Fine, 
Yo-Yo  Ma,  Charles  Schlueter,  Leon  Fleisher,  and 
Norman  Fischer  (Arriaga  and  Brahms) 


Poulenc  Trio  for  Oboe,  Bassoon  and  Piano  (1926) 

Lent;  Presto 
Andante  con  moto 
Rondo 


Phillip  Koch,  oboe  Daniel  Matsukawa,  bassoon 

Noriko  Hayashi,  piano 

Brahms  Trio  for  Violin,  Horn  and  Piano,  Op.  40 

Andante 

Scherzo:  Allegro 

Adagio  mesto 

Finale:  Allegro  con  brio 

Wen  Qian,  violin  Jennifer  Scriggins , horn 

Olga  Gross,  piano 


Bax 


Elegiac  Trio 

Terri  Van  Valkinburgh,  viola 

Emily  Laurance , harp 


Lisa  Wienhold,  flute 


Schubert  Quintet  in  C Major  for  Strings,  Op.  163,  D.  956 

Allegro  ma  non  troppo 
Adagio 

Scherzo:  Presto 
Allegretto 


Steven  Frucht,  violin  Karen  Krummel,  cello 

Jessica  Wakefield,  violin  Darrett  Adkins,  cello 

Ralph  Farris,  viola 


Etler 


Quintet  for  Brass  Instruments 

J = 66 

J=  132 
56 

•1=  138 

Wayne  duMaine , trumpet  Lisa  Aplikowski,  horn 

Rodney  Mack,  trumpet  Brian  Diehl,  trombone 

Anthony  Kniffen,  tuba 


Brahms  Quartet  in  A Major  for  Piano  and  Strings,  Op.  26 

Allegro  non  troppo 
Poco  adagio 
Scherzo:  Poco  allegro 
Finale:  Allegro 

Andrea  Schultz,  violin  Hilary  Metzger,  cello 

Stefanie  Taylor,  viola  Joel  Fan,  piano 


de  Arriaga  First  String  Quartet 

Allegro 

Adagio  con  espressione 
Menuetto 

Adagio  - Allegretto 

David  Quiggle,  viola 
Alexander  Ezerman,  cello 


Susanne  Ebner,  violin 
Keiko  Shibota,  violin 


Brahms  String  Sextet  No.  1 in  B-flat  Major,  Op.  18 

Allegro,  ma  non  troppo 

Thema  con  Variazioni:  Andante,  ma  moderato 

Scherzo:  Allegro  molto 

Rondo:  Poco  allegretto  e grazioso 

Gabrielle  Shek,  violin  Daniel  Panner,  viola 

Ann  Shiau,  violin  Ayako  Nitta,  viola 

Achim  Melzer,  cello  Laura  Koehl,  cello 


Baldwin  Piano 


Tanglewobd 

MUSIC  PROGRAM 

Center 


50th  Anniversary  Season 

TANGLEWOOD  ON  PARADE 
Tuesday,  August  21,  1990 

FELLOWSHIP  PROGRAM  VOCAL  MUSIC 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


4:00  P.M. 


Chamber  Music  Hall 


Proses  lyriques  Claude  Debussy 

De  reve 
De  greve 
De  fleurs 
De  soir 


Suzanne  Balaes,  soprano 
Andrew  Adams,  piano 

Four  impressions  (Oscar  Wilde)  Charles  Griffes 

Le  jardin 

Impression  du  matin 
La  mer 

La  reveillon 


Richard  Clement,  tenor 
Frank  Corliss,  piano 


Warble  for  lilac  time  (Whitman)  Elliott  Carter 

Teresa  Cincione,  coprano 
Dennis  Helmrich,  piano 


Three  spirituals 

Didn't  it  rain  (arr.  Margaret  Bonds) 

Here's  one  (arr.  William  Grant  Still) 

His  name  so  sweet  (arr.  Hall  Johnson) 

Pamela  Dillard,  mezzo  soprano 
Margo  Garrett,  piano 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths , because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
studen  ts  will  receive  the  very  best  of  our  ability  and  pract  ical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


Serge  Koussevitzky  s dream  of  a community  devoted  to  the  service  of  music  rests  firmly  on  the  commit- 
ment of  senior  artists  to  share  their  wisdom  and  experience  with  young  musicians.  For  fifty  years  the 
program  Koussevitzky  founded  in  1940  has  helped  young  musicians  enter  the  profession  alongside 
their  more  experienced  colleagues.  The  teaching  and  performance  activities  of  the  Music  Center  are 
supported  by  the  following  permanently  endowed  Chairs  and  endowment  funds: 


Berkshire  Chair  — Roger  Voisin 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Fenwick  Smith 
Richard  Burgin  Chair  — Eugene  Lehner 

Charles  E.  Culpeper  Chair  (Chairman  of  the  Faculty)  — Gilbert  Kalish 

Georges  8c  Renee  Longy  Chair,  a gift  of  Jane  & John  Goodwin  — Dennis  Helmrich 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman  — Peter  Serkin 

Beatrice  Sterling  Procter  Chair  — Louis  Krasner 

Sana  H.  Sabbagh  and  HasibJ.  Sabbagh  Chair  — Gustav  Meier 

Surdna  Foundation  Chair  — Edwin  Barker 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memorial  Commissioning  Fund 
Louis  Krasner  Fund  for  Teaching  & Performance,  established  by 
Marilyn  Brachman  Hoff  man 
Northern  California  Audition  Fund 


The  Friends  of  Music  atTanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center  with  a 
Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attending  each 
TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  concerts.  The 
Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for  the  Arts. 


Franz  Liszt 


Tre  sonneti  del  Petrarca 
Pace  non  trovo 
Benedetto  sia  '/  giorno 
I vidi  in  terra  angelici  costumi 

Drew  Abbott,  tenor 
Keith  Burton,  piano 


Eight  songs  Charles  Ives 

Memories 
The  side-show 
On  the  counter 
The  cage 
The  circus  band 
Karen 

The  Housatonic  at  Stockbridge 
He  is  there 


Christopher  Vettel,  tenor 
Alan  Smith,  piano 


Margo  Garrett  and  Alan  Smith  are  members  of  the  TMC  vocal  faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE 
END  OF  EACH  GROUP  OF  SONGS. 


The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Tanglewood  Music  Center  Artist- in-Residence 

for  Vocal  Music. 


Baldwin  Piano 
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Proses  Lyriaues . by  Claude  Debussy 

De  Reve /About  a Dream 
The  night  has  the  sweetness  of  a woman 
and  the  old  trees  under  the  moon  are  dreaming! 

To  her,  who  has  just  passed,  head  ornamented  with  pearls, 

Now,  broken-hearted,  forever  broken-hearted! 

They  do  not  know  how  to  give  her  a sign. . . 

All!  They  have  passed:  the  frail  ones,  the  foolish-ones , 

Scattering  their  laughter  on  the  thin  grass 

To  the  fondling  breezes,  the  charming  caress  of  flourishing  hips. 

Alas!  Of  all  this,  nothing  but  a white  shiver  is  left... 

The  old  trees  under  the  moon  of  gold  cry  their  beautiful  leaves  of  gold! 
None  will  again  dedicate  to  them  the  pride  of  the  golden  helmets 
Now  tarnished,  forever  tarnished. 

The  Knights  are  dead  on  the  way  to  the  Grail! 


The  night  has  the  sweetness  of  a woman 
The  hands  seem  to  caress  the  souls, 

Hands  so  foolish,  so  frail. 

In  the  time  when  the  swords  sang  for  them! 

Strange  sighs  rise  under  the  trees. 

My  soul,  it  is  an  ancient  dream  which  is  embracing  you! 

De  Greve/About  the  shore 


Over  the  sea  twilight  falls, 

Frayed  white  silk! 

The  waves  are  like  some  silly 
little  girls 

Chatter,  little  girls  coming  out  of 
school . 

Amid  the  swishings  of  their  dresses, 

Iridescent  green  silk! 

The  c'louds , solemn  travelers, 
consult  on  the  next  storm 

And  this  is  a background  really  too 
solemn 

for  this  English  watercolor 


The  waves,  the  little  waves 
Don’ t know  where  to  go  any  longer 
For  here  is  the  wicked  downpour, 
Swishings  of  flying  skirts , 

Bewitched  green  silk! 

But  the  moon,  compassionate  to  all! 
Comes  to  pacify  this  grey  conflict 
And  slowly  caresses  its  little  friends 
Who  offer  themselves  like  loving  lips 
To  this  warm  and  white  kiss . 

Then,  nothing  more... 
only  the  belated  bells  of  the 
floating  churches! 

Angelus  of  the  waves, 

Appeased  white  silk! 
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De  Fleurs /About  Flowers 
In  the  boredom  so  desolately  green 
Of  the  greenhouse  of  sorrow, 

The  flowers  entwine  my  heart  with  their  wicked  stems. 

Ah!  When  will  return  about  my  head 
The  dear  hands  so  tenderly  disentwining? 

The  tall  violet  irises 
Wickedly  violated  your  eyes 
While  seeming  to  reflect  them, 

They,  that  were  the  water  of  the  dream  where  my  dreams  plunged, 
so  softly  enclosed  in  their  color; 

And  the  lilies,  white  jets  of  fragrant  pistils, 
have  lost  their  white  grace 

And  are  no  more  than  poor  sick-ones  without  sun! 

Sun,  friend  of  the  evil  flowers 
Killer  of  dreams!  Killer  of  illusions, 

This  blessed  bread  of  the  miserable  souls! 

Come!  Come!  Salvaging  hands! 

Break  the  window  panes  of  lies,  Break  the  pains  of  evil, 

My  soul  dies  from  too  much  sun! 

Mirages!  The  joy  of  my  eyes  will  no  longer  blossom 
And  my  hands  are  weary  of  praying 
My  eyes  are  weary  of  crying! 

Eternally  this  maddening  sound  of  the  black  petals  of  boredom 
Are  falling  drop  by  drop  on  my  head 
In  the  green  of  the  hothouse  of  sorrow! 


De  Soir/About  the  Evening 


Sunday  in  the  towns , 

Sunday  in  the  hearts , 

Sunday  at  the  little  girls'  house 
singing  with  immature  voices 
persistent  rounds  where  good  Towers 
will  'only  last  for  a few  days!* 
Sunday  the  stations  are  crazy 
Everyone  gets  underway  for  the 
suburbs  of  adventure 
Saying  good-bye  to  each  other 
with  distracted  gestures! 

Sunday  the  trains  go  fast, 
devoured  by  insatiable  tunnels; 

And  the  good  signals  of  the  routes 
interchange  with  a single  eye 
all  mechanical  impressions 


*The  girl  who  is  the  tower  in  the 
center  of  the  round  will  soon  be 
replaced  by  another  girl. 


Sunday,  in  the  blue  of  my  dreams 
where  my  sad  thoughts  of  missed 
fireworks 

no  longer  will  cease  to  mourn 
for  old  bygone  Sundays. 

And  the  night  with  steps  of  velvet 
Comes  to  send  the  beautiful  tired  sky 
to  sleep 

And  it  is  Sunday  in  the  avenue  of 
stars : 

the  Virgin  gold  upon  silver 
Lets  the  flowers  fall  to  sleep. 
Quickly,  the  little  angels,  overtake 
the  swallows 

In  order  to  put  you  to  bed, 
strengthened  by  absolution! 

Take  pity  on  the  towns,  Take  pity  on 
on  the  hearts,  You  Virgin,  gold 
upon  silver! 


* 
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Tre  sonneti  del  Petrarca,  by  Franz  Liszt 

I. 

I am  not  killed, 
nor  am  I released  to  live, 
nor  is  the  impasse  removed; 

I see  without  eyes,  and 
I scream  without  a tongue,  and  I long 
to  perish,  and 
I plead  for  help,  and 
I hate  myself,  and 
I love  to  love  another; 

I grieve,  and  weep  and  laugh,  equally, 
Death  and  life  displease  me  equally. 

I am  in  this  state,  woman,  for  you. 

II. 

Blessed  be  the  day,  the  month,  the  year, 

and  the  season,  the  time,  the  hour  and  the  second; 

Blessed  be  the  beautiful  city,  the  place  where  I met 
two  beautiful  eyes  which  have  bound  me. 

Blessed  be  the  first  sweet  suffering  that  I felt 
upon  being  conjoined  with  love. 

Blessed  be  the  bow  and  the  arrows, 

with  which  I was  punctured, 

and  the  wounds,  which  went  into  my  heart. 

Blessed  be  the  many  voices, 

with  which  I have  called  the  name  of  Laura. 

Blessed  be  the  sighs  and  the  tears  and  desires. 

And  blessed  be  all  the  letters  with  which  I have  achieved  fame, 
and  my  thoughts  that  are  only  of  her. 


I find  no  peace,  and 
I do  not  make  war, 

I fear  and  I hope,  and 
I bum  and  I freeze, 

I fly  above  the  heavens,  and 
I lay  in  the  earth; 

I grasp  nothing,  and 
I embrace  the  whole  world; 

I am  in  a prison  which  does 
not  open  for  me  nor  closes, 
nor  does  love  bind  me  or 
untie  the  noose, 


III. 

I have  seen  an  angelic  life  and  a heavenly  beauty  that  is  singular  in  the 
world; 

Remembering  them  pleases  me  and  pains  me,  so  that  what  ever  I see  appears  as 
shadowy,  smokey  dreams. 

I saw  those  two  beautiful  eyes  crying, 

which  so  many  times  have  been  the  envy  of  the  sun; 

I heard  her  speak  words  within  a sigh, 

that  would  make  the  mountains  move  and  the  rivers  stand  still. 

Love!  Thought!  valor!  pity  and  pain  made  crying  a sweeter  concert  than  any 
that  the  world  usually  hears. 

The  heavens  were  so  intent  on  the  harmony,  that  one  could  not  see  a branch  or 
a leaf  move; 

the  air  and  wind  were  full  of  such  gentle  sweetness. 


Tanglew®d 

Music  PROGRAM 

Center 


50th  Anniversary  Season 

TANGLEWOOD  ON  PARADE 
Tuesday,  August  21,  1990 

FELLOWSHIP  PROGRAM  WIND  MUSIC 

Main  House  Porch 

Donald  MacCourt,  conductor 


Serenade  No.  10  in  B-flat  Major,  K.  361 

Largo:  Allegro  molto 

Menue tto 

Adagio 

Menue tto 

Romanze : Adagio 

Thema  mit  variationen 

Rondo:  Allegro  molto 


Phillip  Koch,  oboe 
Gustav  Highstein,  oboe 
Daniel  Gilbert,  clarinet 
Jerome  Simas,  clarinet 
Marianne  Gythfeldt,  basset  horn 
Gary  Ginstling,  basset  horn 

Kilian  Forster, 


John  Clouser,  bassoon 
Kristen  Marks,  bassoon 
Jill  Wilson,  horn 
Jennifer  Scriggins,  horn 
Nancy  Billmann,  horn 
Jennifer  Dugle , horn 
double  bass 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret ; to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art . . . We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practiced  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


Serge  Koussevitzky ’s  dream  of  a community  devoted  to  the  service  of  music  rests  firmly  on  the  commit- 
ment of  senior  artists  to  share  their  wisdom  and  experience  with  young  musicians.  For  fifty  years  the 
program  Koussevitzky  founded  in  1940  has  helped  young  musicians  enter  the  profession  alongside 
their  more  experienced  colleagues.  The  teaching  and  performance  activities  of  the  Music  Center  are 
supported  by  the  following  permanently  endowed  Chairs  and  endowment  funds: 


Berkshire  Chair  — Roger  Voisin 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair  — Fenwick  Smith 
Richard  Burgin  Chair  — Eugene  Lehner 

Charles  E.  Culpeper  Chair  (Chairman  of  the  Faculty)  — Gilbert  Kalish 

Georges  8c  Renee  Longy  Chair,  a gift  of  Jane  & John  Goodwin  — Dennis  Helmrich 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman  — Peter  Serkin 

Beatrice  Sterling  Procter  Chair  — Louis  Krasner 

Sana  H.  Sabbagh  and  Hasib J.  Sabbagh  Chair  — Gustav  Meier 

Surdna  Foundation  Chair  — Edwin  Barker 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memorial  Commissioning  Fund 
Louis  Krasner  Fund  for  Teaching  8c  Performance,  established  by 
Marilyn  Brachman  Hoffman 
Northern  California  Audition  Fund 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  theTanglewood  Music  Center  with  a 
Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attending  each 
PMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  concerts.  The 
Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for  the  Arts. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


FIRST  WEEK 


July  1-8 

******************** 

SPECIAL  EVENTS 
******************** 


SUNDAY  1 

MONDAY  2 

TUESDAY  3 

WEDNESDAY  4 

2:30  pm 

Shubert  Recital 
Theatre,  TWD 

Theory  Placement 

5:00-5:30  pm 

Exams 

"Alleluia"  rehearsal 
for  TMC  Opening 

(see  schedule) 

3:00  pm 

Exercises 

Independence  Day 

Theatre,  TWD 

Festivities, 

TWD 

6:00  pm 

7:00-8:00  pm 

TMC  Opening 

Campus  Meeting 

3:30-5:30  pm 

Exercises 

Theatre,  WSC 

Violin  Master  Class 

Theatre,  TWD 

8:30  pm 

Yuri  Mazurkevich 
Theatre,  WSC 

7:00  pm 

7:00  pm 

TMC  Orchestra 

BUTT  BBQ  & 

Popular  Artists 

Ozawa  and 

7:00  pm 

Opening  Ceremonies, 

Series 

Conducting  Fellows 

Peter,  Paul  & 

WSC 

Tracy  Chapman 

Theatre,  TWD 

Mary 

Shed,  TWD 

Shed,  TWD 

THURSDAY  5 

FRIDAY  6 

SATURDAY  7 

SUNDAY  8 

10:00-12  noon 

10:30am 

11:00-1:00  pm 

Vocal  Master  Class 

BSO  Open 

"Preventing 

Thomas  Randle 

Rehearsal, 

Playing  Injuries" 

Theatre,  WSC 

Shed,  TWD 

Dr.  Richard  Norris 

Theatre,  WSC 

8:30  pm 

7:00  pm 

Celebrating  the  50th 

Prelude  Concert 

1:00-3:00  pm 

2:30  pm 

Anniversary  of  the 

Tanglewood  Festival 

"Preventing 

BSO  Concert 

TMC 

Chorus 

Playing  Injuries" 

(Ozawa/Perlman ) 

Theatre,  TWD 

Shed,  TWD 

Dr.  Richard  Norris 
Theatre,  WSC 

Shed,  TWD 

9:00  pm 

8:30  pm 

BSO/Ozawa 

8:30  pm 

Voice  Recital 

Celebrating  the  50th 

Perlman/Ax  Recital 

TMC  Fellows, 

Anniversary  of 

Shed,  TWD 

Chamber  Music 

the  TMC 
Shed,  TWD 

Hall,  TWD 

BOSTON  UNIVERSITY  TANGLEWDOD  INSTITUTE  - SUMMER  1990 


FIRST  WEEK  YAIP 


YOUNG  ARTISTS  INSTREMENTftL  PROGRAM  July  1-8,  1990 

Asadour  Santourian,  Orchestra  Manager 


SUNDAY  1 

MONDAY  2 

TUESDAY  3 

WEDNESDAY  4 

WSC-West  Street 

AUDITIONS 

AUDITIONS 

8:45-11:45  am 
YAO  Rehearsal, 

Percussion:  10-11  am 

Viola: 9-10:40  am 

Mr.  Nierenberg 

TWD-Tanglewood  Main 

Lively  Stones 

Cello: 10: 50-12: 30 

West  Barn, TWD 

Grounds 

Bass: 12: 40-1: 30  pm 

Woodwinds:  9-11:30  am  Theatre,  WSC 

1:15-3:15  pm 

Brass:  11:50-1:50  pm 

Perc.  Ensemble 

Violins:  2-6:30  pm 

8:45  am-ll:45  am 

Mr.  Gauger, 

5:00  pm 

Theatre,  WSC 

WW/BR/PERC 

Lively  Stones 

"Alleluia" 

Sectional 

Chorus 

Music  Theory 

Mr.  Nierenberg, 

1:15-3:15  pm 

Rehearsal 

Placement  Exams, 

West  Barn,  TWD 

Bass  Ensemble 

Theatre,  TWD 

See  Theory  Schedule 

1:00-3:00  pm 

Mr.  Seeber 
Parlour,  W7SC 

Violin  Sectional 
Mr.  Nierenberg 

3:30-5:30  pm 

West  Barn,  TWD 

Violin  Master  Class 
Yuri  Mazurkevich 

6:00  pm 

4:00-6:00  pm 

Theatre,  WSC 

TMC  Opening 

Orchestra  Meeting 

Opening  Ceremonies 

Mr.  Santourian 

Theatre,  TWD 

Theatre,  WSC 

7:00  pm 

8:30  pn 

BUTI  BBQ  & 

TMC  Orchestra, 

Opening  Ceremonies 

Seiji  Ozawa, 

WSC 

Conductor 
Theatre,  TWD 

THURSDAY  5 

FRIDAY  6 

SATURDAY  7 

SUNDAY  8 

8:45-11:45  am 

8:45-11:45  am 

9:00-12  noon 

11:00-1:00  pm 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

"Preventing  Playing 

Mr.  Nierenberg 

Mr.  Nierenberg 

Mr.  Nierenberg 

Injuries" 

West  Barn, TWD 

West  Barn,  TWD 

West  Barn,  TWD 

Dr.  Richard  Norris 
Theatre,  WSC 

1:15-2:45  pm 

1:15-3:15  pm 

1:00-3:00  pm 

MUSIC  THEORY 

Perc.  Ensemble 

"Preventing  Playing 

See  Theory 

Mr.  Gauger 

Injuries" 

Schedule 

Lively  Stones 

Dr.  Richard  Norris 
Theatre,  WSC 

3:00-4:15  pm 

1:15-3:15  pm 

Chamber  Music 

Bass  Ensemble 

Orientation  Session 

Parlour,  WSC 

Strings  & Woodwinds 
Mr.  Jennings  & 

1:15-3:15  pm 

Mr.  Sloane 

Chamber  Music  A 

Theatre,  WSC 

Locations  TEA 

6:00-7:00  pm 

3:30-5:30  pm 

Bach  Motet 

Chamber  Music  B 

Mr.  Lipsitt 
LRSH  (Little  Red 

Locations  TBA 

School  House) 

3:30-5:30  pm 
Brass  Ensemble 
Mr.  Voisin 
Location  TBA 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


FIRST  WEEK  YAPP 


YOUNG  ARTISTS  OQRKEET  PROGRAM  July  1-8,  1990 


Norman  Fischer,  Director 


SUNDAY  1 

MONDAY  2 

TUESDAY  3 

WEDNESDAY  4 

WSC-  West  Street 

Individual  Practice 

8:30  - 11:30  pm 

8:00  am 

Campus 

TWD-  Tanglewood 

Individual  Practice 

Individual  Practice 

Main  Grounds 

AUDITIONS 

2:00  - 5:00  pm 

8:45  - 11:45  am 

6:30  - 8:30  pm 

Reading  Rehearsals 

Quartet  Rehearsals 

5:00  pm 

Library,  WSC 

Science  Bldg. 

and  Coachings, 

"Alleluia" 

Violas: 

Rooms  1 & 2 

Science  Bldg . , Rm  1 

Chorus  Rehearsal 

6:30  - Farrow 

and  2 

Theatre,  TWD 

6:45  - Seager 

7:00  - 8:00  pm 

Cello  Lessons, 

Violins: 

Campus  Meeting 

Mr.  Fischer 

6:00  pm 

7:00  - Avagliano  . 

Theatre,  WSC 

Science  Bldg.,  Rm  1 

TMC  Opening 

7:15  - Braun 

2:00  pm  - Kim 

Exercises, 

7:30  - Kim 

3:00  pm  - Kutz 

Theatre,  TWD 

7:45  - Young 
Celli: 

2:00  pm 

7:00  pm 

8:00  - Kim 

Violin  Meeting, 

BUTI  BBQ  and 

8:15  - Kutz 

Mr.  Jennings, 

Opening  Ceremonies 

Science  Bldg.,  Rm  2 

WSC 

9:00  - 10:00  pm 

Lessons: 

Orientation  Meeting 

2:30  - Avagliano 

Library,  WSC 

3:15  - Braun 
4:30  - Kim 
5:15  - Young 

THURSDAY  5 

FRIDAY  6 

SATURDAY  7 

SUNDAY  8 

8:00  am 

8:00  am 

9:30  am 

Individual  Practice 

Individual  Practice 

Quartet  Rehearsals 
& Coachings 

8:45  - 11:45  am 

8:45  - 11:45  am 

Science  Bldg. 

Quartet  Rehearsals  & 

Quartet  Rehearsals  & 

Rooms  1 & 2 

Coachings 

Coachings 

Science  Bldg. 

Science  Bldg. 

Rooms  1 & 2 

Rooms  1 & 2 

Viola  Lessons, 

4:00  - 5:30  pm 

Mr.  Zaretsky 

Masterclass 

1:00  - Farrow 

Theatre,  WSC 

2:00  - Seager 

1:30  - 3:30  pm 
Violins  & Celli 
Individual  Practice 


. 

' 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - , 

SUMMER  1990 

FIRST  WEEK  YAPP 

YOUNG  ARTISTS  PIANO  PROGRAM 

July  1-8,  1990 

Maria  Clodes  Jaguaribe,  Director 

SUNDAY  1 

MONDAY  2 

TUESDAY  3 

WEDNESDAY  4 

WSC-West  Street 

Lessons , 

Lessons , 

Lessons , 

Campus 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

TWD-Tang lewooa  Main 

Library,  WSC 

Library,  WSC 

Grounds 

8:30  am  - Asakawa 

8:30  am  - Kwak 

Library,  WSC 

9:15  am  - Causilla 

9:15  am  - Lee 

8:30  am  - Herman 

10:00  am  - Driscoll 

10:00  am-Levioff 

9:15  am  - Hildebran 

5:00  pm 

10:45  am  - Hammel 

10:45  am  - Manalili 

10:00  am  - Hornig 

"Alleluia" 

10:45  am  - Kreiger 

Chorus  Rehearsal 
Theatre,  TWD 

11:30  am 

11:30  am 

11:30  am 

Masterclass: 

Masterclass: 

Masterclass: 

6:00  pm 

Herman,  Hildebrandt 

Morgan,  Needleman 

Asakawa,  Causilla 

TMC  Opening 

Hornig,Kreiger 

Shieh,  Stern 

Driscoll,  Hammel 

Ceremonies 
Theatre,  TWD 

Library,  WSC 

Library,  WSC 

Library,  WSC 

Lessons,  Ms.  Brady 

Lessons,  Ms.  Brady 

Lessons,  Ms.  Brady 

7:00  pm 

Library,  WSC 

Library,  WSC 

Library,  WSC 

BUTI  BBQ  & 

1:00  pm  - Morgan 

1:00  pm  - Stern 

1:00  pm  - Levioff 

Opening  Ceremonies 

1:45  pm  - Needleman 

1:45  pm  - Kreiger 

1:45  pm  - Lee 

WSC 

2:30  pm  - Shieh 

2:30  pm  - Hornig 

2:30  pm  - Manalili 

MUSIC  THEORY 

7:00  - 8:00  pm 

See  Theory  Schedule 

Campus  Meeting 
Theatre,  WSC 

6:30-10:00  pm 

Piano  Chamber  Music 

Auditions 

Little  Red  School 

House 

THURSDAY  5 

FRIDAY  6 

SATURDAY  7 

SUNDAY  8 

Lessons , 

Lessons,  Ms.  Brady 

Ms.  Jaguaribe 

159  West  Street 

Library,  WSC 

Lenox 

8:30  am  - Morgan 

9:00  am  - Hammel 

9:15  am  - Needleman 

9:45  am  - Driscoll 

10:00  am  - Shieh 

10:30  am  - Causilla 

10:45  am  - Stern 

11:15  am  - Asakawa 

11:30  am 
Masterclass: 

Kwak,  Lee,  Levioff, 
Manalili 
Library,  WSC 

Lessons,  Ms.  Brady 
Library,  WSC 
1:00  pm  - Hildebrandt 
1:45  pm  - Herman 
2:30  pm  - Kwak 


MUSIC  THEORY 

See  Theory  Schedule 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


FIRST  WEEK  YAVP 


YOUNG  ARTISTS  \OCAL  PROGRAM  July  1-8,  1990 

Joan  Heller,  Director 


SUNDAY  1 

MONDAY  2 

TUESDAY  3 

WEDNESDAY  4 

WSC-West  Street 

7:30  am-8:30  am 

7:30  am-8:30  am 

7:30  am-8: 30am 

Campus 

1WD—  Tanglewood 

Breakfast 

Breakfast 

Breakfast 

Main  Grounds 

9:00-10:30  am 

10:00-11:30  am 

8:30  am-10:00  am 

Theory  Placement 

YAVP  Faculty  & 

Voice  Lessons  & 

Examinations 

Staff  Meeting 

Coaching 

5:00  pm 

Chicken  Coop  & 

Chicken  Coop  9 

Chicken  Coop 

"Alleluia" 

Science  Bldg. 

Bunkhouse 

Rehearsal 
Theatre,  TWD 

11:15-12  noon 

(Students  Free) 

WSC  Theatre 

Staff  Show 

1:00  pm-3:00  pm 

10:00  am-ll:45  am 

6:00  pm 

East  Barn,  TWD 

Chorus 

B-Theory-C.  Coop 

Opening  Ceremonies 

East  Barn, TWD 

A&I-Voice  Class 

Theatre,  TWD 

1:00-3:00  pm 
Chorus 

3:00  pm-4:00  pm 

WSC  Theatre 

7:00  pm 

East  Barn,  TWD 

1-Small  Ensemble 

1:00  pm-3:00  pm 

BUTT  BBQ 

2-Diction 

Chorus 

Opening  Ceremonies 
WSC 

3:00-5:00  pm 
Vocal  Auditions 

East  Barn, TWD 

East  Earn,  TWD 

East  Barn,  TWD 

7:00  pm-8:00  pm 
Campus  Meeting 

3:00  pm-4:00  pm 
1-Small  Ensemble 

6:45-10:00  pm 
Voice  Auditions 
Theatre,  WSC 

10-10:30  pm 
Staff  Meeting 
Theatre,  WSC 

Theatre,  WSC 

2-Diction 
East  Earn,  TWD 

4:00-5:00  pm 
Staff  Meeting 
East  Barn,  TWD 

(Students  Free) 

THURSDAY  5 

FRIDAY  6 

SATURDAY  7 

SUNDAY  8 

7:30  am-8: 30  am 
Breakfast 

7:30  am-8: 30  am 
Breakfast 

8:30  am-10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop 
Bunkhouse 
WSC  Theatre 

8:30  am-10:00  am 
Voice  Lessons  & 
Coachings 
Chicken  Coop 
Bunkhouse 
WSC  Theatre 

10:00  am-ll:45  am 
A& I -Theory,  C.  Coop 
B-Voice  Class 
WSC  Theatre 

10:00  am-12:30  pm 
Vocal  Master  Class 
Thomas  Randle 
Theatre,  WSC 

1:00  pm-3:00  pm 
Chorus 

East  Barn,  TWD 

1:30-3:30  pm 
Chorus 

East  Barn,  TWD 

3:00  pm-4:00  pm 
2-Small  Ensemble 
1-Diction 
East  Barn,  TWD 

BOSTON  UNIVERSITY  TANGLEWDOD  INSTITUTE  - SUMMER  1990 


FIRST  WEEK  YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  July  1-8,  1990 


Dr.  Robert  Sirota,  Director 


SUNDAY  1 

MONDAY  2 

TUESDAY  3 

WEDNESDAY  4 

WSC-West  Street 

9:00-10:30  am 

9:00-12  noon 

9:00-12  noon 

Campus 

Theory  Placement 

Lessons 

Lessons 

TMC-Tanglewood  Main 

Exam, 

Chicken  Coop  9 & 12 

42  Walker  Street 

42  Walker  Street 

Grounds 

1:00-3:00  pm 

1:00-3:00  pm 

11:00-1:00  pm 

Chorus 

Chorus 

5:00  pm 
"Alleluia” 

Orientation  Meeting 
with  Dr.  Sirota  & 

East  Barn,  TWD 

East  Barn,  TWD 

Chorus  Rehearsal 

Mr.  Wachner 

3:30-5:00  pm 

Theatre,  TWD 

42  Walker  St.,  Lenox 

20th  Century  Music 
Mr.  Wachner, 

6:00  pm 
TMC  Opening 

2:00-3:00  pm 
Lesson 

Library,  WSC 

Exercises 
Theatre,  TWD 

7:00  pm 

BUTI  BBQ  & Opening 

Ceremonies 

WSC 

42  Walker  Street 

3:30-5:00  pm 
Musicianship  Class 
Library,  WSC 

6:45  pn 

Vocal  Auditions 
Theatre,  WSC 

7:00-8:00  pm 
Campus  Meeting 
Theatre,  WSC 

THURSDAY  5 

FRIDAY  6 

SATURDAY  7 

SUNDAY  8 

8:45-9:45  am 

Lessons 

Theory 

9:00-12  noon 

Science  Bldg.  3 

1:30-2:30  pm 
42  Walker  Street 

1:00-3:00  pm 
Chorus 

1:30-3:30  pm 

East  Barn,  TWD 

Chorus 

East  Barn,  TWD 

3:30-5:00  pm 
Musicianship  Class 

4:00-5:30  pm 

Mr.  Wachner 

First  Composition 

Library,  WSC 

Readings 
Library,  WSC 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


FIRST  WEEK  EBS 


EMPIRE  BRASS  SEMINAR 


July  1-8,  1990 


SUNDAY  1 

MONDAY  2 

TUESDAY  3 

WEDNESDAY  4 

WSC -West  Street 

9:00  am  - AUDITIONS 

9:30-11:30  am 

9:30-11:30  am 

Campus 

Trpts-Koussevitzky 

Coachings 

Coachings 

Horns-Kenmore 

(6  places) 

(6  places) 

TWD-Tanglewood  Main 

Trbns-Stein 

Grounds 

Tubas-Fiedler 

1:30-3:30  pm 

1:30-3:30  pm 

(1  prepared  solo  & 

Coachings 

Master  Coachings 

5:00  pm 

sight-reading) 

(6  places) 

(6  places) 

"Alleluia" 

Chorus  Rehearsal 

2:00  pm 

4:00-5:30  pm 

4:00-5:30  pm 

Theatre,  TWD 

Orientation  Meeting 

Empire  Brass 

Elnpire  Brass 

and  Audition  Results 

Open  Rehearsal 

Open  Rehearsal 

6:00  PM 
TMC  Opening 

Koussevitzky 

Koussevitzky 

Koussevitzky 

Exercises 

2:30-4:30  pm 

7:00-8:00  pm 

Theatre,  TWD 

First  Rehearsals 

Campus  Meeting 

1.  Koussevitzky 

Theatre,  WSC 

7:00  pm 

2.  Stein 

BUTI  BBQ 

3.  Kenmore 

& Opening  Ceremonies 

4.  Fiedler 

WSC 

5.  Fenway 

6.  Greylock 

THURSDAY  5 

FRIDAY  6 

SATURDAY  7 

SUNDAY  8 

9:30-11:30  am 
Dress  Rehearsals 
(6  places) 

1:30-4:00  pm 
Performance  Class 
Cafeteria,  WSC 


9:30-11:30  am 
Week  2 Reading 
Rehearsals 
(6  places) 

1:30-3:00  pm 
Individual  Instrument 
Masterclasses, 
Atlantic  Brass 
Trpts-Koussevitzky 
Horns-Kenmore 
Tubas-Fiedler 
Trbns-Fenway 
3:30-5:00  pm 
Atlantic  Brass 
Open  Rehearsal, 
Koussevitzky 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  -SUMMER  1990 


FIRST  WEEK  FLUTE 


FLUTE  SEMINAR 

July  1-8 

SUNDAY  1 

MONDAY  2 

TUESDAY  3 

WEDNESDAY  4 

WSC-West  Street 
Campus 

TWD-Tanglewood  Main 
Grounds 

9:00-11:00  am 
Ms.  Dwyer 
Seminar, 

East  Earn,  TWD 

9:00-12  noon 
Ms.  Dwyer 
Seminar , 

East  Barn,  TWD 

5:00  pm 
"Alleluia" 

Chorus  Rehearsal 
Theatre,  TWD 

6:00  pm 
TMC  Opening 
Ceremonies 
Theatre,  TWD 

1:00-4:00  pm 
Ms.  Buyse 
Seminar 

Little  Red  School 
House  (LRSH) 

2:00-4:30  pm 
Ms.  Dwyer 
Seminar 
LRSH 

1:30-4:30  pm 
Ms.  Buyse 
Seminar 
LRSH 

7:00  pm 
BUTI  BBQ  & 

Opening  Ceremonies, 
WSC 

THURSDAY  5 

FRIDAY  6 

SATURDAY  7 

SUNDAY  8 

1:00-3:30  pm 
Ms.  Buyse 
Seminar 
LRSH 

1:00-4:00  pm 
Ms.  Buyse 
Seminar 
Library,  WSC 

1:30-4:30  pm 
Ms.  Dwyer 
Seminar 

East  Barn,  TWD 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  19S0 


FIRST  WEEK 


HARP 


HARP  gFMTNAR  July  1-8,  1990 

Lucile  Lawrence,  Director 


SUNDAY  1 

MONDAY  2 

TUESDAY  3 

WEDNESDAY  4 

WSC-  West  Street 

Lessons 

Lessons 

Individual 

Campus 

Ms.  Lawrence 

Ms.  Lawrence 

Practice 

5-B  Bolton  Drive 

5-B  Bolton  Drive 

TWD  - Tanglewood 

Lenox 

Lenox 

Main  Grounds 

1:00  pm  - Arnett 

1:00  pm  - Hsieh 

Theater,  TWD 

2:00  pm  - Choi 

2:00  pm  Jones 

5:00  pm 

3:00  pm  - Hedberg 

3:00  - Neuhoff 

"Alleluia" 

Chorus  Rehearsal 

6:30  pm 

7:00  - 8:00  pm 

6:00  pm 

Orchestra  Harp 

Campus  Meeting 

INC  Opening  Exercises  Meeting 

Theatre,  WSC 

Theatre,  TWD 

Hawthorne  Hall 

7:00  pm 

BUTI  BBO  & 

Opening  Ceremonies 

WSC 

THURSDAY  5 

FRIDAY  6 

SATURDAY  7 

SUNDAY  8 

Lessons 

Lessons 

Ms.  Lawrence 

Ms.  Lawrence 

5-B  Bolton  Drive 

5-B  Bolton  Drive 

Lenox 

Lenox 

1:00  pm  - Arnett 

1:00  pm  Hsieh 

2:00  pm  - Choi 

2:00  pm  Jones 

3:00  pm  - Hedberg 

3:00  pm  - Neuhoff 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE-1990 


FIRST  WEEK  L&  A 


LISTENING  AtC  ANALYSIS  July  1-8 

Dr.  Jeremy  Yudkin 


SUNDAY  1 

MONDAY  2 

TUESDAY  3 

WEDNESDAY  4 

WSC-West  Street 
Campus 

TWD-Tanglewood 
Main  Grounds 

1:30-3:30  pm 
Seminar, 

Dr.  Yudkin 
Rm.  2,  Hawthorne 
Cottage,  TWD 

1:30-3:30  pm 
Seminar, 

Dr.  Yudkin 
Rm.  2,  Hawthorne 
Cottage,  TWD 

1:30-3:30  pm 
Seminar, 

Dr.  Yudkin 
Rm.  2,  Hawthorne 
Cottage,  TWD 

5:00  pm 
"Alleluia" 

Chorus  Rehearsal 
Theatre,  TWD 

6:00  pm 
TMC  Opening 
Exercises 
Theatre, TWD 

BSO  REHEARSAL  AND  CONCERT 
SCHEDULE  TEA 

7:00  pm 
BUTI  BBQ  & 

Opening  Ceremonies, 
WSC 

THURSDAY  5 

FRIDAY  6 

SATURDAY  7 

SUNDAY  8 

1:30-3:30  pm 
Seminar , 

Dr.  Yudkin 
Rm.  2,  Hawthorne 
Cottage,  TWD 

1:30-3:30  pm 
Seminar , 

Dr.  Yudkin 
Rm.  2,  Hawthorne 
Cottage,  TWD 

BOSTON  UNIVERSITY  TANGLEWDOD  INSTITUTE  - SUMMER  1990 


FIRST  WEEK  THEORY 


THEORY 

July  1-8,  1989 

Dr.  Victoria  Sirota, 

Director 

SUNDAY  1 

MONDAY  2 

TUESDAY  3 

WEDNESDAY  4 

Students: 

Plan  to  take  the 
exam  at  a time  which 
is  convenient  to 
your  schedule. 

10:00-11:45  am 
YAVP  Theory 
Chicken  Coop 

9:00-10:30  am 
Placement  Exam 
Chicken  Coop, 
Rooms  9 & 12 
Science  Bldg.  3 

-OR- 

3:00-4:30  pm 
Placement  Exam 
Chicken  Coop, 
Rooms  9 & 12 
Science  Bldg.  3 

THURSDAY  5 

FRIDAY  6 

SATURDAY  7 

SUNDAY  8 

8:45-9:45  am 
YACP  Theory 
Science  Bldg.  3 

10:00-10:45  am 
YAVP  Theory 
Chicken  Coop 

(as  posted  in 
Main  House) 

1:15-2:00  pm 
Beginning  Theory-A, 
Science  Bldg.  3 
Intermediate  Theory-A, 
Chicken  Coop  9 
Advanced  Theory-A, 
Chicken  Coop  12 

2:00-2:45  pm 
Beginning  Theory-B, 
Science  Bldg.  3 
Intermediate  Theory-B , 
Chicken  Coop  9 
Advanced  Theory-B, 
Chicken  Coop  12 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


SECOND  WEEK  YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


July  9-15,  1990 


Asadour  Santourian,  Orchestra  Manager 


MONDAY  9 

TUESDAY  10 

WEDNESDAY  11 

THURSDAY  12 

8:45  - 11:45  am 

8:45  - 11:45  am 

8:45  - 11:45  am 

8:45  - 11:45am 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

Mr.  Nierenberg 

Mr.  Nierenberg 

Mr.  Nierenberg 

Mr.  Nierenberg 

West  Barn 

West  Barn 

West  Barn 

West  Barn 

1:15  - 3:15  pm 

1:15  - 3:15  pm 

1:15  - 3:15  pm 

1:15  - 2:45  pm 

Percussion  Ensemble 

Chamber  Music  -A 

Percussion  Ensemble  Music  Theory 

Lively  Stones 

3:30  - 5:30  pm 

Lively  Stones 

(See  Schedule) 

1:15  - 3:15  pm 

Chamber  Music-B 

1:15  - 3:15  pm 

4:30  - 5:30  pm 

Bass  Ensemble 

Bass  Ensemble 

Bach  Motet 

Parlour,  WSC 

Parlour,  WSC 

Mr.  Lipsitt 
Sc.  Bldg,  Rm  2 

1:15  - 2:45  pm 

1:15  - 3:15  pm 

Music  Theory 

Chamber  Music-A 

6:15  pm 

(See  Schedule) 

Muir  Str.  Quartet 
Lecture/Demo 

3:30  - 5:00  pm 

3:30  - 5:30  pm 

Theatre,  WSC 

Tutti  Str.  Sect'l 
Mr.  Nierenberg 

Chamber  Music-B 

West  Barn 

3:30  - 5:30  pm 
Brass  Ensemble 

6:00  - 7:00  pm 
Bach  Motet 
Mr.  Lipsitt 
LRSH 

LRSH 

FRIDAY  13 

SATURDAY  14 

SUNDAY  15 

8:45-11:45  am 

8:30-10:00  am 

YAO  Rehearsal 

YAO  Rehearsal 

Mr.  Nierenberg 

Mr.  Nierenberg 

West  Barn, TWD 

West  Barn,  TWD 

1:15  - 3:15  pm 

2:00  pm 

Percussion  Ensemble 

YAO  Concert  I 

Lively  Stones 

Mr.  Nierenberg 
Conductor 

1:15  - 3:15  pm 

Theatre,  TWD 

Bass  Ensemble 
Parlour,  WSC 

1:15  - 2:15  pm 
Chamber  Music-A 


2:30  - 3:30  pm 
Chamber  Music-B 

4:00  - 6:30  pm 
YAO  Dress  Rehearsal 
Mr.  Nierenberg 
Theatre,  TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


SECOND  WEEK  YAPP 


YOUNG  ARTISTS  QUARTET  PROGRAM  July  9-15,  1990 


Norman  Fischer,  Director 


MONDAY  9 

TUESDAY  10 

WEDNESDAY  11 

THURSDAY  12 

8:00  am 

Individual  Practice 

8:00  am 

Individual  Practice 

8:00  am 

Individual  Practice 

8:00  am 

Individual  Practice 

8:45  - 11:45  am 
Qjartet  Rehearsals 
and  Coachings 
Sc.  Bldg.  Rms.  1&2 

8:45  - 11:45  am 
Quartet  Rehearsals 
and  Coachings 
Sc.  Bldg.  Rms.  1&2 

8:45  - 11:45  am 
Quartet  Rehearsals 
and  Coachings 
Sc.  Bldg.  Rms.  1&2 

8:45  - 11:45  am 
Quartet  Rehearsals 
and  Coachings 
Sc.  Bldg.  Rms.  1&2 

4:00  - 5:30  pm 
Masterclass 
Theatre,  WSC 

Cello  Lessons, 

Mr.  Fischer 
Science  Bldg,  Rm.  1 
1:30  - Kim 
2:30  - Kutz 

4:00  - 5:30  pm 
Masterclass 
Theatre,  WSC 

2:00  - 5:00  pm 
Violin  Lessons 
Mr.  Jennings 
Science  Bldg,  1 

6:15  - 8:15  pm 
Muir  Quartet 
Lecture/Demo 
Theatre,  WSC 

FRIDAY  13 

SATURDAY  14 

SUNDAY  15 

8:00  am 

Individual  Practice 

8:45  -11:45  am 
Quartet  Rehearsals 

9:30  - 11:30  am 
Quartet  Rehearsals 
and  Coachings  with 
Muir  Quartet 
Sc.  Bldg,  Rms.  1&2 

and  Coachings 
Sc.  Bldg,  Rms.  1&2 

1:30  - 3:30  pm 
Masterclass 
Muir  String  Quartet 
Theatre,  WSC 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


SECOND  WEEK  YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM  July  9-15,  1990 


Maria  Cl odes  Jaguar ibe.  Director 


MONDAY  9 

TUESDAY  10 

WEDNESDAY  11 

THURSDAY  12 

Lessons , 

Lessons , 

Lessons , 

Lessons , 

Ms.  Jaguar ibe 

Ms.  Jaguar ibe 

Ms.  Jaguar ibe 

Ms.  Jaguaribe 

Library,  WSC 

Library,  WSC 

Library,  WSC 

Library,  WSC 

8:30  am  - Asakawa 

8:30  am  - Kwak 

8:30  am  - Herman 

8:30  am  - Morgan 

9:15  am  - Causilla 

9:15  am  - Lee 

9:15  am  - Hildebran 

9:15  am  - Needleman 

10:00  am  - Driscoll 

10:00  am-Levioff 

10:00  am  - Hornig 

10:00  am  - Shieh 

10:45  am  - Hammel 

10:45  am  - Manalili 

10:45  am  - Kreiger 

10:45  am  - Stern 

11:30  am 

11:30  am 

11:30  am 

11:30  am 

Masterclass: 

Masterclass: 

Guest  Masterclass: 

Masterclass: 

Herman,  Hildebrandt 

Morgan,  Needleman 

Thanas  Stumpf 

Kwak,  Lee,  Levioff, 

Hornig,Kreiger 

Shieh,  Stern 

Asakawa,  Causilla 

Manalili 

Library,  WSC 

Library,  WSC 

Driscoll,  Hammel 
Library,  WSC 

Library,  WSC 

Lessons,  Ms.  Brady 

Lessons,  Ms.  Brady 

Lessons,  Ms.  Brady 

Library,  WSC 

Library,  WSC 

Lessons,  Ms.  Brady 

Library,  WSC 

1:10  pm  - Morgan 

1:10  pm  - Stern 

Library,  WSC 

1:10  pm  - Hildebran 

1:55  pm  - Needleman 

1:55  pm  - Kreiger 

1:10  pm  - Levi off 

1:55  pm  - Herman 

2:40  pm  - Shieh 

2:40  pm  - Hornig 

1:55  pm  - Lee 
2:40  pm  - Manalili 

2:40  pm  - Kwak 

MUSIC  THEORY 

MUSIC  THEORY 

See  Theory  Schedule 

See  Theory  Schedule 

FRIDAY  13 

SATURDAY  14 

SUNDAY  15 

Lessons,  Ms.  Brady 
Library,  WSC 
9:00  am  - Hammel 
9:45  am  - Driscoll 
10:30  am  - Causilla 
11:15  am  - Asakawa 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


SECOND  WEEK  YAVP 


YOUNG  ARTISTS  TOCAL  PROGRAM  July  9-15,  1990 


Joan  Heller,  Director 


MONDAY  9 

TUESDAY  10 

WEDNESDAY  11 

THURSDAY  12 

CC  - Chicken  Coop 

7:30  - 8:30  am 
Breakfast 

7:30  - 8:30  am 
Breakfast 

7:30  - 8:30  am 
Breakfast 

7:30  - 8:30  am 
Breakfast 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse 
WSC  Theatre 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse 
WSC  Theatre 

8:30  - 10:00  am 
Voice  Lessons  St 
Coaching 
Chicken  Coop, 
Bunkhouse 
WSC  Theatre 

8:30  - 10:00  am 
Voice  Lessons  St 
Coaching 
Chicken  Coop, 
Bunkhouse 
WSC  Theatre 

10:00  - 11:45  am 
B & I Theory,  CC 
A & H-  Voice  Class 
WSC  Theatre 

10:00  - 11:45  am 
A & H Theory,  CC 
B & I-  Voice  Class 
WSC  Theatre 

10:00  - 11:45  am 
B St  I Theory,  CC 
A St  H-  Voice  Class 
WSC  Theatre 

10:00  - 11:45  am 
A St  H Theory,  CC 
B St  I-  Voice  Class 
WSC  Theatre 

1:00  - 3:00  pm 

Chorus 

East  Barn 

1:00  - 3:00  pm 

Chorus 

East  Barn 

1:00  - 3:00  pm 

Chorus 

East  Barn 

1:00  - 3:00  pm 

Chorus 

East  Barn 

3:00  - 4:00  pm 
2-  Small  Ensemble 
1-  Diction 
East  Barn 

3:00  - 4:00  pm 

1-  Small  Ensemble 

2-  Diction 
East  Barn 

3:00  - 4:00  pm 
2-  Small  Ensemble 
1-  Diction 
East  Barn 

3:00  - 4:00  pm 

1-  Small  Ensemble 

2-  Diction 
East  Barn 

6:00  - 8:00  pm 
Coaching 
Chicken  Coop 

6:00  - 8:00  pm 
Coaching 
Chicken  Coop 

4:00  - 5:00  pm 
Staff  Meeting 
East  Barn 
(Students  Free) 

6:00  - 8:00  pm 
Coaching 
Chicken  Coop 

8:30  - Recital  of 
American  Songs 
Joan  Heller  St 
Thomas  Stumpf 
WSC  Theatre 

FRIDAY  13 

SATURDAY  14 

SUNDAY  15 

7:30  - 8:30  am 
Breakfast 

8:30  - 10:00  am 

2:00  pm 

8:30  pm 

Voice  Lessons  St 

BUTI  Orchestra 

Vocal  Recital 

Coaching 

Theatre,  TWD 

Fellows  TMC 

Chicken  Coop, 

Chamber  Music  Hall, 

Bunkhouse , 

WSC  Theatre 

10:00  - 12:00  pm 
Masterclass 
Thomas  Stumpf, 
WSC  Theatre 

1:30  - 3:30  pm 

Chorus 

East  Barn 

TWD 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


SECOND  WEEK  YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  July  9-15,  1990 


Dr.  Robert  Sirota,  Director 


MONDAY  9 

TUESDAY  10 

WEDNESDAY  11 

THURSDAY  12 

10:00  - 12:00  noon 

Lessons 

9:00  - 10:00  am 

Lessons 

Dr.  John  Goodman 

42  Walker  St. 

YACP  Theory 

42  Walker  St. 

"on  his  music" 

9:00  am  Newman 

Chicken  Coop 

9:00  am  Leshnoff 

Library,  WSC 

10:00  am  Woodruff 

Dr.  V.  Sirota 

10:00  am  Warshaw 

11:00  am  Holbrook 

11:00  am  Kessler 

Lesson 

1:00  - 3:00  pm 

1:15  am  Sklar 

42  Walker  St. 

1:00  - 3:00  pm 

Chorus 

1:15  pm  Etezady 

Chorus 

East  Barn,  TWD 

1:00  - 3:00  pm 

East  Barn,  TWD 

Chorus 

1:00  - 3:00  pm 

3:30  - 5:00  pm 

East  Barn,  TWD 

Chorus 

3:30  - 5:00  pm 

20th  Century  Music 

East  Barn,  TWD 

Composition  Readings 

Mr.  Wachner 

3:30  - 5:00  pm 

Library,  WSC 

159  West  St  Campus 

Improvisation  Class 

3:30  - 5:00  pm 

Mr.  Wachner 

Musicianship  Class 

Library,  WSC 

Dr.  Sirota 

Library,  WSC 

FRIDAY  13 

SATURDAY  14 

SUNDAY  15 

9:00  - 10:00  am 

YACP  Theory 
Chicken  Coop,  WSC 
Dr.  V.  Sirota 

Lessons 
42  Walker  St. 

10:00  am  Bailey 
11:00  am  Meyers 

2:00  - 3:30  pm 
Musicianship  Class 
Dr.  Sirota 
Library,  WSC 

3:30  - 5:00  pm 
Composition  Readings 
Library,  WSC 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


SECOND  WEEK  EBS 


EMPIRE  BRASS  SEMINAR  July  9-15,  1990 


MONDAY  9 

TUESDAY  10 

WEDNESDAY  11 

THURSDAY  12 

9:30  - 11:30  am 

9:30-11:30  am 

9:30-11:30  am 

9:30  - 11:30  am 

Guest  Masterclass: 

Coachings 

Coachings 

Coachings 

Vincent  Di  Martino 
Koussevitzky 

(6  places) 

(6  places) 

(6  places) 

1:15-2:00  pm 

1:30-3:30  pm 

2:00  - 3:00  pm 

1:30  - 3:30  pm 

Music  Theory 

Inst.  Masterclass 

Master  Coachings 

Guest  Masterclass: 

Science  Bldg.  3 

Members  of  EBQ 

(6  places) 

Stephen  Burns 

Tpts.  - Koussevitzky 

Koussevitzky 

2:00  - 3:30  pm 

Horns  - Kenmore 

3:45-5:00  pm 

Coachings 

Tbns.  - Stein 

Empire  Brass 

3:45  - 5:00  pm 
Atlantic  Brass 

(6  places) 

Tubas  - Fiedler 

Open  Rehearsal 
Koussevitzky 

Open  Rehearsal 

3:45  - 5:00  pm 

3:45  - 5:00  pm 

Koussevitzky 

Breathing  Class 
Samuel  Pilafian 
Koussevitzky 

Empire  Brass 
Open  Rehearsal 
Koussevitzky 

FRIDAY  13 

SATURDAY  14 

SUNDAY  15 

9:30-11:30  am 
Dress  Rehearsals 
(6  places) 

1:30-4:00  pm 
Performance  Class 
Cafeteria,  WSC 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


SECOND  WEEK  YAVP 


YOUNG  ARTISTS  TOCAL  PROGRAM  July  9-15,  1990 

Joan  Heller,  Director 


MONDAY  9 TUESDAY  10 WEDNESDAY  11 THURSDAY  12 

CC  - Chicken  Coop 


7:30  - 8:30  am 
Breakfast 

7:30  - 8:30  am 
Breakfast 

7:30  - 8:30  am 
Breakfast 

7:30  - 8:30  am 
Breakfast 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse 
WSC  Theatre 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse 
WSC  Theatre 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse 
WSC  Theatre 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse 
WSC  Theatre 

10:00  - 11:45  am 
B & I Theory,  CC 
A & H-  Voice  Class 
WSC  Theatre 

10:00  - 11:45  am 
A & H Theory,  CC 
B & I-  Voice  Class 
WSC  Theatre 

10:00  - 11:45  am 
B & I Theory,  CC 
A & H-  Voice  Class 
WSC  Theatre 

10:00  - 11:45  am 
A & H Theory,  CC 
B & I-  Voice  Class 
WSC  Theatre 

1:00  - 3:00  pm 

Chorus 

East  Barn 

1:00  - 3:00  pm 

Chorus 

East  Barn 

1:00  - 3:00  pm 

Chorus 

East  Barn 

1:00  - 3:00  pm 

Chorus 

East  Earn 

3:00  - 4:00  pm 
2-  Small  Ensemble 
1-  Diction 
East  Barn 

3:00  - 4:00  pm 

1-  Small  Ensemble 

2-  Diction 
East  Barn 

3:00  - 4:00  pm 
2-  Small  Ensemble 
1-  Diction 
East  Barn 

3:00  - 4:00  pm 

1-  Small  Ensemble 

2-  Diction 
East  Barn 

6:00  - 8:00  pm 
Coaching 
Chicken  Coop 

6:00  - 8:00  pm 
Coaching 
Chicken  Coop 

4:00  - 5:00  pm 
Staff  Meeting 
East  Barn 
(Students  Free) 

6:00  - 8:00  pm 
Coaching 
Chicken  Coop 

8:30  - Recital  of 
American  Songs 
Joan  Heller  & 
Thomas  Stumpf 
WSC  Theatre 

FRIDAY  13 

SATURDAY  14 

SUNDAY  15 

7:30  - 8:30  am 
Breakfast 

8:30  - 10:00  am 

2:00  pm 

8:30  pm 

Voice  Lessons  & 

BUTI  Orchestra 

Vocal  Recital 

Coaching 

Theatre,  TWD 

Fellows  TMC 

Chicken  Coop, 

Chamber  Music  Hall, 

Bunkhouse , 

WSC  Theatre 

10:00  - 12:00  pm 
Masterclass 
Thomas  Stumpf, 
WSC  Theatre 

1:30  - 3:30  pm 

Chorus 

East  Barn 

TWD 

) 


BOSTON  UNIVERSITY  TANGLEWDOD  INSTITUTE  -SUMMER  1990 


SECOND  WEEK  FLUTE 


FU7TE  SEMINAR 


July  9-15,  1990 


MONDAY  9 

TUESDAY  10 

WEDNESDAY  11 

THURSDAY  12 

9:00-12:00  am 
Ms.  Dwyer 
Seminar, 

East  Barn,  TWD 

9:30-12:30  pm 
Ms.  Buyse 
Seminar, 

East  Barn,  TWD 

2:00-5:00  pm 
Ms.  Buyse 
Seminar 
LRSH 

1:30-4:30  pm 
Ms.  Dwyer 
Seminar 
LRSH 

1:00-4:00  pm 
Ms.  Dwyer 
Theatre,  WSC 

FRIDAY  13 

SATURDAY  14 

SUNDAY  15 

9:00-12  noon 
Ms.  Dwyer 
Seminar 
East  Barn 

1:30  - 4:30  pm 
Ms.  Dwyer 
LRSH 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE-1990 


SECOND  WEEK 


L & A 


LISTENING  AND  ANALYSIS  July  9-15 

Dr.  Jeremy  Yudkin 


MONDAY  9 

TUESDAY  10 

WEDNESDAY  11 

THURSDAY  12 

1:30-3:30  pm 

1:30-3:30  pm 

10:00  - 12:30  pm 

10:00  - 12:30  pm 

Seminar, 

Seminar, 

BSO  Rehearsal 

BSO  Rehearsal 

Dr.  Yudkin 

Dr.  Yudkin 

Picaie  Dame 

(Ozawa/Ghiaurov) 

Rust  Room 

Rust  Room 

Shed,  IWD 

Shed,  IWD 

Highwood 

Highwood 

1:30-3:30  pm 

1:30  - 3:30  pm 

4:00  - 6:30  pm 

Seminar, 

Seminar, 

BSO  Rehearsal 

Dr.  Yudkin 

Dr.  Yudkin 

Picaie  Dame 

Rust  Room 

Rust  Room 

Shed,  IWD 

Highwood 

Highwood 

4:00  - 6:30  pm 

8:30  pm 

BSO  Rehearsal 

Picaie  Dame 

Picaie  Dame 

Dress  Rehearsal 

Shed,  IWD 

Shed,  IWD 

FRIDAY  13 

SATURDAY  14 

SUNDAY  15 

1:30-3:30  pm 

10:35  am 

Seminar, 

BSO  Open  Rehearsal 

Dr.  Yudkin 

(Ozawa/Ghiaurov/ 

Rust  Room, 

Pasternack) 

Highwood 

Shed,  IWD 

7:00  pm 

2:00  pm 

2:30  pm 

Prelude  Concert 

BUTI  Concert  I 

BSO  Concert 

(Lowe/Pasternack) 

Young  Artist 

(Ozawa/Ghiaurov/Pasternack ) 

Shed,  IWD 

Orchestra, 

Shed,  IWD 

Mr.  Nierenberg, 

9:00  pm 

Conductor, 

Montreal  Symphony 

Theatre,  IWD 

Orchestra 

Charles  Dutoit, 

8:30  pm 

Conductor, 

BSO  Concert 

Shed,  IWD 

Picaie  Dame 

Shed,  TWD 

/ 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


SECOND  WEEK  THEORY 


THEORY 

Dr.  Victoria  Sirota, 

Director 

July  9-15,  1989 

MONDAY  9 

TUESDAY  10 

WEDNESDAY  11 

THURSDAY  12 

1:15  - 2:00  pm 

10:00  - 11:00  am 

9:00  - 10:00  am 

10:00  - 11:00  am 

For:  YAIP,  YAPP 

Vocal  Honors  Theory 

Composers  Honors 

Vocal  Honors  Theory, 

Beginning  Theory-A, 

Chicken  Coop  12 

Theory 

Chicken  Coop  12 

Science  Bldg.  3 
Inter.  Theory-B, 

Dr.  V.  Sirota 

Chicken  Coop  12 
Dr.  V.  Sirota 

Dr.  V.  Sirota 

Chicken  Coop  9 
Honors  Theory 
Chicken  Coop  12 

2:00  - 2:45  pm 
For:  YAIP,  YAPP 
Inter.  Theory-A, 
Science  Bldg.  3 
Advanced  Theory 
Chicken  Coop  9 

4:30  - 5:15  pm 
L&A/Fl . Sem/Hp.  Sem. 
Theory-A 

1:15  - 2:00  pm 
EBS  Theory 
Science  Bldg.  3 

1:15  - 2:00  pm 
For:  YAIP, YAPP, EBS 
Beginning  Theory-A, 
Science  Bldg  3 
Inter.  Theory-B, 
Chicken  Coop  9 
Honors  Theory, 
Chicken  Coop  12 

2:00  - 2:45  pm 
For:  YAIP, YAPP 

Chicken  Coop  9 

5:15  - 6:00  pm 
L&A/Fl.  Sem/Hp.  Sem 
Theory-B 
Chicken  Coop  9 

- 

Inter.  Theory-A 
Science  Bldg.  3 
Advanced  Theory, 
Chicken  Coop  9 . 

4:30  - 5:15  pm 
L&A/Fl.  Sem/Hp.  Sem 
Theory-A 
Chicken  Coop  9 

5:15  - 6:00  pm 
L&A/Fl.  Sem/Hp.  Sem 
Theory-B 
Chicken  Coop  9 

FRIDAY  13 

SATURDAY  14 

SUNDAY  15 

9:00  - 10:00  am 
Composer's  Honors 
Theory 

Science  Bldg.  3 
Dr.  V.  Sirota 


BOSTON  UNIVERSITY  TANGLEWXD  INSTITUTE  - SUMMER  1990  SECOND  WEEK 

July  9-15,  1990 

******************** 

SPECIAL  EVENTS 
******************** 


MONDAY  9 

TUESDAY  10 

WEDNESDAY  11 

THURSDAY  12 

9:30  - 11:30  am 
Brass  Masterclass 
with  Vincent 
Di  Martino 
Koussevitzky,  WSC 

11:30  - 1:00  pm 
Guest  Piano 
Masterclass 
Thomas  Stumpf 
Library,  WSC 

Idyllwild  School 
of  Music  and  the 
Arts  representative 
here  through 
Saturday 

6:15  pm 

Muir  String  Quartet 
Lecture/Demo 
Theatre,  TWD 

8:30  pm 

TMC  Orchestra 

(Fleisher/Conducting 

Fellows) 

Theatre,  TWD 

8:30  pm 

TMC  Sonata  Recital 
Theatre,  TWD 

8:30  pm  8:30  pm 

Tokyo  Str.  Quartet  Recital  of 
with  Richard  American  Songs 

Stoltzman,  clarinet  Joan  Heller  & 
Theatre,  TWD  Thomas  Stumpf 

Theatre,  WSC 

FRIDAY  13 

SATURDAY  14 

SUNDAY  15 

7:00  pm 

Prelude  Concert 
(Lowe/Pasternack ) 
Shed,  TWD 

9:00  pm 

Montreal  Symph  Orch 
Charles  Dutoit, 
Conductor 
Shed,  IWD 


10:35  am 

BSO  Open  Rehearsal 

(Ozawa/Ghiaurov/ 

Pasternack) 

Shed,  TWD 

2:00  pm 

Young  Artists  Orch 
Concert  I, 

Roger  Nierenberg, 
Conductor 
Theatre,  TWD 

8:30  pm 
BSO  Concert 
Pique  Dame 
Shed,  TWD 


10:00  am 

TMC  Chamber  Music 
Theatre,  TWD 

2:30  pm 
BSO  Concert 
(Ozawa/Ghiaurov/ 
Pasternack) 

Shed,  TWD 

8:30  pm 

TWC  Vocal  Recital 
Chamber  Music  Hall, 
TWD 


BOSTON  UNIVERSITY  TANGLEWCOD  INSTITUTE  - SUMMER  1990 


THIRD  WEEK  YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM  July  16  - 22,  1990 

Asadour  Santourian,  Orchestra  Manager 


MONDAY  16 

TUESDAY  17 

WEDNESDAY  18 

THURSDAY  19 

8:45  - 11:45  am 

8:45  - 11:45  am 

8:45  - 11:45  am 

8:45  - 11:45am 

Sectionals 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

Strings  w/Mr.  Hoose 

Mr.  Hoose 

Mr.  Hoose 

Mr.  Hoose 

West  Earn 

Winds  w/Mr.  Rombach 

West  Barn,TWD 

West  Barn, TWD 

West  Barn, TWD 

LRSH 

Brass/Percussion 

1:15  - 3:15  pm 

1:15  - 3:15  pm 

1:15  - 2:45  pm 

w/Mr.  Voisin 

Chamber  Music  -A 

Percussion  Ensemble  Music  Theory 

East  Barn 

3:30  - 5:30  pm 

Lively  Stones 

(See  Schedule) 

1:15  - 3:15  pm 

Chamber  Music-B 

1:15  - 3:15  pm 

Dress  Rehearsal 

Bass  Ensemble 

Bass  Ensemble 

Bach  Motet 

Parlour,  WSC 

Parlour,  WSC 

Mr.  Lipsitt 
4:30  - 5:45  pm 

1:15  - 3:15  pm 

7:30-8:30  pm 

1:15  - 3:15  pm 

Theatre,  TWD 

Masterclass 

Bach  Motet 

Chamber  Music-A 

with  Charlie  Smith 

Mr.  Lipsitt 

Lively  Stones,  WSC 

East  Barn,  TWD 

1:15  - 2:15  pm 

3:30  - 5:30  pm 

Music  Theory 

Chamber  Music-B 

(See  Theory  Schedule) 

3:30  - 5:30  pm 

3:00-4:30  pm 

, 

Brass  Ensemble 

Wind  Serenades 

location,  TEA 

Reading  A 
w/Mr.  Rombach 

6:00  pm 

LRSH 

In-House  Concert 

4:30-6:00  pm 
Wind  Serenades 

Theatre,  WSC 

Reading  B 
w/Mr.  Rombach 

LRSH 

6:00  pm 
Ron  Barron 
Trombone  Recital, 
Theatre,  WSC 

FRIDAY  20 

SATURDAY  21 

SUNDAY  22 

8:45-11:45  am 

Bach  Motet 

YAO  Rehearsal 

Mr.  Lipsitt 

Mr.  Hoose 

Time  and  Location 

West  Barn,TWD 

TEA 

1:15  - 3:15  pm 

2:00  pm 

Percussion  Ensemble 

Chamber  Music 

Lively  Stones 

Concert  I 
YAQP/RACH  MOTET  , 

1:15  - 3:15  pm 

YAIP  and  YAVP 

Bass  Ensemble 

Theatre,  TWD 

Parlour,  WSC 

1:15  - 3:15  pm 
Chamber  Music-A 


3:30  - 5:30  pm 
Chamber  Music-B 


BOSTON  UNIVERSITY  TANGLEWCOD  INSTITUTE  - SUMMER  1990 


THIRD  WEEK  YAQP 


YOUNG  ARTISTS  QUARTET  PROGRAM  July  16  - 22,  1990 


Norman  Fischer,  Director 


MONDAY  16 

TUESDAY  17 

WEDNESDAY  18 

THURSDAY  19 

8:00  am 

8:00  am 

8:00  am 

8:00  am 

Individual  Practice 

Individual  Practice 

Individual  Practice 

Individual  Practice 

8:45  - 11:45  am 

8:45  - 11:45  am 

8:45  - 11:45  am 

8:45  - 11:45  am 

Qjartet  Rehearsals 

Quartet  Rehearsals 

Quartet  Rehearsals 

Quartet  Rehearsals 

and  Coachings 

and  Coachings 

and  Coachings 

and  Coachings 

Sc.  Bldg.  Rms.  1&2 

Sc.  Bldg.  Rms.  1&2 

Sc.  Bldg.  Rms.  1&2 

Sc.  Bldg.  Rms.  1&2 

2:00  - 3:30  pm 

6:00-7:30  pm 

4:00  - 5:30  pm 

2:00  - 5:00  pm 

Mendelssohn  Octet 

Mendelssohn  Octet 

Dress  Rehearsal 

Violin  Lessons 

Reading 

Rehearsal 

Theatre,  WSC 

Mr.  Jennings 

Science  Bldg,  Rm  1 

Science  Bldg,  Rm  1 

6:00  pm 

Science  Bldg,  1 

4:00  - 5:30  pm 

In-House 

Cello  Lessons 

Masterclass 

Performance 

3:45  pm  - Kim 

Theatre,  WSC 

Theatre ,WSC 
8:30  pm 

TMC  Chamber  Music 
Concert 

4:45  pm  - Kutz 
Science  Bldg,  Rm  2 

6:30  - 8:00  pm 
Mendelssohn  Octet 

Theatre,  TWD 

Rehearsal 

Science  Bldg,  Rm  1 

Chamber  Music 
Dress  Rehearsal 
at  Tanglewood, 

TEA 

FRIDAY  20 

SATURDAY  21 

SUNDAY  22 

8:00  am 

Morning  Quartet 

10:00  am 

Individual  Practice 

8:45  -11:45  am 
Quartet  Rehearsals 
and  Coachings 
Sc.  Bldg,  Rms.  1&2 

Rehearsals 
Science  Bldg,  Rm  1&2 

2:00  pm 

BUTI  Chamber  Music 
Concert  I 
Theatre,  TWD 

TMC  Chamber  Music 
Concert 
Theatre,  TWD 

1:30  - 3:30  pm 
Masterclass 
Muir  String  Qrartet 
Theatre,  WSC 

4:00  - 5:30  pm 
Masterclass 
Theatre,  TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


THIRD  WEEK  YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM  July  16  - 22,  1990 


Maria  Clodes  Jaguaribe,  Director 


MONDAY  16 

TUESDAY  17 

WEDNESDAY  18 

THURSDAY  19 

Lessons , 

Ms.  Jaguaribe 
Library,  WSC 
8:30  am  - Asakawa 
9:15  am  - Causilla 
10:00  am  - Driscoll 
10:45  am  - Hammel 

Lessons , 

Ms.  Jaguaribe 
Library,  WSC 
8:30  am  - Kwak 
9:15  am  - Lee 
10:00  am-Levioff 
10:45  am  - Manalili 

Lessons , 

Ms.  Jaguaribe 
Library,  WSC 
8:30  am  - Herman 
9:15  am  - Hildebran 
10:00  am  - Hornig 
10:45  am  - Kreiger 

Lessons , 

Ms.  Jaguaribe 
Library,  WSC 
8:30  am  - Morgan 
9:15  am  - Needleman 
10:00  am  - Shieh 
10:45  am  - Stem 

11:30  am 
Masterclass: 

Herman,  Hildebrandt 
Hornig,Kreiger 
Library,  WSC 

11:30  am 
Masterclass: 
Morgan,  Needleman 
Shieh,  Stern 
Library,  WSC 

11:30  am 
Masterclass: 
Asakawa,  Causilla 
Driscoll,  Haranel 
Library,  WSC 

11:30  am 
Masterclass: 

Kwak,  Lee,  Levioff, 
Manalili 
Library,  WSC 

Lessons,  Ms.  Brady 
Library,  WSC 
1:10  pm  - Morgan 
1:55  pm  - Needleman 
2:40  pm  - Shieh 

Lessons,  Ms.  Brady 
Library,  WSC 
1:10  pm  - Stern 
1:55  pm  - Kreiger 
2:40  pm  - Homig 

Lessons,  Ms.  Brady 
Library,  WSC 
1:10  pm  - Levioff 
1:55  pm  - Lee 
2:40  pm  - Manalili 

Lessons,  Ms.  Brady 
Library,  WSC 
1:10  pm  - Hildebran 
1:55  pm  - Herman 
2:40  pm  - Kwak 

MUSIC  THEORY 

See  Theory  Schedule 

- 

MUSIC  THEORY 

See  Theory  Schedule 

FRIDAY  20 

SATURDAY  21 

SUNDAY  22 

Lessons,  Ms.  Brady 
Library,  WSC 
9:00  am  - Hammel 
9:45  am  - Driscoll 
10:30  am  - Causilla 
11:15  am  - Asakawa 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


THIRD  WEEK  YAVP 


YOUNG  ARTISTS  WCAL  PROGRAM  July  16  - 22,  1990 

Joan  Heller,  Director 


MONDAY  16 

TUESDAY  17 

WEDNESDAY  18 

THURSDAY  19 

CC  - Chicken  Coop 

7:30  - 8:30  am 
Breakfast 

7:30  - 8:30  am 
Breakfast 

7:30  - 8:30  am 
Breakfast 

7:30  - 8:30  am 
Breakfast 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse 
WSC  Theatre 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse 
WSC  Theatre 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse 
WSC  Theatre 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse 
WSC  Theatre 

10:00  - 11:45  am 
B & I Theory,  CC 
A & H-  Voice  Class 
WSC  Theatre 

10:00  - 11:45  am 
A & H Theory,  CC 
B & I-  Voice  Class 
WSC  Theatre 

10:00  - 11:45  am 
B & I Theory,  CC 
A & H-  Voice  Class 
WSC  Theatre 

10:00  - 11:45  am 
A & H Theory,  CC 
B & I-  Voice  Class 
WSC  Theatre 

1:00  - 3:00  pm 

Chorus 

East  Barn 

1:00  - 3:00  pm 

Chorus 

East  Barn 

1:00  - 3:00  pm 

Chorus 

East  Barn 

1:00  - 3:00  pm 

Chorus 

East  Barn 

3:00  - 4:00  pm 
2-  Small  Ensemble 
1-  Diction 
East  Earn 

3:00  - 4:00  pm 

1-  Small  Ensemble 

2-  Diction 
East  Barn 

3:00  - 4:00  pm 
2-  Small  Ensemble 
1-  Diction 
East  Barn 

3:00  - 4:00  pm 

1-  Small  Ensemble 

2-  Diction 
East  Barn 

6:00  - 8:00  pm 
Coaching 
Chicken  Coop 

7:30  - 8:30  pm 
Chorus  Rehearsal 
TEA 

4:00  - 5:00  pm 
Staff  Meeting 
East  Barn 
(Students  Free) 

6:00  - 8:00  pm 
Coaching 
Chicken  Coop 

Bach  Motet 
Dress  Rehearsal 
Rehearsal,  TEA 

FRIDAY  20 

SATURDAY  21 

SUNDAY  22 

7:30  - 8:30  am 
Breakfast 

Pre-Concert  Warm-up 
Rehearsal  TEA 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse, 

WSC  Theatre 

2:00  pm 

BUTI  Chamber  Music 
Concert 

Young  Artists  Chorus 
and  Orchestra 
Theatre,  TWD 

8:30  pm 

TMC  Orchestra  & 
Soloists 
Exerpts-Strauss 
"Der  Rosenkavalier" 
Theatre,  TWD 

10:00  - 12:00  pm 
Masterclass 
Bill  Crofut, 

WSC  Theatre 

1:30  - 3:30  pm 
Chorus 

East  Barn 


BOSTON  UNIVERSITY  TANGLEVvGOD  INSTITUTE  - SUMMER  1990 


THIRD  WEEK  YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  July  12  - 22,  1990 


Dr.  Robert  Sirota,  Director 


MONDAY  16 

TUESDAY  17 

WEDNESDAY  18 

THURSDAY  19 

10:00  - 12:00  noon 

9:00  - 10:00  am 

Lessons 

Eric  Rombach 

YACP  Theory 

42  Walker  Street 

"20th  Century  Music 

Mr.  Sharpe 

9:00  - Holbrook 

for  Wind  Ensemble" 

Chicken  Coop 

10:00  - Warshaw 

Lesson 

42  Walker  St. 

11:00  - Kessler 

42  Walker  St. 

Lessons 

1:00  - Leshnoff 

11:00  am  Etezady 

1:00  - 3:00  pm 

42  Walker  Street 

Chorus 

10:00  - Newman 

1:00  - 3:00  pm 

1:00  - 3:00  pm 
Chorus 

East  Barn,  TWD 

11:00  - Woodruff 

Chorus 

East  Barn,  TWD 

East  Barn,  TWD 

3:30  - 5:00  pm 

1:00  - 3:00  pm 

Composition  Readings 

Chorus 

3:30  - 5:00  pm 

3:30  - 5:00  pm 
Musicianship  Class 

Library,  WSC 

East  Barn,  TWD 

Musicianship  Class 
Mr.  Miller 

avec  Baton,  Britten, 

7:30  - 8:30  pm 

3:30  - 5:00  pm 

Library,  WSC 

and  Poulenc 

Bach  Chorus/Orch 

Improvisation  for 

Mr.  Wachner 

Location  TEA 

Composers 

6:00  - 8:00  pm 

Library,  WSC 

Mr.  Wachner 
Library,  WSC 

Improvisation  for 
Performers 
Theatre,  WSC 

FRIDAY  20 

SATURDAY  21 

SUNDAY  22 

9:00  - 10:00  am 
YACP  Theory 
Chicken  Coop,  WSC 
Mr.  Sharpe 

Lessons 
42  Walker  St. 

10:00  am  Sklar 
11:00  am  Bailey 
1:00  pm  Meyers 

1:30  - 3:30  pm 
Chorus 

East  Barn,  TWD 

3:30  - 5:00  pm 
Composition  Readings 
Library,  WSC 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990  THIRD  WEEK  EBS 

EMPIRE  BRASS  SEMINAR  July  16  - 22,  1990 


MONDAY  16 

TUESDAY  17 

WEDNESDAY  18 

THURSDAY  19 

9:30  - 11:30  am 

9:30-11:30  am 

9:30-11:30  am 

9:30  - 11:30  am 

First  Coachings 

Coachings 

Coachings 

Coachings 

(6  places) 

(6  places) 

(6  places) 

(6  places) 

1:30  - 3:30  pm 

2:00-3:30  pm 

1:30-3:30  pm 

2:00  - 3:30  pm 

Atlantic  Brass 

Coachings 

Guest  Masterclass 

Master  Coachings 

Open  Rehearsal 

Ronald  Barron 

(6  places) 

Koussevitzky 

3:45  - 5:00  pm 
Empire  Brass 

Koussevitzky 

3:45  - 5:00  pm 

3:45  - 5:00  pm 

Cpen  Rehearsal 

3:45-5:00  pm 

Empire  Brass 

Inst.  Masterclass 

Koussevitzky 

Qnpire  Brass 

Open  Rehearsal 

Members  of  EBQ 

Open  Rehearsal 

Koussevitzky 

Tpts.  - Koussevitzky 
Horns  - Kenmore 
Tbns.  - Stein 
Tubas  - Fiedler 

Koussevitzky 

6:00  pm 
Ronald  Barron 
Trombone  Recital 
WSC  Theatre 

■ 

FRIDAY  20 

SATURDAY  21 

SUNDAY  22 

9:30-11:30  am 
Dress  Rehearsals 
(6  places) 

1:30-4:00  pm 
Performance  Class 
Cafeteria,  WSC 

4:00  - 5:00  pm 
Empire  Brass 
Open  Rehearsal 
Koussevitzky 


BOSTON  UNIVERSITY  TANGLEWCOD  INSTITUTE  -SUMMER  1990 


THIRD  WEEK 


FLUTE 


FLUTE  SEMINAR 

July  16-22,  1990 

MONDAY  16 

TUESDAY  17 

WEDNESDAY  18 

THURSDAY  19 

9:00-11:45  am 
Ms.  Dwyer 
Seminar, 

Science  Bldg,  3 

1:00-3:45  pm 
Ms.  Dwyer 
Seminar , 
Theatre,  WSC 

1:30  -4:30  pm 
Ms.  Dwyer 
Seminar, 

LRSH 

1:00-4:00  pm 
Ms.  Buyse 
Science  Bldg,  3 

1:00-4:00  pm 
Ms.  Buyse 
Seminar , 

LRSH 

FRIDAY  20 

SATURDAY  21 

SUNDAY  22 

9:00-12  noon 
Ms.  Buyse 
Seminar, 

East  Barn 

1:30  - 4:30  pm 
Ms.  Dwyer 
Science  Bldg,  3 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE-1990 


THIRD  WEEK 


L & A 


T.TSTTJrmG  AND  ANALYSIS  July  16  - 22 

Dr.  Jeremy  Yudkin 


MONDAY  16 

TUESDAY  17 

WEDNESDAY  18 

THURSDAY  19 

10:00  - 12:30  pm 
Pops  Rehearsal 
(Williams) 

Shed,  TWD 

10:00  - 12:30  pm 
BSO  Rehearsal 
( Ver  ro t/La  r r ocha ) 
Shed,  TWD 

10:00  - 12:30  pm 
BSO  Rehearsal 
(Verrot/Larrocha) 
Shed,  TWD 

1:30  - 3:30  pm 
Seminar , 

Dr.  Yudkin 
Rust  Room 
Highwood 

1:30  - 3:30  pm 
Seminar, 

Dr.  Yudkin 
Rust  Room 
Highwood 

1:30  - 3:30  pm 
Seminar , 

Dr.  Yudkin 
Rust  Room 
Highwood 

1:30  - 3:30  pm 
Seminar, 

Dr.  Yudkin 
Rust  Room 
Highwood 

8:30  pm 
Boston  Pops 
Orchestra 
Shed,  TWD 

4:00  - 6:30  pm 
BSO  Rehearsal 
(Hans  Vonk) 
Shed,  TWD 

4:00  - 6:30  pm 
BSO  Rehearsal 
(Hans  Vonk) 
Shed,  TWD 

FRIDAY  20 

SATURDAY  21 

SUNDAY  22 

10:00  - 12:30  pm 
BSO  Rehearsal 
(Foss) 

Shed,  TWD 

10:35  am 

BSO  Open  Rehearsal 
(Foss) 

Shed,  TWD 

1:30-3:30  pm 
Seminar, 

Dr.  Yudkin 
Rust  Room, 
Highwood 

7:00  pm 

Prelude  Concert 
Shed,  TWD 

2:00  pm 

BUTI  Chamber  Music 
Concert  I 
Theatre,  TWD 

2:30  pm 
BSO  Concert 
(Foss) 

Shed,  TWD 

9:00  pm 

BSO  Concert  8:30  pm 

(Verrot/Larrocha)  BSO  Concert 

Shed,  TWD  (Hans  Vonk) 

Shed,  TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE-1990 


ADULT  MUSIC  SEMINAR 

Dr.  Jeremy  Yudkin 

July  16  - 22,  1990 

MONDAY  16 

TUESDAY  17 

WEDNESDAY  18 

THURSDAY  19 

10:00  - 12:30  pm 
TMC  Orchestra 
Dress  Rehearsal 
(Foss/Conducting 
Fellows) 

Theatre,  TWD 

10:00  - 12:30  pm 
Pops  Rehearsal 
(Williams) 

Shed,  TWD 

-OR- 

TMC  Orchestra 
(Meier/Conducting 
Fellows) 

Theatre,  TWD 

10:00  - 12:30  pm 
BSO  Rehearsal 
(Verrot/Larrocha) 
Shed,  TWD 

10:00  - 12:30  pm 
BSO  Rehearsal 
(Verrot/Larrocha) 
Shed,  TWD 

1:30  - 3:30  pm 
Seminar, 

Dr.  Yudkin 
First  Floor 
Highwood 

1:00  - 3:00  pm 
Seminar, 

Dr.  Yudkin 
First  Floor 
Highwood 

1:30  - 3:30  pm 
Seminar, 

Dr.  Yudkin 
First  Floor 
Highwood 

1:30  - 3:30  pm 
Seminar, 

Dr.  Yudkin 
First  Floor 
Highwood 

8:30  pm 

TMC  Orchestra 

Concert 

(Foss/Conduct ing 
Fellows) 

Theatre,  TWD 

8:30  pm 
Boston  Pops 
Orchestra 
Shed,  TWD 

4:00  - 6:30  pm 
BSO  Rehearsal 
(Hans  Vonk) 
Shed,  TWD 

4:00  - 6:30  pm 
BSO  Rehearsal 
(Hans  Vonk) 
Shed,  TWD 

FRIDAY  20 

SATURDAY  21 

SUNDAY  22 

10:00  - 12:30  pm 
BSO  Rehearsal 
(Foss) 

Shed,  TWD 

10:35  am 

BSO  Open  Rehearsal 
(Foss) 

Shed,  TWD 

1:00  - 3:00 
Seminar , 

Dr.  Yudkin 
First  Floor 

2:00  pm 
BUTI  Chamber 
Concert  I 
Theatre,  TWD 

2:30  pm 
BSO  Concert 
(Foss) 

Shed,  TWD 

Highwood 

8:30  pm 

7:00  pm  BSO  Concert 

Prelude  Concert  (Hans  Vonk) 

Shed,  TWD  Shed,  TWD 

9:00  pm 
BSO  Concert 
(Verrot/Larrocha) 

Shed,  TWD 


' 


THIRD  WEEK  THEORY 


BOSTON  UNIVERSITY  TANGLEWCOD  INSTITUTE  - SUMMER  1990 
ttteytpy  July  16  - 22,  1989 


Dr.  Victoria  Sirota,  Director 


MONDAY  16 TUESDAY  17 

1:15  - 2:00  pn  10:00  - 11:00  am 

YAIP,  YAPP  Vocal  Honors  Theory 

Beginning  Theory-A,  Chicken  Coop  12 
Science  Bldg.  3 

Inter.  Theory-B,  1:15  - 2:00  pm 

Chicken  Coop  9 EBS  Theory 

Honors  Theory  Science  Bldg.  3 

Chicken  Coop  12 

2:00  - 2:45  pm 
YAIP,  YAPP 
Inter.  Theory-A, 

Science  Bldg.  3 
Advanced  Theory 
Chicken  Coop  9 

4:30  - 5:15  pm 
L&A/F1.  Sem/Hp.  Sem. 

Theory-A 
Chicken  Coop  9 

5:15  - 6:00  pm 
L&A/F1.  Sem/Hp.  Sem 
Theory-B 
Chicken  Coop  9 


WEDNESDAY  18 THURSDAY  19 


9:00  - 10:00  am  10:00  - 11:00  am 
Composers  Honors  Vocal  Honors  Theory, 

Theory  Chicken  Coop  12 

Chicken  Coop  12 

1:15  - 2:00  pm 
For:  YAIP, YAPP, EBS 
Beginning  Theory-A, 
Science  Bldg  3 
Inter.  Theory-B, 
Chicken  Coop  9 
Honors  Theory, 
Chicken  Coop  12 

2:00  - 2:45  pm 
For:  YAIP, YAPP 
Inter.  Theory-A 
Science  Bldg.  3 
Advanced  Theory, 
Chicken  Coop  9 

4:30  - 5:15  pm 
L&A/F1.  Sem/Hp.  Son 
Theory-A 
Chicken  Coop  9 

5:15  - 6:00  pm 
L&A/F1.  Sem/Hp.  Sem 
Theory-B 
Chicken  Coop  9 


FRIDAY  20 SATURDAY  21 SUNDAY  22 

9:00  - 10:00  am 
Composer's  Honors 
Theory 

Science  Bldg.  3 


BOSTON  UNIVERSITY  TANGLEWCOD  INSTITUTE  - SUMMER  1990 


THIRD  WEEK 


July  16  - 22,  1990 


******************** 

SPECIAL  EVENTS 
******************** 


MONDAY  16 

TUESDAY  17 

WEDNESDAY  18 

THURSDAY  19 

1:15  - 3:15  pin 

1:30  - 3:30  pm 

Percussion 

Brass  Masterclass 

Masterclass , 

Ronald  Barron 

Charlie  Smith 

Koussevitzky,  WSC 

Lively  Stones,  WSC 

6:00  pm 

6:00  pm 

In-House  Concert 

Trombone  Recital 
Ronald  Barron 
WSC  Theatre 

WSC  Theatre 

8:30  pm 

8:30  pm 

8:30  pm 

7:30  pm 

Boston  Pops 

Chamber  Music 

Song  Recital 

Berkshire  Night 

Orchestra 

TMC  Fellows 

Mirella  Freni, 

at  Tanglewood 

(Williams) 

Theatre,  TWD 

Soprano  and 

Shed,  TWD 

Nicolai  Ghiaurov, 

8:30  pm 

* 

bass 

TMC  Orchestra 
(Foss/Conducting 
Fellows) 

Theatre,  TWD 

Theatre,  TWD 

FRIDAY  20 

SATURDAY  21 

SUNDAY  22 

10:00  - 12  noon 

10:35  am 

10:00  am 

Voice  Masterclass 

BSO  Open  Rehearsal 

Chamber  Music 

Bill  Crofut, 

(Foss) 

TMC  Fellows 

WSC  Theatre 

Shed,  TWD 

Theatre,  TWD 

7:00  pm 

2:00  pm 

2:30  pm 

Prelude  Concert 

BUTI  Chamber 

BSO  Concert 

(McMillan/Amlin ) 

Music  Concert  I 

(Foss/Horne/ 

Shed,  TWD 

(YAIP , YAVP , YAQP ) 

Garrison/McMillan) 

9:00  pm 

Theatre,  TWD 

Shed,  TWD 

BSO  Concert 

8:30  pm 

8:30  pm 

(Ve  r r ot /La r rocha ) 

BSO  Concert 

TMC  Orchestra 

Shed,  TWD 

(Vonk) 

(Meier/Conducting 

Shed,  TWD 

Fellows) 
Theatre,  TWD 

PQCT’V'-JJ  LTflVER^Tmv  •TS?'  '/CT RWTOP  Ty.OPT'TT TPS'  — .CTNSMTvT  " £\T‘T  TXi’t  t lyr'T/ 

iCUNG  ARTISTS  INSTRUMENTAL  PROGRAM  T,’-v  23  - 29.  1990 

Asacour  Eancouiicr,.  Orchestra  Manager 


MONDAY  23 

TUESDAY  24 

WEDNESDAY  25 

THURSDAY  26 

8:45  - 11:00  am 

8:45  - 11:45  am 

8:45  - 11:45am 

8:45  - 11:45  am 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

Mr.  Hoose 

Mr.  Hoose 

Mr.  Hoose 

Mr.  Hoose 

West  Earn, TWD 

West  Barn, TWD 

West  Barn, TWD 

West  Barn,  TWD 

11:15  - 11:45  am 

1:15  - 3:15  pm 

1:15  - 3:15  pm 

1:15  - 2:45  pm 

Southampton  Youth 
Orchestra 

Chamber  Music  A 

Bass  Ensemble 
Parlour,  WSC 

Music  Theory 

West  Earn,  TWD 

3:30-5:30  pm 

3:30  - 5:30  pm 

1:15  - 3:15  pm 

Chamber  Music  B 

1:15  - 3:15  pm 
Percussion  Ensemble 

Chamber  Music  B 

Bass  Ensemble 

8:30  pm 

Lively  Stones 

6:30  - 8:00  pm 

Parlour,  WSC 

Chamber  Music 

Instrumental  Chamber 

Concert  II 

1:15-3:15  pm 

Music  Masterclass 

1:15  - 3:15  pm 

Chamber  Music  Hall, 

Chamber  Music  A 

Mr.  Jennings  and 

Percussion  Ensemble 

TWD 

Mr.  Levy 

Lively  Stones,  WSC 

1:15  - 2:45  pm 
Music  Theory 

3:00  - 4:00  pm 
String  octet  & harps 
Mr.  Hoose 
Theatre,  WSC 

3:00  - 5:00  pm 
Wind/Brass  readings 
Mr.  Rombach 
Science  Building  2 

' 

3:30-5:30  pm 
Chamber  Music  B 

Theatre,  WSC 

4:15  - 6:30  pm 
Chamber  Music  Dress  Reh. 
Chamber  Music  Hall,  TWD 

6:00  - 7:30  pm 
Cello  master  class 
Mr.  Fischer 
Theatre,  WSC 


FRIDAY  27 SATURDAY  28 SUNDAY  29 


8:45  - 11:45  am 

9:00  - 10:30  am 

YAO  Rehearsal 

YAO  Rehearsal 

Mr.  Hoose 

Mr.  Hoose 

West  Barn, TWD 

West  Barn,  TWD 

1:15  - 3:15  pm 

2:00  pm 

Percussion  Ensemble 

YAO  Concert  II 

Lively  Stones,  WSC 

David  Hoose,  conductor 

1:15  - 3:15  pm 
Bass  Ensemble 
Parlour,  WSC 

1:15  - 3:15  pm 
Chamber  Music  A 

4:00  - 6:30  pm 
Dress  Rehearsal 

Theatre,  TWD 
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fCCNG  ARTISTS  VOCAL  PROGRAM  July  22  - 29,  1990 


loan  Heller,  Director 


4DNDAY  23 

TUESDAY  24 

WEDNESDAY  25 

THURSDAY  26 

7:30  - 8:30  am 

7:30  - 8:30  am 

Boston  trip 

7:30  - 8:30  am 

Breakfast 

Breakfast 

visiting  BU  & city 

Breakfast 

8:30  - 10:00  am 

8:30  - 10:00  am 

free  day  for  those 

8:30  - 10:00  am 

Voice  Lessons  & 

Voice  Lessons  & 

students  staying 

Voice  Lessons  & 

Coaching 

Coaching 

on  campus  - go  to 

Coaching 

Chicken  Coop, 

Chicken  Coop, 

lake,  to  Phyllis 

Chicken  Coop, 

Bunkhouse 

Bunkhouse 

Curtin  Class  at  TWD  Bunkhouse, 

WSC  Theatre 

WSC  Theatre 

BSO  rehearsals  - 
see  L & A schedule 

WSC  Theatre 

10:00  - 11:45  am 

10:00  - 11:45  am 

or  other  worthwhile 

10:00  - 11:45  am 

B & I Theory,  CC 

A & H Theory,  CC 

creative 

A & H Theory,  CC 

A & H-  Voice  Class 

B & I-  Voice  Class 

experiences 

B & I-  Voice  Class 

WSC  Theatre 

WSC  Theatre 

11:00  - 12:30  pm 

WSC  Theatre 

1:00  - 3:00  pm 

1:00  - 3:00  pm 

IN  BOSTON 

1:00  - 3:00  pm 

Chorus 

Chorus 

M.  Aliapoulios 

Chorus 

East  Barn 

East  Barn 

Masterclass 
Steven  Bailey, 

East  Barn 

3:00  - 4:00  pm 

3:00  - 4:00  pm 

Pianist 

3:00  - 4:00  pm 

2-  Opera  Scenes 

1-  Opera  Scenes 

1-  Opera  Scenes 

1-  Diction 

2-  Diction 

2-  Diction 

East  Barn 

East  Barn 

East  Bam 

6:00  - 8:00  pm 

4:00  - 5:00  pm 

6:00  - 8:00  pm 

Coaching 

Staff  Meeting 

Coaching 

Chicken  Coop 

East  Barn 
(Students  Free) 

8:30  pm 

BUTI  Chamber  Music 
CMH  - TWD 

Chicken  Coop 

FRIDAY  27 

SATURDAY  28 

SUNDAY  29 

7:30  - 8:30  am 

9:30  - 12:00  pm 

6:30  - 8:00  pm 

Breakfast 

Small  Ensemble 
Dress  Rehearsal 

In-House  Concert 
(Small  Ensembles) 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse, 

WSC  Theatre 

10:00  - 12:00  pm 
MASTERCLASS 
PHYLLIS  CURTIN 
WSC  Theatre 

1:30  - 3:30  pm 

Chorus 

East  Barn 

WSC  Theatre 
2:00  pm 

BUTI  Orchestra 
David  Hoose, 
conducting 
Theatre,  TWD 

WSC  Theatre 

BOSTON  UNIVERSITY  TANGLEWCOD  INSTITUTE  - SUMMER  1990 


FOURTH  WEEK  YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  July  23  - 29,  1990 

Dr.  Robert  Sirota,  Director 


MONDAY  23 

TUESDAY  24 

WEDNESDAY  25 

THURSDAY  26 

Lessons 

10:00  - 11:30  am 

9:00  - 10:00  am 

Lessons 

42  Walker  St. 

Contemporary 

YACP  Theory 

42  Walker  Street 

10:00  am  Etezady 

Techniques 

Mr.  Sharpe 

10:00  - Sklar 

11:00  am  Newman 

159  West  Street 
"The  Cottage" 

Chicken  Coop 

11:00  - Bailey 

1:00  - 3:00  pm 

Mr.  Wachner 

Lessons 

1:00  - 3:00  pm 

Chorus 

42  Walker  Street 

Chorus 

East  Barn,  1WD 

1:00  - 3:00  pm 
David  Hoose  on 

10:00  - Holbrook 
11:00  - Woodruff 

East  Barn,  TWD 

3:30  - 5:00  pm 

Contemporary  Music 

Lessons 

Composition  Readings 

42  Walker  Street 

1:00  - 3:00  pm 

42  Walker  Street 

Library,  WSC 

Chorus 

1:00  - Leshnoff 

6:00  - 8:00  pm 

3:30  - 5:00  pm 
Musicianship  Class 

East  Barn,  TWD 

2:00  - Meyers 

Improvisation  Class 

Mr.  Miller 

3:30  - 5:00  pm 

3:30  - 5:00  pm 

Mr.  Wachner 

Library,  WSC 

Composition  Reading  Musicianship  Class 

Library,  WSC 

Library,  WSC 

Mr.  Miller 
Library,  WSC 

FRIDAY  27 

SATURDAY  28 

SUNDAY  29 

9:00  - 10:00  am 
YACP  Theory 
Chicken  Coop,  WSC 
Mr.  Sharpe 

Lessons 
42  Walker  St. 
10:00  am  Warshaw 
11:00  am  Kessler 

1:00  - 3:00  pm 
Chorus 

East  Barn,  TWD 


BOSTON  UNIVERSITY  TANGLEWCOD  INSTITUTE  - SUMMER.  1990 


FOURTH  WEEK  YAPP 


YOUNG  ARTISTS  QUARTET  PROGRAM  July  23  - 29,  1990 


Norman  Fischer,  Director 


MONDAY  23 

TUESDAY  24 

WEDNESDAY  25 

THURSDAY  26 

8:00  am 

8:00  am 

8:00  am 

8:00  am 

Individual  Practice 

Individual  Practice 

Individual  Practice 

Individual  Practice 

9:30  - 12:30  pm 

8:45  - 11:45  am 

9:30  - 12:30  am 

8:45  - 11:45  am 

Quartet  Rehearsals 

Qiartet  Rehearsals 

Quartet  Rehearsals 

Quartet  Rehearsals 

and  Coachings 

and  Coachings 

and  Coachings 

and  Coachings 

Sc.  Bldg.  Rms.  1&2 

Sc.  Bldg.  Rms.  1&2 

Sc.  Bldg.  Rms.  1&2 

Sc.  Bldg.  Rms.  1&2 

4:00  - 5:30  pm 

8:30  pm 

4:00  - 5:30  pm 

4:00  - 5:00  pm 

Masterclass 

BUTI  Chamber  Music 

Master  Class 

Fidelio  Quartet 

WSC  Theatre 

Concert  II 

WSC  Theatre 

WSC  Theatre 

6:00  - 7:30  pm 

Chamber  Music  Hall, 
TWD 

8:30  pm 

8:30  pm 

Cello  Masterclass 
Mr.  Norman  Fischer 
WSC  Theatre 

Chamber  Music 
TMC  Fellows 
Theatre,  TWD 

Vermeer  String 
Quartet 
Theatre,  TWD 

FRIDAY  27 

SATURDAY  28 

SUNDAY  29 

8:00  am 

Individual  Practice 

9:30  - 12:30  pm 
Quartet  Rehearsals 
and  Coachings 
Sc.  Bldg,  Rms.  1&2 

4:00  - 5:30  pm 
Masterclass 
Muir  String  Quartet 
WSC  Theatre 


Morning  Quartet 

Rehearsals 

Science  Bldg,  Rm  1&2 

2:00  pm 
YAO  Concert  II 
Mr.  David  Hoose 
Theatre,  TWD 


10:00  am 

TMC  Chamber  Music 
Concert 
Theatre,  TWD 


7:00  pm 

Prelude  Concert 
(Krosnick/Kalish/Lowe ) 
Theatre,  TWD 


50ST0N  DIVERSITY  TANGLEWCCD  INSTITUTE  - SUMMER  1990 


FOURTH  /EE?  YAPP 


DUNG  ARTISTS  PIANO  PROGRAM  July  23  - 29,  1990 


aria  Clodes  Jaguaribe,  Director 


DNDAY  23 

TUESDAY  24 

WEDNESDAY  25 

THURSDAY  26 

wessons , 

Is.  Jaguar ibe 
library,  WSC 
3:30  am  - Asakawa 
9:15  am  - Causilla 
10:00  am  - Driscoll 
10:45  am  - Hammel 

Lessons , 

Ms.  Jaguar ibe 
Library,  WSC 
8:30  am  - Kwak 
9:15  am  - Lee 
10:00  am-Levioff 
10:45  am  - Manalili 

Lessons , 

Ms.  Jaguar ibe 
Library,  WSC 
8:30  am  - Herman 
9:15  am  - Hildebran 
10:00  am  - Hornig 
10:45  am  - Kreiger 

Lessons , 

Ms.  Jaguaribe 
Library,  WSC 
8:30  am  - Morgan 
9:15  am  - Needleman 
10:00  am  - Shieh 
10:45  am  - Stem 

11:30  am 
Masterclass: 

Herman,  Hildebrandt 
Homig,Kreiger 
Library,  WSC 

11:30  am 
Masterclass: 
Morgan,  Needleman 
Shieh,  Stem 
Library,  WSC 

11:30  am 
Masterclass: 
Asakawa,  Causilla 
Driscoll,  Hammel 
Library,  WSC 

11:30  am 
Masterclass: 

Kwak,  Lee,  Levioff, 
Manalili 
Library,  WSC 

Lessons,  Ms.  Brady 
Library,  WSC 
1:10  pm  - Morgan 
1:55  pm  - Needleman 
2:40  pm  - Shieh 

Lessons,  Ms.  Brady 
Library,  WSC 
1:10  pm  - Stern 
1:55  pn  - Kreiger 
2:40  pm  - Homig 

Lessons,  Ms.  Brady 
Library,  WSC 
1:10  pm  - Levioff 
1:55  pm  - Lee 
2:40  pm  - Manalili 

Lessons,  Ms.  Brady 
Library,  WSC 
1:10  pm  - Hildebran 
1:55  pm  - Herman 
2:40  pm  - Kwak 

MUSIC  THEORY 

See  Theory  Schedule 

6:30  pm 

Piano  Recital  I 
WSC  Theatre 

MUSIC  THEORY 

See  Theory  Schedule 

3:30  pm 

Piano  Recital  II 
WSC  Theatre 

FRIDAY  27 

SATURDAY  28 

SUNDAY  29 

Lessons,  Ms.  Brady 
Library,  WSC 
9:00  am  - Hammel 
9:45  am  - Driscoll 
10:30  am  - Causilla 
11:15  am  - Asakawa 


BOSTON  UNIVERSITY  TANGLEWCOD  INSTITUTE  -SUMMER  1990 


FOURTH  WEEK  FLUTE 


FLOTE  SEMINAR 

July  23-29,  1990 

MONDAY  23 

TUESDAY  24 

WEDNESDAY  25 

THURSDAY  26 

9:00-12:00  noon 
Ms.  Dwyer 
Seminar, 

East  Barn,  TWD 

9:00  -12:00  noon 
Ms.  Dwyer 
Seminar , 

East  Barn,  TWD 

Please  plan  to 
attend  the 
rehearsals  of  the 
BSO  today. 

9:30-12:30  pm 
Ms.  Buyse 
Seminar, 

East  Barn,  TWD 

1:30-4:30  pm 
Ms.  Dwyer 
Seminar, 

LRSH 

10:00-12:30  pm 
BSO  Rehearsal 
(Norrington) 
Shed,  TWD 

2:30-4:30  pm 
Ms.  Buyse 
Seminar, 

LRSH 

4:00-6:30  pm 
BSO  Rehearsal 
(Norrington/ 
Silver stein) 
Shed,  TWD 

FRIDAY  27 

SATURDAY  28 

SUNDAY  29 

2:00-5:00  pm 
Ms.  Dwyer  and 
Ms.  Buyse 
Seminar, 
Library,  WSC 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER.  1990 


FOURTH  WEEK  EBS 


EMPIRE  BRASS  SEMINAR 


July  23-29,  1990 


MONDAY  23 

TUESDAY  24 

WEDNESDAY  25 

THURSDAY  26 

9:30  - 11:30  am 

9:30-11:30  am 

9:30-11:30  am 

9:30  - 11:30  am 

Guest  Masterclass 

Coachings 

Coachings 

Coachings 

Armando  Ghitalla 
Koussevitzky 

(6  places) 

(6  places) 

(6  places) 

1:30  - 3:30  pm 

2:00-3:30  pm 

1:30-3:30  pm 

2:00  - 3:30  pm 

Guest  Masterclass 

Coachings 

Inst.  Masterclass 

Master  Coachings 

Armando  Ghitalla 

Members  of  EBQ 

(6  places) 

Koussevitzky 

3:45  - 5:00  pm 

Tpts-Koussevitzky 

Empire  Brass 

Homs-Kenmore 

3:45  - 5:00  pm 

3:45  - 5:00  pm 

Open  Rehearsal 

Tbns-Fiedler 

Empire  Brass 

Atlantic  Brass 
Open  Rehearsal 
Koussevitzky 

Koussevitzky 

Tubas -Greylock 

3:45-5:00  pm 
Empire  Brass 
Open  Rehearsal 
Koussevitzky 

Open  Rehearsal 
Koussevitzky 

FRIDAY  27 

SATURDAY  28 

SUNDAY  29 

9:30-11:30  am 
Dress  Rehearsals 
(6  places) 

1:00-4:00  pm 
Final  Performance  Class 
and  Ceremony 
WSC  Cafeteria 


BOSTON  UNIVERSITY  TANGLENCCD  I MST I TUTE-1 9 9 C 


FOURTH  WEEK 


j & A 


T.TfTTFMIMG  AND  ANALYSIS  July  23  - 29 

Dr.  Jeremy  Yudkin 


MONDAY  23 

TUESDAY  24 

WEDNESDAY  25 

THURSDAY  26 

1:30  - 3:30  pm 

1:30  - 3:30  pm 

10:00  - 12:30  pm 

10:00  - 12:30  pm 

Seminar, 

Seminar , 

BSO  Rehearsal 

BSO  Rehearsal 

Dr.  Yudkin 

Dr.  Yudkin 

(Norrington) 

(Gergiev/Ohlsson) 

Rust  Room 

Rust  Room 

Shed,  TV© 

Shed,  TV© 

Highwood 

Highwood 

1:30  - 3:30  pm 

1:30  - 3:30  pm 

Seminar, 

Seminar, 

Dr.  Yudkin 

Dr.  Yudkin 

Rust  Room 

Rust  Room 

Highwood 

Highwood 

4:00  - 6:30  pm 

4:00  - 6:30  pm 

BSO  Rehearsal 

BSO  Rehearsal 

(Norrington/ 

(Gergiev/Frank/) 

Silverstein) 

Kallir) 

Shed,  TV© 

Shed,  TV© 

FRIDAY  27 

SATURDAY  28 

SUNDAY  29 

10:00  - 12:30  pn 

10:35  am 

2:30  pm 

BSO  Rehearsal 

BSO  Open  Rehearsal 

BSO  Concert 

(Gergiev/Ohlsson ) 

(Bach,  Handel, 

(Gergiev/Frank/Kalli  r ) 

Shed,  TV© 

Stravinsky) 
Shed,  TV© 

Shed,  TV© 

1:30-3:30  pm 

2:00  pm 

Seminar, 

YAO  Concert  II 

Dr.  Yudkin 

David  Hoose,  cond. 

Rust  Room, 
Highwood 

Theatre,  TV© 

8:30  pm 

7:00  pm 

BSO  Concert 

Prelude  Concert 

(Gergiev/Ohlsson ) 

(Lowe/Krosnik/ 

Shed,  TV© 

Kalish) 

Shed,  TV© 

9:00  pm 
BSO  Concert 

(Norrington/Silverstein) 
Shed,  TV© 


BOSTON  UNIVERSITY  TANGLEWXD  INSTITUTE  - SUMMER  1S9C 


FCUPTF  WEEP  THECRY 


THRDRY  July  23  - 29,  1989 

Dr.  Victoria  Sirota,  Director 

MONDAY  23  TUESDAY  24  WEDNESDAY  25  THURSDAY  26 


1:15  - 2:00  pm 
YAIP,  YAPP 
Beginning  Theory-A, 
Science  Bldg.  3 
Inter.  Theory-B, 
Chicken  Coop  9 
Honors  Theory 
Chicken  Coop  12 

10:00  - 11:00  am 
Vocal  Honors  Theory 
Chicken  Coop  12 

1:15  - 2:00  pm 
EBS  Theory 
Science  Bldg.  3 

2:00  - 2:45  pm 
YAIP,  YAPP 
Inter.  Theory-A, 
Science  Bldg.  3 
Advanced  Theory 
Chicken  Coop  9 

4:30  - 5:15  pm 
L&A/F1.  Sem/Hp.  Sem. 
Theory-A 
Chicken  Coop  9 

5:15  - 6:00  pm 
L&A/F1.  Sem/Hp.  Sem 
Theory-B 
Chicken  Coop  9 

9:00  - 10:00  am  10:00  - 11:00  am 
Composers  Honors  Vocal  Honors  Theory, 

Theory  Chicken  Coop  12 

Chicken  Coop  12 

1:15  - 2:00  pm 
For:  YAIP, YAPP, EES 
Beginning  Theory-A, 
Science  Bldg  3 
Inter.  Theory-B, 
Chicken  Coop  9 
Honors  Theory, 
Chicken  Coop  12 

2:00  - 2:45  pm 
For:  YAIP, YAPP 
Inter.  Theory-A 
Science  Bldg.  3 
Advanced  Theory, 
Chicken  Coop  9 

4:30  - 5:15  pm 
L&A/F1.  Sem/Hp.  Sem 
Theory-A 
Chicken  Coop  9 

5:15  - 6:00  pm 
L&A/F1.  Sem/Hp.  Sem 
Theory-B 
Chicken  Coop  9 


FRIDAY  27 SATURDAY  28 SUNDAY  29 


9:00  - 10:00  am 
Composer's  Honors 
Theory 

Science  Bldg.  3 


1990 


July  22  - 29, 


******************** 

SPECIAL  EVENTS 
******************** 


MONDAY  23 

TUESDAY  24 

WEDNESDAY  25 

THURSDAY  26 

11:15-11:45  am 

8:30  pm 

Eoston  Bus  Trip  #1 

3:30  pm 

South  Hampton  Youth 

BUTI  Chamber  Music 

Young  Artists 

Orchestra  visits 

Concert  II 

6:00  pm 

Piano  Program 

Young  Artists 

Chamber  Music  Hall, 

Atlantic  Brass 

Recital  II 

Orchestra 

TWD 

Recital 

WSC  Theatre 

West  Barn,  TWD 

LRSH,  WSC 

8:30  pm 

9:30-11:30  am  and 

6:30  pm 

Vermeer  String 

1:30-3:30  pm 

Young  Artists 

Quartet 

Brass  Masterclass 

Piano  Program 

Theatre,  TWD 

Armando  Ghitalla 

Recital  I 

Koussevitzky,  WSC 

WSC  Theatre 

Boston  University 

8:30  pm 

School  of  Music 

Chamber  Music 

Auditions 

TMC  Fellows 

Schedule  posted  in 
Main  House  Lobby 

Theatre,  TWD 

7:00  pm 

Popular  Artists 
Series 
Anita  Baker 
Shed,  TWD 

• 

FRIDAY  27 

SATURDAY  28 

SUNDAY  29 

1:00  - 4:00  pm 

10:35  am 

10:00  am 

Empire  Brass  Seminar 

BSO  Open  Rehearsal 

Chamber  Music 

Final  Performance 

(Bach,  Handel, 

TMC  Fellows 

Class 

Stravinsky) 

Theatre,  TWD 

WSC  Cafeteria 

Shed,  TWD 

10:00  am-2:30  pm 

7:00  pm 

2:00  pm 

BUTI  Second  Session  Registration 

Prelude  Concert 

BUTI  Young  Artists 

WSC 

(Lowe/Krosnick/ 

Orchestra  Concert  II 

Kalish) 

David  Hoose,  cond. 

2:30  pm 

Shed,  TWD 

Theatre,  TWD 

BSO  Concert 

(Gergiev/Frank/Kalli r ) 

9:00  pm 

8:30  pm 

Shed,  TWD 

BSO  Concert 

BSO  Concert 

(Nor r ington/ 

(Gergiev/Ohlsson) 

6:30  pm 

Silverstein) 

Shed,  TWD 

Young  Artists  Vocal  Program 

Shed,  TWD  Chamber  Music  Recital 

WSC  Theatre 

8:30  pm 
TMC  Orchestra 
(Nor  r ington/ Conduct ing 
Fellows) 

Theatre,  TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990  FIFTH  WEEK  YAIP 
YOUNG  ARTISES  INSTRUMENTAL  PROGRAM  July  30  - August  5,  1990 
Asadour  Santourian,  Orchestra  Manager 


MONDAY  30 

TUESDAY  31 

WEDNESDAY  1 

THURSDAY  2 

9:30  - 11:30  am 

8:45  - 11:45  am 

8:45  - 11:45am 

8:45  - 11:45  am 

Sectional 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

Mr.  Rachleff 

Mr.  Rachleff 

Mr.  Rachleff 

Mr.  Rachleff 

West  Barn,  TWD 

West  Barn, TWD 

West  Barn, TWD 

West  Barn,  TWD 

1:15  - 3:15  pm 

1:15  - 3:15  pm 

1:15  - 3:15  pn 

1:15  - 2:45  pm 

Eass  Ensemble 

Chamber  Music  A 

Bass  Ensemble 

Music  Theory 

Parlour,  WSC 

3:30-5:30  pm 

Parlour,  WSC 

3:30  pm 

1:15  - 3:15  pm 

Chamber  Music  B 

1:15  - 3:15  pm 

Tentatively 

Percussion  Ensemble 

Percussion  Ensemble 

scheduled  In-House 

Lively  Stones,  WSC 

Lively  Stones 

Concert 
WSC  Theatre 

1:15  - 2:45  pm 
Music  Theory 

1:15-3:15  pm 
Chamber  Music  A 

6:00  pm 

In-House  Concert 

3:30-5:30  pm 

WSC  Theatre 

Chamber  Music  B 

8:30  pm 

B.U.T.I.  Chamber 
Music  Concert  III 
Chamber  Music  Hall, 

TWD 

FRIDAY  3 

SATURDAY  4 

SUNDAY  5 

8:45  - 11:45  am 

8:45  - 11:45  am 

YAO  Rehearsal 

YAO  Rehearsal 

Mr.  Rachleff 

Mr.  Rachleff 

West  Barn, TWD 

West  Barn,  TWD 

1:15  - 3:15  pm 
Percussion  Ensemble 
Lively  Stones,  WSC 

1:15  - 3:15  pm 
Bass  Ensemble 
Parlour,  WSC 

1:15  - 3:15  pm 
Chamber  Music  A 


3:30  - 5:30  pm 
Chamber  Music  B 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


FIFTH  WEEK  YAPP 


YOUNG  ARTISTS  QUARTET  PROGRAM  July  29  - August  5,  1990 

Norman  Fischer,  Director 


SUM3AY  29 

MONDAY  30 

TUESDAY  31 

WEDNESDAY  1 

9:30-11:30  am 

8:00  am 

8:00  am 

8:00  am 

Quartet  Coaching 
and  Rehearsals 

Individual  Practice 

Individual  Practice 

Individual  Practice 

Sc.  Bldg.  Rms.  1&2 

9:30  am-12:30  pm 

8:45-11:45  am 

9:30  am-12:30  pm 

Quartet  Coaching 

Quartet  Coaching 

CMartet  Coaching 

12:45  pm 

and  Rehearsals 

and  Rehearsals 

and  Rehearsals 

Leave  for  Cornwall 

,CT  Sc.  Bldg.  Rms.  1&2 

Sc.  Bldg.  Rms.  1&2 
1:30-4:00 

Sc.  Bldg.  Rms.  1&2 

3:00  pm 

4:00-5:30  pm 

Mendelssohn 

4:00-5:30  pm 

YAQP  Cornwall,  CT 

Masterclass 

Rehearsal 

Masterclass 

Recital 

WSC  Theatre 

Sc.  Bldg,  Rm  1 

WSC  Theatre 

8:30  pm 

8:30  pm 

8:30  pm 

TMC  Chamber 

BLfTI  Faculty 

BUTI 

Music  Concert 

Chamber  Music 

Chamber  Music 

Theatre,  TWD 

Concert 
WSC  Theatre 

Concert  III 
Chamber  Music 
Hall,  IWD 

THURSDAY  2 

FRIDAY  3 

SATURDAY  4 

SUNDAY  5 

8:00  am 

8:00  am 

Individual  Practice 

Individual  Practice 

8:45  - 11:45  am 

9:30  am-12:30  pm 

Quartet  Rehearsals 

Ctiartet  Rehearsals 

and  Coachings 

and  Coachings 

Sc.  Bldg,  Rms.  1&2 

Sc.  Bldg.,  Rms.  1&2 

1:30  - 4:00  pm 

Cello  Lessons 

Mendelssohn 

2:00  pm  - Kim  - 

Rehearsal 

3:00  pm  - Kutz 

WSC  Theatre 

Sc.  Bldg.,  Rm  1 

8:30  pm 

4:00  - 5:30  pm 

Yo-Yo  Ma/Emanuel  Ax 

Masterclass 

Recital 
Theatre,  TWD 

WSC  Theatre 
9:00  pm 

BSO  Concert  with 
Steven  Isserlis, 
Cellist 
Shed,  TWD 

BOSTON  UNIVERSITY  TANGLEWDOD  INSTITUTE  - SUMMER  1990 


FIFTH  WEEK  YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM  July  30  - August  3,  1990 

Maria  Clodes  Jaguaribe,  Director 


MONDAY  30 

TUESDAY  31 

WEDNESDAY  1 

THURSDAY  2 

Lessons , 

Ms.  Jaguaribe 
Library,  WSC 
8:30  am  - Kreiger 
9:15  am  - Chiang 
10:00  am  - Farnham 
10:45  am  - Causilla 

Lessons , 

Ms.  Jaguaribe 
Library,  WSC 
8:30  am  - Kwak 
9:15  am  - Tsai 
10:00  am-  Watanabe 
10:45  am  - Chen 

Lessons , 

Ms.  Jaguaribe 
Library,  WSC 
8:30  am  - Yamamoto 
9:15  am  - Rabb 
10:00  am  - Punswick 
10:45  am  - Kiser 

Lessons , 

Ms.  Brady 
Library,  WSC 
12:00  pm  - Kreiger 
12:45  pm  - Chiang 
1:30  pm  - Farnham 
2:15  pm  - Causilla 

11:30  am 
Masterclass: 
Kiser,  Hunter, 
Peery,  Han 
Library,  WSC 

11:30  am 
Masterclass: 
Patkai,  Punswick, 
Rabb,  Yamamoto 
Library,  WSC 

11:30  am 
Masterclass: 
Chen,  Chiang, 
Farnham,  Tsai 
Library,  WSC 

Lessons,  Ms.  Brady 
Library,  WSC 
1:15  pm  - Kwak 
2:00  pm  - Tsai 
2:45  pm  - Watanabe 

1:30  - 4:00  pm 

Lessons , 

Ms.  Jaguaribe 
159  W.  Street,  Lenox 
3:00  pm  - Han 
3:45  pm  - Peery 
4:30  pm  - Hunter 
5:15  pm  - Kiser 

Lessons,  Ms.  Brady 
Library,  WSC 
1:15  pm  - Chen 
2:00  pm  - Peery 
2:45  pm  - Kiser 

Piano  Chamber  Music 

Auditions 

WSC  Theatre 

4:15  - 5:30  pm 
Theory  Placement 
Exam, 

Chicken  Coop  9 & 12 

Lessons , 

Ms.  Brady 
Library,  WSC 
1:15  pm  - Yamamoto 
2:00  pm  - Rabb 
2:45  pm  - Punswick 

FRIDAY  3 

SATURDAY  4 

SUNDAY  5 

Lessons,  Ms.  Brady 
Library,  WSC 
9:00  am  - Han 
9:45  am  - Hunter 
10:30  am  - Patkai 

2:00  pm 
Masterclass 
with  53  Korean 
students  from  the 
Tong -11  Han 
Piano  Institute, 
WSC  Theatre 

BOSTON  UNIVERSITY  TANGLE WDQD  INSTITUTE  - SUMMER  1990 


FIFTH  WEEK  YAVP 


YOUNG  ARTISTS  M3CAL  PROGRAM 

Joan  Heller,  Director 


July  30  - August  5,  1990 


THURSDAY  2 


MONDAY  30 

7:30  - 8:30  am 
Breakfast 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse 
WSC  Theatre 

9:45  am 

Bus  to  TWD  for 
Phyllis  Curtin 
Masterclass 

10:00  - 11:45  pm 
B&I  Theory-CC 
A&H-Voice  Class 
Visit  Curtin 
Class-10: 15-12: 30  pm 
CMH,  TWD 

1:00  - 3:00  pm 

Chorus 

East  Barn 

3:00  - 4:00  pm 
2 - Opera 
1 Diction 
East  Barn 

6:00  - 8:00  pm 
Coachings 
Chicken  Coop 


FRIDAY  3 

7:30  - 8:30  am 
Breakfast 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse, 

WSC  Theatre 

10:00  - 12:00  pm 
MASTERCLASS 
PHYLLIS  CURTIN 
WSC  Theatre 


TUESDAY  31 

7:30  - 8:30  am 
Breakfast 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse, 

WSC  Theatre 

9:45  am 

Bus  to  TWD  for 
Phyllis  Curtin 
Masterclass 

10:00  - 11:45  pm 
A&H  Theory  CC 
B&I  Voice  Class 
Visit  Curtin 
Class-10: 15-12: 30  pm 
CMH,  TWD 

1:00  - 3:00  pm 

Chorus 

East  Barn 

3:00  - 4:00  pm 

1 - Opera 

2 Diction 
East  Barn 

6:00  - 8:00  pm 
Coachings 
Chicken  Coop 

8:30  pm 

Vocal  Fellows  Concert 
CMH,  TWD 


SATURDAY  4 


2:00  pm 
Festival  of 
Contemporary 
Music  begins 
CMH,  TWD 


WEDNESDAY  1 
7:30  - 8:30  am 
Breakfast 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse , 

WSC  Theatre 


10:00  - 11:45  pm 
B&I  Theory  CC 
A&H  Voice  Class 
WSC  Theatre 

1:00  - 3:00  pm 

Chorus 

East  Barn 

3:00  - 4:00  pm 
2-Opera 
1-Diction 
East  Bam 

4:00  - 5:00  pm 
Staff  Meeting 
East  Barn 
(Students  Free) 

8:30pm 

BUTI  Chamber  Music 
Concert  III 
Chamber  Music  Hall, 


SUNDAY  5 
10:00  am 
FCM  - Fellows 
Theatre,  TWD 

8:30  pm 
FCM  - Fellows 
Theatre,  TWD 


7:30  - 8:30  am 
Breakfast 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse , 

WSC  Theatre 

10:00  - 11:45  am 
A&H  Theory,  CC 
B&I-  Voice  Class 
WSC  Theatre 

1:00  - 3:00  pm 

Chorus 

East  Bam 

3:00  - 4:00  pm 

1-  Opera 

2-  Diction 
East  Barn 

6:00  - 8:00  pm 
Coachings 
Chicken  Coop 


TWD 


1:30  - 3:30  pm 
Chorus  - East  Barn 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


FIFTH  WEEK  YACP 


YOUNG  ARTISTS  QOMFOSITICW  PROGRAM  July  30-August  5,  1990 


Dr.  Robert  Sirota,  Director 


MONDAY  30 

TUESDAY  31 

WEDNESDAY  1 

THURSDAY  2 

10:00  am-12:00  noon 

10:00  am-12:00  noon 

9:00  - 10:00  am 

Lessons 

Steven  Sacco  and 

Contemporary 

YACP  Theory 

42  Walker  Street 

Jean  Copperud 

Techniques 

V.  Sirota 

9:00  - Woodruff 

Music  for  Clarinet 

159  West  Street 

Chicken  Coop 

10:00  - Sklar 

and  Electronics, 
LRSH 

Mr.  Wachner 

Lessons 

11:00  - Bailey 

42  Walker  Street 

1:00  - 3:00  pm 

1:00  - 3:00  pm 

1:00  - 3:00  pm 

10:00  - Etazady 

Chorus 

Chorus 

Chorus 

11:00  - Holbrook 

East  Bam,  TWD 

East  Barn,  TWD 

East  Barn,  TWD 

1:00  - Myers 

3:30  - 5:00  pm 

1:00  - 3:00  pm 

3:30  - 5:30  pm 

Musicianship  Class 

Chorus 

Opera  Workshop 

Dr.  Sirota 

3:30  - 5:00  pm 

East  Barn,  TWD 

Mr.  Wachner 

Library,  WSC 

Musicianship  Class 
Mr.  Wachner 

3:30  - 5:00  pm 

Library,  WSC 

Library,  WSC 

Composition  Reading 
Library,  WSC 

FRIDAY  3 

SATURDAY  4 

SUNDAY  5 

9:00  - 10:00  am 
YACP  Theory 
V.  Sirota 
Chicken  Coop,  WSC 

Lessons 
42  Walker  St. 

10:00  - Newman 
11:00  - Kessler 
1:00  - Warshaw 
2:00  - Leshnoff 

1:00  - 3:00  pm 
Chorus 

East  Barn,  TWD 

1:30  - 3:30  pm 
Seminar  on  Composing 
for  the  Harp 

Ms.  Lawrence  and  Mr.  Knussen 
Hawthorne  Cottage,  TWD 

3:30  - 5:00  pm 
Composition  Readings 
Library,  WSC 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


FIFTH  WEEK  EBS 


EMPIRE  BRASS  KMNAR 


July  30  - August  5,  1990 


MONDAY  30 

TUESDAY  31 

WEDNESDAY  1 

THURSDAY  2 

Morning  Brass 

9:30-11:30  am 

9:30-11:30  am 

9:30  - 11:30  am 

Auditions 

Coachings 

Coachings 

Coachings 

TEA 

(6  places) 

(6  places) 

(6  places) 

4:15  - 5:30  pm 

1:30-3:30  pm 

1:30-3:30  pm 

2:00  - 3:30  pm 

Theory  Placement 

Coachings 

Inst.  Masterclass 

Master  Coachings 

Exams, 

Members  of  EBQ 

(6  places) 

Chicken  Coop  9 & 12 

3:45  - 5:00  pm 

Tpts-Koussevitzky 

Empire  Brass 

Horns-Kenmore 

3:45  - 5:00  pm 

Open  Rehearsal 

Tbns-Fiedler 

Empire  Brass 

Koussevitzky 

Tubas-Greylock 

3:45-5:00  pm 
Empire  Brass 
Open  Rehearsal 
Koussevitzky 

Open  Rehearsal 
Koussevitzky 

FRIDAY  3 

SATURDAY  4 

SUNDAY  5 

9:30-11:30  am 
Dress  Rehearsals 
(6  places) 

1:30-4:00  pm 
Final  Performance  Class 
and  Ceremony 
WSC  Cafeteria 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


FIFTH  WEEK 


CLAR 


CLARINET  SFMINAR  July  29  - August  5,  1990 


Dr.  Ethan  Sloane,  Director 


MONDAY  30 

TUESDAY  31 

WEDNESDAY  AUGUST  1 

THURSDAY  2 

10:00  am-12  noon 
Seminar, 

Science  Blag.,  Rm. 

10:00  am-12  noon 
Seminar, 

3 East  Barn,  TWD 

10:00  am-12  noon 
Seminar, 

East  Barn,  TWD 

10:00  am-12  noon 
Seminar, 

East  Bam,  TWD 

1:15-3:15  pm 
Seminar, 

Little  Red 
Schoolhouse,  WSC 

1:15-3:15  pm 
Seminar , 

WSC  Theatre 

1:15-3:15  pm 
Seminar, 

WSC  Theatre 

1:15-3:15  pm 
Seminar, 

WSC  Theatre 

4:15-5:30  pm 
Theory  Placement 
Exam, 

Chicken  Coop,  Rms. 

9&12 

Music  Theory 
See  Theory 
Schedule  for 
class  times  and 
locations 

FRIDAY  3 

SATURDAY  4 

SUNDAY  5 

10:00  am-12  noon 
Seminar, 

East  Barn,  TWD 

1:15-3:15  pm 
Seminar, 

Little  Red 
Schoolhouse,  WSC 


BOSTON  UNIVERSITY  TANGLEWDOD  INSTITUTE-1990 


FIFTH  WEEK 


L & A 


T.TfTiramc  AND  ANALYSIS  July  30  - August  5 

Dr.  Jeremy  Yudkin 


MONDAY  30 

TUESDAY  31 

WEDNESDAY  AUGUST 

1 THURSDAY  2 

1:30  - 3:30  pm 

1:30  - 3:30  pm 

10:00  am  - 12:30 

pm  10:00  am  - 12:30  pn 

Seminar, 

Seminar, 

BSO  Rehearsal 

BSO  Rehearsal 

Dr.  Yudkin 

Dr.  Yudkin 

(Eschenbach) 

(Davies) 

Rust  Room 

Rust  Room 

Shed,  TWD 

Shed,  TWD 

Highwood 

Highwood 

1:30  - 3:30  pm 

1:30  - 3:30  pm 

Seminar , 

Seminar, 

Dr.  Yudkin 

Dr.  Yudkin 

Rust  Room 

Rust  Room 

Highwood 

Highwood 

4:00  - 6:30  pm 

4:00  - 6:30  pm 

BSO  Rehearsal 

BSO  Rehearsal 

(Eschenbach/ 

(Davies/Midori) 

Isserlis) 

Shed,  TWD 

Shed,  TWD 

FRIDAY  3 

SATURDAY  4 

SUNDAY  5 

10:00  am  - 12:30  pm 

10:30  am 

10:00  am 

BSO  Rehearsal 

BSO  Open  Rehearsal 

FCM  III: 

(Janowski) 

(Sunday  BSO  Program) 

TMC  Fellows 

Shed,  TWD 

Shed,  TWD 

Theatre,  TWD 

1:30-3:30  pm 

FESTIVAL  OF 

2:30  pm 

Seminar, 

CONTEMPORARY  MUSIC 

BSO  Concert 

Dr.  Yudkin 

BEGINS  (FCM), 

(Janowski/Ax) 

Rust  Room, 

August  4-9 

Shed,  TWD 

Highwood 

2:00  pm 

8:30  pm 

7:00  pm 

FCM  I:  TMC  Fellows 

FCM  IV:  TMC  Fellows 

Prelude  Concert 

Theatre,  TWD 

Theatre,  TWD 

BSO  members  with 


Randall  Hodgkinson, 

piano 

Shed,  IWD 

9:00  pm 
BSO  Concert 
(Eschenbach/ 
Isserlis) 

Shed,  IWD 


8:30  pm 

FCM  II:  BSO  Concert 
(Davies/Midori ) 
Shed,  TWD 


BOSTON  UNIVERSITY  TANGLEWXD  INSTITUTE  - SUMMER  1990 


FIFTH  WEEK  THEORY 


THEORY  July  30  - August  5,  1990 

Dr.  Victoria  Sirota,  Director 


MONDAY  29 


TUESDAY  30 


WEDNESDAY  31 


THURSDAY  1 


1:15  - 2:00  pm 
YAIP,  YAPP 
Beginning  Theory-A, 
Science  Bldg.  3 
Inter.  Theory-B, 
Chicken  Coop  9 
Honors  Theory 
Chicken  Coop  12 

2:00  - 2:45  pm 
YAIP,  YAPP 
Inter.  Theory-A, 
Science  Bldg.  3 
Advanced  Theory 
Chicken  Coop  9 

4:15  - 5:30  pm 
PLACEMENT  EXAM 
FOR  SESSION  II 
Chicken  Coop  9 & 12 


10:00  — 11:00  am 
Vocal  Honors  Theory 
Chicken  Coop  12 

1:15  - 2:00  pm 
EBS  Theory 
Science  Bldg.  3 


9:00  - 10:00  am 
Composers  Honors 
Theory 

Chicken  Coop  12 


10:00  - 11:00  am 
Vocal  Honors  Theory, 
Chicken  Coop  12 

1:15  - 2:00  pm 
For:  YAIP, YAPP, EBS 
Beginning  Theory-A, 
Science  Bldg  3 
Inter.  Theory-B, 
Chicken  Coop  9 
Honors  Theory, 
Chicken  Coop  12 

2:00  - 2:45  pm 
For:  YAIP, YAPP 
Inter.  Theory-A 
Science  Bldg.  3 
Advanced  Theory, 
Chicken  Coop  9 

4:30  - 5:15  pm 
L&A/C1.  Sem/Hp.  Sem 
Theory-A 
Chicken  Coop  9 

5:15  - 6:00  pm 
L&A/C1.  Sem/Hp.  Sem 
Theory-B 
Chicken  Coop  9 


FRIDAY  3 


SATURDAY  4 


SUNDAY  5 


9:00  - 10:00  am 
Composer's  Honors 
Theory 

Science  Bldg.  3 


r * 


30ST0N  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


FIFTH  WEEK 


July  30  - August  5,  1990 


******************** 

SPECIAL  EVENTS 
******************** 


MONDAY  30 

TUESDAY  31 

WEDNESDAY  1 THURSDAY  2 

1:30  - 4:00  pm 

6:30  pm 

Interlochen  Arts 

IAA  Representative 

Piano  Chamber 

Jennifer  Hedberg 

Academy 

on  West  Street 

Music  Auditions 

Harp  Recital 

Representative 

Campus 

WSC  Theatre 

WSC  Theatre 

on  West  Street 
Campus 

3:30  pm 

4:15  - 5:30  pm 

8:30  pm 

Tentatively 

Session  II 

BUTI  Faculty 

8:30  pm 

Scheduled 

Theory  Placement 

Chamber  Music 

BUTI  Chamber  Music 

In-House  Concert 

Exam 

Recital 

Concert  III 

WSC  Theatre 

Chicken  Coop  9 & 12 

WSC  Theatre 

Chamber  Music  Hall, 
TWD 

8:30  pm 

8:30  pm 

Yo-Yo  Ma  and 

6:00  pm 

Voice  Recital 

Emanuel  Ax 

In-House  Concert 

TMC  Fellows 

Theatre,  TWD 

WSC  Theatre 

Chamber  Music  Hall, 
TWD 

8:30  pm 
Chamber  Music 
TMC  Fellows 
Theatre,  TWD 

FRIDAY  3 

SATURDAY  4 

SUNDAY  5 

1:30  - 3:30  pm 

10:35  am 

10:00  am 

Seminar  on  Composing 

Open  Rehearsal 

FCM  III:  TMC  Fellows 

for  the  Harp, 

(Sunday  BSO  program) 

Theatre,  TWD 

Ms.  Lawrence  & 

Shed,  TWD 

Mr.  Knussen 

2:30  pm 

Hawthorne  Cottage, TWD  FESTIVAL  OF 

BSO  Concert 

CONTEMPORARY  MUSIC 

(Janowski/Ax) 

7:00  pm 

BEGINS  (PCM), 

Shed,  TWD 

Prelude  Concert 

August  4-9 

BSO  Members  with 

8:30  pm 

Randall  Hodgkinson, 

2:00  pm 

FCM  TV: 

piano 

Piano  Masterclass 

TMC  Fellows 

Shed,  TWD 

with  Korean  Students 
from  the  Tong-11 

Theatre,  TWD 

9:00  pm 

Han  Piano  Institute 

BSO  Concert 
(Eschenbach/Isserlis) 
Shed,  TWD 

WSC  Theatre 
2:00  pm 

FCM  I:  TMC  Fellows 
Theatre,  TWD 

8:30  pm 

FCM  II:  BSO  Concert 
(Davies/Midori) 
Shed,  TWD 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE  - SUMMER  1990 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
Asadour  Santourian,  Orchestra  Manager 


SIXTH  WEEK  YAIP 
August  6-12,  1990 


MONDAY  6 

TUESDAY  7 

WEDNESDAY  8 

THURSDAY  9 

BOSTON  TRIP 

8:45  - 11:45  am 

8:45  - 11:45am 

8:45  - 11:45  am 

Bus  Departs  - 7:30  am 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

WSC 

Mr.  Rachleff 

Mr.  Rachleff 

Mr.  Rachleff 

West  Barn,  IWD 

West  Barn,  TWD 

West  Bam,  IWD 

1:15  - 3:15  pm 

1:15  - 3:15  pm 

1:15  - 2:45  pm 

Chamber  Music  A 

Bass  Ensemble 
Parlour,  WSC 

Music  Theory 

3:30-5:30  pm 

2:15  - 3:15  pm 

Chamber  Music  B 

1:15  - 3:15  pm 

Chamber  Music 

Percussion  Ensemble 

Masterclass 

Lively  Stones 

WSC  Theatre 

1:15-3:15  pm 

4:00  - 6:30  pm 

Chamber  Music  A 

YAO  Dress  Rehearsal 
Mr.  Rachleff 

3:30-5:30  pm 
Chamber  Music  B 

Theatre,  IWD 

7:00  - 9:00  pm 
YAO  Rehearsal 
Mr.  Rachleff 
West  Barn,  TWD 

FRIDAY  10 

SATURDAY  11 

SUNDAY  12 

8:45  - 11:45  am 

9:00  - 10:30  am 

YAO  Rehearsal 

YAO  Rehearsal 

Mr.  Rachleff 

Mr.  Rachleff 

West  Barn,TWD 

West  Bam,  TWD 

1:15  - '3:15  pm 

2:00  pm 

Percussion  Ensemble 

YAO  Concert  III 

Lively  Stones,  WSC 

Mr.  Rachleff 
Theatre,  IWD 

1:15  - 3:15  pm 
Bass  Ensemble 

3:30  pm 

Parlour,  WSC 

BUTI  Post-Concert 
Reception 

1:15  - 3:15  pm 

Group  Sales  Tent,  IWD 

Chamber  Music  A 

4:30  pm 

3:30  - 5:30  pm 

YAQP  Final  Concert 

Chamber  Music  B 

Chamber  Music  Hall, 

TWD 

I 


BOSTON  UNIVERSITY  TANGLEWXD  INSTITUTE  - SUMMER  1990 


SIXTH  WEEK  YAPP 
August  6-12,  1990 


YOUNG  ARTISTS  QUARTET  PROGRAM 


Norman  Fischer,  Director 


MONDAY  6 

TUESDAY  7 

WEDNESDAY  8 THURSDAY  9 

BUS  TRIP  TO  1 

BOSTON 

8:00  am 

8:00  am 

8:00  am 

Departs  7:30 

am 

Individual  Practice 

Individual  Practice 

Individual  Practice 

from  WSC 

8:45  - 11:45  am 

9:30  - 12:30  pm 

8:45  - 11:45  am 

Others:  Free 

Day 

Quartet  Coaching 

Quartet  Coaching 

Quartet  Coaching 

and  Rehearsals 

and  Rehearsals 

and  Rehearsals 

Sc.  Bldg.  Rms.  1&2 

Sc.  Bldg.  Rms.  1&2 

Sc.  Bldg.  Rms.  1&2 

1:30  - 4:00  pm 

4:00  - 5:30  pm 

1:30  - 3:30  pm 

Mendelssohn  Rehearsal 

Masterclass 

Mendelssohn 

Science  Bldg.  Rm  1 

WSC  Theatre 

Rehearsal 

Science  Bldg,  Rm  1 

FRIDAY  10 

SATURDAY  11 

SUNDAY  12 

8:00  am 

Individual  Practice 

8:45  - 11:45  am 
Quartet  Rehearsals 
and  Coachings 
Sc.  Bldg,  Rms.  1&2 

1:30  - 3:30  pm 
Mendelssohn 
Rehearsal 
Science  Bldg.  Rm  1 

3:30  - 5:30  pm 
Masterclass 
WSC  Theatre 


2:00  pm 

Young  Artists  Orch. 
Concert  III 

Mr.  Rachleff,  conductor 
Theatre,  TV/D 

4:30  pm 

Young  Artist  Quartet 
Program  Final  Concert 
Chamber  Music  Hall,  TV/D 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


SIXTH  WEEK  YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM  August  6-12,  1990 


Maria  Clodes  Jaguaribe,  Director 


MONDAY  6 

TUESDAY  7 

WEDNESDAY  8 

THURSDAY  9 

Lessons , 

Ms.  Jaguaribe 
Library,  WSC 
8:30  am  - Kreiger 
9:15  am  - Tsai 
10:00  am  - Chen 
10:45  am  - Kwak 

Lessons, 

Ms.  Jaguaribe 
Library,  WSC 
8:30  am  - Han 
9:15  am  - Chiang 
10:00  am-  Chen 
10:45  am  - Causilla 

Lessons , 

Ms.  Jaguaribe 
Library,  WSC 
8:30  am  - Yamamoto 
9:15  am  - Rabb 
10:00  am  - Punswick 
10:45  am  - Patkai 

Lessons, 

Ms.  Jaguaribe 
Library,  WSC 
8:30  am  - Peery 
9:15  am  - Hunter 
10:00  am  - Kiser 

11:30  am 
Masterclass: 
Kiser,  Hunter, 
Han,  Rabb 
Library,  WSC 

11:30  am 
Masterclass: 
Patkai,  Punswick, 
Yamamoto,  Peery 
Library,  WSC 

11:30  am 
Masterclass: 
Chen,  Chiang, 
Famham,  Tsai 
Library,  WSC 

11:30  AM 
Masterclass: 
Krieger,  Causilla, 
Kwak 

Lessons,  Ms.  Brady 
Library,  WSC 
1:15  pm  - Kwak 
2:00  pm  - Tsai 
2:45  pm  - Yamamoto 

***** 

BOSTON  BUS  TRIP 
***** 

Lessons,  Ms.  Brady 
Library,  WSC 
1:15  pm  - Rabb 
2:00  pm  - Punswick 
2:45  pm  - Chen 

Lessons,  Ms.  Brady 
Library,  WSC 
1:15  pm  - Peery 
2:00  pm  - Kiser 
2:45  pm  - Krieger 

Lessons,  Ms.  Brady 
Library,  WSC 
1:15  pm  - Causilla 
2:00  pm  - Farnham 
2:45  pm  - Chiang 

FRIDAY  10 

SATURDAY  11 

SUNDAY  12 

Lessons,  Ms.  Brady 
Library,  WSC 
9:00  am  - Patkai 
9:45  am  - Hunter 
10:30  am  - Krieger 

12:30  - 2:00  pm 
Harpsichord  Masterclass 
Mark  Kroll, 

Science  Bldg.,  Rm.  3 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


SIXTH  WEEK  YAVP 


YOUNG  ARTISTS  WCAL  PROGRAM 

Joan  Heller,  Director 

MONDAY  6 TUESDAY  7 


7:30  - 8:30  am 
Breakfast 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse 
WSC  Theatre 

10:00  - 11:45  am 
B&I  Theory  - CC 
A&H  - Voice  Class 
WSC  Theatre 


1:00  - 3:00  pm 

Chorus 

East  Barn 

3:00  - 4:00  pm 
2 - Opera 
1 Diction 
East  Barn 

8:30  pm 
Sandy  Sylvan 
BSO  Chamber 
Players 
FCM 

Theatre,  TWD 


FRIDAY  10 

7:30  - 8:30  am 
Breakfast 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse , 

*voC  Theatre 


1C: 00  - 12:00  pm 
Cl  sses:  TEA  - 

WS^  Theatre  and 
Chicken  Coop 

1:30  - 3:30  pm 

Chorus 

East  Barn 


7:30  - 8:30  am 
Breakfast 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse, 

WSC  Theatre 

10:00  - 11:45  am 
A&H  Theory  CC 
B&I  Voice  Class 
WSC  Theatre 


1:00  - 3:00  pm 

Chorus 

East  Barn 

3:00  - 4:00  pm 

1 - Opera 

2 Diction 
East  Barn 

8:30  pm 

Vocal  Fellows  Concert 
FCM 

Theatre,  TWD 


SATURDAY  11 

Bus  - Departure  TEA 

10:30  - 1:00  pm 
Masterclass 
Opera  Scenes 
Will  Graham 
East  Bam 

2:00  pm 

BUTT  Orchestra 
Theatre,  TWD 


WEDNESDAY  8 
7:30  - 8:30  am 
Breakfast 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse, 

WSC  Theatre 

10:00  - 11:45  pm 
B&I  Theory  CC 
A&H  Voice  Class 
WSC  Theatre 

1:00  - 3:00  pm 

Chorus 

East  Barn 

3:00  - 4:00  pm 
2-Opera 
1-Diction 
East  Barn 

4:00  - 5:00  pm 
Staff  Meeting 
East  Barn 
(Students  Free) 

8:30  pm 
Peter  Serkin 
FCM 

Theatre,  TWD 


SUNDAY  12 

11:00  - 1:30  pm 
Masterclass 
Opera  Scenes 
Will  Graham 
WSC  Theatre 

8:30  pm 
TMC  Fellows 
Vocal  Recital 
TWD-CMH 


August  6-12,  1990 


THURSDAY  9 

7:30  - 8:30  am 
Breakfast 

8:30  - 10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse, 

WSC  Theatre 

10:00  - 11:45  am 
A&H  Theory,  CC 
B&I-  Voice  Class 
WSC  Theatre 

1:00  - 3:00  pm 

Chorus 

East  Earn 

3:00  - 4:00  pm 

1-  Opera 

2-  Diction 
East  Barn 


8:30  pm 

TMC  Orchestra 

FCM 

YAVP  - Stravinsky 
Theatre,  TWD 


Upcoming  events: 

Stravinsky  Flood  - August  9,  Theatre,  TWD 

Opera  Scenes  Dress  Rehearsal  - Aug  17,  4-7  pm,  WSC  Theatre 

Grades  Due  Aug  23! 

Choral  Concert  - August  18-2  pm,  Theatre,  TWD 

Opera  Scenes  Performance  - August  18,  6-8  pm,  WSC  Theatre 

Tanglewood  on  Parade  - August  21  - 3:00  pm  Shed 

YAVP  and  YAIP  - last  concert  - August  25,  Theatre  TWD  - 2 pm 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


SIXTH  WEEK  YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  August  6-12,  1990 


Dr.  Robert  Sirota,  Director 


MONDAY  6 

TUESDAY  7 

WEDNESDAY  8 

THURSDAY  9 

Lessons 

9:00  - 10:00  am 

Lessons 

Bus  trip  to  Boston 

42  Walker  Street 

Theory 

42  Walker  Street 

Others:  Free  Day 

9:00  - Etezady 

V.  Sirota 

9:00  - Sklar 

Go  to  TMC  Seminars! 

10:00  - Holbrook 

10:00  - Bailey 

11:00  - Myers 
1:00  - 3:00  pm 

10:00  - 12:00  noon 
Andy  Vores 
"on  his  music" 

11:00  - Newman 
1:00  - Kessler 

Marti  Epstein 
"on  her  music" 

42  Walker  Street 

1:00  - 3:00  pm 
Chorus 

42  Walker  Street 

Lesson 

42  Walker  Street 

East  Bam,  TWD 

3:30  - 5:00  pm 
Composition  Readings 

1:00  - Woodruff 

3:30  - 5:00  pm 
Composition  Coachings 

Library,  WSC 

1:00  - 3:00  pm 
Chorus 

East  Barn,  TWD 

3:30  - 5:00  pm 
Musicianship  Class 
Mr.  Wachner 
Library,  WSC 

Library;  Other 
Locations,  TBA 

FRIDAY  10 

SATURDAY  11 

SUNDAY  12 

9:00  - 10:00  am 
YACP  Theory 
V.  Sirota 
Chicken  Coop,  WSC 

Lessons 
42  Walker  St. 

10:00  - Warshaw 
11:00  - Leshnoff 

1:00  - 3:00  pm 
Musicianship  Class 
Dr.  Sirota 
Library,  WSC 

3:30  - 5:30  pm 
Opera  Workshop 
Mr.  Wachner 
Library,  WSC 


11:00  am  - 1:00  pm 
Reading/Composition 
Coachings 
WSC  Theatre 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


SIXTH  WEEK  EBS 


EMPIRE  BRASS  SEMINAR 


August  6-12,  1990 


MONDAY  6 TUESDAY  7 WEDNESDAY  8 THURSDAY  9 


BOSTON  TRIP 

Bus  Departs  7:30  am 

3:30  - 5:00  pm 
Empire  Brass 
Open  Rehearsal 
Koussevitzky 

See  Theory- 
Schedule 
for  times  and 
locations 


9:30-11:30  am 
Coachings 
(6  places) 

2:00-3:30  pm 
Coachings 

3:30  - 5:00  pm 
Empire  Brass 
Open  Rehearsal 
Koussevitzky 


9:30-11:30  am 
Coachings 
(6  places) 

1:30-3:30  pm 
Master  Coachings 

3:30-5:00  pm 
Empire  Brass 
Open  Rehearsal 
Koussevitzky 


9:30  - 11:30  am 
Dress  Rehearsals 


1:30  - 4:00  pm 
Performance  Class 
Cafeteria,  WSC 

See  Theory 
Schedule 
for  times  and 
locations 


FRIDAY  10 SATURDAY  11 SUNDAY  12 


9:30-11:30  am 
Inst.  Masterclass 
Members  of  ABQ 
Tpts-Koussevitzky 
Horns-Kenmore 
Tbns -Stein 
Tubas-Fiedler 

1:30  - 3:30  pm 
First  Coachings 
(6  places) 


2:00  pm 
Young  Artists 
Orchestra  Concert  III 
Theatre,  TWD 

4:30  pm 

Young  Artists  Quartet 
Program  Final  Concert 
Chamber  Music  Hall,  TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


SIXTH  WEEK 


CLAR 


CLARINET  SEMINAR  August  6-12,  1990 


Dr.  Ethan  Sloane,  Director 


MONDAY  6 

TUESDAY  7 

WEDNESDAY  8 

THURSDAY  9 

10:00  am-12  noon 
Seminar, 

East  Barn,  TWD 

10:00  am-12  noon 
Seminar, 

East  Barn,  TWD 

10:00  am-12  noon 
Seminar, 

East  Bam,  TWD 

10:00  am-12  noon 
Seminar, 

East  Barn,  TWD 

1:15-3:15  pm 
Seminar, 

WSC  Theatre 

1:15-3:15  pm 
Seminar, 

Science  Bldg.,  Rm  3 

1:15-3:15  pm 
Seminar, 

Science  Bldg.,  Rm 

1:15-3:15  pm 
Seminar, 

3 Little  Red 
Schoolhouse 

Music  Theory 
See  Theory 
Schedule  for 
class  times  and 
locations 

Music  Theory 
See  Theory 
Schedule  for 
class  times  and 
locations 

BOSTON  BUS  TRIP 

FRIDAY  10 

SATURDAY  11 

SUNDAY  12 

10:00  am-12  noon 
Seminar, 

East  Barn,  TWD 

1:15-3:15  pm 
Seminar, 

Chicken  Coop,  Rm.  9 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE-1990 


SIXTH  WEEK 


L & A 


T.T57TTJJTMG  AND  ANALYSIS  August  6-12,  1990 

Dr.  Jeremy  Yudkin 


MONDAY  6 

TUESDAY  7 

WEDNESDAY  8 

THURSDAY  9 

1:30  - 3:30  pm 

1:30  - 3:30  pm 

10:00  am  - 12:30 

pm  10:00  am  - 12:30  pm 

Seminar, 

Seminar, 

BSO  Rehearsal 

BSO  Rehearsal 

Dr.  Yudkin 

Dr.  Yudkin 

( Janowski/Lowe ) 

(Previn) 

Rust  Room 

Rust  Room 

Shed,  TWD 

Shed,  IWD 

Highwood 

Highwood 

1:30  - 3:30  pm 

1:30  - 3:30  pm 

Seminar, 

Seminar, 

8:30  pm 

8:30  pm 

Dr.  Yudkin 

Dr.  Yudkin 

FCM  V: 

FCM  VI: 

Rust  Room 

Rust  Room 

Sanford  Sylvan, 

TMC  Fellows 

Highwood 

Highwood 

baritone 

Music  of  Knussen, 

Music  of  Copeland, 

Epstein,  Perle, 

4:00  - 6:30  pm 

4:00  - 6:30  pm 

Lerdehl,  Kellaway, 

Henze,  Gandolphi, 

BSO  Rehearsal 

BSO  Rehearsal 

and  Harbison. 

and  Liderman 

(Previn/Ma) 

( Janowski/Lcwe ) 

Theatre,  TWD 

Shed,  IWD 

8:30  pm 

8:30  pm 

FCM  VII: 

FCM  VIII: 

Peter  Serkin 

TMC  Orchestra 

Theatre,  TWD 

Theatre,  IWD 

FRIDAY  10 

SATURDAY  11 

SUNDAY  12 

10:00  am  - 12:30  pm 

10:35  am 

10:00  am 

BSO  Rehearsal 

BSO  Open  Rehearsal 

TMC  Fellows 

(Previn/Ma) 

(Sunday's  Program) 

Theatre,  IWD 

Shed,  TWD 

Shed,  IWD 

1:30-3:30  pm 

2:00  pm 

2:30  pm 

Seminar, 

BUTI  - Young 

BSO  Concert 

Dr.  Yudkin 

Artists  Orchestra 

(Andre  Previn) 

Rust  Room, 

Concert 

Shed,  TWD 

Highwood 

Larry  Rachleff, 
conductor 
Theatre,  TWD 

7:00  pm 

4:30  pm 

Prelude  Concert 

YAQP  Final  Concert 

BSO  members  with 

Chamber  Music  Hall, 

Yo-Yo  Ma,  cello 
Gilbert  Kalish, piano 

IWD 

Shed,  IWD 

8:30  pm 
BSO  Concert 

9:00  pm 

(Previn/Yo-Yo  Ma) 

BSO  Concert 
(Janowski/Lowe) 
Shed,  IWD 

Shed,  TWD 

BOSTON  UNIVERSITY  TANGLEWCCD  INSTITUTE  - SUMMER  1990 


SIXTH  WEEK  THEORY 


THHgff  August  6-12,  1990 

Dr.  Victoria  Sirota,  Director 

MONDAY  6 TUESDAY  7 WEDNESDAY  8 THURSDAY  9 


10:00  - 11:00  am  10:00  - 11:00  am 

L&A  Honors  Theory  Vocal  Honors  Theory 

Science  Bldg.  Rm  3 Chicken  Coop  12 

1:15  - 2:00  pm  1:15  - 2:00  pm 

YAIP,  YAPP  EBS  Theory 

Beginning  Theory-A,  Chicken  Coop,  Rm.  9 

Science  Bldg.  3 
Inter.  Theory-B, 

Chicken  Coop  9 
Honors  Theory 
Chicken  Coop  12 

2:00  - 2:45  pm 
YAIP,  YAPP 
Inter.  Theory-A, 

Science  Bldg.  3 
Advanced  Theory 
Chicken  Coop  9 


9:00  - 10:00  am  8:30  - 9:30  am 
Composers  Honors  L&A  Honors  Theory 

Theory  Science  Bldg.  Rm  3 

Science  Bldg.  Rm  3 

10:00  - 11:00  am 
Vocal  Honors  Theory, 
Chicken  Coop  12 

1:15  - 2:00  pm 
For:  YAIP, YAPP, EBS 
Beginning  Theory-A, 
Science  Bldg  3 
Inter.  Theory-B, 
Chicken  Coop  9 
Honors  Theory, 
Chicken  Coop  12 

2:00  - 2:45  pm 
For:  YAIP, YAPP 
Inter.  Theory-A 
Science  Bldg.  3 
Advanced  Theory, 
Chicken  Coop  9 

4:30  - 5:15  pm 
L&A/C1.  Sem/Hp.  Sem 
Theory-A 
Chicken  Coop  9 

5:15  - 6:00  pm 
L&A/C1.  Sem/Hp.  Sem 
Theory-B 
Chicken  Coop  9 


FRIDAY  10 SATURDAY  11 SUNDAY  12 


9:00  - 10:00  am 
Composer's  Honors 
Theory 

Science  Bldg.  3 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


SIXTH  WEEK 





SPECIAL  EVENTS 


August  6-12,  1990 


MONDAY  6 

TUESDAY  7 

WEDNESDAY  8 

THURSDAY  9 

BOSTON  BUS  TRIP 

7:30  pm 

Prelude  by  "Marimolin" 
Chamber  Music  Hall,  TWD 

7:30  pm 

Electro-Acoustic 

Prelude 

CMH,  TWD 

7:30  pm 

Electro-Acoustic 

Prelude 

CMH,  TWD 

8:30  pm 

FCM  V:  BSO  Chamber 
Players 

Sanford  Sylvan, 
baritone 
Theatre,  TWD 

8:30  pm 
FCM  VI:  TMC 
Fellows 
Theatre,  TWD 

8:30  pm 

FCM  VII:  Peter 
Serkin 

Theatre,  TWD 

8:30  pm 

FCM  VIII:  TMC  Orch. 
Oliver  Knussen, 
conductor 

Featuring  the  Young 
Artists  Chorus  in 
Stravinsky ' s 
"The  Flood" 

Theatre,  TWD 

FESTIVAL  OF  CONTEMPORARY  MUSIC  - FCM 

FRIDAY  10 

SATURDAY  11 

SUNDAY  12 

10:30  am 
Open  Rehearsal 
(Sunday  BSO  program) 
Shed,  TWD 

10:00  am 
Chamber  Music  - 
TMC  Fellows 
Theatre,  TWD 

7:00  pm 

Prelude  Concert 
Shed,  TWD 

10:30  -1:00  pm 
YAVP  Opera  Scenes 
Masterclass 
Will  Graham 
East  Barn,  TWD 

11:00  - 1:30  pm 
YAVP  Opera  Scenes 
Masterclass 
Will  Graham 
WSC  Theatre 

9:00  pm 
BSO  Concert 
( Janowski/Lowe ) 
Shed,  TWD 


2:00  pm 

Young  Artists  Orch. 
Concert  III 
Larry  Rachleff, 
conductor 
Theatre,  TWD 

3:30  pm 

BUTI  Post-Concert 
Reception 

Group  Sales  Tent,  TWD 
(Outside  Theatre) 


2:30  pm 
BSO  Concert 
(Andre  Previn) 

Shed,  TWD 

8:30  pm 
Voice  Recital 
TMC  Fellows 

Chamber  Music  Hall,  TWD 


4:30  pm 

Young  Artists  Quartet  Program 

Final  Concert 

Chamber  Music  Hall,  TWD 


8:30  pm 
BSO  Concert 
(Previn/Yo-Yo  Ma) 
Shed,  TWD 


■* 


BOSTON  UNIVERSITY  TANGLEWXD  INSTITUTE  - SUMMER  1990 

YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 

Asadour  Santourian,  Orchestra  Manager 


SEVENTH  WEEK  YAIP 
August  13-19,  1990 


MONDAY  13 


9:30  - 11:30  am 
Sectionals 
Locations -TEA 

1:15-2:45 
Music  Theory 

1:00-2:00  pm 
Mark  Kroll 
Early  Music 
Masterclass  - A 
Science  Bldg.,  Rm.  2 

2:00  - 3:00  pm 
Mark  Kroll 
Early  Music 
Masterclass  - B 
Science  Bldg.,  Rm.  2 

3:30  - 5:30  pm 
YAO  Reading 
Mr.  Harvey, 
conductor 
West  Barn,  TWD 

8:30  pm 
BUTI  Faculty 
Chamber  Music  Recital 
WSC  Theatre 


FRIDAY  17 


8:45  - 11:45  am 
YAO  Rehearsal 
Mr.  Rachleff 
West  Barn, TWD 

1:15  - 3:15  pm 
Percussion  Ensemble 
Lively  Stones,  WSC 

1:15  - 3:15  pm 
Bass  Ensemble 
Parlour,  WSC 

1:15  - 3:15  pm 
Chamber  Music  A 


TUESDAY  14 


8:45  - 11:45  am 
YAO  Rehearsal 
Mr.  Rachleff 
West  Barn,  TWD 

1:15  - 3:15  pm 
Percussion 
Masterclass 
Mr.  Smith 

Lively  Stones,  WSC 

1:15  - 3:15  pm 
Chamber  Music  A 

3:30-5:30  pm 
Chamber  Music  B 

6:00-7:00  pm 
Woodwind  Readings-A 
Dr.  Sloane 
LRSH 

7:00-8:00  pm 
Woodwind  Readings-B 
Dr.  Sloane 
LRSH 


FRIDAY (con't) 

4:00  - 5:30  pm 
Cello  Masterclass 
Yo-Yo  Ma 

Chamber  Music  Hall, 
TWD 

7:00  - 9:00  pm 
In-House  Concert 
WSC  Theatre 

Boston  University 
School  of  Music 
Auditions  Today 
See  Tom  Vignieri, 
Main  House,  for 
appointment 


WEDNESDAY  15 


8:45  - 10:30  am 
YAO  Rehearsal 
Mr.  Rachleff 
10:30  - 11:45  am 
Mr.  Lipsitt 
West  Barn,  TWD 


THURSDAY  16 


8:45  - 11:45  am 
YAO  Rehearsal 
Mr.  Rachleff 
10:30  - 11:45  am 
Mr.  Lipsitt 
West  Barn,  TWD 


1:15  - 3:15  pm 

1:15  - 2:45  pm 

Bass  Ensemble 
Parlour,  WSC 

Music  Theory 

1:15  - 3:15  pm 

1:15  - 3:15  pm 
Percussion  Ensemble 

Chamber  Music  B 

WSC  Theatre 

3:30  - 5:00  pm 
Woodwind  Chamber 

1:15-3:15  pm 

Music  Reading 

Chamber  Music  A 

Mr.  Gomberg 
Little  Red 

3:30-5:30  pm 

Schoolhouse 

Chamber  Music  B 

4:30  - 6:30  pm 

3:30  - 5:00  pm 

Chamber  Music 

Brass  Masterclass 

Dress  Rehearsal 

Mel  Broiles 
WSC  Theatre 

Theatre,  TWD 

5:30  - 8:00  pm 
In-House  Concert 
WSC  Theatre 

SATURDAY  18 

SUNDAY  19 

8:45  - 10:30  am 
YAO  Rehearsal 
Mr.  Rachleff 
10:30  - 11:45  am 
Mr.  Lipsitt 
West  Barn,  TWD 


12  noon  - 2:30  pm 
BU  Alumni  Day 
Highwood,  TWD 


2:00  pm 
BUTI  Chamber 
Music  Concert  TV 
Theatre,  TWD 


BOSTON  UNIVERSITY  TANGLEWCOD  INSTITUTE  - SUMMER  1990 


SEVENTH  WEEK  YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM  August  13-19,  1990 

Maria  Clodes  Jaauaribe,  Director 


MONDAY  13 

TUESDAY  14 

WEDNESDAY  15 

THURSDAY  16 

Lessons , 

Ms.  Jaguar ibe 
Library,  WSC 
8:30  am  - Krieger 
9:15  am  - Tsai 
10:00  am  - Chen 
10:45  am  - Kwak 

Lessons , 

Ms.  Jaguar ibe 
Library,  WSC 
8:30  am  - Han 
9:15  am  - Chiang 
10:00  am-  Farnham 
10:45  am  - Causilla 

Lessons , 

Ms.  Jaguar ibe 
Library,  WSC 
8:30  am  - Yamamoto 
9:15  am  - Rabb 
10:00  am  - Punswick 
10:45  am  - Patkai 

Lessons , 

Ms.  Jaguar ibe 
Library,  WSC 
8:30  am  - Peery 
9:15  am  - Hunter 
10:00  am  - Kiser 

11:30  am 
Masterclass: 
Kiser,  Hunter, 
Han,  Rabb 
Library,  WSC 

11:30  am 
Masterclass: 
Patkai,  Punswick, 
Yamamoto,  Peery 
Library,  WSC 

11:30  am 
Masterclass: 
Chen,  Chiang, 
Farnham,  Tsai 
Library,  WSC 

11:30  AM 
Masterclass: 
Krieger,  Causilla, 
Kwak 

Library,  WSC 

Lessons,  Ms.  Brady 
Library,  WSC 
1:15  pm  - Kwak 
2:00  pm  - Tsai 
2:45  pn  - Yamamoto 

8:30  pm 

Faculty  Chamber 
Music  Recital 
WSC  Theatre 

Lessons,  Ms.  Brady 
Library,  WSC 
1:15  pm  - Rabb 
2:00  pm  - Punswick 
2:45  pm  - Chen 

Lessons,  Ms.  Brady 
Library,  WSC 
1:15  pm  - Peery 
2:00  pn  - Kiser 
2:45  pn  - Krieger 

Lessons,  Ms.  Brady 
Library,  WSC 
1:15  pm  - Causilla 
2:00  pm  - Farnham 
2:45  pm  - Chiang 

FRIDAY  17 

SATURDAY  18 

SUNDAY  19 

Lessons,  Ms.  Brady 
Library,  WSC 
9:00  am  - Patkai 
9:45  am  - Hunter 
10:30  am  - Krieger 

12:30  - 2:00  pm 
Boston  University 
School  of  Music  Auditions 
WSC  Theatre 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


SEVENTH  WEEK  YAVP 


YOUNG  ARTISTS  TOCAL  PROGRAM 

August  13-19,  1990 

Joan  Heller,  Director 

MONDAY  13 

TUESDAY  14 

WEDNESDAY  15 

THURSDAY  16 

7:30  - 8:30  am 

7:30  - 8:30  am 

7:30  - 8:30  am 

7:30  - 8:30  am 

Breakfast 

Breakfast 

Breakfast 

Breakfast 

8:30  - 10:00  am 

8:30  - 10:00  am 

8:30  - 10:00  am 

8:30  - 10:00  am 

Voice  Lessons  & 

Voice  Lessons  & 

Voice  Lessons  & 

Voice  Lessons  & 

Coaching 

Coaching 

Coaching 

Coaching 

Chicken  Coop, 

Chicken  Coop, 

Chicken  Coop, 

Chicken  Coop, 

Bunkhouse 

Bunkhouse, 

Bunkhouse , 

Bunkhouse , 

WSC  Theatre 

WSC  Theatre 

WSC  Theatre 

WSC  Theatre 

10:00  - 11:45  am 

10:00  - 11:45  am 

10:00  - 11:45  pm 

10:00  - 11:45  am 

B&I  Theory  - CC 

A&H  Theory  CC 

B&I  Theory  CC 

A&H  Theory,  CC 

A&H  - Voice  Class 

B&I  Voice  Class 

A&H  Voice  Class 

B&I-  Voice  Class 

WSC  Theatre 

WSC  Theatre 

WSC  Theatre 

WSC  Theatre 

1:00  - 3:00  pm 

1:00  - 3:00  pm 

Chorus 

Chorus 

1:00  - 3:00  pm 

1:00  - 3:00  pm 

East  Barn 

East  Barn 

Chorus 

Chorus 

East  Barn 

East  Barn 

3:00  - 4:00  pm 

3:00  - 4:00  pm 

2-Opera 

1-  Opera 

3:00  - 4:00  pm 

3:00  - 4:00  pm 

1-Diction 

2-  Diction 

2 - Opera 

1 - Opera 

East  Barn 

East  Barn 

1 Diction 

2 Diction 

East  Barn 

East  Barn 

4:00  - 5:00  pm 

6:00  - 8:00  pm 

Staff  Masterclass 

Coaching 

6:00  - 8:00  pm 

6:00  - 8:00  pm 

East  Barn 

Coaching 

Coaching 

(Students  Free) 

8:30  pm 

5:00  - 6:00  pm 

TMC  Orchestra 

Staff  Meeting 

Bernstein,  Shed 

East  Barn 

FRIDAY  17 

FRIDAY  CONT 

SATURDAY  18 

SUNDAY  1 

7:30  - 8:30  am 

1:00  - 3:00  pm 

Breakfast 

Chorus 

East  Barn 

8:30  - 10:00  am 

2:00  pm 

2:30  pm 

Voice  Lessons  & 

4:00  - 7:00  pm 

BUTI  Chamber  Music 

BSO  & Bernstein 

Coaching 

Dress  Rehearsal 

Concert  IV, 

Judy  Kaye,  soprano 

Chicken  Coop, 

Opera  Scenes 

Young  Artist  Chorus 

Kurt  Ollmann,  bar. 

Bunkhouse, 

WSC  Theatre 

Theatre,  TWD 

Shed,  TWD 

WSC  Theatre 

6:00  pm 

10:00  - 12:00  pm 

YAVP  Opera  Scenes 

B.U.  Auditions 

WSC  Theatre 

Rising  Seniors 

Eligible! 

WSC  - Theatre 

Upcoming  events: 

Sign  - up  in 

Young  Artists  Chorus  Tanglewood  dress  rehearsal,  TEA 

BOTI  office- 

Final  Solo  Concert  - 

Wednesday  or  Thursday  22  or  23  August 

Mr.  Vignieri 

Tanglewood  on  Parade 

- August  21  - 3:00  pm  Shed 

Grades  Due  Aug  23! 

YAVP  and  YAIP  - last  concert  - August  25,  Theatre  TWD  - 2 pm 


I 


BOSTON  UNIVERSITY  TANGLEWDOD  INSTITUTE  - SUMMER  1990 


SEVENTH  WEEK  YACP 


YOUNG  ARTISES  OCMPOSITION  PROGRAM  August  13-19,  1990 


Dr.  Robert  Sirota,  Director 


MONDAY  13 

TUESDAY  14 

WEDNESDAY  15 

THURSDAY  16 

10:00  am  - 12:00  noon 

Lessons 

9:00  - 10:00  am 

Lessons 

Dr.  Marjorie  Merryman 

42  Walker  Street 

Theory 

42  Walker  Street 

"on  her  music" 

9:00  - Holbrook 

V.  Sirota 

9:00  - Newman 

42  Walker  Street 

10:00  - Myers 
11:00  - Woodruff 

Science  Bldg.  Rm  3 

10:00  - Kessler 

1:00  - 3:00  pm 

Lessons 

11:00  - 12:30  pm 

Chorus 

1:00  - 3:00  pm 

42  Whlker  Street 

Opera  Workshop 

East  Barn,  TWD 

Chorus 

10:00  - Sklar 

LRSH,  WSC 

3:30  - 5:00  pm 

East  Barn 

11:00  - Bailey 

Mr.  Wachner 

Graham  Ramsey 

1:00  - 3:00  pm 

1:30  - 3:30pm 

"on  his  music" 

3:30  - 5:00  pm 

Chorus 

Opera  Workshop  Cont. 

Library,  WSC 

Rehearsals/Coachings 
Library,  WSC 

3:30  - 5:00  pm 

LRSH,  WSC 

6:00  - 6:45  pm 

Mr  Wachner/Dr  Sirota 

Dr.  Sirota 

3:30  - 5:00  pm 

Opera  Check-up 

"on  his  music" 

Rehearsals/Coachings 

Library,  WSC 

6:30  - 8:00  pm 

42  Walker  Street 

Library,  WSC 

Mr.  Wachner 

Harpsichord 

Mr.  Wachner 

(Piano  Score  Complete) Masterclass  with 

6:00  - 7:30  pm 

Mark  Kroll 

Rehearsal/Coaching 

6:00  - 7:00  pm 

Science  Bldg  Rm  3 

Library,  WSC 
Dr.  Sirota/ 
Mr.  Wachner 

Dress  Rehearsal 
Theatre,  WSC 
Dr.  Sirota/ 

Mr.  Wachner 

FRIDAY  17 

SATURDAY  18 

SUNDAY  19 

9:00  am 
Theory 
V.  Sirota 
Science  Bldg.  Rm  3 

Lessons 
42  Walker  St. 

10:00  - Warshaw 
11:00  - Leshnoff 
1:00  - Etezady 

2:00  pm 

Call  and  Set  Up 
3:00  pm 
YACP  Concert 
WSC  Theatre 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


SEVENTH  WEEK  EBS 


EMPIRE  BRASS  SEMINAR 


August  13-19,  1990 


MONDAY  13 

TUESDAY  14 

WEDNESDAY  15 

THURSDAY  16 

Morning 

9:30-11:30  am 

9:30-11:30  am 

9:30  - 11:30  am 

Free 

Coachings 

Coachings 

Coaching 

(6  places) 

(6  places) 

(6  places) 

1:30  - 3:30  pm 

Coachings 

2:00-3:30  pm 

1:30-3:30  pm 

2:00  - 3:30  pm 

Coachings 

Instrumental 

Master  Coachings 

3:30  - 5:00  pm 

Masterclass-EBQ 

Open  Rehearsal 

3:30  - 5:00  pm 

Tpts-Kous sevi tsky 

3:30  - 5:00 

John  Faieta 

Empire  Brass 

Horns-Keranore 

Empire  Brass 

LRSH 

Open  Rehearsal 

Tbns-Stein 

Open  Rehearsal 

Koussevitzky 

Tubas-Fiedler 

Koussevitzky 

6:00  pm 

3:30-5:00  pm 

Trombone  Recital 

Empire  Brass 

John  Faieta 

Op>en  Rehearsal 

WSC  Theatre 

Koussevitzky 

FRIDAY  17 

SATURDAY  18 

SUNDAY  19 

9:30-11:30  am 
Masterclass 
Marvin  Stamm 
Koussevitzky 

1:30  - 4:00  pm 
Performance  Class 
Cafeteria 

4:00  pm 
Empire  Brass 
Open  Rehearsal 
Koussevitzky 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE-1990 


SEVENTH  WEEK 


L & A 


T.TjTTTJUNG  AND  ANALYSIS  August  13-19,  1990 

Dr.  Jeremy  Yudkin 


MONDAY  13 

TUESDAY  14 

WEDNESDAY  15 

THURSDAY  16 

1:30  - 3:30  pm 

1:30  - 3:30  pm 

10:00  am  - 12:30  pm 

10:00  am  - 12:30  pm 

Seminar, 

Seminar, 

BSO  Rehearsal 

BSO  Rehearsal 

Dr.  Daverio 

Dr.  Daverio 

(Dutoit) 

(Bernstein) 

Rust  Room 

Rust  Room 

Shed,  TWD 

Shed,  TWD 

Highwood 

Highwood 

1:30  - 3:30  pm 

1:30  - 3:30  pm 

4:00  - 6:30  pm 

Seminar, 

Seminar, 

BSO  Rehearsal 

Dr.  Daverio 

Dr.  Daverio 

(Dutoit/Hobson  Pilot) 

With  presentation 

Rust  Room 

Kroll/Moyer) 

by  Mark  Kroll 

Highwood 

Shed,  TWD 

Rust  Room 
Highwood 

4:00  - 6:30  pm 
BSO  Rehearsal 

4:00  - 6:30  pm 

(Bernstein) 

BSO  Rehearsal 
(Dutoit/Serkin/ 
Martin,  soloists 
Shed,  TWD 

Shed,  TWD 

FRIDAY  17 

SATURDAY  18 

SUNDAY  19 

10:00  am  - 12:30  pm 

10:35  am 

BSO  Rehearsal 

BSO  Open  Rehearsal 

(Dutoit/Bronfman ) 

(Bernstein) 

Shed,  TWD 

Shed,  TWD 

1:30-3:30  pm 

2:00  pm 

2:30  pm 

Seminar, 

BUTT  - Chamber  Music 

BSO  Concert 

Dr.  Daverio 

Concert  TV 

(Bernstein) 

Rust  Room, 

Theatre,  TWD 

Shed,  TWD 

Highwood 

8:30  pm 

7:00  pm  BSO  Concert 

Prelude  Concert  (Dutoit/Bronfman) 

BSO  members  with  Shed,  TWD 

Julius  Levine, 
double  bass 
Shed,  TWD 

9:00  pm 

BSO  Concert 

(Dutoit/Serkin/ 

Hobson  Pilot/Kroll/ 

Moyer) 

Shed,  TWD 


BOSTON  UNIVERSITY  TANGLEWDOD  INSTITUTE-1990 

ADULT  MUSIC  SEMINAR  August  13  - 19,  1990 

Dr.  Jeremy  Yudkin 


MONDAY  13 

TUESDAY  14 

WEDNESDAY  15 

THURSDAY  16 

10:00  am 

10:00  - 12:30  pm 

10:00  - 12:30  pm 

9:00  - 11:00  am 

Class  Meets  at 

TMC  Orchestra 

BSO  Rehearsal 

Seminar, 

Tanglewood 

Dress  Rehearsal 

(Dutoit) 

Dr.  Yudkin 

Main  Gate 

(Bernstein) 

Shed,  TV® 

First  Floor 

Shed,  TV® 

Highwood 

1:30  - 3:30  pm 

1:30  - 3:30  pm 

1:30  - 3:30  pm 

11:00  am-12:30  pm 

Seminar, 

Seminar, 

Seminar, 

BSO  Rehearsal 

Dr.  Yudkin 

Dr.  Yudkin 

Dr.  Yudkin 

(Bernstein) 

First  Floor 

First  Floor 

First  Floor 

Shed,  TV® 

Highwood 

Highwood 

Highwood 

4:00  - 6:30  pm 

4:00  - 6:30  pm 

4:00  - 6:30  pm 

BSO  Rehearsal 

BSO  Rehearsal 

BSO  Rehearsal 

(Dutoit/Hobson  Pilot/ 

(Dutoit/Serkin/ 

(Bernstein) 

Kroll/Moyer) 

Martin  Soloists) 

Shed,  TV® 

Shed,  TV® 

Shed,  TV® 

FRIDAY  17 

SATURDAY  18 

SUNDAY  19 

10:00  - 12:30  pm 

10:35  am 

10:00  am 

BSO  Rehearsal 

BSO  Open  Rehearsal 

Chamber  Music  - 

(Dutoi  t/Brofman ) 

(Bernstein) 

TMC  Fellows 

Shed,  TV® 

Shed,  TV® 

Theatre,  TWD 

1:00  - 3:00  pm 

2:00  pm 

2:30  pm 

Seminar, 

BUTI  Chamber  Music 

BSO  Concert 

Dr.  Yudkin 

Concert  IV 

(Bernstein) 

First  Floor 

Theatre,  TV® 

Shed,  TV® 

Highwood 

8:30  pm 

6:00  pm 

7:00  pm 

BSO  Concert 

BUTT  Opera  Scenes 

Prelude  Concert 

(Dutoi t/Bronfman ) 

WSC  Theatre 

BSO  members  with 

Shed,  TV® 

Julius  Levine, 

8:30  pm 

double  bass 

Voice  Recital 

Shed,  TWD 

TMC  Fellows 

Chamber  Music  Hall, 

TV® 

9:00  pm 
BSO  Concert 
(Dutoit/Serkin/ 
Hobson  Pilot/  Kroll/ 
Moyer) 

Shed,  TV® 


«r 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


SEVENTH  WEEK  THEORY 


THEORY  August  13-19,  1990 

Dr.  Victoria  Sirota,  Director 

MONDAY  13  TUESDAY  14  WEDNESDAY  15  THURSDAY  16 


10:00  - 11:00  am 
L&A  Honors  Theory 
Science  Bldg.  Rm  3 

1:15  - 2:00  pm 
YAIP,  YAPP 
Beginning  Theory-A, 
Science  Bldg.  3 
Inter.  Theory-B, 
Chicken  Coop  9 
Honors  Theory 
Chicken  Coop  12 

2:00  - 2:45  pn 
YAIP,  YAPP 
Inter.  Theory-A, 
Science  Bldg.  3 
Advanced  Theory 
Chicken  Coop  9 


10:00  - 11:00  am 
Vocal  Honors  Theory 
Chicken  Coop  12 

1:15  - 2:00  pm 
EBS  Theory 
Chicken  Coop,  Rm.  9 


9:00  - 10:00  am 
Composers  Honors 
Theory 

Science  Bldg.  Rm  3 


8:30  - 9:30  am 
L&A  Honors  Theory 
Science  Bldg.  Rm  3 

10:00  - 11:00  am 
Vocal  Honors  Theory, 
Chicken  Coop  12 

1:15  - 2:00  pm 
For:  YAIP, YAPP, EBS 
Beginning  Theory-A, 
Science  Bldg  3 
Inter.  Theory-B, 
Chicken  Coop  9 
Honors  Theory, 
Chicken  Coop  12 

2:00  - 2:45  pm 
For:  YAIP, YAPP 
Inter.  Theory-A 
Science  Bldg.  3 
Advanced  Theory, 
Chicken  Coop  9 

4:30  - 5:15  pm 
L&A/C1.  Sem/Hp.  Sem 
Theory-A 
Chicken  Coop  9 

5:15  - 6:00  pm 
L&A/C1.  Sem/Hp.  Sem 
Theory-B 
Chicken  Coop  9 


FRIDAY  17 SATURDAY  18 


SUNDAY  19 


9:00  - 10:00  am 
Composer's  Honors 
Theory 

Science  Bldg.  3 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


SEVENTH  WEEK 


August  13-19,  1990 


SPECIAL  EVENTS 


MONDAY  13 

TUESDAY  14 

WEDNESDAY  15 

THURSDAY  16 

1:15  - 3:15  pm 

3:30  pm 

Percussion 

Mel  Broiles, 

Masterclass , 

Principal  Trumpet 

Charlie  Smith 

Metropolitan  Opera 

Lively  Stones 

works  with  BUTI  Brass 

7:30  pm 

6:00  pm 

5:30  pm 

4:00  pm 

Popular  Artists 

John  Faieta 

In-House 

Atlantic  Brass 

Series 

Trombone  Recital 

Concert 

Quintet  Recital 

James  Taylor 

WSC  Theatre 

WSC  Theatre 

WSC  Theatre 

Shed,  TWD 

8:30  pm 

8:30  pm 

8:30  pm 

8:30  pm 

BUTT  Faculty  Chamber 

TTC  Orchestra 

Nakamichi 

TTC  Chamber 

Music  Recital 

Bernstein  and 

Chamber  Music 

Music, 

WSC  Theatre 

Conducting  Fellows, 

Series, 

Ensemble-in-Residence 

conductors 

(Fleisher/Loredo/ 

Theatre,  TWD 

Shed,  TWD 

Silverst ein/Ma ) 

Theatre,  TWD 

FRIDAY  17 

FRIDAY  (con't) 

SATURDAY  18 

SUNDAY  19 

Boston  University 

10:35  am 

10:00  am 

School  of  Music 

BSO  Open  Rehearsal 

Chamber  Music  - 

Auditions: 

7:00  pm 

(Bernstein) 

TMC  Fellows 

See  Tom  Vignieri, 

BSO  Members 

Shed,  TWD 

Theatre,  TWD 

Main  House,  TWD 

with  Julius  Levine, 

for  an  appointment 

double  bass 

2:00  pm 

2:30  pm 

(times  and  locations 

Shed,  TWD 

BUTI  Chamber 

BSO  Concert 

will  be  posted  in 

Music  Concert  IV 

(Bemstein/Kaye/ 

WSC  Main  House  lobby) 

9:00  pm 

Theatre,  TWD 

Oilman) 

BSO  Concert 

Shed,  TWD 

2:00  pm 

Dutoit,  conductor 

8:30  pm 

YACP  Recital  of 

Moyer,  Kroll,  Hobson 

BSO  Concert 

6:00  pm 

Original  Compositions 

Pilot,  and  Serkin, 

(Dutoi  t/Bronfman ) 

YAVP  Opera  Scenes 

WSC  Theatre 

soloists 

Shed,  TWD 

WSC  Theatre 

Shed,  TWD 

4:00  - 5:30  pm 

8:30  pm 

Yo-Yo  Ma  cello 

Voice  Recital 

Masterclass 

• 

TMC  Fellows 

Chamber  Music  Hall, 

Chamber  Music  Hall, 

TWD 

TWD 

7:00  pm 

In-House  Concert 
WSC  Theatre 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990  EIGHTH  WEEK  YAIP 

YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM  August  20-26,  1990 

Asadour  Santourian,  Orchestra  Manager 


SUNDAY  19 

MONDAY  20 

TUESDAY  21 

WEDNESDAY  22 

12:00  - 2:30  pm 

9:00  - 10:50  am 

8:45  - 11:45  am 

8:45  - 11:45  am 

BU  Alumni  Day 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

Highwood,  TWD 

Mr.  Rachleff 

Mr.  Rachleff 

Mr.  Previn 

6:30  - 9:00  am 

West  Barn,  TWD 

West  Barn,  TWD 

Theatre,  TWD 

YAO  Rehearsal 

11:00  - 12:00  noon 

Tanglewood  On 

1:30  - 4:30  pm 

Mr.  Rachleff 

YAVP  & YAO  Rehearsal 

Parade 

YAO  Rehearsal 

West  Barn,  TWD 

Mr.  Lipsitt 

Mr.  Rachleff 

West  Barn,  TWD 

2:30  pm 
Chamber  Music 

West  Barn,  TWD 

1:15  - 3:15  pm 

Recital 

7:30  - 9:30  pm 

YAO  Rehearsal 
Mr.  Rachleff 

CMH,  TWD 

Bassoon  Masterclass 
Mr.  Richard  Svoboda 

- 

West  Barn,  TWD 

1:15  - 3:15  pm 
Mr.  Thomas  Gauger 
Percussion  Master 
Class 

Lively  Stones 

3:15  - 4:15  pm 
Brass  only 
Strauss  Fanfare 
Shed,  TWD 

4:15  - 5:00  pm 
YAVP  & YAO 
Dress  Rehearsal 
Mr.  Lipsitt 
5:00  - 6:00  pm 
YAO  Dress  Rehearsal 
Mr.  Rachleff 
Shed,  TWD 

3:30  pm 

YAVP  & YAO  Concert 
Shed,  TWD 

4:00  pm 
YAO  Concert 
Shed,  TWD 

8:00  pm 

Strauss  Fanfare 
Shed,  TWD 

LRSH 

THURSDAY  23 

FRIDAY  24 

SATURDAY  25 

SUNDAY  26 

8:45  - 11:45  am 

8:45  - 11:45  am 

9:00  - 10:30  am 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

Mr.  Rachleff 

Mr.  Rachleff 

Mr.  Rachleff 

West  Barn, TWD 

Theatre,  TWD 

Theatre,  TWD 

1:00  - 3:00  pm 

1:00  - 4:00  pm 

2:00  pm 

YAO  Rehearsal 

YAO  Dress  Rehearsal 

YAO  & YAVP 

Mr.  Rachleff 

Mr.  Rachleff 

Concert  IV 

West  Barn,  TWD 

Theatre,  TWD 

Theatre,  TWD 

3:00  - 4:00  pm 
YAVP  & YAO  Rehearsal 
West  Barn,  TWD 

6:30  - 8:30  pm 
YACP  Readings 
Dr.  Sirota 
West  Barn,  TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


EIGHTH  WEEK  YAVP 


YOUNG  ARTISTS  WCAL  PROGRAM 

Joan  Heller,  Director 

August  20-21,  1990 

MONDAY  20 

TUESDAY  21 

WEDNESDAY  22 

THURSDAY  23 

7:30  - 8:30  am 

7:30  - 8:30  am 

7:30  - 8:30  am 

7:30  - 8:30  am 

Breakfast 

Breakfast 

Breakfast 

Breakfast 

8:30  - 10:00  am 

8:30  - 10:00  am 

8:30  - 10:00  am 

8:30  - 10:00  am 

Voice  Lessons  & 

Voice  Lessons  & 

Voice  Lessons  & 

Make-up 

Coaching 

Coaching 

Coaching 

Lessens 

Chicken  Coop, 

Chicken  Coop, 

Chicken  Coop, 

Chicken  Coop, 

Bunkhouse 

Bunkhouse , 

Bunkhouse , 

Eunkhouse, 

WSC  Theatre 

WSC  Theatre 

WSC  Theatre 

WSC  Theatre 

11:00  - 12:00  noon 

10:00  - 11:45  am 

10:00  - 11:45  pm 

10:00  - 11:45  am 

Chorus 

A&H  Theory  CC 

B&I  Theory  CC 

A&H  Theory,  CC 

West  Barn,  TWD 

B&I  Voice  Class 

A&H  Voice  Class 

B&I-  Voice  Class 

WSC  Theatre 

WSC  Theatre 

WSC  Theatre 

1:00  - 2:00  pm 

1:30  - 2:30  pm 

1:00  - 3:00  pm 

2:00  - 3:00  pm 

Diction  Final 

Chorus 

TEA 

Chorus 

East  Barn,  TWD 

East  Barn 

Masterclass 

East  Barn 

East  Barn 

2:00  - 3:15  pm 

3:00  - 3:45  pm 

3:00  - 4:00  pm 

Voice  Class 

Chorus 

3:00  - 4:00  pm 

Chorus  & Orch. 

B Theory 

TOP 

Final 

West  Barn 

East  Barn 

Shed 

Diction! 

East  Barn 

4:00  - 5:00  pm 

3:30  - 5:00  pm 

Staff  Class 

Chorus 

4:00  - 5:00  pm 

East  Barn 

Shed,  TWD 

Staff  & Students 

College  Information 

Meeting 

East  Barn 

FRIDAY  24  FRIDAY  COOT 

SATURDAY  25 

SUNDAY  26 

7:30  - 8:30  am 

10:00  - 12:00  noon 

Breakfast 

Staff  Show 

WSC  Theatre 

8:30  - 9:30  am 

Make-up 

1:00  pm 

Lessons 

Warm-up 

Chicken  Coop, 

Chorus 

Bunkhouse , 

CMH,  TWD 

WSC  Theatre 

2:00  pm 

9:30  - 12:30  pm 

BUTI  Concert 

Solo  Recital 

Chorus  and  Orch. 

WSC  Theatre 

Theatre,  TWD 

2:00  - 3:00  pm 

3:30  pm 

Chorus 

Good-byes , 

East  Barn 

Hugs  & Tears 

3:00  - 4:00  pm 

Chorus 

Dress  Rehearsal 

Theatre,  TWD 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


EIGHTH  WEEK  YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  August  20-26,  1990 


Dr.  Robert  Sirota,  Director 


MONDAY  20 

TUESDAY  21 

WEDNESDAY  22 

THURSDAY  23 

10:00  am  - 12:00  noon 

Lessons 

9:00  - 10:00  am 

Lessons 

Julian  James  Wachner 

42  Walker  Street 

YACP  Theory 

42  Walker  Street 

"on  his  music" 

9:00  - Holbrook 

9:00  - Newman 

42  Walker  Street 

10:00  - Myers 

10:00  - Kessler 

11:00  - Woodruff 

Lessons 

11:00  - Leshnoff 

1:00  - 3:00  pm 

42  Walker  Street 

1:00  - Etezady 

Opera  Workshop 

TANGLEWOCD  ON 

10:00  - Sklar 

WSC  Theatre 

PARADE 

11:00  - Bailey 

2:00  - 3:00  pm 

1:00  - Warshaw 

Chorus  Readings 

5:00  pm 
George  Perle 

2:00  - 5:00  pm 

East  Barn,  TWD 

"on  his  music" 

Arcadian  Winds 

6:30  - 8:30  pm 

42  Walker  Street 

Readings 

Orchestra  Readings 

LRSH 

West  Barn,  TWD 

6:00  pm 
Barbeque 

Opera  Workshop/ 

42  Walker  Street 

Rehearsals 

6:30  - 8:00  pm 
Library 

8:30  - 10:00  pm 
WSC,  Theatre 

FRIDAY  24 

SATURDAY  25 

SUNDAY  26 

9:00  am 
Theory 
V.  Sirota 
Science  Bldg.  Rm  3 

9:30  - 12:30 
Song  Recital 
WSC  Theatre 

6:30  - 8:00  pm 
Opera  Performance 
"Garth" 

WSC  Theatre 


BOSTON  UNIVERSITY  TANGLEWCOD  INSTITUTE  - SUMMER  1990 


EIGHTH  WEEK  EBS 


EMPIRE  BRASS  SEMINAR 


August  20-26,  1990 


MONDAY  20 

TUESDAY  21 

WEDNESDAY  22 

THURSDAY  23 

10:00  am 

9:30-11:30  am 

9:30-11:30  am 

9:30  - 11:30  am 

Dress  Rehearsal 

Coachings 

Coachings 

Coaching 

Adolf  Hersef 

(6  places) 

(6  places) 

(6  places) 

Shed,  TWD 

Tanglewood  On 

1:30-3:30  pm 

2:00  pm 

1:00  - 3:00  pm 

Parade 

Master  Coachings 

ABQ 

Coachings 

2:10  pm 

Open  Rehearsal 

Fanfares 

3:30  - 5:00  pm 

Koussevitsky 

3:15  - 4:15 

EBS 

EBQ 

Rehearsal (all  brass) 

Main  Gate  Drive 

Open  Rehearsal 

3:30  - 5:00  pm 

Strauss  Fanfare 

(Rear  of  Shed  if 

rain)  Koussevitzky,  WSC 

Dress  Rehearsal 

Shed,  1WD 

(6  places) 

8:00  pm 

4:00  pm 

Strauss  Fanfares 

Horn  Recital 

6:00  pm 

Shed,  TWD 

Robert  Rasmussen 

ABQ  Performance 

WSC  Theatre 

WSC  Theatre 

FRIDAY  24 

SATURDAY  25 

SUNDAY  26 

10:00  am 

Final  Performance 
Class  and 
Ceremony 
WSC  Cafeteria 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE-1990 


EIGHTH  WEEK 


L & A 


T.TSTFJiTNG  AND  ANALYSIS  August  20-26,  1990 

Dr.  Jeremy  Yudkin 


MONDAY  20 

TUESDAY  21 

WEDNESDAY  22 

THURSDAY  23 

10:00am  - 12:30  pm 

8:45  - 11:45  am 

10:00  am  - 12:30  pm 

BSO  Rehearsal 

YAO  Rehearsal 

BSO  Rehearsal 

TOP  repertoire 

with  Andre  Previn 

(Slatkin) 

(Ozawa/  Previn/ 
Williams/  Herseth) 

Theatre,  TWD 

Shed,  no 

Shed,  no 

1:30  - 3:30  pm 

1:30  - 3:30  pm 

Seminar, 

Seminar, 

1:30  - 3:30  pm 

1:30  - 2:00  pm 

Dr.  Yudkin 

Dr.  Yudkin 

Seminar , 

Seminar, 

Rust  Room 

Rust  Room 

Dr.  Yudkin 

Dr.  Yudkin 

Highwood 

Highwood 

Rust  Room 

Rust  Room 

Highwood 

Highwood 

4:00  - 6:30  pm 
BSO  Rehearsal 

2:00  pm 

(Ozawa/  Lopardo) 

Tanglewood  On 
Parade 

Shed,  no 

(See  Special 
Events  Calendar) 

FRIDAY  24 

FRIDAY  (con't) 

SATURDAY  25 

SUNDAY  26 

10:00  am  - 12:30  pm 

10:35  am 

BSO  Rehearsal 

BSO  Open  Rehearsal 

(Ozawa /Lopar do ) 

(Sunday  BSO  Program) 

Shed,  TWD 

Shed,  TWD 

1:30-3:30  pm 

7:00  pm 

2:00  pm 

2:00  pm 

Seminar , 

Prelude  Concert 

BUTI  Young  Artists 

BSO  Concert 

Dr.  Yudkin 

Members  of  NY  Phil. 

Orch.  and  Chorus 

Berlioz  Requiem 

Rust  Room, 

Shed,  no 

Messrs.  Rachleff 

(Ozawa/  Lopardo) 

Highwood 

9:00  pm 

and  Lipsitt 
Theatre,  TWD 

Shed,  TWD 

3:00  pm 

NY  Phil. 

BSO  Rehearsal 

Zubin  Mehta,  cond. 

8:30  pm 

(Siatkin/Bell) 

Stanley  Drucker,  clar 

. BSO  Concert 

Shed,  TWD 

Shed,  TWD 

(Slatkin/  Bell) 
Shed,  no 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1990 


EIGHTH  WEEK  THEORY 


THEORY 

August  20-26, 

Dr.  Victoria  Sirota, 

Director 

MONDAY  20 

TUESDAY  21 

WEDNESDAY  22 

THURSDAY  23 

10:00  - 11:00  am 
L&A  Honors  Theory 
Science  Bldg.  Rm  3 


10:00  - 11:00  am 
Vocal  Honors  Theory 
Chicken  Coop  12 

1:15  - 2:00  pm 
EBS  Theory 
Chicken  Coop,  Rm.  9 


9:00  - 10:00  am 
Composers  Honors 
Theory 

Science  Bldg.  Rm  3 


8:30  - 9:30  am 
L&A  Honors  Theory 
Science  Bldg.  Rm  3 

10:00  - 11:00  am 
Vocal  Honors  Theory, 
Chicken  Coop  12 

1:15  - 2:00  pm 
For:  YAIP, YAPP, EBS 
Beginning  Theory-A, 
Science  Bldg  3 
Inter.  Theory-B, 
Chicken  Coop  9 
Honors  Theory, 
Chicken  Coop  12 

2:00  - 2:45  pm 
For:  YAIP, YAPP 
Inter.  Theory-A 
Science  Bldg.  3 
Advanced  Theory, 
Chicken  Coop  9 

4:30  - 5:15  pm 
L&A/C1.  Sem/Hp.  Sem 
Theory-A 
Chicken  Coop  9 

5:15  - 6:00  pm 
L&A/C1.  Sem/Hp.  Sem 
Theory-B 
Chicken  Coop  9 


FRIDAY  24 


SATURDAY  25 SUNDAY  26 


9:00  - 10:00  am 
Composer's  Honors 
Theory 

Science  Bldg . 3 


BOSTON  UNIVERSITY  TANGLEWCCD  INSTITUTE  - SUMMER  1990 


EIGHTH  WEEK 


August  13-19,  1990 


4*********4********* 

SPECIAL  EVENTS 

4444*44******4444*** 


MONDAY  20 TUESDAY  21 WEDNESDAY  22 THURSDAY  22 


Tanglewood  On 

8:45  - 11:45  am 

Parade 

YAO  Rehearsal 
with  Andre  Previn 

2:10  pm 

Theatre,  TWD 

6:00  pm 

EBS  Brass  Fanfares 

6:00  pm 

Atlantic  Brass 

Main  Gate  Drive 

4:00  pm 

Young  Artists 

Quintet  Recital 

(rear  of  Shed 

Horn  Recital 

Piano  Program 

WSC  Theatre 

if  rain) 

Bob  Rasmussen 

Recital  II 

WSC  Theatre 

WSC  Theatre 

8:30  pm 

2:30  pm 

INC  Chamber  Music 

BUTI  Chamber  Music 

6:30  pm 

Ensemble-in-Residence 

Concert  V 

Young  Artists  Piano 

8:30  pm 

Theatre,  TWD 

CMH,  TWD 

Program  Recital  I 

"Jazz  Trio  Classics" 

WSC  Theatre 

Andre  Previn,  piano 

3:00  pm 

Ray  Brown,  str.  bass 

Young  Artists  Chorus 

Mundell  Lowe,  guitar 

Shed,  TWD 

Theatre,  TWD 

4:00  pm 

Young  Artists  Orch. 
Shed,  TWD 

8:00  pm 

Strauss  Fanfare 

BUTI  & TMC  Brass 
Shed,  TWD 

8:30  pm 
BSO  and  TMCO 
Czawa,  Williams,  and 
Previn,  conductors 

Adolph  Herseth,  trumpet 

Shed,  TWD 

FRIDAY  24 FRIDAY  (con't) SATURDAY  25 SUNDAY  26 


9:30  - 12:30  pm  9:00  pm 

YAVP  Solo  Recital  New  York  Phil. 

WSC  Theatre  (Mehta/Drucker ) 

Shed,  TWD 

10:00  am 

EBS  Final  Performance 
Class  and  Ceremony 
WSC  Cafeteria 

6:30  pm 

World  Premiere  of 
YACP  Opera  "Garth" 

WSC  Theatre 

7:00  pm 

Prelude  Concert 
Members  of  NY  Phil. 

Shed,  TWD 


10:35  am 

BSO  Open  Rehearsal 
(Sunday  BSO  Concert) 
Shed,  TWD 

2:00  pm 

BUTI  Young  Artists 
Orch.  and  Chorus 
Larry  Rachleff  and 
Steven  Lipsitt, 
conductors 
Theatre,  TWD 


2:30  pm 
BSO  Concert 
(Ozawa,  Lopardo 
and  Tanglewood 
Festival  Chorus) 
Shed,  TWD 


8:30  pm 
BSO  Concert 
(Slatkin/Bell) 
Shed,  TWD 


■ . 


Tanglew(®d  Music  Center 

BOSTON  UNIVERSITY  TANGLEWXD  INSTITUTE 

YOUNG  ARTISTS  ORCHESTRA 
First  Concert 

Roger  Nierenberg,  conductor 

Saturday,  July  14,  1990  at  2:00  pm 
Theatre,  Tanglewood 


Faure'  Pelleas  and  Melisande,  Suite,  Op.  80 

I Prelude  - Quasi  adagio 
II  Fileuse  - Andantino  quasi  allegretto 
III  Sicilienne  - Allegretto  molto  moderato 
IV  The  Death  of  Melisande  - Molto  adagio 


Kodaly  Variations  on  a Hungarian  Folksong, 

"The  Peacock" 


I.  Moderato 

X.  Molto  vivo 

II.  Pianissimo 

XI.  Andante  espressivo 

III.  Forte  (appassionato) 

XII.  Adagio 

IV.  Poco  calmato 

XIII.  Tempo  di  marcia  funebre 

V.  Forte  appassionato 

XIV.  Andante  - poco  rubato 

VI.  Calmato 

XV.  Allegro  giocoso 

VII.  Vivo 

XVI.  Maestoso 

VIII.  Piu  vivo 
IX.  Piano 

Finale  - Vivace 

INTERMISSION 


Rimsky- Korsakov  Scheherazade,  Op.  35 

I The  sea  and  Sinbad's  ship 
Largo  maestoso  - Lento  - 
Allegro  non  troppo 
II  The  story  of  the  Kalandar  prince 
Lento  - Andantino  - Allegro  molto 
III  The  young  prince  and  princess 
Andantino  quasi  allegretto 
IV  Festival  in  Baghdad;  The  sea; 

The  shipwreck;  Conclusion 

Allegro  molto  - Spiritoso  - Allegro  non 

troppo  e maestoso  - Poco  piu  tranquillo 


Julie  Rogers,  solo  violin 


For  the  past  twenty-four  years,  the  Boston  University  Tanglewood 
Institute  has  been  a simmer  program  of  Boston  University  and  the 
Tanglewood  Music  Center.  The  Institute  includes  five  Young  Artists 
Programs  for  high  school  students  (Instrumental,  Vocal,  Piano, 
Composition,  and  Quartet)  and  six  Institute  Seminars  for  high  school  and 
college  students  (Flute,  Harp,  Clarinet,  Empire  Brass,  Listening  and 
Analysis,  and  Applied  Music  Study).  In  addition,  the  Tanglewood 
Institute  offers  instruction  to  adult  music  lovers  to  enhance  the 
artistic  experience  of  the  listening  public.  Many  of  the  Institute's 
students  receive  financial  assistance  from  funds  contributed  by 
individuals,  foundations,  and  corporations  to  the  Boston  University 
Tanglewood  Scholarship  Fund. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 


( Winds , 


Violin  I 

Julie  Rogers 
Christopher  Jhung 
Rachel  Noyes 
Aaron  Farrell 
Douglas  Johnson 
Alexandra  Passath 
Chad  Peiper 
David  Polisner 
Carolyn  Semanchik 
Daryl  Dizon 
Jason  Bendler 
Suzanne  Walter 
Aleeza  Wadler 
Renia  Piotrowski 

Violin  I I 

Jason  Uyeyama 
Stephanie  Hicks 
Tracy  Francis 
David  Small 
Tom  McLean 
Joyce  Lau 
Chung  Park 
James  Kim 
Lenora  Cox 
Robert  Hayden 
Marcus  Ratzenboeck 
Sophie  Dean 
Kazuyo  Ikeda 
Alexander  Cameron 

Viola 

Jean  Daniels 
J.T.  Kane 
Nadia  Niggli 
Heather  Linkin 
Beth  Walenta 
Jill  Summers 
Paul  Reynolds 
Matthew  Salzman 
Kenji  Bunch 
Ingrid  Furniss 
Laura  Balboni 


brass,  and  percussion  listed 


Cel  lo 

Anne  Schroeder 
Joel  Sprouse 
John  Scott 
Catherine  Stephan 
Isaac  Rhew 
Robin  Mills 
Reid  Cox 
Sharon  Kahn 
Ann  Cho 
Marie  Driscol 1 
Minna  Chung 

Bass 

Donald  Howey 
Mark  Ashley 
Eyan  Mitchell 
Susan  Storey 
John  Glasgow 

* Jonathan  Imsande 

* Paul  Sharp 

Flu  te 

Christina  Jennings 
Cherene  Khouri 
Ian  Ladd 
Lisa  Spector 

Oboe 

Kathy  Ann  Lord 
Jay  Moore 
Lora  Schaefer 
Nicnolas  Wild 

Clarinet 

Christine  Amichetti 
Gordon  Kindlman 
Aoby  Raymond 
Michael  Rescorla 

Bassoon 

Michelle  Fentor 
Tar iq  Masri 
Eric  Miller 
Michael  Sundell 


alphabetical ly ) 


Horn 

Christopher  Fry 
Beth  Graham 
Jainie  Hersch 
Tina  Marshall 
Zoe  Tokar 

Trumpet 

Seth  Kanner 
James  Ready 
Kevin  Vos 
Dawn  Webber 

Trombone 

Marc  Dwyer 
Keith  Lenden 
Laurence  Ross 

Tuba 

Ryan  Pollock 

Percuss  ion 
Keith  Lemmon 
David  Massaro 
Johnathan  Palant 
Benjamin  Rankin 
Matthew  Strauss 

Harp 

+ Hyunjung  Choi 
+ Jennifer  Hedberg 
+ Ching-Chaun  Hsieh 


* - Fellow,  Tanglewood 
Music  Center 
I - Member  of  BUTI 
Harp  Seminar 


BOSTON  UNIVERSITY  TANGLEW3QD  INSTITUTE 


CHAMBER  MUSIC  CONCERT 
First  Concert 


Saturday,  July  21,  1990  at  2:00  pm 
Theatre,  Tanglewood 

Prepared  by  Norman  Fischer,  Andrew  Jennings,  and  Steven  Lipsitt 


STRING  QUARTET,  OP.  11  Barber 

Molto  allegro  e appassionato 
Molto  adagio;  Molto  allegro 


Thoreau  String  Quartet 
Ming  Young  and  Heidi  Braun,  violins 
Alan  Seager,  viola 
Eric  Kutz,  cello 


STRING  QUARTET  #3,  OP.  22  Hindemith 

Fugato:  Sehr  langsame  viertel 
Schnelle  Achtel:  Sehr  energisch 
Ruhige  Viertel:  Stets  fliessend 
Massig  schnelle  viertel 

Alcott  String  Quartet 
So  Yun  Kim  and  Michael  Avagliano,  violins 
Allison  Farrow,  viola 
David  Kim,  cello 


PAUSE 


MOTET:  "Jesu,  meine  Freude,"  BWV  227  J.S.  Bach 

Chorale:  Jesu,  meine  Freude 
Chorus:  Es  ist  nun  nichts  Verdammliches 
Chorale:  Unter  deinen  Schirmen 
Trio:  Denn  das  Gesetz  des  Geistes 
Chorus:  Trotz  dem  alten  Drachen 

Fugue:  Ihr  aber  seid  nicht  fleischlich,  sondern  geistlich 

Chorale:  Weg  mit  alien  Schatzen 

Trio:  So  aber  Christus  in  euch  ist 

Chorale  variation:  Gute  Nacht,  o Wesen 

Chorus:  So  nun  der  Geist 

Chorale:  Weicht,  ihr  Trauergeister 


Steven  Lipsitt,  conductor 


Since  1966,  the  Boston  University  Tanglewood  Institute  has  been  a summer 
program  of  Boston  University  and  the  Tanglewood  Music  Center.  The 
Institute  includes  five  Young  Artists  Programs  for  high  school  students 
(Instrumental,  Vocal,  Piano,  Composition,  and  Quartet),  six  Institute 
Seminars  for  high  school  and  college  students  (Flute,  Harp,  Clarinet, 
Empire  Brass,  Listening  and  Analysis,  and  Applied  Music  Study),  and  the 
Adult  Music  Seminar.  Many  of  the  Institute's  students  receive  financial 
assistance  from  funds  contributed  by  individuals,  foundations,  and 
corporations  to  the  Boston  University  Tanglewood  Scholarship  Fund. 


The  Boston  University  Tanglewood  Institute  is  grateful  to  the  following 
foundations  and  individuals  for  their  generous  support: 


The  Adult  Music  Seminar  Scholarship  Fund 


Frank  & Lydia  Bergen  Foundation 


Canadian  Club  of  Boston 

The  Minnie 

Cohen 

Scholarship  Fund 

Samuel 

C . Endicott  Fund 

The  Bernard 

Kadinoff  Scholarship  Fund 

The  Lily  Peter  Scholarship 

Fund 

The  Michele 

Sahm 

Scholarship  Fund 

Renaissance  Musical  Arts,  Ltd. 

Ms  . 

Adrienne  Auger 

All 

Newton 

Music  School 

Mr . 

& Mrs . 

Julius  Baker 

Dr  . 

& Mrs  . 

Richard  Ball 

Dr . 

& Mrs  . 

Richard  Balsam 

Ms . 

Elizabeth  W.  Banjak 

Dr. 

David 

Barron 

Ms . 

Laura  Barron 

Dr . 

Winston  E.  Barzell 

Ms  . 

Helen 

H.  Bayly 

Mr . 

Paul  S 

. Bilgore 

Mr  . 

& Mrs  . 

Harold  Bloch 

Mr  . 

& Mr  s . 

Edgar  Blumberg 

Ms . 

Hortense  Bolten 

Bos' 

e Corporation 

Mr  . 

& Mrs  . 

David  C.  Boyd 

Mr . 

& Mrs  . 

Barnet  Brandner 

Brannen  Brothers-Flutemakers 

Mr  . 

& Mrs. 

Norman  Brickman 

Dr. 

Theresa  S.  Briggs 

Ms . 

Ruth  Bronner 

Ms  . 

Greta 

Brooks 

Mr  . 

& Mrs  . 

Louis  Buchman 

Dr  . 

& Mrs . 

Isidro  M.  Bulatao 

Mr  . 

Marshall  G.  Burlingame 

Dr. 

& Mr  s . 

Lawrence  Busino 

Ms  . 

Leone 

Buyse 

Mr  . 

& Mrs 

George  Caputo 

Ms  . 

Ira  Jane  Cantrell 

Mr . 

Richard  D.  Carmel 

Mr  . 

Darwin 

Charles 

Chu- 

Mei  Cheng  & Richard  Sharp 

Mr . 

& Mrs . 

Joseph  Chuckrow 

Ms  . 

Anne  B 

. Cl  el  land 

Ms  . 

Minnie 

Cohen 

Mr  . 

& Mrs  . 

David  E.  Corbett 

Dr . 

& Mr  s . 

Maurice  H.  Dankoff 

Dr . 

& Mrs  . 

Johnathan  Desantis 

Dr . 

& Mrs . 

Riccardo  Dobry 

Dr  . 

& Mr  s . 

James  Dougherty 

Ms  . 

Susan  1 

g . Downey 

Ms  . 

Emma  B 

. Duffy 

Ms  . 

Doriot 

A.  Dwyer 

Ms  . 

Harriette  M.  Eckstein 

Mr  . 

Samue 1 

M.  Egler 

Peter  Elvins  & Anna  Gabrieli 

Mr . 

& Mrs  . 

Peter  Elvins 

Mr  . 

Robert 

Engel 

Dr. 

& Mr  s . 

Stuart  Erner 

Fayco,  Ltd 

. 

Dr . 

& Mrs . 

Matthew  A.  Farina 

Mr . 

& Mrs  . 

Abe  Feldman 

Dr . 

& Mrs  . 

Leon  Feltman 

Mr  . 

& Mrs  . 

Frank  Ferguson 

Dr. 

& Mr  s . 

Alexander  Filipp 

Mr . 

& Mrs  . 

Eugene  T.  Fischer 

Dr. 

& Mr  s . 

Paul  Formel 

Dr  . 

& Mr  s . 

Jack  Frankel 

Mr . 

& Mrs  . 

Martin  Freedman 

Dr  . 

& Mrs  . 

Meyer  Friedman 

Dr . 

& Mrs. 

Robert  E.  Friedman 

Dr. 

& Mr  s . 

William  Friend 

Dr. 

& Mr  s . 

Dominick  Gabrielli 

Dr  . 

Janet 

E.  Gargiulo 

Ms  . 

Ann  Garzone 

Dr . 

& Mrs  . 

Warren  Geisler 

Dr . 

& Mr  s . 

Allen  J . Gerber 

Dr. 

George 

E.  Geyer 

Mr. 

& Mr  s . 

Daniel  G.  Gordesky 

Mr  . 

& Mr  s . 

Steven  Gottlieb 

Mr  . 

& Mrs  . 

Neil  Golub 

Mr . 

& Mrs  . 

Sherwin  Greenblatt 

Ms  . 

Barbar 

a Grill 

Mr . 

Ronald 

V.  Haroutunian 

Mr  . 

& Mr  s . 

Paul  M.  Hausman 

Ms  . 

Kathry 

n S.  Hirsch 

Mr  . 

and  Mrs.  Sidney  Hodes 

Mr  . 

& Mrs  . 

John  Johnson 

Ms  . 

France 

s Kadinoff 

Dr. 

& Mr  s . 

Joshua  H.  Kanner 

Mr  . 

& Mr  s . 

Philip  Kaspin 

Mr . 

& Mrs  . 

Joseph  Kawasaki 

Mr  . 

& Mrs  . 

David  J.  Kelly 

Dr  . 

Kenneth  Kelman 

Mr  . 

& Mrs. 

Sylvester  S.  Klein 

Dr. 

& Mr  s . 

Seigfried  Klinger 

Mr . 

and  Mrs.  Ernest  A.  Kosow 

Dr  . 

& Mrs. 

Krepostman 

Ms  . 

Naomi 

Kruvant 

Mr . 

& Mrs  . 

John  Kubert 

Dr. 

Phy  Hi 

s Kuffler 

Mr . 

& Mrs  . 

Harold  Kuskin 

Mr . 

& Mr  s . 

Alfred  Landess 

Dr  . 

& Mrs  . 

Harry  J.  LaPine 

Ms  . 

Luci 1 e 

Lawrence 

Dr . 

& Dr  . 

A.  Lazaro 

Dr. 

& Mrs. 

Pei-Fei  Lee 

Mr  . 

& Mrs  . 

Leo  Lemchen 

Mr . 

& Mr  s . 

Irving  0.  Levine 

Mr  . 

& Mr  s . 

Irving  Levinson 

Mr  . 

& Mrs . 

Amnon  Levy 

Dr  . 

& Mrs  . 

Robert  Lieberman 

Mr  . 

& Mr  s . 

Charles  E.  Loiselle 

Dr. 

& Mr  s . 

Jeffrey  Lozman 

Mr  . 

& Mr  s . 

Gregory  S.  Mallek 

Dr  . 

& Mrs  . 

Lawrence  Marwill 

Dr . 

& Mrs  . 

Robert  Mass 

Mr . 

P.  George  Mathew 

Dr. 

& Mrs. 

Joseph  Mcllduff 

Mr  . 

Gerald 

McLaug 1 in 

Mr . 

& Mr  s . 

Sid  Melnick 

Ms  . 

Marie 

D . Mil ler 

Mr  . 

& Mrs  . 

Morton  Miller 

Mr  . 

& Mrs  . 

Keith  Millsop 

Mr  . 

& Mrs. 

Harry  Molinoff 

Dr. 

& Mr  s . 

Vincent  Monaco 

Mr  . 

W.  Frederick  Moyer 

Mr  . 

& Mrs  . 

Wil liam  C . Moyer 

Mr  . 

& Mrs  . 

H.  J.  Munitz 

Ms  . 

Maureen  M.  Myers 

Mr  . 

Anthony  Natanson 

Dr. 

and  Mr 

s.  Jose  Nebres 

Mr . 

& Mr  s . 

Sidney  Neiditch 

Mr . 

Edward 

1 L.  Osborn 

Dr  . 

& Mrs  . 

David  Pankin 

Dr . 

& Mrs  . 

Harold  Perkel 

Ms  . 

Doris 

B.  Pickett 

Ms  . 

Isabelle  C.  Plaster 

Dr. 

Sc  Mr  s . 

Edward  Poskanzer 

Verne  Q.  Powell  Flutes,  Inc. 

Ms  . 

Anna  Pritz 

Dr  . 

Sc  Mrs  . 

Robert  Randles 

Ms  . 

Anne  Ratner 

Mr. 

& Mr  s . 

Hal  Reichenthal 

Mr . 

Sc  Mr  s . 

Nathan  Richman 

George  Riordan  & Karen  Clarke 

Dr . 

David 

J.  Riley 

Mr . 

& Mrs . 

Francis  Rivett 

Rev 

. John 

Roberts 

Mr. 

& Mr  s . 

Barney  Rockoff 

Mr  . 

Sc  Mr  s . 

Harold  Ronson 

Mr  . 

& Mrs  . 

Edward  P.  Rooney 

Mr  . 

& Mrs  . 

Lawrence  Rosen 

Mr  . 

& Mrs  . 

Henry  J.  Rosenthal 

Ms  . 

Sadie 

Rosentha 1 

Dr. 

& Mr  s . 

Harold  Sahm 

Ms  . 

Dorothy  Saidel 

Mr . 

& Mrs  . 

Bernard  Sandleman 

Dr  . 

& Dr. 

Robert  Sax 

Ms  . 

Robin 

0.  Scherm 

Mr  . 

& Mrs. 

Gunther  Schuller 

Ms . 

Donna 

Marie  Seim 

Dr. 

& Mr  s . 

Jerome  H.  N.  Selma: 

Dr  . 

& Mrs . 

Myron  Serling 

Mr  . 

& Mrs  . 

Harry  Shapiro 

Mr . 

Sc  Mrs . 

Kermit  L.  Sharp 

Mr  . 

Richard  Verne  Sharp 

Mr  . 

& Mr  s . 

Jacob  Sher 

Dr . 

Sc  Mr  s . 

Milton  Siegal 

Ms . 

Faye  Sills 

Mr  . 

& Mrs  . 

Marvin  Silverman 

Ms  . 

Phyllis  Sirota 

Drs 

. Victoria  & Robert  Sirota 

Mr  . 

& Mr s . 

Carmi  Slomovitz 

Dr. 

Sc  Mr  s . 

Jay  Slomovitz 

Mr  . 

& Mrs . 

Leo  Slomovitz 

Mr  . 

& Mrs . 

Philip  Slomovitz 

Ms  . 

Mary  Hunting  Smith 

Mrs 

. Estelle  Sommers 

Mr. 

& Mrs. 

Seymour  Stambler 

Ms. 

, Bette 

Steinberg 

Mr  . 

& Mr  s . 

Daniel  Steinberg 

Mr  . 

and  Mrs.  Harvey  Stulmaker 

Dr . 

Sc  Mrs  . 

Richard  Tannen 

Dr. 

& Mr  s . 

Anthony  Tartaglia 

Dr . 

& Mr  s . 

Howard  P.  Terry 

Ms  . 

Betty 

Tiago 

Mr . 

& Mr  s . 

. Herbert  Tucker 

Ms  . 

Kathleen  Tucker 

Mr  . 

& Mrs  . 

Herman  Ungerman 

Ms  . 

Helen 

M.  Valenzuela 

Ms  . 

I rene 

Venin 

Mr . 

Sc  Mrs  . 

Ted  Verhagen 

Mr . 

& Mrs  . 

. Charles  Vignieri 

Mrs 

. Linda 

Joy  Waid 

Mr . 

Sc  Mrs  . 

Paul  Weinberg 

Ms  . 

Kathy 

Weingarten 

Ms . 

Dorothy  Weintrab 

Mr . 

& Mr  s . 

Alan  W.  Williams 

Mr  . 

& Mrs  . 

. Ronald  Witmer 

Mr  . 

Henry 

J.  Wolfson 

Mr  . 

& Mrs  . 

William  Yablonsky 

Dr. 

Irving  I.  Zamikoff 

Dr. 

& Mr  s . 

Theodore  Zeltner 

Mr  . 

& Mr  s . 

Arnold  Zetcher 

BOSTON  UNIVERSITY  TANGLEtCOD  INSTITUTE 


Gene  Albin 
Katherine  Allison 
*Christopher  Bailey 
Jonathan  L.  Baldwin 
Airy  Elizabeth  Beneke 
Kevin  Blume 
Jeffrey  Bobst-Romero 
Erika  Lisa  Bohne 
Jeremy  P.  Bolich 
Shannon  Canavin 
Joanna  Cotten 
Matthew  R.  Coyle 
Matthew  DiBattista 
Jennifer  DiFoggio 
Amy  Durica 
Sabrina  Ellison 
*Roshanne  Etezady 
Siobhan  Fleming 


YOUNG  ARTISTS  CHORUS 

Julianne  Gearhart 

* Derek  Holbrook 
Harrison  M.  Jackson 
Rebecca  C.  Kenneally 

* Toby  Kessler 
Elizabeth  A.  LeVangia 
Sara  Lewis 

Gillian  Asher  Lockwood 
Emily  Martin 
Amy  Matthews 
Mary  McGuinness 

* Jonathan  Newman 
Brandy  Noveh 
Malcolm  Nowlin 
Denise  A.  Parrish 

+ Eric  Piatt 
Devorah  Reese 


Marc  Owen  Schreiner 
Melissa  Sey fried 
Matthew  R.  Shaft el 
Mina  Shalit 
Charles  M.  Singleton 

* Matthew  Sklar 
Katharine  Smith 
Benjamin  Sosland 
Alyssa  Sullivan 
Holly  Teichholtz 
Kari  Tetzlaff 
Aviva  M.  Timoner 
Christopher  Wade 
Jessica  Wales 

* Dalit  Warshaw 
Charlotte  Whitaker 
Ellen  Wolf 

* Jeremy  Woodruff 


* Young  Artists  Composition  Program 
+ BUTI  Residence  Life  Staff 

Young  Artists  Vocal  Program 
Joan  Heller,  director 
Steven  Lipsitt,  chorus  director 
Evan  Keely,  assistant  conductor 
Eve  Budnick  and  Sandra  Hebert,  rehearsal  accompanists 
Julia  Priest,  diction  coach 
Martha  Sullivan,  chorus  librarian 
Dennis  Bender  and  Barbara  Youmans,  chorus  assistants 


YOUNG  ARTISTS  ORCHESTRA  members 


Violin 

Jason  Bendler 
Chad  Peiper 

Viola 

Nadia  Niggli 
Paul  Reynolds 

cello 
Reid  Cox 


Oboe 

Laura  Schaefer 
Kathy  Lord 

English  Horn 
Nick  Wild 
Jay  Moore 

Bassoon 
Eric  Miller 


Bass 

Eyan  Mitchell 


Asadour  Santourian,  Orchestra  Manager 
Susan  Hoaglund,  Assistant  Orchestra  Manager 

John  Cook  and  Marc  Reese,  Stage  Managers 


1 . Jesus,  my  Joy,  my  heart's  pasture,  Jesus,  my  Jewel , oh  how  long,  how  long  has  my  heart  been 
anxious  and  longing  tor  you!  God’s  lamb,  my  bridegroom , besides  you,  there  will  be  nothing  else 
left  for  me  on  earth. 

2.  There  is  nothing  damning  against  them , who  are  in  Christ  Jesus,  who  do  not  chase  after  the 
flesh,  but  rather  after  the  Spirit. 

3.  Under  your  protection  I am  free  from  the  storms  of  all  my  enemies.  Let  Satan  storm , let  the 
Enemy  embitter  my  life,  since  Jesus  stands  by  me!  Even  If  It  thunders  and  lightnings,  even  if  Sin 
and  Hell  together  affright  me,  Jesus  will  protect  me. 

4.  For  the  law  of  the  Spirit,  who  gives  life  in  Christ,  has  made  me  free  from  the  law  of  sin  and 
death. 

5.  What  do  I care  about  the  old  dragon,  or  about  death's  Jaws,  or  even  about  fear  Itself?  Rage, 
World,  and  go  to  pieces;  I stand  here  and  sing  in  complete  safety  and  peace.  God's  might  awes  me; 
the  Earth  and  the  Abyss  must  grow  quiet  no  matter  how  they  rumble. 

6.  You  are  not  fleshly  people,  but  spiritual  people,  so  wondrously  (toes  God's  spirit  dwell  in  you. 
But  whoever  lacks  Christ's  spirit  Is  not  Christ's. 

7.  Away  with  all  richest  You  are  my  delight,  Jesus,  my  desirel  Away,  you  idle  glories,  I don't 
want  to  hear  you.  Remain  unfamiliar  to  me!  Misery,  need,  cross,  shame,  and  death  will  not  part 
me  from  Jesus,  though  I must  suffer  much. 

8.  But  If  Christ  is  in  you,  then  your  body,  it  is  true,  is  dead  because  of  Sin,  but  the  Spirit  is  life 
for  you  because  of  righteousness. 

9.  Good  night,  oh  you  creature  who  prefer  the  World;  you  do  not  please  me.  Good  night,  Sins,  stay 
far  behind  me,  come  no  more  into  the  light!  Good  night,  pride  and  pomp!  And  most  of  all  to  you,  oh 
life  of  vice,  a good  night. 

10.  As  the  Spirit  of  Him  Who  raised  Jesus  from  the  dead  lives  in  you,  so  will  the  same  One  who 
raised  Jesus  make  your  mortal  bodies  live,  because  His  Spirit  dwells  in  you. 

1 1.  Make  way,  you  mournful  spirits,  for  the  Lord  of  my  joy,  Jesus,  enters  here.  To  those  who 
love  God,  even  their  distresses  must  be  as  sweet  as  sugar.  I can  bear  mockery  and  scorn  here, 
since  you,  too,  are  still  in  suffering,  Jesus,  my  joy. 


translated  by  Julia  Priest 
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BOSTON  UNIVERSITY  TANGT.EWmn  INSTITUTE 

CHAMBER  MUSIC  CONCERT 
First  Concert 


)t& 


Saturday,  July  21,  1990  at  2:00  pm 
Theatre,  Tanglewood 


Prepared  by  Norman  Fischer,  Andrew  Jennings,  and  Steven  Lipsitt  - i,  / 

7 JqIL-i  Vo" 


'T°»r  <4 

STRING  QUARTET,  OP.  11 

Mol to  allegro  e appassionato 
Mol to  adagio;  Molto  allegro 


Barber 


coqo-ot 


Thoreau  String  Quartet 
Ming  Young  and  Heidi  Braun,  violins 
Alan  Seager,  viola 
Eric  Kutz,  cello 


70'  (t> 


STRING  QUARTET  #3,  OP.  22 

Fugato:  Sehr  langsame  viertel 
- "i  Schnelle  Achtel:  Sehr  energise! 

7 Ruhige  Viertel:  Stets  fliessend 

u 1 Massig  schnelle  viertel 


Hindemith 


ZO'-ll 


Alcott  String  Quartet  , 

So  Yun  Kim  and  Michael  Avagliano,  violins  U k j O 

Allison  Farrow,  viola 
David  Kim,  cello 


PAUSE 


MOTET:  "Jesu,  meine  Freude,"  BWV  227 
Chorale:  Jesu,  meine  Freude 
Chorus:  Es  ist  nun  nichts  Verdanmliches 
Chorale:  Unter  deinen  Schirmen 
Trio:  Denn  das  Gesetz  des  Geistes 
Chorus:  Trotz  dem  alten  Drachen 

Fugue:  Ihr  abet  seid  nicht  fleischlich,  Eondern  geistlich 
Chorale:  Weg  mit  alien  Schatzen  yilcn 

Trio:  So  aber  Christus  in  euch  ist 
Chorale  variation:  Gute  Nacht,  o Wesen 
Chorus:  So  nun  der  Geist 
Chorale:  Weicht,  ihr  Trauergeister 


J.S.  Bach 


qi: 


|;os 


Steven  Lipsitt,  conductor 


B°^t0n  Unfversity  Tanglewood  Institute  has  been  a summer 
U^lverslty  31)6  the  Tanglewood  Music  Center.  The 
stitute  includes  five  Young  Artists  Programs  for  high  school  students 
(Instrumental,  Voca] , Piano,  r.  * " 001  stuoents 


BOSTON  UNIVERSITY  TANGLEW3QD  INSTITUTE 


CHAMBER  MUSIC  CONCERT 
Second  Concert 

Tuesday,  July  24,  1990  at  8:30  pin 
Chamber  Music  Hall,  Tanglewood 

Prepared  by  Eve  Budnick,  Burton  Fine,  Jeanne  Fischer, 

Eugene  Lehner,  Ethan  Sloane,  Vyacheslav  Uritsky,  and  members 
of  the  Atlantic  and  Empire  Brass  Quintets 


STRING  QUARTET  IN  G MAJOR,  K.  387  Mozart 

Allegro  vivace  assai 

Sheffield  Quartet 

Tom  McLean  and  Aleeza  Wadler,  violins 
Nadia  Niggli,  viola 
Reid  Cox,  cello 

24,  NO.  2 Hindemith 


Benton  Quintet 
Ian  Ladd,  flute 
Jay  Moore,  oboe 
Abby  Raymond,  clarinet 
Tariq  Masri,  bassoon 
Beth  Graham,  horn 

NOTTURNO:  PIU  NON  SI  TROVANO,  K.  549  Mozart 

Denise  Parrish  and  Katherine  Allison,  sopranos 
Kevin  Blume,  baritone 
Sandra  Hebert,  pianist 

OP.  76,  NO.  2 Haydn 

Blandford  String  Quartet 
Cameron  and  Jason  Bendler,  violins 
Jean  Daniels,  viola 
Anne  Schroeder,  cello 

VARIATIONS  ON  A SHAKER  MELODY  from  APPALACHIAN  SPRING  Copland 

Melville  Duo 

Christine  Driscoll  and  Rachel  Manalili,  pianists 

STRING  QUARTET  IN  F MAJOR,  OP.  77,  NO. 2 Haydn 

Allegro  moderato 

Washington  Quartet 

Lenora  Cox  and  Caroline  Semanchik,  violins 
Paul  Reynolds,  viola 
Isaac  Rhew,  cello 


STRING  QUARTET  IN  D MINOR, 
Allegro 

Alexander 


QUINTET  FOR  WINDS  OPUS 
I.  Playful 
II.  Very  Lively 


THREE  SHANTIES  FOR  WIND  QUINTET 
Allegro  con  brio 
Allegretto  semplice 
Allegro  vivace 


Garfield  Quintet 
Christina  Jennings,  flute 
Lora  Schaefer,  oboe 
Gordon  Kindlmann,  clarinet 
Eric  Miller,  bassoon 
Christopher  Fry,  horn 

LET  THE  BRIGHT  SERAPHIM 

SONATA,  "SAINT  MARK" 

Grave 

Allegro 

Andante 

Vivace 

Philharmonic  Brass  Quintet 
Laurent  Tinguely,  trumpet 
Paul  Muff,  trumpet 
Joseph  Holler,  horn 
Ludwig  Wicki,  trombone 
Hans  Duss,  tuba 


Arnold 


G.  F.  Handel 
Albinoni 


Since  1966,  the  Boston  University  Tanglewood  Institute  has  been  a summer 
program  of  Boston  University  and  the  Tanglewood  Music  Center.  The  Institute 
includes  five  Young  Artists  Programs  for  high  school  students  (Instrumental, 
Vocal,  Piano,  Composition,  and  Quartet),  six  Institute  Seminars  for  high 
school  and  college  students  (Flute,  Harp,  Clarinet,  Empire  Brass,  Listening 
and  Analysis,  and  Applied  Music  Study),  and  the  Adult  Music  Seminar.  Many 
of  the  Institute's  students  receive  financial  assistance  from  funds 
contributed  by  individuals,  foundations,  and  corporations  to  the  Boston 
University  Tanglewood  Scholarship  Fund. 


Tanglewaod  Music  Center 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  ORCHESTRA 
Second  Concert 

David  Hoose,  conductor 

Saturday,  July  28,  1990  at  2:00  pm 
Theatre,  Tanglewood 


Symphony  No.  99  in  E-flat  Major  Franz  Joseph  Haydn 

Adagio-Vivace  assai 
Adagio 

Menuet-Allegretto-Trio 

Finale-Vivace 


INTERMISSION 


Symphony  No.  2,  "A  London  Symphony"  Ralph  Vaughan  Williams 

Lento-Allegro  risoluto 
Lento 

Scherzo  (Nocturne) -Allegro  vivace 
Andante  con  moto-Maestoso  alia  marcia 


Since  1966,  the  Boston  University  Tanglewood  Institute  has  been  a summer 
program  of  Boston  University  and  the  Tanglewood  Music  Center.  The 
Institute  includes  five  Young  Artists  Programs  for  high  school  students 
(Instrumental,  Vocal,  Piano,  Composition,  and  Quartet),  six  Institute 
Seminars  for  high  school  and  college  students  (Flute,  Harp,  Clarinet, 
Empire  Brass,  Listening  and  Analysis,  and  Applied  Music  Study),  and  the 
Adult  Music  Seminar.  Many  of  the  Institute's  students  receive  financial 
assistance  from  funds  contributed  by  individuals,  foundations,  and 
corporations  to  the  Boston  University  Tanglewood  Institute  Scholarship 
Fund. 


The  Boston  University  Tanglewood  Institute  is  grateful  to  the  following 
foundations  and  individuals  for  their  generous  support: 


The  Adult  Music  Seminar  Scholarship  Fund 

Canadian  Club  of  Boston 

Samuel  C.  Endicott  Fund 

The  Lily  Peter  Scholarship  Fund 

Renaissance  Musical  Arts,  Ltd. 


Frank  & Lydia  Bergen  Foundation 
The  Minnie  Cohen  Scholarship  Fund 
The  Bernard  Kadinoff  Scholarship  Fund 
The  Michele  Sahm  Scholarship  Fund 


Ms  . Adrienne  Auger 

Dr.  & Mrs.  Richard  Ball 

Dr.  David  Barron 

Ms.  Helen  H.  Bayly 

Mr.  & Mrs.  Edgar  Blumberg 

Mr.  & Mrs.  David  C.  Boyd 

Mr.  & Mrs.  Norman  Brickman 

Ms  . Greta  Brooks 

Mr.  Marshall  G.  Burlingame 

Mr.  & Mrs  George  Caputo 

Mr.  Darwin  Charles 

Ms.  Anne  B.  Clelland 

Dr.  & Mrs.  Maurice  H.  Dankoff 

Dr.  & Mrs.  James  Dougherty 

Ms.  Doriot  A.  Dwyer 

Peter  Elvins  & Anna  Gabrieli 

Dr.  & Mrs.  Stuart  Erner 

Mr.  & Mrs.  Abe  Feldman 

Dr.  & Mrs.  Alexander  Filipp 

Dr.  & Mrs.  Jack  Frankel 

Dr.  & Mrs.  Robert  E.  Friedman 

Dr.  Janet  E.  Gargiulo 

Dr.  & Mrs.  Allen  J.  Gerber 

Mr.  & Mrs.  Steven  Gottlieb 

Ms . Barbara  Grill 

Ms.  Kathryn  S.  Hirsch 

Ms.  Frances  Kadinoff 

Mr.  & Mrs.  Joseph  Kawasaki 

Mr.  & Mrs.  Sylvester  S.  Klein 

Dr.  Si  Mrs.  Krepostman 

Dr.  Phyllis  Kuffler 

Dr.  Si  Mrs.  Harry  J.  LaPine 

Dr.  Si  Mrs.  Pei-Fei  Lee 

Mr.  Si  Mrs.  Irving  Levinson 

Mr.  s.  Mrs.  Charles  E.  Loiselle 

Dr.  Si  Mrs.  Lawrence  Marwill 

Dr.  & Mrs.  Joseph  Mcllduff 

Ms.  Marie  D.  Miller 

Mr.  & Mrs.  Harry  Molinoff 

Mr.  & Mrs.  William  C.  Moyer 

Mr.  Anthony  Natanson 

Mr.  Edward  L.  Osborn 

Ms.  Doris  B.  Pickett 

Verne  Q.  Powell  Flutes,  Inc. 

Ms . Anne  Ratner 

George  Riordan  & Karen  Clarke 

Rev.  John  Roberts 

Mr.  Si  Mrs.  Edward  P.  Rooney 

Ms.  Sadie  Rosenthal 

Mr.  & Mrs.  Bernard  Sandleman 

Mr.  & Mrs.  Gunther  Schuller 

Dr.  Si  Mrs.  Myron  Serling 

Mr.  Richard  Verne  Sharp 

Ms . Faye  Sills 

Drs . Victoria  S,  Robert  Sirota 

Mr.  & Mrs.  Leo  Slomovitz 

Mrs.  Estelle  Sommers 

Mr.  Si  Mrs.  Daniel  Steinberg 

Dr.  Si  Mrs.  Anthony  Tartaglia 

Mr.  & Mrs.  Herbert  Tucker 

Ms.  Helen  M.  Valenzuela 

Mr.  Si  Mrs.  Charles  Vignieri 

Ms.  Kathy  Weingarten 

Mr.  Si  Mrs.  Ronald  Witmer 

Dr.  Irving  I.  Zamikoff 


All  Newton  Music  School 

Dr.  Si  Mrs.  Richard  Balsam 

Ms.  Laura  Barron 

Mr.  Paul  S.  Bilgore 

Ms.  Hortense  Bolten 

Mr.  Si  Mrs.  Barnet  Brandner 

Dr.  Theresa  S.  Briggs 

Mr.  Si  Mrs.  Louis  Buchman 

Dr.  & Mrs.  Lawrence  Busino 

Ms.  Ira  Jane  Cantrell 

Chu-Mei  Cheng  Si  Richard  Sharp 

Ms.  Minnie  Cohen 

Dr.  Si  Mrs.  Johnathan  Desantis 

Ms.  Susan  M.  Downey 

Ms.  Harriette  M.  Eckstein 

Mr.  Si  Mrs.  Peter  Elvins 

Fayco,  Ltd. 

Dr.  Si  Mrs.  Leon  Feltman 

Mr.  Si  Mrs.  Eugene  T.  Fischer 

Mr.  & Mrs.  Martin  Freedman 

Dr.  Si  Mrs.  William  Friend 

Ms.  Ann  Garzone 

Dr.  George  E.  Geyer 

Mr.  & Mrs.  Neil  Golub 

Mr.  Ronald  V.  Haroutunian 

Mr.  and  Mrs.  Sidney  Hodes 

Dr.  Si  Mrs.  Joshua  H.  Kanner 

Mr.  & Mrs.  David  J.  Kelly 

Dr.  Si  Mrs.  Seigfried  Klinger 

Ms.  Naomi  Kruvant 

Mr.  & Mrs.  Harold  Kuskin 

Ms.  Lucile  Lawrence 

Mr.  Si  Mrs.  Leo  Lemchen 

Mr.  Si  Mrs.  Amnon  Levy 

Dr.  Si  Mrs.  Jeffrey  Lozman 

Dr.  & Mrs.  Robert  Mass 

Mr.  Gerald  McLauglin 

Mr.  Si  Mrs.  Morton  Miller 

Dr.  Si  Mrs.  Vincent  Monaco 

Mr.  & Mrs.  H.  J.  Munitz 

Dr.  and  Mrs.  Jose  Nebres 

Dr.  & Mrs.  David  Pankin 

Ms.  Isabelle  C.  Plaster 

Ms.  Anna  Pritz 

Mr.  & Mrs.  Hal  Reichenthal 

Dr.  David  J.  Riley 

Mr.  Si  Mrs.  Barney  Rockoff 

Mr.  & Mrs.  Lawrence  Rosen 

Dr.  Si  Mrs.  Harold  Sahm 

Dr.  Si  Dr.  Robert  Sax 

Ms.  Donna  Marie  Seim 

Mr.  Si  Mrs.  Harry  Shapiro 

Mr.  & Mrs.  Jacob  Sher 

Mr.  Si  Mrs.  Marvin  Silverman 

Mr.  Si  Mrs.  Carmi  Slomovitz 

Mr.  Si  Mrs.  Philip  Slomovitz 

Mr.  Si  Mrs.  Seymour  Stambler 

Mr.  and  Mrs.  Harvey  Stulmaker 

Dr.  Si  Mrs.  Howard  P.  Terry 

Ms.  Kathleen  Tucker 

Ms.  Irene  Venin 

Mrs.  Linda  Joy  Waid 

Ms.  Dorothy  Weintrab 

Mr.  Henry  J.  Wolf son 

Dr.  Si  Mrs.  Theodore  Zeltner 


Mr.  & Mrs.  Julius  Baker 

Ms.  Elizabeth  W.  Banjak 

Dr.  Winston  E.  Barzell 

Mr.  Si  Mrs.  Harold  Bloch 

Bose  Corporation 

Brannen  Brothers-Flutemakers 

Ms.  Ruth  Bronner 

Dr.  Si  Mrs.  Isidro  M.  Bulatao 

Ms.  Leone  Buyse 

Mr.  Richard  D.  Carmel 

Mr.  Si  Mrs.  Joseph  Chuckrow 

Mr.  & Mrs.  David  E.  Corbett 

Dr.  St  Mrs.  Riccardo  Dobry 

Ms.  Emma  B.  Duffy 

Mr.  Samuel  M.  Egler 

Mr.  Robert  Engel 

Dr.  Si  Mrs.  Matthew  A.  Farina 

Mr.  Si  Mrs.  Frank  Ferguson 

Dr.  Si  Mrs.  Paul  Formel 

Dr.  Si  Mrs.  Meyer  Friedman 

Dr.  Si  Mrs.  Dominick  Gabrielli 

Dr.  Si  Mrs.  Warren  Geisler 

Mr.  Si  Mrs.  Daniel  G.  Gordesky 

Mr.  Si  Mrs.  Sherwin  Greenblatt 

Mr.  Si  Mrs.  Paul  M.  Ilausman 

Mr.  Si  Mrs.  John  Johnson 

Mr.  Si  Mrs.  Philip  Kaspin 

Dr.  Kenneth  Kelman 

Mr.  and  Mrs.  Ernest  A.  Kosow 

Mr.  Si  Mrs.  John  Kubert 

Mr.  Si  Mrs.  Alfred  Landess 

Dr.  Si  Dr.  A.  Lazaro 

Mr.  & Mrs.  Irving  0.  Levine 

Dr.  Si  Mrs.  Robert  Lieberman 

Mr.  & Mrs.  Gregory  S.  Mallek 

Mr.  P.  George  Mathew 

Mr.  Si  Mrs.  Sid  Melnick 

Mr.  St  Mrs.  Keith  Millsop 

Mr.  W.  Frederick  Moyer 

Ms.  Maureen  M.  Myers 

Mr.  Si  Mrs.  Sidney  Neiditch 

Dr.  Si  Mrs.  Harold  Perkel 

Dr.  Si  Mrs.  Edward  Poskanzer 

Dr.  Si  Mrs.  Robert  Randles 

Mr.  Si  Mrs.  Nathan  Richman 

Mr.  Si  Mrs.  Francis  Rivett 

Mr.  Si  Mrs.  Harold  Ronson 

Mr.  Si  Mrs.  Henry  J.  Rosenthal 

Ms.  Dorothy  Saidel 

Ms.  Robin  0.  Scherm 

Dr.  Si  Mrs.  Jerome  H.  N.  Selman 

Mr.  Si  Mrs.  Kermit  L.  Sharp 

Dr.  Si  Mrs.  Milton  Siegal 

Ms.  Phyllis  Sirota 

Dr.  Si  Mrs.  Jay  Slomovitz 

Ms.  Mary  Hunting  Smith 

Ms.  Bette  Steinberg 

Dr.  Si  Mrs.  Richard  Tannen 

Ms.  Betty  Tiago 

Mr.  Si  Mrs.  Herman  Ungerman 

Mr.  Si  Mrs.  Ted  Verhagen 

Mr.  Si  Mrs.  Paul  Weinberg 

Mr.  Si  Mrs.  Alan  W.  Williams 

Mr.  Si  Mrs.  William  Yablohsky 

Mr.  Si  Mrs.  Arnold  Zetcher 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 


Violin  I 

*Lenora  Cox,  Fairport,  NY 
‘Alexander  Cameron,  London,  England 
‘Jason  Uyeyama,  Sacramento,  CA 
‘Marcus  Ratzenboeck,  Sarasota,  FL 
‘Julie  Rogers,  Houston,  TX 
‘Tracy  Frances,  Canandaigua,  NY 
‘Stephanie  Hicks,  Mt.  Vernon,  IL 
‘Joyce  Lau,  Simsbury,  CT 
‘Christopher  Jhung,  Seekonk,  MA 
Sophie  Dean,  New  Orleans,  LA 
‘Tom  McLean,  Fairbanks,  AK 
David  Small,  Great  Neck,  NY 
James  Kim,  Wappingers  Falls,  NY 
Robert  Hayden,  Saratoga  Springs,  NY 

Violin  II 

‘Chad  Peiper,  Philadelphia,  PA 
‘Caroline  Semanchik,  Lebanon,  NJ 
‘Suzanne  Walter,  Woodbury,  NY 
‘Aleeza  Wadler,  Roslyn,  NY 
‘Alexandra  Passath,  Graz,  Austria 
‘Rachel  Noyes,  Portland,  ME 
Renia  Piotrowski,  Manchester,  NH 
‘Jason  Bendler,  Troy,  Ml 
Aaron  Farrell,  New  Bedford,  MA 
Kazuyo  Ikeda,  Sapporo,  Japan 
David  Polisner,  Portland,  ME 
Chung  Park,  Chicago,  IL 
‘Doug  Johnson,  Tampa,  FL 
Daryl  Dizon,  East  Lansing,  Ml 

Viola 

‘Kenji  Bunch,  Portland,  OR 
‘Nadia  Niggli,  Northport,  NY 
‘Paul  Reynolds,  Albuquerque,  NM 
‘Beth  Walenta,  Milwaukee,  Wl 
Matthew  Salzman,  Cherry  Hill,  NJ 
‘Laura  Balboni,  Easton,  MA 
Jonathan  Kane,  Sarasota,  FL 
Ingrid  Furniss,  Eugene,  OR 
Jill  Summers,  Orlando,  FL 
Heather  Linkin,  Weston,  CT 
‘Jean  Daniels,  Huntington,  NY 

Cello 

‘Ann  Cho,  Eugene,  OR 
‘Reid  Cox,  Tempe,  AZ 
‘Marie  Driscoll,  Glen  Rock,  NJ 
‘Isaac  Rhew,  Eugene,  OR 
‘Minna  Chung,  Dayton,  OH 
Sharon  Kahn,  Great  Neck,  NY 
Cathenne  Stephan,  New  Canaan,  CT 
Robin  Mills,  Englewood,  OH 
Joel  Sprouse,  Roswill,  GA 
John  Scott,  Halifax,  Nova  Scotia 
Anne  Schroeder,  Alliance,  OH 


(Winds,  brass,  and  percussion  listed  alphabetically) 

Bass 

‘John  Glasgow,  Orlando,  FL 
"Eyan  Mitchell,  Needham,  MA 
"Susan  Storey,  Guilderland,  NY 
Mark  Ashley,  Glendora,  CA 
Donald  Howey,  Sudbury,  MA 

Flute 

Christina  Jennings,  Hudson,  OH 
Cherene  Khouri,  Demarest,  NJ 
Ian  Ladd,  Morristown,  NJ 
Lisa  Spector,  Albuquerque,  NM 

Oboe 


Kathy  Ann  Lord,  Springfield,  PA 
Jay  Moore,  Houston,  TX 
Lora  Schaefer,  Blue  Bell,  PA 
Nicholas  Wild,  Belmont,  MA 

Clarinet 


Christine  Amichetti,  West  Chester,  PA 
Gordon  Kindlmann,  Guilford,  CT 
Abby  Raymond,  Richfield  Springs,  NY 
Michael  Rescoria,  Havertown,  PA 

Bassoon 


Michelle  Fenton,  Albany,  NY 
Tariq  Masri,  Cameron  Park,  CA 
Eric  Miller,  Huntsville,  TX 
Michael  Sundell,  Cedarburg,  Wl 

Horn 

Christopher  Fry,  Fortwright,  KY 
Beth  Graham,  Ridgewood,  NJ 
Jamie  Hersch,  Reston,  VA 
Tina  Marshall,  Guelph,  Ontario 
Zoe  Tokar,  Vashon  Island,  WA 

Trumpet 

Seth  Kanner,  Abington,  PA 
James  Ready,  Warren,  OH 
Kevin  Vos,  Grand  Rapids,  Ml 
Dawn  Weber,  Waukon,  IA 

Trombone 


Marc  Dwyer,  St.  Louis,  MO 
Keith  Lenden,  Albany,  NY 
Laurence  Ross,  Morristown,  NJ 

Tuba 


Ryan  Pollock,  Baltimore,  MD 


Percussion 


Keith  Lemmon,  North  Plainfield,  NJ 
David  Massaro,  N.  Redington  Bch.,  FL 
Jonathan  Palant,  Lexington,  MA 
Benjamin  Rankin,  East  Greenwich,  Rl 
Matthew  Strauss,  Dix  Hills,  NY 

Harp 

+ + Claudia  Valsi,  Boston,  MA 
+ Ching-Chuan  Hsieh,  Fort  Worth,  TX 


Orchestra  Manager 

Asadour  Santourian 

Assistant  Orchestra  Manager 

Susan  Hoaglund 

Stage  Crew 

John  Cook 
Marc  Reese 


‘ - denotes  string  player  participating 
in  the  Haydn  orchestra. 


+ - member,  Harp  Seminar 
++  - Staff,  Tanglewood 


Tanglew@)d  Music  Center 


BOSTON  UNIVERSITY 
TANGLEWOOD  INSTITUTE 

THIRD  CHAMBER  MV  SIC  CONCERT 


Wednesday,  August  1,  1990  at  8:30  pm 
Chamber  Music  Ilall,  Tanglewood 

Prepared  by  James  Cooke,  Jeanne  Fischer,  Norman  Fischer,  Sandra  Hebert, 
Andrew  Jennings,  Ethan  Sloane,  and  Barbara  Youmans. 


Quintet  for  Wind  Instruments 
Allegro  comodo 


Walter  Piston 


Christina  Jennings,  flute  Lora  Schaefer,  oboe 
Gordon  Kindlmann,  clarinet  Eric  Miller,  bassoon 
Christopher  Fry,  horn 


Quintet  in  E-flat  Major  for  Piano  and  Strings,  Opus  44 
Allegro  brilliante 


Robert  Schumann 


Jason  Bendler  and  Chad  Peiper,  violins 
Jean  Daniels,  viola 
Joel  Sprouse,  cello 
Audrey  Causilla,  piano 


Scherzo  for  Woodwind  Quintet,  Opus  48 


Lisa  Spector,  flute  Nicholas  Wild,  oboe 
Christine  Amichetti,  clarinet  Mike  Sundell,  bassoon 
Zoe  Tokar,  horn 


Eugene  Bozza 


String  Quartet  No.  I 
Moderalo 


Dimitri  Shostakovich 


Doug  Johnson  and  Aaron  Farrell,  violins 
Nadia  Niggli,  viola 
Ann  Schroeder,  cello 


Wenn  so  lind  dein  Auge  mir  from  Liebeslieder  Walzer,  Opus  52,  No.  8 


Emily  Martin,  soprano  Deborah  Reese,  mezzo-soprano 

Matthew  DiBattista,  tenor  Benjamin  Sosland,  baritone 

Sandra  Hebert  and  Steven  Lipsitt,  pianists 


Johannes  Brahms 


Lovesong  Waltzes 

When  your  eyes  look  at  me 
so  softly  and  lovingly 
Every  last  trouble  that  bothers  me 
flees. 

This  loving,  beautiful  glow  — let  it  not  go  out 
Never  will  I love  another  as  truly 
as  I love  you. 


Die  Capelle,  Opus  69,  No.  6 


Aviva  Timoner  and  Jennifer  DiFoggio,  sopranos 
Erika  Bohne  and  Amy  Matthews,  mezzo-sopranos 


Robert  Schumann 


The  Chapel 

High  on  a hill  stands  the  chapel 

down  below  by  the  well  the  shepherd  by  sings  happy  songs. 

Sadly  the  tones  of  the  bells  ring  low 
as  the  chorus  of  the  dead  sing  darkly. 

The  shepherd  boy's  happy  songs  fall  silent  as  he  listens  to  the  songs  from  up  above. 

Upon  the  hill,  people  bring  those  who  were  once  happy  in  their  valley  to  the  graveyard. 
Young  shepherd,  one  day  the  people  will  come  to  sing  for  you  also. 


Siring  Quartet  in  A minor,  Opus  51,  No.  2 
Allegro  moderato 


Johannes  Brahms 


Thoreau  Quartet 

Ming  Young  and  Heidi  Braun,  violins 
Alan  Seager,  viola 
Eric  Kutz,  cello 


Quintette 

Tempo  di  marcia  francese 


Jean  Francaix 


Ian  Ladd,  flute  Jay  Moore,  oboe 

Abby  Raymond,  clarinet  Tariq  Masri,  bassoon 
Beth  Graham,  horn 


Octet  in  E-flat  Major,  Opus  20 

Allegro  moderato  ma  con  fuoco 


Felix  Mendelssohn 


Ming  Young,  Heidi  Braun, 

Thomas  McLean,  and  Michael  Avagliano,  violins 
Allison  Farrow  and  Alan  Seager,  violas 
Eric  Kutz  and  David  Kim,  cellos 


Since  1966,  the  Boston  University  Tanglewood  Institute  has  been  a summer  program  of  Boston  University 
and  the  Tanglewood  Music  Center.  The  Institute  includes  five  Young  Artists  Programs  for  high  school 
students  (Instrumental,  Vocal,  Piano,  Composition,  and  Quartet),  six  Institute  Seminars  for  high  school  and 
college  students  (Flute,  Harp,  Clarinet,  Empire  Brass,  Listening  and  Analysis,  and  Applied  Music  Study), 
and  the  Adult  Music  Seminar.  Many  of  the  Institute's  students  receive  financial  assistance  from  funds 
contributed  by  individuals,  foundations,  and  corporations  to  the  Boston  University  Tanglewood  Institute 
Scholarship  Fund. 


Tanglew®d  Music  Center 


BOSTON  UNIVERSITY 
TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  ORCHESTRA 


Larry  Rachleff,  conductor 


Saturday,  August  1 1,  1990  at  2:00 pm 
Theatre,  Tanglewood 


de  Falla  The  Three  Cornered  Hat,  Suite  No.  2 

The  Neighbour's  Dance  (Seguidillas) 
Dance  of  the  Miller 
Final  Dance 


Sibelius  Symphony  No.  2 in  D Major,  Opus  43 

Allegretto 

Tempo  Andante,  ma  ruba to 

Vivacissimo 

Allegro  moderato 


Since  1966,  the  Boston  University  Tanglewood  Institute  has  been  a summer  program 
of  Boston  University  and  the  Tanglewood  Music  Center.  The  Institute  includes  five 
Young  Artists  Programs  for  high  school  students  (Instrumental,  Vocal,  Piano,  Composition, 
and  Quartet),  six  Institute  Seminars  for  high  school  and  college  students  (Flute,  Harp, 

Clarinet,  Empire  Brass,  Listening  and  Analysis,  and  Applied  Music  Study),  and  the  Adult 
Music  Seminar.  Many  of  the  Institute's  students  receive  financial  assistance  from  funds 
contributed  by  individuals,  foundations,  and  corporations  to  the  Boston  University  Tanglewood 
Institute  Scholarship  Fund. 


The  final  concert  of  the  Young  Artists  Quartet  Program 
will  take  place  at  4:30  pm  today  in  the  Chamber  Music  Hall 
on  the  Tanglewood  Grounds. 

The  program  will  include  works  by  Brahms,  Haydn,  and  Mendelssohn. 


Tanglewaxl  Music  Center 


BOSTON  UNIVERSITY 
TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  QUARTET  PROGRAM 

FINAL  CONCERT 

Saturday,  August  11,  1 990  at  4:30  pm 
Chamber  Music  Hall,  Tanglewood 

Prepared  by  Norman  Fischer  and  Andrew  Jennings 


String  Quartet  in  C Major,  Op.  76,  No.  3 (Emperor) 

Allegro 

Poco  adagio  e cantabile 

Alcott  String  Quartet 

Michael  Avagliano  and  So  Yun  Kim,  violins 
Allison  Farrow,  viola 
David  Kim,  cello 


String  Quartet  in  A Minor,  Op.  51,  No.  2 
Allegro  non  troppo 
Andante  mod  era  to 

Quasi  minuetto,  moderato;  Allegretto  vivace 
Finale:  Allegro  non  assai 

Thoreau  String  Quartet 

Ming  Young  and  Heidi  Braun,  violins 
Alan  Seager,  viola 
Eric  Kutz,  cello 


Octet  in  E-Uat  Major,  Op.  20 

Allegro  moderato  con  fuoco 

Andante 

Presto 


Ming  Young,  Heidi  Braun, 

Michael  Avagliano,  and  Thomas  McLean*,  violins 
Allison  Farrow  and  Alan  Seager,  violas 
Eric  Kutz  and  David  Kim,  celli 


Franz  Josef  Haydn 


Johannes  Brahms 


Felix  Mendelssohn 


* member  Young  Artists  Instrumental  Program 


Tanglew®d  Music  Center 


BOSTON  UNIVERSITY 
TANGLEWOOD  INSTITUTE 

FOURTH  CHAMBER  MUSIC  CONCERT 

Saturday,  August  18,  1990  at  2:00  pm 
Theatre,  Tangle  wood 

Prepared  by  Jeanne  Fischer,  Joe  Foley,  Thomas  Gauger ; Eugene  Le/iner , Steven  Lipsitt,  and  Ethan  Sloane 


Calm 


In  Ancient  Temple  Gardens 


Keith  Lemmon,  soloist 
David  Massaro,  Matthew  Strauss, 
Benjamin  Rankin,  and  Jonathan  Palant,  percussion 
Imre  Patkai,  piano 
Thomas  Gauger,  conductor 


YOUNG  ARTISTS  CHORUS 
Steven  Lipsitt,  conductor 


Durufle  Three  Motets  on  Gregorian  Themes 

Uhi  caritas 
Tu  es  Petrus 
Tan  turn  ergo 

Three  African-American  Spirituals 


arr. 

I lairston 

Poor  Man  Laz’rus 

arr. 

Bartholomew 

Little  Innocent  Lamb 

arr. 

Dawson 

Ain-a  That  Good  News 

Faure 


Piano  Quartet  No.  1 in  C minor 
Allegro  molto  moderato 


DALTON  QUARTET 
Suzanne  Walter,  violin 
Heather  Linkin,  viola 
Ann  Cho,  cello 
Christine  Peeiy,  piano 


Poulenc 


Sextour 

Divertissement 

Finale 


THE  ORION  SEXTET 

Christina  Jennings,  flute 
Lora  Schaefer,  oboe 
Gordon  Kindlmann,  clarinet 
Eric  Miller,  bassoon 
Chris  Fry,  horn 
Imre  Patkai,  piano 


(over...) 


Debussy 


Quaret  in  G minor,  Op.  10 

Andante:  doucemenl  expressif 
Anime  et  Ires  decide 


WASHINGTON  QUARTET 

Lenora  Cox  and  Caroline  Semanchik,  violins 
Paul  Reynolds,  viola 
Isaac  Rhew,  cello 


Albinoni 


Sonata  Saint  Mark 
Allegro 
Vivace 


Kevin  Vos  and  Jim  Ready,  trumpets 
Jamie  Hersch,  horn 
Marc  Dwyer,  trombone 
Ryan  Pollock,  tuba 


Three  Motets  on  Gregorian  Chants  translations  by  Julia  Priest 

1.  Wherever  there  is  kindness  and  love,  there  God  is.  The  love  of  Christ  has  gathered  us  into 
one  people.  Let  us  exalt  and  rejoiee  in  him.  Let  us  fear  and  let  us  love  the  living  God. 

And  let  us  cherish  him  with  a sincere  heart.  Wherever  there  is  kindness  and  love,  there 
God  is. 


2.  You  are  Peter,  and  upon  this  rock  I will  build  my  church. 

3.  Let  us  therefore  venerate  such  a great  sacrament  without  restraint,  and  may  the  old  writ 
give  way  to  the  new  rite.  Let  faith  come  in  where  the  senses  are  lacking.  To  the  Father  and 
to  the  Son  be  praise,  jubilation,  health,  honor,  strength,  and  blessings;  and  may  there  be 
equal  praise  to  the  Spirit  who  comes  from  them. 


iene  Albin,  Houston,  TX 
Catherine  Allison,  Louisville,  KY 
Christopher  Bailey,  Wallingford,  PA 
onathan  L.  Baldwin, IT  Caldwell,  NJ 
uuy  Elizabeth  Beneke,  Hillsdale,  NY 
Cevin  Blume,  Newton,  MA 
effrey  Bobst-Romero,  Phoenix,  AZ 
•rika  Lisa  Bohne,  Clifton  Park,  NY 
eremy  P.  Bolich,  Lewisburg,  PA 
Shannon  Canavin,  Andover,  MA 
oanna  Cotlen,  Forrest  City,  AR 
/latthew  R.  Coyle,  Harleysville,  PA 
datthew  DiBattista,  Stoneham,  MA 
ennifer  DiFoggio,  Auburndale,  MA 
'miy  Duriea,  Portsmouth,  VA 
Sabrina  Ellison,  Bellevue,  WA 
Roshanne  Etezady,  Malvcern,  PA 
Siobhan  Fleming,  Marblehead,  MA 


YOUNG  ARTISTS  CHORUS 

Julianne  Gearhart,  Marblehead ' MA 
* Derek  Holbrook,  Houston,  TX 
Harrison  M.  Jackson,  Dallas,  TX 
Rebecca  C.  Kenneally,  Marblehead,  MA 
*Toby  Kessler,  Philadelphia,  PA 
Elizabeth  A.  LeVangia,  Kingston,  NY 
Sara  Lewis,  Englewood,  NJ 
Gillian  Asher  Lockwood,  Newton,  MA 
Emily  Martin,  Burlington,  CT 
Amy  Matthews,  Minneapolis,  MN 
Mary  MeGuinness,  Islip,  NY 
*Jonathan  Newman,  Kingston,  PA 
Brandy  Noveh,  Slidell,  IA 
Malcolm  Nowlin,  Pittsburgh,  PA 
Denise  A.  Parrish,  Chevy  Chase,  MD 
+Eric  Piatt,  Fairbanks,  AK 
Deborah  Reese,  Marathon,  NY 


Marc  Schreiner,  Rolling  Stone,  MN 
Melissa  Sey fried,  Foxborough,  MA 
Matthew  R.  Shaftel,  Lawrence,  KS 
Mina  Shalit,  Milwaukee,  WI 
Charles  M.  Singleton,  Houston,  TX 
* Matthew  Sklar,  Westfield,  NJ 
Katharine  Smith,  Bloomfield  Hills,  NJ 
Benjamin  Sosland,  Lewisburg,  PA 
Alyssa  Sullivan,  Andover,  MA 
Holly  Teichholtz,  Boston,  MA 
Kari  Telzlaff,  Chappaqua,  NY 
Aviva  M.  Tirnoner,  Woodbridge,  CT 
Christopher  Wade,  Houston,  TX 
Jessica  Wales,  Willington,  CT 
Charlotte  Whitaker,  New  York,  NY 
Ellen  Wolf,  Mercersburg,  PA 


* Young  Artists  Composition  Program 
+ BUTI  Residence  Life  Staff 


Young  Artists  Vocal  Program 
Joan  Heller,  director 
Steven  Lipsitt,  chorus  director 
Evan  Keely,  assistant  conductor 
Eve  Budnick  and  Sandra  Hebert,  rehearsal  accompanists 
Julia  Priest,  diction  coach 
Martha  Sullivan,  chorus  librarian 
Dennis  Bender  and  Barbara  Youmans,  chorus  assistants 


Since  1966,  the  Boston  University  Tanglewood  Institute  has  been  a summer  program 
of  Boston  University  and  the  Tanglewood  Music  Center.  The  Institute  includes  five 
Young  Artists  Programs  for  high  school  students  (Instrumental,  Vocal,  Piano,  Composition, 
and  Quartet),  six  Institute  Seminars  for  high  school  and  college  students  (Flute,  Harp, 

Clarinet,  Empire  Brass,  Listening  and  Analysis,  and  Applied  Music  Study),  and  the  Adult 
Music  Seminar.  Many  of  the  Institute's  students  receive  financial  assistance  from  funds 
contributed  by  individuals,  foundations,  and  corporations  to  the  Boston  University  Tanglewood 
Institute  Scholarship  Fund. 


TANG  LEW  OOD  ON  PARADE 

FIFTH  CHAMBER  MUSIC  CONCERT 

Tuesday,  August  21,  1990  at  2:30  pm 
Chamber  Music  Hall,  Tanglewood 

Prepared  by  Joseph  Foley,  Thomas  Gauger,  Eugene  Lehnet;  Jonathan  Miller,  and  Ethan  Sloane. 


Debussy 


Quartet  in  G minor,  Op.  10 

Andante;  doucement  express'd 
Anime  et  (res  decide 


WASHINGTON  QUARTET 

Lenora  Cox  and  Caroline  Semanchik,  violins 
Paul  Reynolds,  viola 
Isaac  Rhew,  cello 


Poulenc 


Sextet 

Allegro  vivace 


lan  Ladd,  flute 
Jay  Moore,  oboe 
Abby  Raymond,  clarinet 
Tariq  Masri,  bassoon 
Beth  Graham,  horn 
Felix  Krieger,  piano 


Schubert  Piano  Quintet  in  A Major, 

Op.  1 14  (Trout) 

Theme  and  Variations 

Jason  Uyeyama,  violin 
Beth  Walenta,  viola 
John  Scott,  cello 
Eyan  Mitchell,  bass 
Shuan-Yin  Chen,  piano 

Albinoni  Sonata  Saint  Mark 

Grave 

Vivace 

Kevin  Vos  and  James  Ready,  trumpets 
Jamie  Hersch,  horn 
Marc  Dwyer ; trombone 
Ryan  Pollock,  tuba 


Rouse 


Ogoun  Badagris 


Keith  Lemmon,  David  Massaro,  Jonathan  Palant, 

Benjamin  Rankin,  and  Matthew  Strauss,  percussion 

Roger  Voisin,  conductor 

Since  1966,  the  Boston  University  Tanglewood  Institute  has  been  a summer  program 
of  Boston  University  and  the  Tanglewood  Music  Center.  The  Institute  includes  five 
Young  Artists  Programs  for  high  school  students  (Instrumental,  Vocal,  Piano,  Composition, 
and  Quartet),  six  Institute  Seminars  for  high  school  and  college  students  (Flute,  Harp, 

Clarinet,  Empire  Brass,  Listening  and  Analysis,  and  Applied  Music  Study),  and  the  Adult 
Music  Seminar.  Many  of  the  Institute's  students  receive  financial  assistance  from  funds 
contributed  by  individuals,  foundations,  and  corporations  to  the  Boston  University  Tanglewood 
Institute  Scholarship  Fund. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


TANGLEWOOD  ON  PARADE 

YOUNG  ARTISTS  CHORUS 
Steven  Lipsitt,  conductor 

YOUNG  ARTISTS  ORCHESTRA 
Larry  Rachleff,  conductor 

Tuesday,  August  21,  1990  at  3:15  pm 
Koussevilzky  Music  Shed,  Tanglewood 

arr.  Hairston 
arr.  Bartholomew 
arr.  Dawson 

Three  African-American  Spirituals 

Poor  Man  Laz'rus 
Little  Innocent  Lamb 
Ain-a  That  Good  News 

Mozart 

Kyrie  in  D minor,  K.  341 

Mendelssohn 

Verleih'  uns  Frieden 

Haydn 

Te  Deuni  in  C Major 

arr.  Copland 

At  the  River 

Bernstein 

Make  Our  Garden  Grow  (from  Catulide  ) 

(pause) 

de  Falla 

The  Three-Cornered  Hat,  Suite  No.  2 

The  Neighbour's  Dance  (Seguidillas) 
Dance  of  the  Miller 
Final  Dance 

Sibelius 

Symphony  No.  2 in  D Major,  Opus  43 
Allegro  modern  to 

Bartok 

Concerto  for  Ochestra 

Introduzione;  Andante  non  troppo 
Giuoco  delle  coppie ; Allegretto  scherzando 
Finale 

Since  1966,  the  Boston  University  Tanglewood  Institute  has  been  a summer  program 
of  Boston  University  and  the  Tanglewood  Music  Center.  The  Institute  includes  five 
Young  Artists  Programs  for  high  school  students  (Instrumental,  Vocal,  Piano,  Composition, 
and  Quartet),  six  Institute  Seminars  for  high  school  and  college  students  (Flute,  Harp, 

Clarinet,  Empire  Brass,  Listening  and  Analysis,  and  Applied  Music  Study),  and  the  Adult 
Music  Seminar.  Many  of  the  Institute's  students  receive  financial  assistance  from  funds 
contributed  by  individuals,  foundations,  and  corporations  to  the  Boston  University  Tanglewood 
Institute  Scholarship  Fund. 


Violins 

‘Jason  Bendler,  Troy,  Ml 
Alexander  Cameron,  London,  England 
Lenora  Cox,  Fairpoil,  NY 
Sophie  Dean,  New  Orleans,  LA 
Daryl  Dizon,  East  Lansing,  Ml 
Aaron  Farrell,  New  Bedford,  MA 
Tracy  Frances,  Canandaigua,  NY 
Robert  Hayden,  Saratoga  Springs,  NY 
Stephanie  Hicks,  Mt.  Vernon,  IL 
Kazuyo  Ikeda,  Sapporo,  Japan 
Christopher  Jhung,  Seekonk,  MA 
+ Doug  Johnson,  Tampa,  FL 
James  Kim,  Wappingers  Falls,  NY 
Joyce  Lau,  Simsbury,  CT 
*+Thomas  McLean,  Fairbanks,  AK 
Rachel  Noyes,  Portland,  ME 
Chung  Park,  Lincolnwood,  IL 
Alexandra  Passath,  Graz,  Austria 
Renia  Piotrowski,  Manchester,  NH 
David  Polisner,  Poitland,  ME 
Marcus  Ratzenboeck,  Sarasota,  FL 
Caroline  Semanchik,  Lebanon,  NJ 
David  Small,  Great  Neck,  NY 
‘Jason  Uyeyama,  Sacramento,  CA 
Aleeza  Wadler,  Roslyn,  NY 
Suzanne  Walter,  Woodbury,  NY 

Viola 

Laura  Balboni,  North  Easton,  MA 
Kenji  Bunch,  Portland,  OR 
Jean  Daniels,  Huntington,  NY 
Ingrid  Furniss,  Eugene,  OR 
+Jonathan  Kane,  Sarasota,  FL 
Heather  Linkin,  Weston,  CT 
+ Nadia  Niggli,  North  port,  NY 
+ Paul  Reynolds,  Albuquerque,  NM 
Matthew  Salzman,  Cherry  Hill,  NJ 
Jill  Summers,  Orlando,  FL 
Beth  Walenta,  Milwaukee,  Wl 

Cello 

Ann  Cho,  Eugene,  OR 
+ Minna  Chung,  Dayton,  OH 
Reid  Cox,  Tempe,  AZ 
Marie  Driscoll,  Glen  Rock,  NJ 
Robin  Mills,  Englewood,  OW+ 

Isaac  Rhew,  Eugene,  OR 
Anne  Schroeder,  Alliance,  OH+ 

John  Scott,  Halifax,  Nova  Scotia 
Joel  Sprouse,  Roswell,  GA 
Catherine  Stephan,  New  Canaan,  CT 


Gene  Albin,  Houston,  TX 
Katherine  Allison,  Louisville,  KY 
‘Christopher  Bailey,  Wallingford,  PA 
Jonathan  L.  Baldwin,  W.  Caldwell,  NJ 
Amy  Elizabeth  Beneke,  Hillsdale,  NY 
Kevin  Blume,  Newton,  MA 
Jeffrey  Bobst-Romero,  Phoenix,  AZ 
Erika  Lisa  Bohne,  Clifton  Park,  NY 
Jeremy  P Bolich,  Lewisburg,  PA 
Shannon  Canavin,  Andover,  MA 
Joanna  Cotten,  Forrest  City,  AR 
Matthew  R.  Coyle,  Harleysville,  PA 
Matthew  DiBattista,  Stoneham,  MA 
Jennifer  DiFoggio,  Auburndale,  MA 
Amy  Durica,  Portsmouth,  VA 
Sabrina  Ellison,  Bellevue,  WA 
‘Roshanne  Etezady,  Malvcern,  PA 
Siobhan  Fleming,  Marblehead,  MA 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 

(Winds,  brass,  and  percussion  listed  alphabetically) 

Bass 

+Mark  Ashley,  Glendora,  CA 
John  Glasgow,  Orlando,  FL 
Donald  Howey,  Sudbury,  MA 
+Eyan  Mitchell,  Needham,  MA 
+Susan  Storey,  Guildedand,  NY 

Flute 

Christina  Jennings,  Hudson,  OH 
Cherene  Khouri,  Demarest,  NJ 
Ian  Ladd,  Morristown,  NJ 
Lisa  Spector,  Albuquerque,  NM 

Oboe 

Kathy  Ann  Lord,  Springfield,  PA 
Jay  Moore,  Houston,  TX 
Lora  Schaefer,  Blue  Bell,  PA 
Nicholas  Wild,  Belmont,  MA 

Clarinet 

Christine  Amichetti,  West  Chester,  PA 
Gordon  Kindlmann,  Guilford,  CT 
Abby  Raymond,  Richfield  Springs,  NY 
Michael  Rescorla,  Havertown,  PA 

Bassoon 

Michelle  Fenton,  Albany,  NY 
Tariq  Masri,  Cameron  Park,  CA 
Eric  Miller,  Huntsville,  TX 
Michael  Sundell,  Cedarbury,  Wl 

Horn 

Christopher  Fry,  Fortwright,  KY 
Beth  Graham,  Ridgewood,  NJ 
Jamie  Hersch,  Reston,  VA 
Tina  Marshall,  Guelph,  Ontario 
Zoe  Tokar,  Vashon  Island,  WA 

Trumpet 

James  Ready,  Warren,  OH 
Seth  Kanner,  Abington,  PA 
Kevin  Vos,  Grand  Rapids,  Ml 
#Marc  Reese,  Boston,  MA 

TVombone 

Marc  Dwyer,  St.  Louis,  MO 
Keith  Lenden,  Albany,  NY 
Laurence  Ross,  Morristown,  NJ 

Tuba 

Ryan  Pollock,  Baltimore,  MD 


Percussion 

Keith  Lemmon,  North  Plainfield,  NJ 
David  Massojo,  N.  Redington  Bch.,  FL 
Jonathan  Pai  nt,  Lexington,  MA 
Benjamin  R-trikin,  East  Greenwich,  Rl 
Matthew  Sti ;« <ss,  Dix  Hills,  NY 


Ha' 

Elizabeth  F-  ,,  Brewster,  MA 
#Claudia  V. ' , Boston,  MA 


Orchestra  M-  >ngo[ 

Asadour  Sc  -urian 

Assistant  v estra  Manager 
Susan  Hoe  .'  nd 

Stage  Crer 
John  Cook 
Marc  Ree- 


Bostoni  rsitv 

Phyllis  Cud  i^ean,  School  for  the  Arts 

Robert  Sin  Director,  School  of  Music 


Tanglewci  r.titute 
George  1 ' man,  Director 

Thomas  L nieri,  Associate  Director 

Mary  Won  'jer,  Admin.  Assistant 
Cynthia  Dr  Staff  Assistant 
Leslie  Wu.  nJ  Assistant 


LisaVanV  nburg,  Dir.  of  Operations 
‘ Yost  Sheet  Campus 


‘-Corn,  •'masters 
+ - Pri»  als 
# - Tam  ' ood  Staff 


YOUNG  ARTISTS  CHORUS 


Julianne  Gearhart,  Marblehead,  MA 
‘Derek  Holbrook,  Houston,  TX 
Harrison  M.  Jackson,  Dallas,  TX 
Rebecca  C.  Kenneally,  Marblehead,  MA 
‘Toby  Kessler,  Philadelphia,  PA 
Elizabeth  A.  LeVangia,  Kingston,  NY 
Sara  Lewis,  Englewood,  NJ 
Gillian  Asher  Lockwood.  Newton.  MA 
Emily  Martin,  Burlington,  CT 
Amy  Matthews,  Minneapolis,  MN 
Mary  McGuinness,  Islip,  NY 
‘Jonathan  Newman,  Kingston,  PA 
Brandy  Noveh,  Slidell,  LA 
Malcolm  Nowlin,  Pittsburgh,  PA 
Denise  A.  Parrish,  Chevy  Chase,  MD 
+Eric  Piatt,  Fairbanks,  AK 
Deborah  Reese,  Marathon,  NY 


Marc  Schreiner,  Rolling  C:  ne,  MN 
Melissa  Seyfried,  Foxboruugh,  MA 
Matthew  R.  Shaftel,  Law:  nee,  KS 
Mina  Shalit,  Milwaukee,  1 1 
Charles  M.  Singleton,  Houston,  TX 
‘Matthew  Sklar,  Westfie'o,  NJ 
Katharine  Smith,  BloomtidJ  Hills,  Ml 
Benjamin  Sosland,  Lewisburg,  PA 
Alyssa  Sullivan,  Andover,  MA 
Holly  Teichholtz,  Boston,  MA 
Kari  Tetzlaff,  Chappaqua.  NY 
Aviva  M.  Timoner,  Woodhndge,  CT 
Christopher  Wade,  Houston,  TX 
Jessica  Wales,  Willington,  CT 
Charlotte  Whitaker,  New  York,  NY 
Ellen  Wolf,  Mercersburg,  FA 


* Young  Artists  Composition  Program 
+ BUTI  Residence  Life  Staff 

Young  Artists  Vocal  Program 
Joan  Heller,  director 
Steven  Lipsitt,  chorus  director 
Evan  Keely,  assistant  conductor 
Eve  Budnick  and  Sandra  Hebert,  rehearsal  accompanists 
Julia  Priest,  diction  coach 
Martha  Sullivan,  chorus  librarian 
Dennis  Bender  and  Barbara  Youmans,  chorus  assistants 


Tanglew®d  Music  Center 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  CHORUS 
Steven  Lipsitt,  conductor 

YOUNG  ARTISTS  ORCHESTRA 
Larry  Rachleff,  conductor 

Saturday,  August  25,  1990  at  2:00  pm 
Theatre,  Tanglewood 


Mozart 

Kyrie  in  D minor,  K.  341* 

Mendelssohn 

Verleih'  uns  Frieden* 

Haydn 

Te  Deum  in  C Major* 

arr.  Copland 

At  the  River 

Bernstein 

Make  Our  Garden  Grow  (from  Candide  ) 

- intermission  - 


Bartok  Concerto  for  Orchestra 

Introduzione ; Andante  non  troppo 
Giuoco  delle  coppie;  Allegretto  scherzando 
Elegia;  Andante,  non  troppo 
Intermezzo  Interrotto;  Allegretto 
Finale ; Pesante 


* - with  Young  Artists  Orchestra 


Since  1966,  the  Boston  University  Tanglewood  Institute  has  been  a summer  program 
of  Boston  University  and  the  Tanglewood  Music  Center.  The  Institute  includes  five 
Young  Artists  Programs  for  high  school  students  (Instrumental,  Vocal,  Piano,  Composition, 
and  Quartet),  six  Institute  Seminars  for  high  school  and  college  students  (Flute,  Harp, 

Clarinet,  Empire  Brass,  Listening  and  Analysis,  and  Applied  Music  Study),  and  the  Adult 
Music  Seminar.  Many  of  the  Institute's  students  receive  financial  assistance  from  funds 
contributed  by  individuals,  foundations,  and  corporations  to  the  Boston  University  Tanglewood 
Institute  Scholarship  Fund. 


and 


I he  Boston  University  Tanglewood  Institute  is  grateful 
individuals  for  their  generous  support: 


to  the  following  foundations 


The  Adult  Music  Seminar  Scholarship  Fund 

Canadian  Club  of  Boston 

Samuel  C.  Endicott  Fund 

The  Lily  Peter  Scholarship  Fund 

Renaissance  Musical  Arts,  Ltd. 


frank  and  Lydia  Bergen  Foundation 
I he  Minnie  Cohen  Scholarship  Fund 
The  Bernard  Kadinoff  Scholarship  Fund 
I he  Michele  Sahm  Scholarship  Fund 
The  Ellen  and  Arnold  Zetcher  Scholarship  Fund 


Ms.  Adrienne  Auger 

l)r.  nnd  Mrs.  Richard  Ball 

l)r.  David  Barron 

Ms.  Helen  H.  Bayly 

Mr.  and  Mrs.  Edgar  Blumberg 

Bose  Corporation 

Brannen  Brothers-Flutemakers 

Ms.  Ruth  Bronncr 

Dr.  and  Mrs.  Isidro  M Bulatao 

Ms.  Leone  Buyse 

Ms.  Ira  Jane  Cantrell 

Ms.  Chu-mei  Cheng 

Mr.  and  Mrs.  Findlay  Cockrell 

Mr.  and  Mrs.  David  E.  Corbett 

Mr.  John  J.  Davcrio 

Dr.  and  Mrs.  James  Dougherty 

Ms.  Doriot  A.  Dwyer 

Peter  Elvins  and  Anna  Gabrieli 

Fayco,  Ltd. 

Dr.  and  Mrs.  Leon  Feltman 

Mr.  and  Mrs.  Dugene  T Fischer 

Dr.  and  Mrs.  Jack  Frankel 

Dr.  and  Mrs.  Robert  E.  Friedman 

Dr.  Janet  E.  Gargiulo 

Dr.  and  Mrs.  Allen  J.  Gerber 

Mr.  and  Mrs.  Steven  Gottlieb 

Mr.  and  Mrs.  Sherwin  Greenblatt 

Mr.  Ronald  V Haroutunian 

Ms.  Kathryn  S.  Hirsch 

Dr.  Jhung  W.  Jhung 

Dr.  and  Mrs.  Cyrus  I Kahn 

Mr.  and  Mrs.  Joseph  Kawasaki 

Mr.  and  Mrs.  Sylvester  S.  Klein 

Dr.  and  Mrs.  Krepostman 

Dr.  Phyllis  Kuffler 

Dr.  and  Mrs.  Harry  J.  LaPine 

Dr.  and  Mrs.  Pei-Fei  Lee 

Mr.  and  Mrs.  Irving  O.  Levine 

Dr.  and  Mrs.  Robert  Lieberman 

Mr.  and  Mrs.  Charles  E.  Loiselle 

Dr.  and  Mrs.  Lawrence  Marwill 

Dr.  and  Mrs.  Joseph  Mcllduff 

Ms.  Marie  D.  Miller 

Mr.  and  Mrs.  Harry  Molinoff 

Mr.  and  Mrs.  William  C.  Moyer 

Dr.  and  Mrs.  Jose  Nebres 

Mr.  and  Mrs.  Daniel  Palant 

Ms.  Doris  B.  Pickett 

Dr.  and  Mrs.  Edward  Poskanzer 

Mr.  John  J.  Rallis 

Ms.  Emily  L.  Raymer 

George  Riordan  and  Karen  Clarke 

Rev.  John  Roberts 

Mr.  and  Mrs.  Harold  Ronson 

Mr.  and  Mrs.  Henry  J.  Rosenthal 

Ms.  Dorothy  Saidel 

Mr.  and  Mrs.  Alvah  W.  Sanborn 

Mr.  and  Mrs.  Gunther  Schuller 

Dr.  and  Mrs.  Jerome  II.  N.  Selman 

Dr.  and  Mrs.  Myron  Serling 

Mr.  Richard  Verne  Sharp 

Dr.  and  Mrs.  Milton  Siegal 

Ms.  Phyllis  Sirota 

Dr.  and  Mrs.  Jay  Slomovitz 

Mr.  and  Mrs.  Edward  Smith 

Mr.  and  Mrs.  Seymour  Stambler 

Mr.  and  Mrs.  Robert  Struthers 

Dr.  and  Mrs.  Anthony  Tartaglia 

Mr.  Thomas  Trayner 

Mr.  and  Mrs.  Herbert  Tucker 

Ms  Helen  M.  Valenzuela 

Mr.  and  Mrs.  Charles  Vignicri 

Mrs.  I inda  Joy  Waid 

Mr.  Norman  S.  Weil 

Mr  Brent  Williams 

Mr.  and  Mrs.  William  Yablonsky 

Mr  and  Mrs  Arnold  Zetcher 


All  Newton  Music  School 

Dr.  and  Mrs.  Richard  Balsam 

Ms.  Laura  Barron 

Mr.  Paul  S.  Bilgore 

Mr.  Lawrence  J.  Bobrin 

Mr.  and  Mrs.  David  C.  Boyd 

Mr.  and  Mrs.  Norman  Brickman 

Ms.  Greta  Brooks 

Mr.  Marshall  G.  Burlingame 

Ms.  Cynthia  E.  Callan 

Mr.  Richard  D.  Carmel 

Mr.  and  Mrs.  Joseph  Chuckrow 

Mr.  and  Mrs.  Bertram  Cohen 

Mrs.  Lillian  Dalman 

Dr.  and  Mrs.  Johnathan  Desantis 

Ms.  Susan  M.  Downey 

Ms.  Harriett  M.  Eckstein 

Mr.  Robert  Engel 

Dr.  and  Mrs.  Matthew  A.  Farina 

Mr.  and  Mrs.  Frank  Ferguson 

Dr.  John  A.  Foggi 

Mr.  and  Mrs.  Marlin  Freedman 

Ms.  Linda  B.  Friend 

Ms.  Ann  Garzone 

Dr.  George  E.  Geyer 

Mr.  and  Mrs.  Neil  Golub 

Ms.  Barbara  Grill 

Ms.  Patricia  A.  Harper 

Mr.  and  Mrs.  Sidney  Ilodes 

Ms.  Mary  C.  Jungerman 

Dr.  and  Mrs.  Joshua  II.  Kanner 

Mr.  and  Mrs.  David  J.  Kelley 

Dr.  and  Mrs.  Seigfried  Klinger 

Ms.  Naomi  Kruvant 

Mr.  and  Mrs.  Harold  Kuskin 

Ms.  Lucile  Lawrence 

Mr.  and  Mrs.  Leo  Lemchen 

Mr.  and  Mrs.  Irving  Levinson 

Mr.  and  Mrs.  Theodore  II.  Lieberman 

Dr.  and  Mrs.  Jeffrey  Lozman 

Dr.  and  Mrs.  Robert  Mass 

Mr.  Gerald  McLaughlin 

Mr.  and  Mrs.  Morton  Miller 

Dr.  and  Mrs.  Vincent  Monaco 

Mr.  and  Mrs.  II.  J.  Munitz 

Mr.  and  Mrs.  Sidney  Neiditch 

Dr.  and  Mrs.  David  Pankin 

Ms.  Isabelle  C.  Plaster 

Verne  Q.  Powell  Flutes,  Inc. 

Dr.  and  Mrs.  Robert  Randles 

Mr.  and  Mrs.  Hal  Reichenthal 

Dr.  David  J Riley 

Mr.  and  Mrs.  Barney  Rockoff 

Mr.  and  Mrs.  Edward  P.  Rooney 

Ms.  Sadie  Rosenthal 

Mr.  and  Mrs.  William  Salinetti 

Mr.  and  Mrs.  Bernard  Sandleman 

Mr  and  Mrs.  Arnold  Segal 

Dr.  Ruth  Selman 

Mr.  and  Mrs.  Harry  Shapiro 

Mr.  and  Mrs.  Jacob  Sher 

Ms.  Faye  Sills 

Drs.  Victoria  and  Robert  Sirota 

Mr.  and  Mrs.  Leo  Slomovitz 

Ms.  Mary  Hunting  Smith 

Ms.  Bette  Steinberg 

Mr.  and  Mrs.  Harvey  Stulmaker 

Dr.  and  Mrs.  Howard  P.  Terry 

Mrs.  Ann  Troob 

Ms.  Kathleen  Tucker 

Ms.  Irene  Venin 

Mr.  and  Mrs.  Roger  Voisin 

Mr.  and  Mrs.  Paul  Weinberg 

Ms.  Dorothy  Weintrab 

Mr.  and  Mrs.  Ronald  Wilmcr 

Dr.  Irving  I.  Zamikoff 


Mr.  and  Mrs.  Julius  Baker 

Ms.  Elizabeth  W.  Banjak 

Dr.  Winston  E.  Barzell 

Mr.  and  Mrs.  Harold  Bloch 

Ms.  Hortense  Bolten 

Mr.  and  Mrs.  Barnet  Brandner 

Dr.  Theresa  S.  Briggs 

Mr.  and  Mrs.  I.ouis  Buchman 

Dr.  and  Mrs.  Lawrence  Busino 

Mr.  and  Mrs.  George  Caputo 

Mr.  Darwin  Charles 

Ms.  Anne  B.  Clelland 

Miss  Minnie  Cohen 

Dr.  and  Mrs.  Maurice  11.  Dankoff 

Dr.  and  Mrs.  Riccardo  Dobry 

Ms.  Emma  B.  Duffy 

Mr.  Samuel  M.  Egier 

Dr.  and  Mrs  Stuart  Erner 

Mr.  and  Mrs.  Ave  Feldman 

Dr.  and  Mrs.  Alexandre  Filipp 

Dr.  and  Mrs.  Paul  Formel 

Dr.  and  Mrs.  Meyer  Friedman 

Dr.  and  Mrs.  Dominick  Gabriclli 

Dr.  and  Mrs  Warren  Geisler 

Mr.  and  Mrs.  Daniel  G.  Gordesky 

Mr.  and  Mrs.  Philip  C.  Graham 

Mr.  and  Mrs.  Sheldon  A.  Gross 

Mr.  and  Mrs.  Paul  M.  Hausman 

Mr.  and  Mrs.  John  Johnson 

Ms.  Frances  Kadinoff 

Mr.  and  Mrs.  Philip  Kaspin 

Dr.  Kenneth  Kclman 

Mr.  and  Mrs.  Ernest  A.  Kosow 

Mr.  and  Mrs.  John  Kuber» 

Mr.  and  Mrs.  Alfred  Landes 
Dr.  and  Dr.  A.  Lazaro 
Mr.  and  Mrs.  James  Lenden,  Jr. 
Mr.  and  Mrs.  Amnon  Levy 
Mr.  David  L.  Linkin 
Mr.  and  Mrs.  Gregory  S.  Mallek 
Mr.  P.  George  Mathew 
Ms.  Maureen  M.  Myers 
Mr.  and  Mrs.  Keith  Millsop 
Mr.  W.  Frederick  Moyer 
Mr.  Anthony  Natanson 
Mr.  Edward  L.  Osborn 
Dr.  and  Mrs.  Harold  Perkel 
Ms.  Camilla  I.  Polisner 
Ms.  Anna  Pritz 
Ms.  Anna  K.  Ratner 
Mr.  and  Mrs.  Nathan  Richman 
Mr.  and  Mrs.  Francis  Rivett 
Ms.  Adrienne  Rogers 
Mr.  and  Mrs.  Lawrence  Rosen 
Dr.  and  Mrs.  Harold  Sahm 
Ms.  Nora  C.  Salzman 
Dr.  and  Dr.  Robert  Sax 
Ms.  Donna  Marie  Seim 
Mr.  and  Mrs.  Michael  Semanchik 
Mr.  and  Mis.  Kermit  L.  Sharp 
Ms.  Robin  ().  Sherm 
Mr.  and  Mrs.  Marvin  Silverman 
Mr.  and  Mrs.  Carmi  Slomovitz 
Mr.  and  Mrs.  Philip  Slomovitz 
Mrs.  Estelle  Sommers 
Mr.  and  Mrs.  Daniel  Steinberg 
Dr.  and  Mrs  Richard  Tannen 
Ms.  Betty  Tiago 
Ms.  Anne  Tucker 
Mr.  and  Mrs.  Herman  I Jngerman 
Mr.  and  Mrs.  'led  Vcrhagen 
Mr.  and  Mrs.  Leonard  Wadler 
Ms.  Kathy  Weingaitcn 
Mr.  and  Mrs.  Alan  W.  Williams 
Mr.  Henry  J.  Wolfson 
Dr.  and  Mrs.  Theodore  Zellncr 


Dennis  Bender  ?od  Barbara  Youmans,  chorus  assistants 


Violins 

*Jason  Bendler,  Troy,  Ml 
Alexander  Cameron,  London,  England 
Lenora  Cox,  Fairport,  NY 
Sophie  Dean,  New  Orleans,  LA 
Daryl  Dizon,  East  Lansing,  Ml 
Aaron  Farrell,  New  Bedford,  MA 
Robert  Hayden,  Saratoga  Springs,  NY 
Stephanie  Hicks,  Mt.  Vernon,  IL 
Kazuyo  Ikeda,  Sapporo,  Japan 
Christopher  Jhung,  Seekonk,  MA 
Doug  Johnson,  Tampa,  FL 
James  Kim,  Wappingers  Falls,  NY 
Joyce  Lau,  Simsbury,  CT 
+Thomas  McLean,  Fairbanks,  AK 
Rachel  Noyes,  Portland,  ME 
Chung  Park,  Lincolnwood,  IL 
Alexandra  Passath,  Graz,  Austria 
Renia  Piotrowski,  Manchester,  NH 
David  Polisner,  Portland,  ME 
Marcus  Ratzenboeck,  Sarasota,  FL 
Caroline  Semanchik,  Lebanon,  NJ 
‘Jason  Uyeyama,  Sacramento,  CA 
Aleeza  Wadler,  Roslyn,  NY 
+Suzanne  Walter,  Woodbury,  NY 


Viola 

Laura  Balboni,  North  Easton,  MA 
Kenji  Bunch,  Portland,  OR 
Jean  Daniels,  Huntington,  NY 
Ingrid  Furniss,  Eugene,  OR 
+Jonathan  Kane,  Sarasota,  FL 
Heather  Linkin,  Weston,  CT 
+Nadia  Niggli,  Northport,  NY 
Paul  Reynolds,  Albuquerque,  NM 
Matthew  Salzman,  Cherry  Hill,  NJ 
Jill  Summers,  Orlando,  FL 
Beth  Walenta,  Milwaukee,  Wl 

Cello 

Ann  Cho,  Eugene,  OR 
+Minna  Chung,  Dayton,  OH 
Reid  Cox,  Tempe,  AZ 
Marie  Driscoll,  Glen  Rock,  NJ 
Robin  Mills,  Englewood,  OH 
Isaac  Rhew,  Eugene,  OR 
Anne  Schroeder,  Alliance,  OH 
+John  Scott,  Halifax,  Nova  Scotia 
Joel  Sprouse,  Roswell,  GA 
Catherine  Stephan,  New  Canaan,  CT 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 

(Winds,  brass,  and  percussion  listed  alphabetically) 

Bass 

+Mark  Ashley,  Glendora,  CA 
Donald  Howey,  Sudbury,  MA 
+Eyan  Mitchell,  Needham,  MA 
Susan  Storey,  Guilderland,  NY 


Flute 

Christina  Jennings,  Hudson,  OH 
Cherene  Khouri,  Demarest,  NJ 
Ian  Ladd,  Morristown,  NJ 
Lisa  Spector,  Albuquerque,  NM 

Oboe 

Kathy  Ann  Lord,  Springfield,  PA 
Jay  Moore,  Houston,  TX 
Lora  Schaefer,  Blue  Bell,  PA 
Nicholas  Wild,  Belmont,  MA 

Clarinet 

Christine  Amichetti,  West  Chester,  PA 
Gordon  Kindlmann,  Guilford,  CT 
Abby  Raymond,  Richfield  Springs,  NY 


Bassoon 

Michelle  Fenton,  Albany,  NY 
Tariq  Masri,  Cameron  Park,  CA 
Eric  Miller,  Huntsville,  TX 
Michael  Sundell,  Cedarbury,  Wl 

Horn 

Christopher  Fry,  Fortwright,  KY 
Beth  Graham,  Ridgewood,  NJ 
Jamie  Hersch,  Reston,  VA 
Tina  Marshall,  Guelph,  Ontario 
Zoe  Tokar,  Vashon  Island,  WA 

Trumpet 

James  Ready,  Warren,  OH 
Seth  Kanner,  Abington,  PA 
Kevin  Vos,  Grand  Rapids,  Ml 
#Marc  Reese,  Boston,  MA 

Trombone 

Marc  Dwyer,  St.  Louis,  MO 
Keith  Lenden,  Albany  NY 
Laurence  Ross,  Morristown,  NJ 

Tuba 

Ryan  Pollock,  Baltimore,  MD 


Gene  Albin,  Houston,  TX 
Katherine  Allison,  Louisville,  KY 
‘Christopher  Bailey,  Wallingford,  PA 
Jonathan  L Baldwin,  W Caldwell,  NJ 
Amy  Elizabeth  Beneke,  Hillsdale,  NY 
Kevin  Blume,  Newton,  MA 
Jeffrey  Bobst- Romero,  Phoenix,  AZ 
Erika  Lisa  Bohne,  Clifton  Park,  NY 
Jeremy  R Bolich,  Lewisburg,  PA 
Shannon  Canavin,  Andover,  MA 
Joanna  Cotten,  Forrest  City  AR 
Matthew  R.  Coyle,  Harleysville,  PA 
Matthew  DiBattista,  Stoneham,  MA 
Jennifer  DiFoggio,  Auburndale,  MA 
Amy  Durica,  Portsmouth,  VA 
Sabrina  Ellison,  Bellevue,  WA 
*Roshanne  Etezady,  Malvcem,  PA 
Siobhan  Fleming,  Marblehead,  MA 


YOUNG  ARTISTS  CHORUS 

Julianne  Gearhart,  Marblehead,  MA 
‘Derek  Holbrook,  Houston,  TX 
Harrison  M.  Jackson,  Dallas,  TX 
Rebecca  C.  Kenneally,  Marblehead,  MA 
‘Toby  Kessler,  Philadelphia,  PA 
Elizabeth  A.  LeVangia,  Kingston,  NY 
Sara  Lewis,  Englewood,  NJ 
Gillian  Asher  Lockwood,  Newton,  MA 
Emily  Martin,  Burlington,  CT 
Amy  Matthews,  Minneapolis,  MN 
Mary  McGuinness,  Islip,  NY 
‘Jonathan  Newman,  Kingston,  PA 
Brandy  Noveh,  Slidell,  LA 
Malcolm  Nowlin,  Pittsburgh,  PA 
Denise  A.  Parrish,  Chevy  Chase,  MD 
+Eric  Piatt,  Fairbanks,  AK 
Deborah  Reese,  Marathon,  NY 


Young  Artists  Vocal  Program 
Joan  Heller,  director 
Steven  Lipsitt,  chorus  director 
Evan  Keely,  assistant  conductor 
Eve  Budnick  and  Sandra  Hebert,  rehearsal  accompanists 
Julia  Priest,  diction  coach 
Martha  Sullivan,  chorus  librarian 
Dennis  Bender  and  Barbara  Youmans,  chorus  assistants 


Percussion 

Keith  Lemmon,  North  Plainfield,  NJ 
David  Massaro,  N Redington  Bch.,  FL 
Jonathan  Palant,  Lexington,  MA 
Benjamin  Rankin,  East  Greenwich,  Rl 
Matthew  Strauss,  Dix  Hills,  NY 


Harp 

Elisabeth  Remy,  Brewster,  MA 
#Claudia  Valsi , Boston,  MA 


Orchestra  Manager 

Asadour  Santourian 

Assistant  Orchestra  Manager 

Susan  Hoaglund 

Michael  Rescorla,  Havertown,  PA 

Stage  Crew 

John  Cook 
Marc  Reese 

Boston  University 

Phyllis  Curtin,  Dean,  School  for  the  Arts 
Robert  Sirota,  Director,  School  of  Music 

Tanglewood  Institute 

George  T.  Riordan,  Director 
Thomas  L.  Vignieri,  Associate  Director 
Many  Wolf  Bulger,  Admin.  Assistant 
Cynthia  Duet,  Staff  Assistant 
Leslie  Wu,  Staff  Assistant 


Lisa  VanValkenburg,  Dir  of  Operations 
West  Street  Campus 


* - Concertmasters 
+ - Principals 

# - Tanglewood  Staff 


Marc  Schreiner,  Rolling  Stone,  MN 
Melissa  Seyfried,  Foxborough,  MA 
Matthew  R.  Shaftel,  Lawrence,  KS 
Mina  Shalit,  Milwaukee,  Wl 
Charles  M.  Singleton,  Houston,  TX 
‘Matthew  Sklar,  Westfield,  NJ 
Katharine  Smith,  Bloomfield  Hills,  Ml 
Benjamin  Sosland,  Lewisburg,  PA 
Alyssa  Sullivan,  Andover,  MA 
Holly  Teichholtz,  Boston,  MA 
Kari  Tetzlaff,  Chappaqua,  NY 
Aviva  M.  Timoner,  Woodbridge,  CT 
Christopher  Wade,  Houston,  TX 
Jessica  Wales,  Willington,  CT 
Charlotte  Whitaker,  New  York,  NY 
Ellen  Wolf,  Mercersburg,  PA 

* Young  Artists  Composition  Program 

+ BUTI  Residence  Life  Staff 


Tanglew<©d 

Music 

Center 


SEIJI  OZAWA,  Music  Director, 

Boston  Symphony  Orchestra 
LEON  FLEISHER,  Artistic  Director, 

Tanglewood  Music  Center 

GILBERT  KALISH,  Chairman  of  the  Faculty 
Charles  E.  Culpeper  Chair 
LUKAS  FOSS,  Composer  in  Residence 

OLIVER  KNUSSEN,  Coordinator  of  Contemporary  Music  Activities 
RJR  Nabisco  Chair 


RICHARD  ORTNER(  Administrator 


FELLOWSHIP  PROGRAM  FACULTY  (partial  listing] 

MAURICE  ABRAVANEL,  Conductor  YO-YO  MA,  Cello 


DONALD  MacCOURT,  Bassoon 
GUSTAV  MEIER,  Conductor 


tEDWIN  BARKER,  Contrabass 
Surdna  Foundation  Chair 
fRONALD  BARRON,  Trombone 
LEONARD  BERNSTEIN,  Conductor  and 
Composer 

•MARSHALL  BURLINGAME,  Librarian 
PHYLLIS  CURTIN,  Soprano 
TERRY  DECIMA,  Vocal  music  coach 
tDORIOT  ANTHONY  DWYER,  Flute 
Dr.  & Mrs.  Edward  L.  Bowles  Chair 
•FRANK  EPSTEIN,  Percussion 
tBURTON  FINE,  Viola 
tEVERETT  FIRTH,  Percussion 
NORMAN  FISCHER,  Cello 
MARGO  GARRETT,  Vocal  music  coach 
DENNIS  HELMRICH,  Vocal  music  coach 
•MAX  HOBART,  Violin 
tCHARLES  KAVALOVSKI,  Horn 
LOUIS  KRASNER,  Violin 
Beatrice  Sterling  Procter  Chair 
JOEL  KROSNICK,  Cello 
Frederick  W Richmond  Foundation  Chair 
•EUGENE  LEHNER,  Viola 
Richard  Burgin  Chair 
JULIUS  LEVINE,  Contrabass 
tMALCOLM  LOWE,  Violin 


Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair 
JOHN  OLIVER,  Conductor 
Quantum  Chemical  Corporation  Chair 
JANN  HOBSON  PILOT,  Harp 
SAMUEL  RHODES,  Viola 
tCHARLES  SCHLUETER,  TYumpet 
PETER  SERKIN,  Piano 
Marian  Douglas  Martin  Chair 
•HARRY  SHAPIRO,  Orchestra  Manager 
REIKO  SHIMADA,  Staff  Pianist 
tJOSEPH  SILVERSTEIN,  Violin 
ALAN  SMITH,  Vocal  music  coach 
JOEL  SMIRNOFF,  Violin 
•FENWICK  SMITH,  Flute 
RICHARD  SVOBODA,  Bassoon 
JROGER  VOISIN,  TYumpet;  Teacher  of  Solfege 
Dynatech  Corporation  Chair 
JAMES  WHITAKER,  Chief  Coordinator 
tHAROLD  WRIGHT,  Clarinet 
YEHUDI  WYNER,  Composer  and  Pianist 
"Boston  Symphony  Orchestra 
tBoston  Symphony  Principal  Player 

BALDWIN  PIANO 


THE  TANGLEWOOD  MUSIC  CENTER 
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Tanglewood  is  a 400-acre  estate  located 
in  the  towns  of  Lenox  and  Stockbridge, 
in  the  Berkshire  Hills  of  western 
Massachusetts.  It  was  given  to  the 
Boston  Symphony  Orchestra  by  Mrs. 
Rosamond  Sturgis  Brooks  and  Miss 
Mary  Aspinwall  Tappan  in  1936,  and 
has  since  become  the  home  of  one  of 
the  world's  great  music  festivals.  For 
nine  weeks  each  summer  the  Boston 
Symphony  Orchestra  is  in  residence  at 
Tanglewood,  performing  an  exception- 
ally broad  and  varied  range  of  orches- 
tral music  each  weekend.  The  Festival 
also  features  evening  recitals  by  out- 
standing soloists  and  ensembles,  and 
other  special  events  throughout  the 
summer. 

Tanglewood  is  much  more  than  a 
pleasant,  outdoor,  summer  concert 
hall;  it  is  also  the  site  of  one  of  the 
most  influential  centers  for  advanced 
musical  study  in  the  world.  Here,  the 
Tanglewood  Music  Center,  which  has 
been  maintained  by  the  Boston  Sym- 
phony Orchestra  ever  since  its  estab- 
lishment (as  the  Berkshire  Music 
Center)  under  the  leadership  of  Serge 
Koussevitzky  in  1940,  provides  a wide 
range  of  specialized  training  and  ex- 
perience for  young  musicians  from  all 
over  the  world.  Now  in  its  fifth  year 
under  Artistic  Director  Leon  Fleisher, 


the  Tanglewood  Music  Center  cele- 
brates its  first  half-century  of  musical 
excellence  in  1990. 

The  school  opened  formally  on  July  8, 
1940,  with  speeches  (Koussevitzky, 
alluding  to  the  war  then  raging  in 
Europe,  said,  "If  ever  there  was  a time 
to  speak  of  music,  it  is  now  in  the 
New  World")  and  music,  the  first  per- 
formance of  Randall  Thompson's  Alleluia 
for  unaccompanied  chorus,  which  had 
been  written  for  the  ceremony  and  had 
arrived  less  than  an  hour  before  the 
event  was  to  begin,  but  which  made 
such  an  impression  that  it  has  remained 
the  traditional  opening  music  each 
summer.  The  TMC  was  Koussevitzky’ s 
pride  and  joy  for  the  rest  of  his  life. 

He  assembled  an  extraordinary  faculty 
in  composition,  operatic  and  choral  ac- 
tivities, and  instrumental  performance; 
he  himself  taught  the  most  gifted 
conductors. 

The  emphasis  at  the  Tanglewood  Music 
Center  has  always  been  not  on  sheer 
technique,  which  students  learn  with 
their  regular  private  teachers,  but  on 
making  music.  Although  the  program 
has  changed  in  some  respects  over  the 
years,  the  emphasis  is  still  on  ensem- 
ble performance,  learning  chamber 
music  and  the  orchestral  literature 


with  talented  fellow  musicians  under 
the  coaching  of  a master-musician- 
teacher.  Many  of  the  pieces  learned 
this  way  are  performed  in  the  regular 
student  recitals;  each  summer  brings 
treasured  memories  of  exciting  perfor- 
mances by  talented  young  professionals 
beginning  a love  affair  with  a great 
piece  of  music. 

Today  there  are  three  principal  programs 
at  the  Tanglewood  Music  Center,  each 
with  appropriate  subdivisions.  The  Fel- 
lowship Program  provides  a demand- 
ing schedule  of  study  and  performance 
for  students  who  have  completed  most 
of  their  training  in  music  and  who  are 
awarded  fellowships  to  underwrite  their 
expenses.  It  includes  courses  of  study 
for  instrumentalists,  vocalists,  conduc- 
tors, and  composers.  The  Tanglewood 
Seminars  are  a series  of  special  in- 
structional programs,  including  the 
Phyllis  Curtin  Seminar  for  Singers  and 
a Seminar  for  Conductors.  Beginning 
in  1966,  educational  programs  at 
Tanglewood  were  extended  to  younger 
students,  mostly  of  high-school  age, 
when  Erich  Leinsdorf  invited  the 
Boston  University  School  for  the  Arts 
to  become  involved  with  the  Boston 
Symphony  Orchestra's  activities  in  the 
Berkshires.  Today,  Boston  University, 
through  its  Tanglewood  Institute,  spon- 
sors programs  which  offer  individual 
and  ensemble  instruction  to  talented 


younger  musicians,  with  twelve  separate 
programs  for  performers  and  composers. 

The  Tanglewood  Music  Center  Orchestra 
performs  weekly  in  concerts  covering 
the  entire  repertory  under  the  direc- 
tion of  student  conductors  as  well  as 
members  of  the  TMC  faculty  and  visitors 
who  are  present  to  lead  the  BSO  in  its 
festival  concerts.  The  quality  of  this 
orchestra,  assembled  for  just  eight 
weeks  each  summer,  regularly  aston- 
ishes visitors.  It  would  be  impossible 
to  list  all  the  distinguished  musicians 
who  have  been  part  of  that  annual 
corps  of  young  people  on  the  verge  of 
professional  careers  as  instrumentalists, 
singers,  conductors,  and  composers. 

But  it  is  worth  noting  that  20%  of  the 
members  of  the  major  orchestras  in 


this  country  have  been  students  at  the 
Tanglewood  Music  Center,  and  that 
figure  is  constantly  rising. 

Alumni  of  the  Tanglewood  Music  Center 
play  a vital  role  in  the  musical  life  of 
the  nation.  Tanglewood  and  the  Tangle- 
wood Music  Center,  projects  with 
which  Serge  Koussevitzky  was  involved 
until  his  death,  have  become  a fitting 
shrine  to  his  memory,  a living  embodi- 
ment of  the  vital,  humanistic  tradition 
that  was  his  legacy.  In  this  fiftieth 
anniversary  season,  the  Tanglewood 
Music  Center  maintains  its  commitment 
to  the  future  as  one  of  the  world's 
most  important  training  grounds  for 
the  composers,  conductors,  instrumen- 
talists, and  vocalists  of  tomorrow. 


50th  ANNIVERSARY  EUROPEAN  TOUR 


Discussions  have  begun  with  Leonard 
Bernstein  and  European  concert  spon- 
sors regarding  a unique  element  in  the 
Tanglewood  Music  Center's  50th  Anni- 
versary celebrations:  if  plans  proceed 
successfully,  Mr.  Bernstein  will  lead 
the  Tanglewood  Music  Center  Orchestra 
on  tour  in  Europe  between  August  22 
and  September  2,  1990.  This  would 
mark  the  first  time  the  TMC  Orchestra 
would  perform  outside  of  Tanglewood 
itself. 

Presently  in  the  planning  stage,  the 
tour  should  include  appearances  in 
Germany,  Italy,  France,  and  Spain. 
European  television  audiences  would 
likely  see  several  of  the  concerts  broad- 


cast live.  In  addition,  both  chamber 
music  and  contemporary  music  are  con- 
templated as  components  of  the  tour 
programs,  giving  European  concert- 
goers  a more  complete  picture  of 
activities  at  Tanglewood.  The  Tour  will 
benefit  the  TMC's  50th  Anniversary 
Campaign. 

ALL  APPLICANTS  PLEASE  NOTE: 

Instrumentalists  and  conductors  must  be 
prepared  to  make  a commitment  for  the 
nine  week  period  beginning  June  27  and 
ending  around  September  3.  The 
Music  Center  will  make  every  effort  to 
assist  members  of  the  program  in  ob- 
taining releases  from  school  or  profes- 
sional obligations  for  this  period. 


FELLOWSHIP  PROGRAM 


The  FELLOWSHIP  PROGRAM  was  created  to  ensure  that  musical  excellence 
was  the  sole  criterion  for  admission  to  the  program.  Those  invited  pay  no  tuition 
(although  those  who  are  able  are  expected  to  contribute  toward  the  cost  of  hous- 
ing); additional  financial  aid  for  housing  and  travel  is  available  to  those  demon- 
strating real  need.  The  Fellowship  is  not  a cash  award,  but  rather  an  invitation 
entitling  recipients  to  be  in  residence  at  Tanglewood  for  eight  weeks  during  the 
summer.  Fellows  rehearse  and  perform  seven  days  a week  during  this  period, 
participating  in  a complex  program  involving  work  in  small  ensembles,  in 
orchestra,  in  contemporary  music  of  all  kinds,  and  on  occasion  with  the  Boston 
Symphony  Orchestra. 


INSTRUMENTALISTS  work  daily  in 
orchestra  and  in  chamber  music,  and 
in  solo  master  classes  several  times 
during  the  summer.  Orchestra  concerts 
will  be  conducted  by  Seiji  Ozawa, 
Leonard  Bernstein,  Leon  Fleisher, 

Roger  Norrington,  Gustav  Meier,  and 
Oliver  Knussen,  as  well  as  by  the 
Fellows  in  Conducting.  Chamber  music 
activities  are  under  the  overall  super- 
vision of  Gilbert  Kalish,  with  weekly 
concerts.  Master  classes  are  led  by 
principal  players  of  the  Boston  Sym- 
phony Orchestra  and  by  other  special 
faculty  members  such  as  cellists  Joel 
Krosnick  and  Yo-Yo  Ma,  violist  Samuel 
Rhodes,  violinists  Louis  Krasner,  Joel 
Smirnoff,  and  Joseph  Silverstein.  Cer- 
tain violinists  and  pianists  also  partici- 
pate in  two  weeks  of  sonata  study  and 
performance. 


SINGERS  and  VOCAL  COACHES  work 
with  the  faculty  in  preparing  a num- 
ber of  public  song  and  vocal  chamber 
music  recitals.  Fellows  meet  twice 
weekly  with  Phyllis  Curtin  for  in- 
depth  study  of  vocal  technique  and  the 
singer's  art;  additional  classes  in  diction 
and  repertoire  are  also  offered,  sup- 
plementing extensive  private  coaching. 


Tanglewood's  CHAMBER  ENSEMBLE 
RESIDENCY  offers  the  opportunity 
for  a young  ensemble  (strings,  or 
strings  with  piano)  to  become  part  of 
the  Fellowship  Program  community  for 
the  summer.  Intensive  coaching  with 
the  Faculty  will  lead  to  a concert  per- 
formance toward  the  end  of  the  summer. 


COMPOSERS  pursue  independent 
compositional  activities  under  the 
guidance  of  Oliver  Knussen,  including 
private  meetings  with  1990  Composer 
in  Residence  Lukas  Foss.  Seminars 
with  visiting  composers  occur  periodi- 
cally. At  least  one  work  by  each  Fellow 
in  Composition  will  be  performed  as 
part  of  the  Fellowship  Program  cham- 
ber music  concert  series. 


CONDUCTORS  participate  in  classes 
with  Mr.  Meier  and  others,  and  work 
toward  concert  appearances  with  en- 
sembles of  various  sizes,  including  the 
Tanglewood  Music  Center  Orchestra. 
Solfege  studies  and  meetings  with 
guest  conductors  also  occur  at  the  dis- 
cretion of  the  Faculty.  (Please  write  for 
additional  information  and  the  separate 
application  form.) 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Contemporary  music  has  a long  and  distinguished  history  at  Tanglewood,  begin- 
ning with  Koussevitzky's  selection  of  Aaron  Copland  and  Paul  Hindemith  to  lead 
composition  studies  in  1940.  In  1957  Copland  found  support  from  the  Fromm 
Music  Foundation  for  a series  of  special  new  music  concerts,  and  in  1964,  under 
the  direction  of  Erich  Leinsdorf  and  Gunther  Schuller,  the  Festival  of  Contemporary 
Music  took  the  form  we  enjoy  today.  Now  in  its  26th  season,  the  FCM  is  planned 
and  coordinated  by  composer/conductor  Oliver  Knussen. 


All  members  of  the  Fellowship  Program  will  participate  in  the  1990  FESTIVAL 
OF  CONTEMPORARY  MUSIC  in  early  August.  This  week-long  exploration  of 
the  diversity  of  contemporary  music  will  include  chamber  music,  vocal  music, 
and  orchestra  concerts,  as  well  as  concerts  by  the  Boston  Symphony  Chamber 
Players  and  the  Boston  Symphony  Orchestra. 

The  1990  Festival  of  Contemporary  Music  is  supported  by  a gift  from  Dr.  Raymond 
and  Hannah  H.  Schneider. 
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TANGLEWOOD  SEMINARS 


The  TANGLEWOOD  SEMINARS  offer  additional  training  for  singers  and  con- 
ductors of  professional  promise.  While  members  should  not  anticipate  public 
performance,  full  privileges  at  Tanglewood  come  with  admission,  including 
attendance  at  all  Boston  Symphony  Orchestra  concerts  and  rehearsals,  use  of  the 
Music  Center's  Library  and  practice  facilities,  and  admission  to  all  Music  Center 
and  recital  events  without  additional  charge.  Limited  tuition  scholarships  are 
available,  but  members  must  be  prepared  to  pay  their  housing  costs  for  the  summer. 


The  SEMINAR  FOR  CONDUCTORS 

is  offered  as  an  intensive  workshop 
devoted  to  all  practical  aspects  of 
orchestra  conducting.  Gustav  Meier 
leads  three  classes  weekly  in  which 
members  of  the  Seminar  are  given  in- 
dividual coaching,  using  two  staff 
pianists,  with  a concentration  on  baton 
technique  and  musical  analysis  as  they 
bear  on  interpretation.  Additional 
classes  with  visiting  conductors  (in- 
cluding Mr.  Fleisher,  Mr.  Bernstein, 
and  others)  and  daily  attendance  at 
rehearsals  of  several  kinds  are  also 
scheduled,  as  are  solfege  classes  for 
those  who  require  additional  proficiency. 
Tuition  for  the  eight  week  session  is 
$1,450. 


The  PHYLLIS  CURTIN  SEMINAR 
FOR  SINGERS  provides  experienced 
young  singers  the  opportunity  to  meet 
with  Phyllis  Curtin  four  hours  each 
week  in  master  classes  treating  all 
aspects  of  vocal  technique  and  the 
singer's  art,  with  special  emphasis  on 
the  song  literature.  Private  coaching, 
diction  and  repertoire  classes,  and 
limited  choral  performance  with  the 
Boston  Symphony  Orchestra  are  also 
offered.  Tbition  for  the  eight  week  ses- 
sion is  $1,450;  a $250  credit  may  be 
earned  by  participating  in  selected 
choral  activities. 


AUDITION  SCHEDULE 


Call  617-266-5241  for  an  audition  appointment,  between  1 PM  and  5 PM  EST  ONLY. 

FELLOWSHIP  PROGRAM -INSTRUMENTAL 


BOSTON 

Symphony  Hall 
Stage  Door  Entrance 
1 except  as  noted 
elsewhere ) 

strings 

Wed  21  March 
Thur  22  March 

winds 

Thurs  22  March 
Sun  25  March 

brass 

Mon  19  February 
Tires  20  February 
New  England  Conservatory 

piano 

Fri  16  March 
Sat  17  March 

percussion 
Mon  19  March 
New  England  Conservatory 
Tues  20  March 

harp 

Fri  23  February 

CHICAGO 

Classical  Symphony  Hall 
410  S.  Michigan,  7th  floor 
(except  as  noted 
elsewhere ) 

strings 

Wed  7 March 

winds 

Fri  23  March 
DePaul  University 
School  of  Music 
804  W.  Belden 

brass 

Wed  7 March 
Thurs  8 March 

percussion 

Mon  26  March 

harp 

Mon  19  February 
DePaul  University 

CLEVELAND 

Institute  of  Music 
11021  East  Blvd. 

strings 

Tires  6 March 

winds 

Wed  21  March 

brass 

Mon  5 March 

LOS  ANGELES 

Univ.  of  Southern 
California 

strings 

Sat  17  February 

Music  Faculty  Bldg.  Rm  105 

winds 

Mon  19  March 
Hancock  Auditorium 

brass 

Mon  19  March 
Hancock  Auditorium 

NEW  YORK  CITY 

Studio  58 

Hotel  Wellington 

55th  St.  & 7th  Ave. 

( except  as  noted 
elsewhere/ 

strings 

Sat  3 March 
Sun  4 March 
Mon  5 March 

winds 

Sun  25  February 
Mon  26  February 

brass 

Tires  27  February 
Wed  28  February 
St.  Thomas  Choir  School 
202  W.  58th  St. 

piano 

Sat  17  March 
Sun  18  March 
Baldwin  Piano  & Organ  Co. 

percussion 

Wed  7 February 
Carroll  Studios 
351  West  41st  St. 
Thurs  8 February 
Juilliard  School 

harp 

Fri  9 February 
location  tba 

SAN  FRANCISCO 

SF  Conservatory 
1201  Ortega 

strings 

Sun  18  February 

winds 

Sun  18  March 

brass 

Sun  18  March 

Fellowship  Program  — VOCAL  — Phyllis  Curtin  Seminar 

(singers  & coach/accompanists) 


BOSTON 

BU/SFA 

855  Commonwealth  Ave. 

Sat  3 February 
Sun  4 February 

AUSTIN 

University  of  Texas 
School  of  Music 

Sunday  18  February 


NEW  YORK  CITY 

Fri  9 February 
Hotel  Wellington 

Sat  10  February 
TUrtle  Bay  Music  School 

TORONTO 

Canadian  Opera  Company 
227  Front  St. 

Monday  19  February 


LOS  ANGELES 

USC  School  of  Music 
Music  Faculty  Bldg.  Rm.  106 

Sat  17  February 

CLEVELAND 

Cleveland  Institute  of  Music 


Tuesday  20  February 


AUDITION  REQUIREMENTS 

LIVE  AUDITIONS  are  by  appointment  only.  Telephone  the  Tanglewood  Music  Center 
(617)  266-5241  between  1-5  PM  (E.S.T.)  to  make  an  appointment  before  completing  the 
application. 

TAPED  AUDITIONS  are  acceptable  substitutes  for  live  auditions  only  in  cases  where  the 
applicant  lives  more  than  250  miles  from  the  nearest  audition  site.  Cassette  tapes  only  will 
be  accepted,  and  should  include  all  of  the  same  material  required  of  those  auditioning  in 
person.  Note  that  at  least  one  of  the  solo  selections  must  be  taken  from  a recent  live  performance. 
All  cassettes  should  be  labelled  clearly  with  the  applicant's  name,  address,  and  instrument; 
a note  outlining  the  program  that  has  been  recorded  should  also  be  included.  Letters  of 
recommendation  from  professional  musicians  may  also  be  submitted,  but  are  no  longer 
required.  Instead,  please  offer  the  names  and  phone  numbers  of  musicians  who  could 
speak  about  your  current  work  if  called. 

APPLICATIONS,  TAPES  AND  LETTERS  MUST  ARRIVE  IN  BOSTON 
NO  LATER  THAN  MARCH  1,  1990.  Tapes  cannot  be  returned. 


The  following  repertoire  requirements  pertain  to  both 
LIVE  and  TAPED  auditions. 


INSTRUMENTAL  DIVISION 

Instrumentalists  must  present  two  or  three  works  of  substance,  including  one  challeng- 
ing 20th-century  work,  and  should  prepare  the  required  excerpts  from  the  orchestra  and 
chamber  works  listed.  Instrumentalists  applying  by  tape  should  record  all  the  excerpts 
listed  for  their  instruments.  All  instrumental  auditions  are  unaccompanied. 

In  addition,  please  note: 

Wind  players  should  prepare  a Mozart  concerto  as  one  of  their  audition  pieces. 
Percussionists  must  prepare  solos  for  timpani  (eg:  the  Carter  Etudes),  snare  (eg:  the 
etudes  of  J.  Delacleuse  or  M.  Peters),  and  mallet  instruments  (two  and  four  mallets). 
Pianists  should  prepare  a representative  recital  program  including  one  challenging  20th- 
century  composition. 

VOCAL  DIVISION 

Singers  should  present  art  songs  in  three  languages,  one  of  which  must  be  English,  and 
one  aria.  An  accompanist  is  provided  in  live  auditions,  although  singers  may  bring  their  own  if 
they  wish. 

Vocal  coaches/accompanists  are  asked  to  prepare  specific  literature  and  should  call  for 
further  information.  Vocal  coaches  may  not  audition  by  tape. 

REQUIRED  ORCHESTRA/CHAMBER  MUSIC  EXCERPTS 
('rhl'  refers  to  a rehearsal  letter  or  number;  'mm.'  to  specific  measure  numbers) 

VIOLIN: 

Bartok  - Music  for  Strings,  Percussion  & Celeste,  violin  1:  1st  mvt.  mm.  45  - 66; 

2nd  mvt.  mm.  343  - 366,  373  - 394 
Beethoven  - String  Quartet  in  G,  Opus  18,  #2 

violin  1:  Scherzo  - beginning  to  10  after  rhl  W'  (mm.  1 - 34,  without  repeat); 

Tfio  - mm.  1 - first  ending 

Beethoven  - String  Quartet  in  F,  Op.  59,  No.  1,  (Adagio  molto  e mesto) 
violin  1:  mm.  1-8,71-91 
Beethoven  - Grosse  Fuge,  Op.  133 

violin  2:  mm.  354  - 387  (4  before  rhl  H - 17  before  rhl  I) 

Brahms  - Symphony  #2,  1st  mvt.  mm.  118  (rhl  'E' ) - 155  (1  bar  before  rhl  'F'); 

2nd  mvt.  mm.  51  - 54,  87  - 91  (1  bar  before  rhl  'F') 

Mozart  - Symphony  #35  in  D (Haffner),  4th  mvt.  (Presto)  mm.  118  - 140 

Mozart  - Symphony  #39  in  E-flat,  2nd  mvt.  (Andante  con  moto)  mm.  96  (rhl  'C')  - 108; 

4th  mvt.  (Allegro)  mm.  1 - 41  (rhl  'A') 

Schubert  - String  Quartet  in  G,  D.  887,  violin  1:  last  mvt.  mm.  1 - 59 
Strauss  - Don  Juan,  mm.  1 - 36  (4  before  rhl  B ) 


VIOLA: 

Bartok  - String  Quartet  No.  6,  1st  mvt.  mm.  1 - 13 

Bartok  - String  Quartet  No.  4,  1st  mvt.  mm.  14  - 26 

Bartok  - Music  for  Strings,  Percussion  & Celeste 

viola  1:  1st  mvt.  mm.  1 - 38;  2nd  mvt.  mm.  325  - 339,  373  - 384 

Brahms  - String  Quartet  in  B-flat,  Opus  67 

3rd  mvt.  (Agitato)  mm.  1 - 37  (14  after  rhl  T) 

Brahms  - Symphony  #3 

1st  mvt.  mm.  77  (rhl  'E'|  - 100  (1  before  rhl  'G'),  mm.  187  (rhl  ' L' ) - 201  (rhl  'M'); 
4th  mvt.  mm.  1 - 18 

Haydn  - Quartet  Op.  20,  #2,  4th  mvt.  (fugue)  viola  subject  statement 
Mozart  - Quintet  in  G Minor,  viola  1:  1st  mvt.  mm.  9 • 18 
Mozart  - Symphony  #35  in  D (Haffner) 

1st  mvt.  (Allegro  con  spirito)  mm.  13  - 29,  mm.  59  • 66  (rhl  'B'); 

4th  mvt.  (Presto)  mm.  1 - 37  (1  before  rhl  'A'),  mm.  134  - 140 
Strauss  - Don  Juan,  mm.  1 - 37  (14  after  rhl  1) 

CELLO: 

Bartok  - Music  for  Strings,  Percussion  & Celeste 

cello  1:  1st  mvt.  mm.  45  - 66;  2nd  mvt.  310  - 332,  373  - 389 

Brahms  - Piano  Quartet  in  C Minor,  Op.  60,  Andante,  mm.  1 - 17 

Brahms  - Quintet  in  G,  Op.  Ill,  1st  mvt.  mm.  1 - 15 

Brahms  - Symphony  #3 

1st  mvt.  mm.  7 (rhl  'E')  - 100  (1  before  rhl  'G' ),  mm.  187  (rhl  L’)  - 201  (rhl  'M'); 

3rd  mvt.  (Poco  allegretto)  beginning  • mm.  16;  4th  mvt.  (Allegro)  mm.  1 - 18 
Mozart  - Quartet  in  B-Flat,  K.  589  • Larghetto,  mm.  1 - 8 
Mozart  - Symphony  #35  in  D (Haffner) 

1st  mvt.  (Allegro  con  spirito)  mm.  13  - 29  (4  before  rhl  A),  mm.  59  - 66  (rhl  B'| 

4th  mvt.  (Presto)  mm.  1 - 37  (1  before  rhl  A),  mm.  134  - 140 

Schoenberg  - Verklaerte  Nacht  - Sextet  version 

Cello  1:  11  measures  before  rhl  ‘M’  through  9 bars  after  'M' 

Strauss  - Don  Juan,  1 1 after  rhl  'V'  (Tempo  I ) • 3 bars  after  rhl  'W' 

BASS: 

Bartok  - Music  for  Strings,  Percussion  & Celeste  - 1st.  mvt.  mm.  38  - 56 
Mozart  - Symphony  #35  in  D (Haffner) 

1st  mvt.  (Allegro  con  spirito)  mm.  13  - 29,  mm.  59  - 66  (rhl  'B');  mm.  74  - 88; 

4th  mvt.  (Presto)  mm.  1 - 37  (1  before  rhl  A),  mm.  134  - 140 
Beethoven  - Symphony  #5 

2nd  mvt.  mm.  114  • 123;  3rd  mvt.  mm.  141  - 214  (without  repeat) 

Beethoven  - Symphony  #7,  1st  mvt.  mm.  134  (rhl  'D')  - 155  (4  after  rhl  'E'), 
mm.  184  - 217  (rhl  'G'),  mm.  277  (pick-up  to  rhl  T)  - 299 
Beethoven  - Symphony  #9 

last  mvt.  (recitative)  mm.  8 - next  double  bar;  next  Tempo  I (3/4)  to  next  double  bar 
Strauss  - Don  Juan,  rhl  'F'  - 4 before  rhl  'G', 
mm.  337  (7  after  rhl  'O')  - 361  (4  before  rhl  Q') 

FLUTE: 

Bartok  - Concerto  for  Orchestra,  Intermezzo  Interrotto,  mm.  139  - 144 

Beethoven  - Leonore  Overture  #3,  mm.  328  (29  after  rhl  ' E ' ) - 360  (18  before  rhl  ‘ F ’ ) ; 

Introduction,  complete 

Brahms  - Symphony  #4,  4th,  mvt.,  mm.  93  (4  before  3/2)  - 105 
Introduction,  complete;  mm.  328  (29  afer  rhl  ' E' ) - 360  (18  before  rhl  ' F’ ) 

Debussy  - Nocturnes,  1st  mvt.  (Nuages)  mm.  64  - 80 

Ravel  - Daphnis  and  Chloe,  Suite  #2,  3rd  measure  of  rhl  T76'  - rhl  '179'; 

opening  rhl  T55'  - rhl  T56'  1st  and  2nd  flute  parts 

Schoenberg  - Pierrot  Lunaire,  7th  mvt. 

(available  complete  in  "Modern  Orchestra  Studies"  Ed.  Zoller,  Pub.  Schott) 

Stravinsky  - Jeu  de  Cartes,  Variation  4,  complete 
Strauss  - Symphonia  Domestica,  rhl  '22'  - rhl  '24' 

CLARINET/Bt>  : 

Beethoven  - Symphony  #8,  3rd  mvt.,  THo  (complete) 

Mendelssohn  - Midsummer  Night's  Dream  - Scherzo 
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neither  refundable  nor  credited  against  any  other  charges. 
Checks  should  be  drawn  on  US  banks  in  US  funds,  and  made 
payable  to  the  Tanglewood  Music  Center. 
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SUMMER  FESTIVALS/ADDITIONAL  ADVANCED  TRAINING 

Organization  Activity 


CLARINET/A: 

Brahms  - Symphony  #3,  2nd  mvt.  mm.  36  - 46 

Nielsen  - Woodwind  Quintet,  2nd  mvt.,  first  16  bars 

Rimsky- Korsakov  - Scheherazade,  2nd  mvt.  Recitative,  Moderato  assai 

Shostakovich  - Symphony  #9,  2nd  mvt.,  first  32  bars;  3rd  mvt.,  first  17  bars 

Stravinsky  - Histoire  du  Soldat,  Devil's  Dance,  3 before  rhl  2 - rhl  4 

Tchaikovsky  - Symphony  #5,  1st  mvt.  Introduction  (cornplete| 

OBOE: 

Bartok  - Concerto  for  Orchestra,  4th  mvt.  (Intermezzo) 
opening  solo,  mm.  32  • 40,  mm.  61-69 
Beethoven  - Symphony  #3 

2nd  mvt.  (Adagio  assai)  mm.  8 - 16,  mm.  36  (15  before  rhl  'B')  - 47  (4  before  rhl  ' B' ) 
Brahms  - Symphony  #1 

2nd  mvt.  (Andante)  mm.  17  - 23,  mm.  38  - 43;  4th  mvt.  mm.  339  - 367 
Francaix  - Wind  Quintet,  1st  mvt.,  Allegro  assai  to  3/4  signature  after  rhl  '4' 

Ravel  - Tombeau  de  Couperin,  beginning  through  rhl  '2‘ 

Rossini  - Overture  to  "La  Scala  di  Seta",  bars  37  through  54 
Saint-Saens  - Samson  & Delilah,  cadenza 
Schumann  - Symphony  #2,  3rd  mvt.  (Adagio)  mm.  8 - 19 
Stravinsky  - Pulcinella  Suite,  2nd  movement  (complete) 

BASSOON: 

Beethoven  - Symphony  #4,  4th  mvt.,  16th-note  solo 

Mozart  - Le  Nozze  di  Figaro,  Overture,  opening  and  mm.  156  - 171 

Nielsen  - Woodwind  Quintet,  last  movement,  solo  variation 

Ravel  - Alborado  del  Grazioso,  solo 

Ravel  - Bolero  - Solo 

Rimsky -Korsakov  - Scheherazade,  2nd  mvt.  opening  solo  and  cadenzas 
Stravinsky  - Le  Sacre  du  Printemps  - Opening  solo 

Shostakovich  - Symphony  #9,  from  beginning  of  4th  mvt.  to  figure  A in  5th  mvt. 
Tchaikovsky  - Symphony  # 4,  last  31  bars  of  2nd  mvt. 

Tchaikovsky  - Symphony  #6,  first  12  bars  of  first  mvt. 

HORN: 

Brahms  - Symphony  #2,  1st  mvt.  Solo  mm.  454  (8  after  rhl  'M')  - 477; 

2nd  mvt.  mm.  65  (3  before  rhl  'E')  - 73 
Strauss  - Don  Juan 

mm.  100  (1  before  rhl  'E')  - 130  (2  after  rhl  ' F' ) , mm.  13  - 43  (4  after  rhl  ' B' ) 
Stravinsky  - The  Fairy's  Kiss  - Divertimento 

2nd  mvt.  Solo,  3 measures  after  rhl  '67'  - 3 measures  before  rhl  '69' 

Strauss  - Till  Eulenspeigel,  first  two  horn  calls;  call  in  D (19  after  rhl  '28') 

Wagner  - Siegfried,  call  from  the  Rhine  Journey 
Strauss  - Ein  Heldenleben,  opening 

TRUMPET: 

Strauss  - Don  Quixote  (tpt.  1) 

rhl  '3'  and  next  9 measures,  4th  measure  after  rhl  ’5'  to  rhl  '6', 

3 measures  before  rhl  '67'  through  1 before  rhl  '70' 

Strauss  - Don  Juan,  5 measures  after  rhl  F'  to  5 measures  before  rhl  G' 

Strauss  - Till  Eulenspiegel 

rhl  '32'  and  next  9 measures,  rhl  '36'  to  16  measures  after  rhl  '37' 

Stravinsky  - Petrouchka,  Ballerina's  Dance  and  Waltz 

Stravinsky  - Firebird,  Katschei's  Dance,  4 measures  before  rhl  '2'  to  rhl  '3', 
rhl  '8'  through  2 measures  after  rhl  'll' 

Respighi  - Pines  of  Rome,  1st  mvt.,  11  after  rhl  '2'  to  8 measures  before  rhl  '3', 

rhl  '5'  to  6 measures  before  rhl  '6';  2nd  mvt.  backstage  solo,  8 measures  after  rhl  10' 

TENOR  TROMBONE: 

Berlioz  - Damnation  of  Faust,  Hungarian  March  - 1 before  rhl  '20'  to  3 before  rhl  '21' 
Tchaikovsky  - Symphony  #4,  1st  mvt  mm.  174  (6  measures  after  rhl  T)  - 189  (rhl  'K'), 
mm.  254  (2  after  rhl  'P')  - 257,  mm.  273  (rhl  'Q' ) - 278 


Strauss  - Ein  Heldenleben  (Keith  Brown:  Orchestral  Excerpts,  Vol.  2) 
pg.  11,  2nd  system  through  middle  of  page  12 
Ravel  - Bolero,  solo 

Wagner  - Gotterdammerung  (Wagner  Orchestral  Studies) 

pg.  52,  3rd  system  (play  top  notes  always)  through  4th  measure  of  4th  system 
top  of  page  53,  2nd  trombone  part 
Mozart  - Requiem,  Thba  Mirum  solo 

BASS  TROMBONE: 

Berlioz  - Damnation  of  Faust 

Hungarian  March,  1 before  rhl  '20'  to  3 measures  before  rhl  '2T 

Tchaikovsky  - Symphony  #4,  1st  mvt.  mm.  174  (6  after  rhl  T)  - 189  (rhl  'K'), 

mm.  254  (2  after  rhl  ' P' ) - 257,  mm.  273  (rhl  'Q')  • 278 

Strauss  - Ein  Heldenleben  (Keith  Brown:  Orchestral  Excerpts,  Vol.  2) 

pg.  11,  2nd  system  through  top  of  page  12 

Wagner  - Siegfried  (Wagner  Orchestral  Studies),  pg.  39 

1st  two  systems  only  (play  top  notes  of  1st  system,  play  2nd  stave  of  2nd  system) 

TUBA: 

Berlioz  - Damnation  of  Faust,  Hungarian  March,  rhl  '20'  to  3 before  rhl  ‘2T 
Tchaikovsky  - Symphony  #4 

1st  mvt.  mm.  174  (6  after  rhl  T)  - 189  (rhl  'K'),  mm.  273  (rhl  'Q‘)  - 282 
Strauss  - Ein  Heldenleben  (Keith  Brown:  Orchestral  Excerpts,  Vol.  2) 
pg.  11,  2nd  system  through  2nd  system  of  pg.  12 

Stravinsky  - Petrouchka  (Keith  Brown:  Orchestral  Excerpts,  Vol.  2)  pg.  29,  The  Bear 

PERCUSSION: 

Timpani 

Beethoven  - Symphony  #8,  Last  mvt.  mm.  450  (rhl  'K')  - 458,  mm.  469  to  end 
Beethoven  - Symphony  #9,  1st  mvt.  mm.  513  (18  before  rhl  'S')  to  end  of  mvt.; 

2nd  mvt.  Scherzo,  mm.  248  (rhl  'F')  - 276  (count  bars  rest) 

Tchaikovsky  - Symphony  #4,  1st  mvt.  mm.  335  (rhl  T’)  - 352  (3  before  rhl  'U') 

Stravinsky  - Le  Sacre  du  Printemps,  186  to  end 

Wagner  - Gotterdammerung,  Funeral  Music  - Opening  to  rhl  B' 

Beethoven  - Symphony  #7,  1st  movement 
Elgar  - Enigma  Variations,  VII  movement 

Mallets 

Gershwin  - Porgy  and  Bess  Overture,  Opening 

Stravinsky  - Petrouchka,  (Original  1911),  rhl  ' 18'  and  next  3 bars; 

1 after  rhl  '27'  and  next  5 bars;  1 before  rhl  '37'  to  8 after  rhl  '46'; 

1 before  rhl  T22'  through  next  13  bars  (use  metronome,  give  downbeats  of  each  bar  for  reference); 
4 before  rhl  '126'  to  2 after  rhl  T28' 

Bartok  - Music  for  Strings,  Percussion  and  Celeste 

Last  mvt.  7 before  rhl  T80’  to  3 after  Vivacissimo  (at  3/2  play  double  notes) 

Dukas  - Sorcerer's  Apprentice 

4 after  rhl  '17'  through  4 after  rhl  '19';  rhl  '22'  to  rhl  '24' 

Respighi  - Pines  of  Rome,  beginning  through  8 after  rhl  '4';  rhl  '8'  through  16  after  rhl  '9' 
Wagner  - Waldweben  (Forest  Murmurs) 

Snare  Drum 

one  pp  roll  ca.  10";  one  ff  roll  ca.  10",  one  roll  pp  < ff  > pp 
Rimsky -Korsakov  - Scheherezade,  4th  mvt.  rhl  'P'  - rhl  'R' 

Prokofiev  - Lt.  Kije  Suite,  1st  part,  rhl  T - rhl  '2' 

W.  Schuman  - Symphony  #3,  Toccata  - m.  143  through  m.  165 
Ravel  - Alborado  del  Grazioso,  rhl  '26'  - rhl  '27'  - Tamb.  militaire  part; 
rhl  '33'  to  end,  Tamb.  militaire  part  (stems  down) 

Prokofiev  - Symphony  #5,  37  - 46 

Ravel  - Rhapsody  Espagnole,  II:  10  - 12;  III:  8 - 1 

IV:  5 - 8;  9 - 11;  20  - 26;  30  - end 

HARP: 

Strauss  - Don  Juan 

Ravel  - Alborado  del  Grazioso 


GENERAL  INFORMATION 


HOW  TO  APPLY 

Candidates  for  the  Fellowship  Program 
and  Tanglewood  Seminars  must  be  at 
least  eighteen  years  old;  while  there  is 
no  strict  upper  age  limit,  preference 
will  be  shown  to  those  under  thirty. 

All  applicants  must  both  COMPLETE 
THE  PRINTED  APPLICATION  and 
AUDITION  in  order  to  be  considered. 
(This  does  not  apply  to  those  wishing 
to  audit.) 

AUDITIONS 

Live  auditions  are  scheduled  across  the 
country  as  indicated.  Audition  require- 
ments are  specified;  please  read  them 
carefully.  Telephone  for  an  appoint- 
ment (617  266-5241)  Monday  through 
Friday,  1 PM-5  PM  EST.  Taped  audi- 
tions are  also  accepted  under  certain 
circumstances. 

Auditions  for  CONDUCTORS  and 
CHAMBER  ENSEMBLES  are  by  in- 
vitation only.  VOCAL  COACHES  must 
audition  in  person.  Please  contact  the 
Tanglewood  Music  Center  for  additional 
information  regarding  application  and 
audition  procedures. 

Beginning  this  year,  COMPOSERS  are 
asked  to  submit  two  or  three  recent 
scores  along  with  the  printed  applica- 
tion. These  may  be  for  any  performing 
forces— instrumental  or  vocal,  solo, 
chamber,  or  orchestra.  At  least  one  of 
these  scores  must  be  accompanied  by 
a taped  performance  (cassettes  only). 

If  you  wish  to  have  your  materials  re- 
turned to  you,  you  must  enclose  a self- 
addressed  envelope,  stamped  with  the 
correct  postage,  large  enough  to  contain 
all  the  materials. 


DEADLINES 

Applications  from  instrumentalists, 
singers,  and  vocal  coaches  must  be 
received  no  later  than  the  appointed 
audition  date. 

Conductors'  applications  are  due 
January  1,  1990.  Candidates  invited  to 
audition  (in  Boston,  March  9,  10,  and  11) 
will  be  notified  by  January  10. 

Composers'  applications  are  due 
January  19,  1990. 

Chamber  Ensembles'  applications  are 
due  February  1,  1990.  Groups  invited 
to  audition  (in  New  York  City  on 
March  3)  will  be  notified  by  February  12. 

Taped  auditions  and  the  accompany- 
ing applications  must  be  received  by 
March  1,  1990. 


Adult  teachers,  performers,  composers,  and  knowledgeable  amateurs  may  also 
enroll  at  Tanglewood  as  GENERAL  AUDITORS,  to  observe  classes,  rehear- 
sals, concerts  and  seminars  without  a fixed  schedule  or  active  participation. 
All  privileges  at  Tanglewood,  including  attendance  at  Boston  Symphony 
Orchestra  rehearsals,  are  offered  to  auditors.  A minimum  two-week  enroll- 
ment is  required;  dormitory  housing  is  available,  however  some  restrictions 
apply.  Iliition  for  auditors  is  $200  per  week,  or  $1,450  for  the  full  eight 
week  session. 


REGISTRATION  for  the  Music  Center 
will  be  held  at  Tanglewood  on  Monday 
and  Tbesday,  June  25  and  26.  All  those 
invited  to  attend  (including  auditors) 
must  pay  a $60  Registration  Fee  upon 
notice  of  their  acceptance. 


Some  form  of  FINANCIAL  AID  is 
available  to  every  Fellow  or  Seminar 
member  invited  to  Tanglewood.  For 
Fellows,  this  includes  a full  underwrit- 
ing of  all  tuition  costs.  While  those 
Fellows  who  are  able  will  be  expected 
to  contribute  all  or  a portion  of  their 
housing  costs,  additional  aid  for  hous- 
ing and  travel  expenses  is  available 
and  may  be  applied  for  at  the  time  of 
acceptance.  Seminar  members  may 
apply  for  partial  tuition  scholarships, 
but  no  additional  aid  is  available  for 
dormitory  costs;  all  Seminar  members 
must  be  prepared  to  provide  their  own 
housing  for  the  summer,  whether  in 
the  dormitory  or  elsewhere  (in  private 
accommodations).  Financial  aid  appli- 
cations will  be  sent  with  notice  of 
acceptance. 


HOUSING  for  the  summer  may  be 
reserved  on  a first-come,  first-served 
basis  in  the  Music  Center's  dormitories 
by  payment  of  a non-refundable  Room 
Reservation  Fee  of  $55.  Dormitory 
facilities  consist  primarily  of  double- 
room accommodations;  some  single 
rooms  may  be  available  for  an  addi- 
tional fee.  The  following  rates  include 
housing,  breakfast  and  dinner  daily, 
weekly  linens,  and  bus  transportation 
between  the  dormitories  and  the 
Tanglewood  grounds:  8 weeks— $1,900; 
4 weeks— $1,000.  All  fees  are  payable 
in  full  either  in  advance  or  at  the  time 
of  registration. 

FOREIGN  STUDENTS  will  be  sent 
an  I-20-MN  visa  application  at  the  time 
of  their  acceptance,  certifying  their 
eligibility  to  be  in  the  United  States 
for  the  eight  weeks  of  the  Tanglewood 
session  only.  Students  must  then  consult 
the  appropriate  U.S.  consulate,  em- 
bassy, or  INS  office  to  process  these 
applications.  The  Music  Center  was 
pleased  to  enroll  members  from  15 
countries  other  than  the  U.S.  during 
the  1989  session. 


FACILITIES  at  the  Music  Center  in- 
clude all  of  the  resources  of  the  Boston 
Symphony  Orchestra  at  Tanglewood. 

All  members  of  the  Music  Center's 
programs  have  the  privilege  of  atten- 
dance at  Boston  Symphony  rehearsals 
and  concerts  without  charge.  Practice 
and  chamber  music  studios,  libraries, 
and  administrative  offices  are  in  the 
Main  House  (the  former  residence  on 
the  Tanglewood  estate).  The  Boston 
Symphony  Orchestra  holds  its  rehear- 
sals and  concerts  in  the  5,000-seat 
Koussevitzky  Music  Shed.  The  1,200- 
seat  Theater-Concert  Hall  and  the 
300-seat  Chamber  Music  Hall  serve  as 
rehearsal  and  performance  space  for 
the  Music  Center's  orchestra,  chamber 
music,  and  vocal  music  activities. 
Rehearsals  and  classes  are  also  held  in 
the  Barns,  the  Rehearsal  Stage,  15  small 
studios  on  the  grounds,  Seranak,  and 
additional  classrooms  at  the  dormitor- 
ies. More  than  100  pianos  for  the  use 
of  the  Center's  members  are  gener- 
ously provided  by  the  Baldwin  Piano 
and  Organ  Company. 


VOLUNTEER  INTERNSHIPS  The 

staff  at  Tanglewood  is  a relatively 
small  one,  made  up  primarily  of 
full-time  Boston  Symphony  Orches- 
tra employees.  During  the  summer, 
however,  a need  for  extra  stage 
crew,  librarians,  audio  technicians, 
and  administrative  assistants  exists. 
The  Music  Center  fills  some  of 
these  needs  with  volunteer  help.  In- 
terns in  these  areas  are  not  paid, 
but  room  and  board  in  the  dormi- 
tory plus  a modest  stipend  to  assist 
with  other  food  and  travel  costs 
may  be  available.  All  interns  must 
have  automobiles.  Please  write  to 
the  Music  Center's  Boston  office  for 
more  information;  since  most  staff 
positions  are  filled  by  early  March, 
inquiries  should  be  received  no 
later  than  February  1st.  Whenever 
possible  interviews  will  be  arranged 
in  connection  with  the  Fellowship 
Program  auditions,  in  the  cities  and 
locations  listed. 


The  FULL  SCHEDULE  of  the  Music 
Center  does  not  permit  members  to 
seek  outside  employment.  In  addition, 
rehearsals  and  concerts  are  scheduled 
on  Saturdays  and  Sundays  throughout 
the  summer;  registration  in  any  Tangle 
wood  Music  Center  program  requires 
that  participants  be  available  for  study 
and  performance  every  day. 
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In  1966,  Boston  University  began  the 
Tanglewood  Institute  as  a cooperative 
enterprise  of  the  University's  School 
for  the  Arts  and  the  Tanglewood  Music 
Center.  The  programs  and  seminars  of 
the  Boston  University  Tanglewood 
Institute  were  established  to  offer 
additional  training  to  musicians  of 
high  school  and  college  age  at  Tangle- 
wood. Members  of  the  Institute  have 
full  privileges  at  Tanglewood,  including 
attendance  at  all  Boston  Symphony 
Orchestra  rehearsals  and  concerts 
without  further  charge,  use  of  the 
Music  Center's  practice  and  library 
facilities,  and  admission  to  all  Tangle- 
wood Music  Center  events. 

The  Boston  University  Tanglewood 
Institute  offers  five  Young  Artists  Pro- 
grams for  musicians  ages  15-18,  and 
seven  Institute  Seminars  for  musicians 
ages  15  and  older: 

Young  Artists  Instrumental  Program 

(eight  weeks)  stresses  ensemble  study 
and  performance  of  both  chamber 
music  and  symphonic  repertoire.  Fac- 
ulty includes  special  instructors  of  the 
Boston  University  School  of  Music  and 
members  of  the  Boston  Symphony 
Orchestra. 

Young  Artists  Vocal  Program  (eight 
weeks),  directed  by  Joan  Heller,  is 
designed  to  build  musicianship  in  out- 
standing high  school  vocalists  and 
choral  singers.  Study  includes  vocal 
technique,  coaching,  music  theory  and 
performance  in  small  ensemble  as  well 
as  full  chorus. 


Young  Artists  Composition  Program 

(eight  weeks),  directed  by  Robert  Sirota, 
offers  composers  of  high  school  age 
instruction  in  a seminar  format  along 
with  private  composition  lessons, 
solfege  and  musicianship  classes.  In 
addition,  students  have  the  unusual 
opportunity  of  having  their  works 
played  in  reading  rehearsals. 

Young  Artists  Piano  Program  (four 
or  eight  weeks)  is  designed  for  advanced 
pianists  of  high  school  age.  Directed 
by  Maria  Clodes  Jaguaribe,  this  pro- 
gram provides  students  with  private 
lessons,  classes  in  music  theory  and 
literature,  and  participation  in  master 
classes. 

Young  Artists  Quartet  Program  (six 
weeks)  concentrates  on  intensive  study 
of  string  quartet  playing  under  the 
guidance  of  Norman  Fischer,  Andrew 
Jennings,  and  visiting  guests.  Master 
classes  and  daily  coaching  sessions 
stress  rehearsal  techniques,  interpreta- 
tion, sight-reading,  and  repertoire. 

Clarinet  Seminar  (two  weeks)  offers 
an  extensive  workshop  for  developing 
and  advanced  players  under  the  direc- 
tion of  Ethan  Sloane,  Chairman  of  the 
Wind  Department  at  the  Boston  Uni- 
versity School  of  Music. 

Applied  Music  Study/Listening  and 
Analysis  Seminar  (two  four-week 
seminars)  emphasizes  self-directed,  in- 
depth  work  for  instrumentalists  with 
faculty  drawn  from  the  Boston  Univer- 
sity School  of  Music  and  Boston  Sym- 
phony Orchestra.  Afternoons  are  spent 
participating  in  the  Listening  and 
Analysis  Seminar. 


Listening  and  Analysis  Seminar 

(two  four-week  seminars)  is  deliberate- 
ly designed  for  students  of  the  most 
widely  divergent  backgrounds,  and  has 
been  found  to  be  highly  rewarding  by 
high-school  and  college-age  students, 
interested  adults,  music  teachers,  com- 
posers, and  professional  musicians  of 
all  ages.  Participants  work  under  the 
direction  of  Jeremy  Yudkin,  using 
present-day  analytic  and  aesthetic  con- 
cepts to  study  the  summer  repertoire 
of  the  Boston  Symphony  Orchestra 
and  other  performing  groups  at  the 
Tanglewood  Music  Center. 

Empire  Brass  Seminar  (four  or  eight 
weeks)  provides  brass  students  an  ac- 
celerated program  of  study  with 
members  of  the  critically  acclaimed 
Empire  Brass  and  distinguished  guests. 
The  daily  schedule  includes  practice  in 
large  and  small  ensemble  playing,  as 
well  as  master  classes  and  lectures  on 
brass-related  topics. 

Harp  Seminar  (six  weeks)  offers  a 
series  of  private  lessons  and  master 
classes  with  Lucile  Lawrence. 

Flute  Seminar  (first  four  weeks)  offers 
study  and  master  classes  under  the 
direction  of  the  Boston  Symphony  Or- 


chestra's principal  and  assistant  prin- 
cipal flutists,  Doriot  Anthony  Dwyer 
and  Leone  Buyse. 

Adult  Music  Seminar  (two  one-week 
seminars)  is  designed  specifically  for 
adults  who  are  interested  in  music  but 
not  experts  in  the  field.  Seminar  mem- 
bers attend  daily  classes  with  Dr.  Jeremy 
Yudkin  as  well  as  concert  rehearsals 
and  other  activities  of  the  Tanglewood 
festival. 

Auditions  are  required  for  admission 
into  the  Boston  University  Tangle- 
wood Institute.  Boston  University 
offers  elective  credit  through  many 
of  the  Institute's  programs  and 
seminars.  Scholarships  and  finan- 
cial assistance  are  available.  Dead- 
line for  priority  applications  is 
March  16.  For  complete  informa- 
tion concerning  auditions,  applica- 
tion procedures  and  fees,  contact: 

Boston  University 
Tanglewood  Institute 
855  Commonwealth  Avenue  — T 
Boston,  MA  02215 
Telephone:  617/353-3386 


50th  ANNIVERSARY  CAMPAIGN 


When  Serge  Koussevitzky  founded  the 
Berkshire  (now  Tanglewood)  Music 
Center  in  1940,  most  members  of  the 
major  American  orchestras  were  trained 
in  Europe  and  the  repertory  was  Euro- 
pean. Koussevitzky's  commitment  to 
training  American  musicians  and  per- 
forming American  works  remains  a 
hallmark  of  Tanglewood.  Now  many 
American  musicians  take  positions  in 
European  orchestras  and  many  students 
come  from  abroad  to  Tanglewood.  The 
unique  teaching  program  associated 
with  the  Boston  Symphony  Orchestra's 
residency  in  rural  western  Massachusetts 
was  conceived  as  a service  to  the 
greater  community  of  music,  and  would 
inevitably  operate  at  a deficit.  Initially 
the  costs  were  modest:  $92,000  for 
1940,  with  a deficit  of  $5,000.  Over 
the  years  the  accomplishments  of  the 
program  and  the  major  contributions  it 
has  made  to  the  world  of  musical  cul- 
ture became  more  and  more  apparent. 


As  the  50th  anniversary  of  the  Music 
Center's  founding  approached  and  its 
budget  exceeded  $1.5  million,  the  need 
for  a firm  financial  basis  and  an  advi- 
sory board  reflecting  its  national  and 
international  mission  were  addressed. 


In  1986  a capital  campaign  to  raise 
$12.5  million  was  announced.  The 
goals  are  to  increase  the  endowment 
by  $7.5  million,  to  contribute  $2  million 
toward  operating  expenses,  and  to  raise 
$3  million  toward  the  cost  of  building 
a new  Concert  Hall  for  the  Tanglewood 
Music  Center.  A National  Committee 
was  appointed  to  lead  the  50th  Anniver- 
sary Campaign  and  to  provide  oversight. 
During  the  course  of  its  four-year 
effort  the  National  Committee  has 
been  chaired  by  David  Rockefeller,  Jr., 
Chairman  of  the  Rockefeller  Brothers 
Fund;  Andrall  E.  Pearson,  Professor  of 
Management  at  the  Harvard  Business 
School;  and  Peter  M.  Flanigan,  Managing 
Partner  of  Dillon,  Read  & Company. 


By  November  1,  1989  the  Campaign 
had  reached  90%  of  its  goal.  Endow- 
ment income  was  almost  triple  what  it 
had  been  in  1985;  annual  gifts  had 
grown  significantly;  and  enough  had 
been  contributed  toward  the  Concert 
Hall  to  instruct  architects  to  draw  up 
preliminary  designs.  The  successful 
completion  of  the  Campaign  in  1990  will 
give  the  Music  Center  the  volunteer 
leadership  and  the  financial  resources 
necessary  to  ensure  its  continued 
strength  and  excellence. 


ENDOWED  FUNDS 

AT  THE  TANGLEWOOD  MUSIC  CENTER 

The  income  from  the  following  permanently  endowed  funds  provides  substantial  operating 
revenues  for  the  Tanglewood  Music  Center,  allowing  over  140  Fellows  to  continue  their 
professional  training  and  gain  experience  at  no  tuition  charge.  We  are  grateful  to  the 
donors  of  these  funds  for  their  generosity. 


ENDOWED  FACULTY  POSITIONS 

Your  gift  of  $150,000  will  endow  and  name  a Master  Teacher  position,  supporting 
the  work  of  one  Faculty  member. 

Berkshire  Chair 

Dr.  and  Mrs.  Edward  L.  Bowles  Master  Teacher  Chair 
Richard  Burgin  Chair 

Charles  E.  Culpeper  Foundation  Chair,  Chairman  of  the  Faculty 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman  for  Keyboard  Faculty 

Beatrice  Sterling  Procter  Master  Teacher  Chair 

Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Master  Teacher  Chair 

Surdna  Foundation  Master  Teacher  Chair 


ENDOWED  GUARANTOR  FELLOWSHIPS 

Your  gift  of  $100,000  will  endow  and  name  in  perpetuity  a Guarantor  Fellowship, 
providing  the  full  and  actual  cost  for  one  Fellow  to  study  and  perform  at  Tangle- 
wood each  summer. 


Jane  W.  Bancroft  Fellowship 
BayBanks  Fellowship 
Leonard  Bernstein  Fellowship 
Frederic  and  Juliette  Brandi  Fellowship 
Rosamond  Sturgis  Brooks  Memorial 
Fellowship 

Stanley  Chappie  Fellowship 
Clowes  Fund  Fellowship 
Andre  Come  Memorial  Fellowship 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Charles  E.  Culpeper  Foundation  Fellowship 
Darling  Family  Fellowship 
Omar  Del  Carlo  Tanglewood  Fellowship 
JoAnne  and  Charles  Dickinson  Fellowship 
Otto  Eckstein  Family  Fellowship 
Judy  Gardiner  Memorial  Fellowship 
Fernand  Gillet  Memorial  Fellowship 
Marie  Gillet  Memorial  Fellowship 
Florence  Gould  Foundation  Fellowship 
The  Luke  B.  Hancock  Foundation  Fellowship 
William  Randolph  Hearst  Fellowship 
C.D.  Jackson  Fellowship 


Paul  Jacobs  Memorial  Fellowship 
Ruth  and  H.  Eugene  Jones  Fellowship 
Susan  Kaplan/Ami  Trauber  Fellowship 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Fellowship 
Dr.  John  H.  Knowles  Memorial  Fellowship 
Merrill  Lynch  Fellowship 
Ruth  S.  Morse  Fellowship 
Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Northern  California  Fund  Fellowship 
Seiji  Ozawa  Fellowship 
Reader's  Digest  Fellowship 
Harry  and  Mildred  Remis  Fellowship 
Peggy  Rockefeller  Fellowship 
Carolyn  and  George  Rowland  Fellowship  in 
honor  of  Eleanor  Panasevich 
Morris  A.  Schapiro  Fellowship 
The  Starr  Foundation  Fellowship 
Miriam  and  Sidney  Stoneman  Fellowship 
Surdna  Foundation,  Inc.  Fellowship 
William  F.  and  Juliana  W.  Thompson 
Fellowship 


ANNUAL  GIFTS: 

Fellowships  at  the  Music  Center  are  also  underwritten  by  Annual  Gifts.  Your  gift 
of  $6,000;  $3,000;  or  $2,500  will  name  a Fellowship  or  Scholarship  which  will 
support  (either  entirely  or  in  part)  a member  of  the  program  for  one  season. 


ENDOWED  SEMINAR  SCHOLARSHIPS 


Your  gift  of  $50,000  will  endow  a scholarship  enabling  a member  of  the  Phyllis 
Curtin  Seminar  for  Singers  or  the  Seminar  for  Conductors  to  participate  in  the 


program  at  greatly  reduced  tuition  cost. 

Maurice  Abravanel  Scholarship 
Eugene  Cook  Memorial  Scholarship 
Dorothy  and  Montgomery  Crane  Scholarship 
William  E.  Crofut  Scholarship 
Leah  Jansizian  Memorial  Scholarship 
Andrall  and  Joanne  Pearson  Scholarship 


Claire  and  Millard  Pryor  Scholarship 
Lydia  and  Edward  Shufro  Scholarship 
Mary  H.  Smith  Scholarship 
Thnglewood  Programmers  and  Ushers 
Scholarship 

Tisch  Foundation  Scholarship 


ENDOWED  SUSTAINING  FELLOWSHIPS 

Income  from  each  of  these  endowed  funds  in  partnership  with  gifts  from  others 
and  support  of  the  Boston  Symphony  Orchestra  enables  one  Fellow  to  study  at 
Tanglewood  each  year. 


Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 
Kathleen  Hall  Banks  Fellowship 
Leo  L.  Beranek  Fellowship 
Felicia  Montealegre  Bernstein  Fellowship 
Leonard  Bernstein  Fellowships 
Brookline  Youth  Concerts  Awards 
Committee  Fellowship 
Helene  R.  and  Norman  Cahners  Fellowship 
Marion  Callanan  Memorial  Fellowship 
Alfred  E.  Chase  Fellowship 
Nat  Cole  Memorial  Fellowship 
Harry  and  Marion  Dubbs  Fellowship 
Arthur  Fiedler/Leo  Wasserman  Memorial 
Fellowship 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Gerald  Gelbloom  Memorial  Fellowship 
Armando  A.  Ghitalla  Fellowship 
Ina  and  Haskell  Gordon  Fellowship 


John  and  Susanne  Grandin  Fellowship 
Hodgkinson  Fellowship 
Lola  and  Edwin  Jaffe  Fellowship 
Bernice  and  Lizbeth  Krupp  Fellowship 
Philip  and  Bernice  Krupp  Fellowship 
Lucy  Lowell  Fellowship 
Robert  G.  McClellan,  Jr.  and  IBM  Matching 
Grant  Fellowship 

Stephen  and  Persis  Morris  Fellowship 
The  Theodore  Edson  Parker  Foundation 
Fellowship 

David  R.  and  Muriel  K.  Pokross  Fellowship 
Lia  and  William  Poorvu  Fellowship 
Daphne  Brooks  Prout  Fellowship 
Hannah  and  Raymond  Schneider  Fellowship 
Thppan  Dixey  Brooks  Memorial  Fellowship 
Augustus  Thorndike  Fellowship 
R.  Amory  Thorndike  Fellowship 


ENDOWED  FUNDS  SUPPORTING  THE  TEACHING  AND 
PERFORMANCE  PROGRAMS 

Endowment  gifts  at  various  levels  may  supplement  existing  funds  or  establish  new 
funds  which  support  diverse  activities  within  the  program. 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Carlotta  M.  Dreyfus  Fund 
Virginia  Howard  and  Richard  A.  Ehrlich  Fund 
The  Honorable  and  Mrs.  John  H.  Fitzpatrick 
Fund 

Paul  Jacobs  Memorial  Commissioning  Fund 

William  Kroll  Fund 

Northern  California  Audition  Fund 

Sherman  Walt  Fund 

Carl  A.  Weyerhaeuser  1966  TFust  Fund 

Anonymous  (2) 


The  Louis  Krasner  Fund  This  special  dis- 
cretionary fund  was  established  by  Marilyn 
Brachman  Hoffman  to  enable  the  Artistic 
Directors  of  the  Thnglewood  Music  Center  to 
take  advantage  of  unique  opportunities  to 
provide  the  kind  of  inspirational  teaching 
which  contributes  to  transcendent  ensemble 
performance.  Honoring  the  noted  violinist 
and  teacher,  this  Fund  invites  additional 
named  and  unnamed  contributions. 


Kenneth  Haas,  Managing  Director 
Daniel  R.  Gustin,  Manager  of  Tanglewood 
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TanglewGDd 

The  stage  door  opens.  The  applause  begins.  The  orchestra 
stands.  Out  walks  Seiji  Ozawa,  and  another  concert  by  the 
Boston  Symphony  Orchestra  begins  at  Tanglewood.  The  5,000 
people  seated  inside  the  Music  Shed  are  transfixed  by  the 
conductor’s  every  movement.  Outside,  thousands  more  lie  back 
and  look  at  the  sky,  filled  with  stars,  and  listen. 

For  a quarter  of  a million  people  each  year,  the  summer  would 
not  be  complete  without  the  concerts  at  Tanglewood. 

The  Boston  Symphony  Orchestra  performs  an  ambitious  nine- 
week  season  with  three  different  programs  each  weekend.  The 
great  artists  of  our  generation  regularly  join  them  in  concert — 
fames  Galway,  Yo-Yo  Ma,  Jessye  Norman,  Itzhak  Perlman,  Peter 
Serkin,  Leon  Fleisher,  and  Leonard  Bernstein  are  among  the  vis- 
iting artists  from  last  season  alone. 

FFere,  on  a beautiful  country  estate  in  the  gently  rolling  lulls  of 
western  Massachusetts,  the  Tanglewood  concerts  have  delighted 
audiences  for  years. 

It  all  began  in  1937  during  the  tenure  of  the  legendary  music 
director,  Serge  Koussevitzky.  Soon  after  the  concert  series  was 
established,  this  champion  of  learning  fulfilled  a lifelong  ambi- 
tion. It  was  Koussevitzky's  dream  that  in  the  breathtaking  sur- 
roundings of  the  Berkshire  FLills  young  musicians  might  gather 
from  all  parts  of  the  country  and  abroad  to  study  music — to 
abandon  all  other  concerns  and  activities  for  one  entire  summer 
of  intense  music-making. 

Thus  began  the  Tanglewood  Music  Center,  recognized  as  the 
preeminent  musical  academy  in  the  United  States,  if  not  the 
world.  Countless  "alumni"  have  gone  on  to  achieve  worldwide 
eminence — among  them,  Leonard  Bernstein,  Phyllis  Curtin, 
Zubin  Mehta,  Leontyne  Price,  and  the  Boston  Symphony 
Orchestra's  current  music  director,  Seij i Ozawa. 

In  1965,  the  Dean  of  the  Boston  University  School  for  the  Arts 
and  Erich  Leinsdorf,  who  was  then  Music  Director  of  the  Boston 
Symphony  Orchestra,  together  devised  a program  giving  high- 
school  musicians  many  of  the  same  benefits  enjoyed  by  the 
older  students  at  the  Tanglewood  Music  Center.  The  new 
program  became  known  as  the  Boston  University  Tanglewood 
Institute. 

Today,  the  Boston  University  Tanglewood  Institute  is  known 
throughout  the  country  for  musical  quality,  enthusiasm,  and 
commitment.  Here  young  people  devote  themselves  for  one  or 
two  months  to  a musical  experience  without  parallel,  under  the 
guidance  of  the  most  dedicated,  established  professional  musi- 
cians, and  in  the  constant  presence  of  one  of  the  great  symphony 
orchestras  of  the  world. 


l 


Boston  University  Tanglewood  Institute 


For  any  student  of  high-school  or  college  age  who  is  willing  to 
be  challenged  by  the  highest  standards,  the  Boston  University 
Tanglewood  Institute  represents  an  opportunity  that  may  rightly 
be  called  unique.  For  Tanglewood  is  a magic  blend — of  the  for- 
mal and  informal,  of  joy  and  hard  work.  Nobody  who  attends  a 
summer  at  Tanglewood  remains  untouched  by  the  experience. 

The  Boston  University  Tanglewood  Institute  programs  are 
divided  into  two  main  categories:  the  Young  Artists  Programs 
for  high  school  students  (ages  fifteen  through  eighteen),  and  the 
Institute  Seminars  (for  students  fifteen  years  and  older). 

There  are  five  Young  Artists  Programs: 

— Young  Artists  Instrumental  Program 
— Young  Artists  Quartet  Program 
— Young  Artists  Piano  Program 
— Young  Artists  Vocal  Program 
— Young  Artists  Composition  Program 


There  are  six  Institute  Seminars: 

— Clarinet  Seminar 
— Empire  Brass  Seminar 
— Flute  Seminar 
— Harp  Seminar 

— Applied  Music  Study/Listening  and  Analysis  Seminar 
— Adult  Music  Seminar 


Full  details  about  each  of  these  programs  and  seminars  can  be 
found  on  the  following  pages.  Brief  biographies  of  the  Institute's 
outstanding  faculty  are  listed  at  the  back  of  this  catalogue. 

Students  enrolled  in  the  Boston  University  Tanglewood 
Institute  receive  access  to  every  performance  at  Tanglewood. 

In  addition  to  Festival  concerts  each  weekend,  students  attend 


The  Young  Artists 
Orchestra  and  Chorus 
perforin  in  the  Kousse- 
vitzky  Music  Shed  at 
Tanglewood. 
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performances  throughout  the  week.  Together  with  the  chamber 
music  concerts,  vocal  recitals,  and  student  performances,  there 
may  be  as  many  as  fifteen  concerts  presented  at  Tanglewood 
every  week  of  the  summer. 

Not  only  can  students  attend  the  concerts  of  the  Boston 
Symphony  Orchestra,  they  are  also  allowed  to  attend  closed 
rehearsals.  Available  exclusively  to  Tanglewood  students,  these 
closed  rehearsals  provide  the  rare  opportunity  to  experience 
firsthand  the  work  of  conductors  like  Ozawa,  Bernstein, 
Norrington,  Dutoit,  and  Fleisher. 

The  facilities  at  Tanglewood  are  impressive.  In  addition  to 
the  5,000-seat  Music  Shed,  the  grounds  also  include  a 1,200- 
seat  Theatre-Concert  Hall,  a 300-seat  Chamber  Music  Hall, 
numerous  barns,  rehearsal  studios,  and  classrooms.  Additional 
rehearsal  and  practice  space  is  provided  on  the  student  cam- 
pus. The  Tanglewood  library  has  listening  facilities  as  well 
as  thousands  of  albums  and  scores.  More  than  a hundred  new 
pianos  for  use  by  students  and  resident  artists  are  generously 
provided  by  the  Baldwin  Piano  & Organ  Company  every  year. 

It  is  impossible  to  list  the  large  number  of  dedicated  and  char- 
ismatic people  with  whom  Tanglewood  Institute  students  come 
in  contact  during  the  summer — orchestra  members  who  share  a 
meal  with  students  at  the  outdoor  cafeteria,  the  distinguished 
conductor  who  attends  every  student  performance,  the  cellist  of 
one  of  the  world's  great  string  quartets  who  coaches  chamber 
music.  These  and  other  experiences — the  impromptu  sight- 
reading sessions  on  the  lawn,  the  sudden  thunderstorms,  the 
finding  of  the  hidden  path  to  the  lakeside  beach — these  can  only 
be  related  by  someone  who  has  been  there.  Or  they  can  be  expe- 
rienced in  person — at  the  Boston  University  Tanglewood 
Institute. 


The  Main  House,  a 
turn-of -the-century 
mansion,  serves  as  the 
nerve  center  of  the  West 
Street  Campus. 
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ducts the  Young  Artists 
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young  artists  Young  Artists  Instrumental  Program 

I’R(  X .RAMS  (Young  Artists  Orchestra) 

Asadour  Santourian,  Orchestra  Manager 


(ages  fifteen  through 
eighteen  only) 

Inly  1 -August  26,  1990 

Eight -Week  Program 


The  Young  Artists  Instrumental  Program,  also  known  as  the 
Young  Artists  Orchestra,  is  a full-time,  in-depth,  music  pro- 
gram. It  involves  an  intensive  study  of  the  orchestral  literature, 
and  offers  the  unique  opportunity  to  rehearse  and  present  public 
performances  of  orchestral  works  under  the  direction  of  a wide 
range  of  conductors,  from  young,  enthusiastic  newcomers  to 
world-renowned  artists  such  as  Leonard  Bernstein,  Joseph 
Silverstein,  and  Leon  Fleisher. 

The  orchestra  rehearses  every  morning  for  three  hours.  The 
work  is  intense  and  exhilarating.  Almost  every  week  a new  pro- 
gram is  in  preparation,  and  each  program  is  presented  by  the 
Young  Artists  Orchestra  in  a public  concert  on  the  Tanglewood 
grounds. 

Orchestral  discipline,  tuning  techniques,  questions  of 
balance  and  texture,  interpretation  and  historical  background, 
difficulties  of  notation,  rhythmic  problems — all  are  addressed 
both  in  the  context  of  the  full  orchestra  and  in  separate  sectional 
rehearsals.  Within  each  section  students  take  part  in  a system  of 
rotation  so  that  the  competitiveness  that  is  sometimes  a part  of 
young  orchestras  has  no  place  here.  The  stress  is  on  a combined 
striving  for  musical  excellence.  In  rehearsals  students  can  also 
learn  as  much  about  other  instruments  and  their  techniques  as 
about  their  own  — a vital  prerequisite  for  the  fully  educated 
musician. 

Another  important  educational  experience  is  chamber  music. 
Afternoons  are  devoted  to  work  in  small  ensembles,  and  every 
student  is  assigned  to  a chamber  group  for  the  practice,  prepara- 
tion, and  public  presentation  of  various  works  for  different  com- 
binations of  instruments.  These  groups  are  varied  and  changed, 
so  that  each  student  can  gam  the  maximum  amount  of  experi- 
ence possible.  Each  of  the  chamber  groups  works  under  the  close 
guidance  of  an  individual  coach  drawn  from  the  Tanglewood 
faculty. 

An  optional  component  of  the  instrumental  program  is 
private  instruction  given  by  members  of  the  Boston  Symphony 
Orchestra,  and  by  faculty  from  the  Boston  University  School 
of  Music  and  the  Boston  University  Tanglewood  Institute. 
Optional  theory  and  historical  performance  practice  classes 
are  also  offered. 

The  overall  schedule  is  rigorous,  but  students  are  expected  to 
make  time  for  private  practice  to  maintain  the  highest  standards 
of  performance  on  their  instrument. 

All  of  these  activities  take  place  in  the  immediate  context 
of  the  Tanglewood  summer  music  festival,  so  that  the  young 
orchestral  player  hears  and  sees  every  day  the  inspiring  model 
of  one  of  the  world's  great  symphony  orchestras.  Members  of 
the  Young  Artists  Orchestra  are  privileged  to  attend  the  private 
rehearsals  of  the  Boston  Symphony  Orchestra,  which  are  closed 
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Leon  Fleisher  prepares  the 
Young  Artists  Orchestra 
for  a concert. 


to  the  general  public,  where  they  will  witness  the  preparation 
of  the  finest  works  of  the  orchestral  literature.  They  are  thus 
able  to  observe,  from  the  distance  of  a few  feet,  the  great  conduc- 
tors and  the  musicians  at  work. 

Chamber  music  too  is  a constant  part  of  the  Tanglewood 
music  festival,  and  members  of  the  Young  Artists  Orchestra  are 
able  to  attend  the  large  number  of  chamber  recitals  given  at 
Tanglewood  every  summer. 

The  students  in  this  program  are  provided  with  a pass  that 
entitles  them  to  attend  all  the  concerts  of  the  Tanglewood 
summer  music  festival  free  of  charge. 

The  schedule  is  a demanding  one,  but  it  is  also  challenging, 
fulfilling,  and  exhilarating.  Somehow  the  students  also  find 
time  for  occasional  dips  in  the  lake,  hikes  in  the  woods,  and 
games  of  volleyball  and  soccer  after  dinner.  But  the  emphasis  is 
on  music,  and  making  music.  And  young  instrumentalists  who 
attend  the  Boston  University  Tanglewood  Institute — whether 
they  have  in  mind  to  become  professional  musicians,  or  intend 
to  perfect  their  musicianship  for  their  own  deeper  pleasure — 
find  at  Tanglewood  an  experience  they  never  forget. 


Works  read  and/or 

during  the  1989  se 

Beethoven 

Beethoven 

Brahms 

Chavez 

Handel 

Larsen 

Mussorgsky/Rave! 

Poulenc 

Prokofiev 

Ravel 

Schubert 

Shostakovich 

Stravinsky 

Wagner 


performed  by  the  Young  Artists  Orchestra 
ason: 

Coriolan  Overture 
Symphony  No.  5 
Symphony  No.  1 

Symphony  No.  2 (Sinfonia  India) 

The  King  Shall  Rejoice 
Collage:  Boogie 
1 Pictures  at  an  Exhibition 
Gloria 

Romeo  and  / uliet , Suites  No.  1 & 2 

Daphnis  and  Chloe,  Suite  No.  2 

Symphony  No.  8 

Symphony  No.  1 1 

Pulcinella  Suite 

Prelude  to  Die  Meistersinger 


The  Boston  University  School  of  Music  accepts  satisfactory 
performance  in  the  Young  Artists  Instrumental  Program  as 
fulfilling  six  elective  credits  toward  an  undergraduate  degree 
at  Boston  University. 
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YOUNG  ARTISTS 
PROGRAMS 


Young  Artists  Quartet  Program 

Nonruin  Fischer,  Director 
Andrew  / ennings , Associate  Director 


(ages  fifteen  through 
eighteen  only) 

|uly  1 -August  12,  1990 

Six-Week  Program 


The  Young  Artists  Quartet  Program  is  a concentrated  musi- 
cal experience  designed  to  educate  a small  number  of  students 
who  are  dedicated  to  spending  six  full  weeks  immersed  in  all 
aspects  of  string  quartet  playing.  The  program  contains  an  inten- 
sive study  of  specific  quartet  literature  and  offers  an  opportunity 
for  students  to  work  under  the  direction  of  cellist  Norman 
Fischer  and  violinist  Andrew  Jennings,  as  well  as  other  distin- 
guished and  experienced  performer/ teachers  in  residence  at 
Tanglewood. 

Every  day,  students  are  involved  in  serious  morning  rehears- 
als and  valuable  afternoon  coaching  sessions  with  emphasis  on 
such  topics  as  communication,  tuning,  balance,  interpretation, 
and  performance  practice.  In  addition  to  the  study  of  more 
standard  works  there  is  an  introduction  to  some  aspects  of  the 
twentieth-century  literature.  The  schedule  is  rigorous,  but  each 
student  is  expected  to  spend  additional  time  daily  on  private 
practice  to  maintain  the  highest  performance  standards. 

Among  the  visiting  chamber  groups  to  work  at  Tanglewood 
recently  were  the  Beaux  Arts  Trio,  the  Boston  Symphony  Cham- 
ber Players,  and  the  Kronos,  Muir,  Bartok,  Takacs,  and  Vermeer 
String  Quartets. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  in  the  Young  Artists  Quartet  Program  as  fulfilling 
four  elective  credits  toward  an  undergraduate  degree  at  Boston 
University. 


Norman  Fischer  works  with  students  in  the  Young  Artists 
Quartet  Program. 
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YOUNG  ARTISTS 
PROGRAMS 


(ages  fifteen  through 
eighteen  only) 

Session  I: 

July  1-28,  1990 

Session  II: 

July  29-August  26,  1990 

Two  Four-Week  Programs 
or  One  Eight-Week 
Program 


Young  Artists  Piano 
Program  director  Maria 
Clodes  laguaribe  looks  on 
as  Leon  Fleisher,  Artistic 
Director  of  the  Tangle- 
wood  Music  Center, 
works  with  a student  m 
a master  class. 


Young  Artists  Piano  Program 

Maria  Clodes  laguaribe,  Director 


The  Young  Artists  Piano  Program  offers  high  school  pianists 
private  lessons,  master  classes,  and  theory  instruction.  Private 
lessons,  taught  by  Maria  Clodes  Jaguaribe,  enhance  individual 
development  through  the  study  of  technique,  tonal  quality,  and 
repertoire. 

Master  classes  are  presented  frequently  throughout  the  week 
and  provide  a congenial  atmosphere  in  which  students  perform 
for  their  peers.  Works  are  discussed  by  students  and  faculty  with 
reference  to  musical  ideas,  historical  context,  and  sense  of  style. 
Students  are  also  coached  on  performance  behavior,  with  empha- 
sis on  relaxation  at  the  keyboard  when  performing.  Additional 
master  classes  are  conducted  by  guest  artists  who  have  included 
such  figures  as  Anthony  di  Bonaventura,  Gilbert  Kalish,  Leon 
Fleisher,  Andre-Michel  Schub,  and  Malcolm  Frager.  Special 
classes  are  devoted  to  those  interested  in  works  for  four  hands  as 
well  as  the  concerto  repertoire. 

At  the  end  of  each  four-week  session,  students  are  encouraged 
to  perform  at  "in-house"  recitals.  Throughout  the  summer  pia- 
nists often  collaborate  with  other  instrumentalists  enrolled  at 
the  Institute  in  informal  chamber-music  making. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  in  the  Young  Artists  Piano  Program  as  fulfilling 
three  elective  credits  (for  each  four-week  program)  toward  an 
undergraduate  degree  at  Boston  University. 


Chamber  Music  Pianists 

Each  year,  several  advanced  students  are  accepted  as  collabora- 
tive pianists  in  the  Young  Artists  Instrumental  Program.  These 
students  are  coached  by  pianist  Jeanne  Fischer,  and  by  members 
of  the  Boston  Symphony  Orchestra.  The  student's  time  is  spent 
in  the  practice  of  instrumental  accompaniment  and  chamber 
music  for  study  and  public  performance. 
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YOUNG  ARTISTS 
PROGRAMS 


Young  Artists  Vocal  Program 

(Young  Artists  Chorus) 
loan  Heller,  Director 


(ages  fifteen  through 
eighteen  only) 

|uly  1 - August  26,  1990 
Eight -Week  Program 


Seiji  Ozawa  prepares 
the  Young  Artists  Chorus 
for  a performance  with 
the  Boston  Symphony 
Orchestra. 


The  Young  Artists  Vocal  Program  is  designed  to  nurture  young 
singers  and  to  give  them  special  opportunities  to  encourage 
their  development,  whether  they  aim  at  a professional  career  or 
intend  to  continue  their  musical  activities  as  informed  ama- 
teurs. The  program  stresses  broad  musical  training  as  well  as 
specific  vocal  techniques. 

The  Boston  University  Tanglewood  Institute  understands  that 
young  voices  need  special  care  and  attention.  Ms.  Heller  teaches 
daily  voice  classes  in  the  training,  care,  and  development  of  the 
young  voice.  Each  student  receives  one  half-hour  private  lesson 
per  week  from  a carefully  selected  and  trained  staff  teacher.  Fre- 
quent master  classes  are  taught  by  musical  experts  who  have 
extensive  experience  with  young  singers.  In  past  summers  Mark 
Aliapoulios,  Richard  Cassilly,  Bill  Crofut,  Phyllis  Curtin,  Robert 
Gartside,  and  Phyllis  Hoffman  have  been  guest  teachers. 

Each  student  sings  in  the  Young  Artists  Chorus.  They  rehearse 
daily  in  repertoire  of  an  enormous  variety  of  styles  and  periods, 
from  the  great  works  of  the  Renaissance  to  modern  choral  mas- 
terpieces. These  rehearsals  are  scheduled  carefully  to  protect 
and  develop  the  young  singing  voice.  Chamber  ensembles  are 
also  formed,  providing  a diverse  musical  experience  from  part- 
song  and  madrigals  to  opera  and  musical  theatre  scenes. 

There  are  ample  opportunities  for  performance  at  the  insti- 
tute. The  Young  Artists  Chorus  takes  part  in  many  of  the  public 
performances  on  the  Tanglewood  grounds,  including  Boston 
University  Tanglewood  Institute  Chorus/Orchestra  concerts,  a 
cappella  chorus  concerts  and  on  special  occasions  performances 
with  the  Tanglewood  Music  Center  and  the  Boston  Symphony 
Orchestra.  Past  summers  have  included  performances  with  Seiji 
Ozawa,  John  Oliver,  Michael  Tilson  Thomas,  and  Yehudi  Wyner. 
Chamber  concerts,  vocal  recitals,  musical  and  opera  scene  pro- 
grams, and  master  classes  provide  solo  opportunities  for  every 
young  vocal  artist  to  sing  at  the  Boston  University  Tanglewood 
Institute. 

Other  important  components  of  the  program  include  music 
theory,  sight-singing  and  ear-trammg,  diction  of  foreign  lan- 
guages, and  body  movement  classes.  These  classes  are  essential 
in  the  training  of  the  educated  singing  musician. 

One  of  the  most  remarkable  features  of  the  Boston  University 
Tanglewood  Institute  is  its  situation  at  the  heart  of  one  of  the 
great  music  festivals  of  the  world.  This  enables  students  to  expe- 
rience firsthand  the  foremost  practitioners  of  the  art.  Resident  at 
Tanglewood  every  summer  is  Phyllis  Curtm,  the  famous  Ameri- 
can soprano,  voice  teacher,  and  dean  of  Boston  University's 
School  for  the  Arts.  Students  in  the  Young  Artists  Vocal  Program 
will  be  able  to  visit  the  Phyllis  Curtin  Seminar  for  Singers  and  to 
attend  the  concerts  given  by  members  of  that  seminar  and  the 
vocal  Fellows  of  the  Tanglewood  Music  Center.  In  addition,  stu- 
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dents  are  provided  with  concert  passes  so  that  they  may  hear  the 
formal  orchestral  and  choral  concerts  of  the  Boston  Symphony 
Orchestra,  often  featuring  world-renowned  singers,  entirely  free 
of  charge.  It  has  often  happened  in  the  past  that  some  of  these 
visiting  artists  will  come  to  rehearsals,  give  demonstrations, 
and  open  forums  with  students  of  the  Young  Artists  Vocal  Pro- 
gram. Last  summer  The  King's  Singers,  Roger  Norrington,  and 
Bobby  McFerrin  visited  the  Young  Artists  Chorus  rehearsals 
singing,  conducting,  talking,  and  inspiring  these  young  singers. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  in  the  Young  Artists  Vocal  Program  as  fulfilling 
six  elective  credits  toward  an  undergraduate  degree  at  Boston 
University. 


Phyllis  Curtin,  Dean  of  the  Boston  University  School  for  the 
Arts,  works  with  a singer  during  a Young  Artists  Vocal  Program 
master  class. 
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YOUNG  ARTISTS 
PROGRAMS 


Young  Artists  Composition  Program 

Robert  Sirota,  Director 
Mark  Miller,  Assistant  Director 


(ages  fifteen  through 
eighteen  only) 

luly  1 -August  26,  1990 

Eight -Week  Program 


Students  of  the  Young 
Artists  Composition  Pro- 
gram with  their  director, 
Dr.  Robert  Sirota. 


Ever  since  Leonard  Bernstein  was  a student  of  composer  Aaron 
Copland  during  the  first  historic  season  of  the  Tanglewood 
Music  Center,  Tanglewood  has  been  a thriving  center  for  young 
composers. 

The  Young  Artists  Composition  Program  offers  a truly  unique 
opportunity  for  high  school  age  students  to  immerse  themselves 
in  then  craft.  Under  the  direction  of  Dr.  Robert  Sirota,  director  of 
the  Boston  University  School  of  Music,  students  receive  weekly 
private  lessons,  classes  in  musicianship  and  theory,  lectures  on 
notation,  calligraphy,  conducting,  orchestration,  and  trends  in 
the  world  of  contemporary  music.  Many  students  who  have 
enrolled  in  this  program  have  gone  on  to  win  composition 
prizes,  including  the  BMI  Award,  and  regularly  gam  admission  to 
major  universities  and  conservatories  to  continue  their  study  of 
composition. 

Students  are  exposed  to  a wide  variety  of  activities,  including 
lectures  by  major  figures  in  the  field  of  composition.  In  recent 
years,  guests  have  included  Gunther  Schuller,  Leon  Kirchner, 
Hans  Werner  Henze,  John  Harbison,  and  Oliver  Knussen. 

There  is  close  interplay  among  the  composers,  instrumental- 
ists, and  vocalists  of  the  Young  Artists  programs  who  participate 
twice  weekly  in  readings  of  composers'  works  in  progress. 
Selected  student  works  are  performed  at  Tanglewood  and  at 
Institute  "in-house"  concerts. 

Composers  have  access  to  many  of  the  activities  of  the 
Tanglewood  Music  Center's  Lellowship  Program,  designed  for 
composers  of  college  and  postgraduate  age.  Each  year,  Tangle- 
wood is  the  site  of  the  Lestival  of  Contemporary  Music,  a week- 
long  series  of  concerts  dedicated  entirely  to  new  music.  By 
observing  the  Lestival's  rehearsals  and  concerts,  students  gain 
valuable  insight  into  the  role  of  the  composer  in  preparing  one's 
work  for  performance.  In  the  process,  students  are  exposed  to  a 
broad  range  of  new  music  for  soloist,  chamber  ensemble,  and 
orchestra,  performed  by  members  of  the  Boston  Symphony 
Orchestra  and  Tanglewood  Music  Center. 

The  Young  Artists  Composition  Program  is  designed  to  treat 
the  high-school  composer  with  the  same  respect  and  expecta- 
tions for  accomplishment  usually  found  only  in  college-level 
composition  work.  The  atmosphere  is  noncompetitive  but 
intensely  committed  to  the  development  of  emerging  talent. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  in  the  Young  Artists  Composition  Program  as  ful- 
filling six  elective  credits  toward  an  undergraduate  degree  at 
Boston  Uniyersity. 
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INSTITUTE 

SEMINARS 


(ages  fifteen  and  older) 
Session  I: 

July  1 -July  28,  1990 
Session  II: 

July  29-August  26,  1990 

Two  Four-Week  Seminars 
or  One  Eight-Week 
Seminar 


Sam  Pilafian  with  an 
Empire  Brass  Seminar 
student. 


EMPIRE  BRASS  left  to 
right: 

Jeffrey  Curnow,  Trumpet 
Scott  A.  Hartman, 
Trombone 

/.  Samuel  Pilafian,  Thha 
Martin  Hackleman, 
French  Horn 
Rolf  Smedvig,  Trumpet 


Empire  Brass  Seminar 


The  Empire  Brass  Seminar  is  designed  for  accomplished  brass 
players,  high  school  age  and  older,  seeking  participation  in  an 
intensive  chamber  music  program.  The  seminar  stresses  an 
advanced  level  of  technical  proficiency  and  musicianship, 
achieved  through  a rigorous  program  of  rehearsals,  lectures, 
master  classes,  and  performances.  Included  in  the  program  are: 
coaching  of  individual  quintets  by  members  of  the  Empire  Brass, 
seminar  faculty,  and  visiting  faculty;  participation  in  large  brass 
ensemble;  weekly  performance  classes;  daily  open  rehearsals  by 
the  Empire  Brass;  and  regular  lectures  and  master  classes  by  the 
Empire  Brass,  members  of  the  Boston  Symphony,  and  other  brass 
specialists. 

A typical  day  includes  two  to  four  hours  of  quintet  rehearsal 
and  coaching,  and  two  hours  of  open  rehearsals  or  master  classes 
in  the  afternoon.  Large  ensemble  rehearsals,  lectures,  and  mas- 
ter classes  are  regularly  scheduled  throughout  the  week. 

Each  student  quintet  participates  in  a weekly  performance 
class,  which  is  videotaped  so  students  might  see  and  hear  their 
work,  and  discuss  it  with  faculty. 

The  Empire  Brass  have  always  considered  teaching  an  impor- 
tant extension  of  their  performing  activities.  They  have  given 
master  classes  and  clinics  across  the  United  States,  in  Europe, 
in  the  Soviet  Union,  and  in  Japan.  Through  their  vast  experience 
they  are  able  to  assist  students  in  improving  the  fundamentals 
of  brass  playing  with  classes  on  breathing,  ear  training,  rhythm, 
and  musicality.  Students  also  develop  outstanding  chamber 
music  concepts — intonation,  balance,  group  rhythm,  and  good 
rehearsal  techniques — through  quintet  coaching  and  Empire 
Brass  open  rehearsals.  The  seminar  experience  benefits  not  only 
the  students'  chamber-music  playing,  but  also  improves  general 
playing  techniques  through  intensive  practice  and  performance. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  in  the  Empire  Brass  Seminar  as  fulfilling  three 
elective  credits  (for  each  four-week  seminar)  toward  an  under- 
graduate degree  at  Boston  University. 
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INSTITUTE 

SEMINARS 


Flute  Seminar 

Donut  Anthony  Dwyer,  Director 
Leone  Buyse,  Assistant  Director 


(ages  fifteen  and  older) 
July  1 -28,  1990 
Four-Week  Seminar 


Doriot  Anthony  Dwyer 
and  Leone  Buyse  applaud 
with  students  in  the  Flute 
Seminar  after  a master 
class  performance. 


Designed  for  artist  students,  the  Flute  Seminar  addresses  a broad 
range  of  topics  related  to  flute  performance.  Under  the  direction 
of  the  Boston  Symphony  Orchestra's  former  principal  flutist, 
Doriot  Anthony  Dwyer,  and  the  Orchestra's  assistant  principal 
flutist,  Leone  Buyse,  participants  receive  individualized  atten- 
tion through  regularly  scheduled  master  classes  and  coaching 
sessions. 

A typical  week  will  include  up  to  twenty  hours  of  master 
classes.  The  areas  of  study  include:  tone  production,  intona- 
tion, performance  practice,  and  specific  flute  techniques.  The 
Anderson  Etudes  (Op.  15)  are  studied  not  only  for  their  technical 
aspects,  but  also  to  examine  the  relationship  that  exists  between 
specific  etudes  and  orchestral  excerpts  and  solo  works  for  flute. 
In  addition,  emphasis  is  placed  on  the  study  and  interpretation 
of  the  standard  flute  literature  and  important  orchestral  reper- 
toire. Participants  are  expected  to  spend  several  hours  daily  in 
private  practice  in  preparation  for  master  classes. 

Students  will  of  course  have  the  opportunity  to  hear  the  BSO 
in  performance  almost  every  day  during  the  festival,  and  to 
experience  the  rehearsal  and  performance  of  the  very  works 
analyzed  in  class. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  in  the  Flute  Seminar  as  fulfilling  three  elective 
credits  toward  an  undergraduate  degree  at  Boston  University. 
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INSTITUTE 

SEMINARS 


Harp  Seminar 

Lucile  Lawrence,  Director 


(ages  fifteen  and  older) 
July  1 -August  12,  1990 
Six-Week  Seminar 


The  Harp  Seminar  provides  serious  students  with  the  enviable 
opportunity  of  being  totally  immersed  in  the  study  of  the  instru- 
ment for  six  weeks.  Under  the  tutelage  of  Lucile  Lawrence,  long 
considered  a dominant  force  in  the  harp  world,  students  receive 
one-hour  lessons  twice  a week.  The  lessons  stress  technique  and 
the  interpretation  and  performance  practice  of  the  standard  harp 
repertoire  and  important  orchestral  excerpts.  Master  classes  are 
given  regularly  throughout  the  session  by  Ms.  Lawrence  and 
guest  artists.  Students  also  are  coached  in  preparation  for  future 
auditions  and  competitions. 

Great  care  is  taken  to  provide  as  much  practice  time  as  is 
needed  for  each  student  to  keep  pace  with  this  rigorous  program. 
Given  the  personal  dedication  necessary  for  this  program,  apply- 
ing students  should  be  self-motivated  and  committed  to  the 
study  of  harp. 

Students  are  encouraged  to  take  full  advantage  of  the  many 
concerts  and  rehearsal  opportunities  available  at  Tanglewood  to 
complement  one's  own  training  in  harp. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  in  the  Harp  Seminar  as  fulfilling  three  elective 
credits  toward  an  undergraduate  degree  at  Boston  University. 

Young  Artists  Orchestra  Harpist 

Each  year  a harpist  is  chosen  from  the  Harp  Seminar  to  partic- 
ipate in  the  Young  Artists  Orchestra.  This  challenging  schedule 
requires  rehearsals  and  performances  at  Tanglewood  with  the 
orchestra  while  participating  in  the  Harp  Seminar. 


Harp  Seminar  director 
Lucile  Lawrence  works 
with  a student  during  a 
lesson. 
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INSTITUTE 

SEMINARS 


Clarinet  Seminar 

Ethan  Sloane,  Director 


(ages  fifteen  and  older) 
July  29— August  12,  1990 
Two-Week  Seminar 


Guest  lecturer  Harold 
Wright  inspires  a Clarinet 
Seminar  student. 


The  Clarinet  Seminar  offers  an  extensive  workshop  for  develop- 
ing and  advanced  players.  In  a collaborative,  congenial,  yet  chal- 
lenging atmosphere,  with  the  emphasis  on  individual,  personal 
attention,  participants  explore  clarinet  techniques,  repertoire, 
and  stylistic  considerations.  The  program  is  directed  by  Dr. 
Ethan  Sloane,  a distinguished  clarinetist  and  pedagogue  who 
has  performed  and  held  seminars  throughout  North  America. 

A typical  week  will  include  up  to  twenty  hours  of  master 
classes  and  coaching.  Mornings  will  be  devoted  to  coaching  ses- 
sions addressing  a broad  range  of  topics  related  to  clarinet  per- 
formance, including  tone  production,  articulation,  intonation, 
reed  adjustment,  practice  techniques,  and  other  specific  techni- 
cal and  musical  issues. 

Afternoon  master  classes  will  focus  on  the  diverse  solo  and 
chamber  music  literature  for  the  clarinet,  as  well  as  on  orches- 
tral repertoire,  and  customarily  include  appearances  by  guest 
artists.  In  addition,  particular  attention  will  be  given  to  prepara- 
tion for  auditions  and  competitions  at  all  levels. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  in  the  Clarinet  Seminar  as  fulfilling  two  elective 
credits  toward  an  undergraduate  degree  at  Boston  University. 
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Clarinet  Seminar  director  Ethan  Sloane  makes  a point  during 
a class. 
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INSTITUTE 

SEMINARS 


Applied  Music  Study/ Listening 
and  Analysis  Seminar 

Jeremy  Yudkin,  Director 


(ages  fifteen  and  older) 

Session  I: 

July  1 -28,  1990 

Session  II: 

luly  29- August  26,  1990 
Two  Four -Week  Seminars 


Jeremy  Yudkin,  Director 
of  the  Listening  and 
Analysis  Seminar,  in  an 
animated  discussion  dur- 
ing a class. 


The  Applied  Music  Study/Listening  and  Analysis  Seminar  is  a 
special  program  that  combines  two  central  aspects  of  the  musi- 
cal experience:  performance  and  educated  listening.  Eligible  for 
this  program  are  students  of  fifteen  or  older,  especially  those  in 
high  school  or  college  who  do  not  wish  to  enroll  in  the  public 
performance  activities  of  the  other  Institute  programs,  but  who 
are  interested  in  developing  their  musical  skills  in  the  context  of 
the  vibrant  atmosphere  of  the  Tanglewood  Music  Festival. 

The  Applied  Music  Study  part  of  the  program  is  designed  for 
those  who  wish  to  spend  a concentrated  portion  of  their  time 
devoted  to  intense  private  practice  and  the  improvement  of  their 
own  musical  skills.  Participants  receive  private  lessons  every 
week  with  faculty  from  the  Boston  Symphony  Orchestra  and  the 
Boston  University  School  of  Music.  They  attend  master  classes, 
as  well  as  rehearsals  and  concerts  of  the  Boston  Symphony 
Orchestra,  the  Tanglewood  Music  Center  Orchestra,  and  other 
groups  performing  during  the  summer.  Students  are  given  ample 
opportunity  for  private  practice,  and  are  expected  to  have  the 
self-motivation  that  is  required  for  concentrated  individual 
work. 

Every  afternoon  they  attend  the  Listening  and  Analysis  Semi- 
nar, in  which  they  study  the  broadest  possible  range  of  musical 
compositions,  with  special  emphasis  upon  those  works  being 
performed  by  the  Boston  Symphony  Orchestra  and  the  other 
ensembles  during  the  Tanglewood  Festival.  Within  the  group 
small  chamber-music  ensembles  are  formed,  and  the  opportu- 
nity for  performance  is  provided  at  an  informal  concert  given 
once  each  week. 

In  the  Listening  and  Analysis  Seminar,  students  concentrate 
upon  the  listening  experience,  with  careful  emphasis  upon  the 
historical  context,  theoretical  background,  form,  function, 
genre,  and  emotional  impact  of  the  works  under  review.  Particu- 
lar attention  is  given  to  questions  of  performance  and  interpre- 
tation, for  in  no  other  study  situation  are  students  so  close  to  the 
actual  preparation  of  a performance  as  at  Tanglewood.  Members 
of  the  Applied  Music  Study/Listenmg  and  Analysis  Seminar 
have  the  special  privilege  of  attending  the  private  rehearsals  of 
the  Boston  Symphony  Orchestra,  which  are  closed  to  the  public, 
in  order  to  view  first-hand  the  various  stages  of  preparation  and 
rehearsal  that  lead  up  to  each  concert.  Questions  of  tempo,  bal- 
ance, instrumentation,  performing  forces,  articulation,  histori- 
cal style — all  of  these  are  reviewed  in  detail  and  discussed  in 
class  both  before  and  after  each  performance. 

Each  week  guest  lectures  are  arranged  that  cover  the  most 
fascinating  aspects  of  music  and  music-making:  "What  Does 
a Concertmaster  Do?"  "Financing  an  Orchestra,"  "Program 


13 


Students  in  the  Listening  and  Analysis  Seminar  attend  a closed 
rehearsal  of  the  Boston  Symphony  Orchestra. 


Notes — Why  Bother?"  "Getting  a Job  as  a Musician,"  "My  Life 
as  a Conductor" — these  are  some  of  the  topics  that  have  been 
presented  in  previous  guest  lectures  by  some  of  the  most  notable 
personalities  on  the  modern  musical  scene. 

This  program  is  deliberately  designed  to  accommodate  stu- 
dents of  the  most  widely  divergent  backgrounds,  and  has  been 
found  to  be  highly  rewarding  by  high-school  and  college-age  stu- 
dents, interested  adults,  music  teachers,  composers,  and  profes- 
sional and  amateur  musicians  of  all  ages.  Individual  projects  are 
developed  to  challenge  every  student  at  their  own  level.  This 
diversity  is  easily  and  comfortably  absorbed  within  the  context 
of  a small  and  hospitable  study  group. 

The  students  in  this  program  are  provided  with  a pass  which 
entitles  them  to  attend  all  the  concerts  of  the  Tanglewood 
Summer  Music  Festival  free  of  charge. 

While  this  is  a joint  program,  stressing  the  interdependence 
between  performance  and  educated  listening,  students  who  do 
not  wish  to  enroll  for  Applied  Music  Study  may  enroll  in  the 
Listening  and  Analysis  Seminar  alone.  Students  may  not  enroll 
in  the  Applied  Music  Study  portion  of  this  program  alone. 
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INSTITUTE 

SEMINARS 


(for  adults) 

Session  I: 

July  15-22,  1990 

Session  II: 

August  12-19,  1990 

Two  One-Week  Seminars 


Phyllis  Curtin  speaks  to 
an  Adult  Music  Seminar 
class. 


Adult  Music  Seminar 

Jeremy  Yudkin,  Director 


The  Adult  Music  Seminar,  a class  first  held  in  1989,  is  designed 
specifically  for  adults  who  are  interested  in  music  but  are  not 
experts  in  the  field.  Each  session  of  the  seminar  meets  one  week 
during  the  summer  in  the  midst  of  one  of  the  most  exciting 
music  festivals  in  the  world.  All  activities  take  place  on  the 
Tanglewood  grounds;  class  size  is  limited  to  about  thirty  people 
to  ensure  individual  attention.  Compositions  studied  include 
those  performed  by  the  Boston  Symphony  Orchestra  during  the 
festival,  so  that  seminar  members  may  become  familiar  with 
them  and  understand  them  in  depth.  A special  feature  of  the 
Adult  Music  Seminar  is  the  opportunity  to  hear  the  BSO  in 
rehearsal  and  to  observe  firsthand  performances  actually  taking 
place. 

In  addition  to  the  Boston  Symphony  Orchestra,  there  are  two 
student  orchestras  of  the  highest  caliber  and  various  other 
Tanglewood  Music  Center  ensembles  that  can  be  observed  in 
rehearsal  and  performance.  Seminar  members  have  the  privilege 
of  attending  the  wealth  of  chamber  music  concerts,  vocal  recit- 
als, conducting  classes,  composition  seminars,  and  all  other 
activities  that  make  up  what  has  been  called  the  "hidden 
Tanglewood." 

A typical  day  in  the  Adult  Music  Seminar  will  include 
attendance  at  rehearsals  in  the  morning,  class  meetings  in  the 
afternoon,  and  a concert  performance  in  the  evening.  Seminar 
students  receive  a Tanglewood  Music  Center  student  card  which 
entitles  them  to  free  attendance  at  all  Tanglewood  activities  dur- 
ing the  week  of  their  class  (except  for  Popular  Artists  Series 
concerts). 

Comments  on  the  course  by  participants  in  the  1989  Adult 
Music  Seminar  include:  "unique  and  fascinating,"  "an  experi- 
ence I will  treasure  for  a lifetime,"  "the  fullfillment  of  a dream," 
and  "exciting,  enriching,  and  lots  of  fun!" 

The  Adult  Music  Seminar  is  led  by  Jeremy  Yudkin.  Dr.  Yudkin 
is  a professor  of  music  in  the  School  for  the  Arts  at  Boston  Uni- 
versity. He  combines  professional  expertise  and  depth  of  knowl- 
edge with  a passionate  interest  in  adult  education.  He  has  taught 
for  many  years  both  at  the  university  level  and  in  community 
music  schools.  The  author  of  several  books  on  various  aspects  of 
the  history  of  music,  he  is  the  program  annotator  for  the  Guar- 
neri  String  Quartet. 

NOTE:  For  an  application  to  the  Adult  Music  Seminar, 
contact  the  Tanglewood  Institute  office.  Class  size  is  limited. 
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Yo-Yo  Ma  works  with 
a student  in  a master 
class  at  the  West  Street 
Campus  Theatre. 


GENERAL 

INFORMATION 


Application 

Instructions 


The  eagerness  and  joy 
with  which  the  Boston 
University  Young  Artists 
Orchestra  absorbed  every 
musical  moment  gave  me 
great  gratification  and 
hope  for  American  youth. 

Leonard  Bernstein 


Note:  The  Adult  Music  Seminar  has  a separate  application  form.  Please 
contact  the  Tanglewood  Institute  office  if  you  wish  to  apply  for  this 
seminar;  no  audition  is  required. 

To  be  considered  for  admission  you  must  (1)  submit  your  application  and 
fee  payable  to  Boston  University  Tanglewood  Institute  and  (2)  audition 
in  person  or  by  tape. 

Application  fee:  The  application  fee  is  $40. 

Deadlines:  March  16,  1990,  is  the  application  deadline  for  priority 

admission.  Applications  received  after  March  16,  1990,  will 
be  reviewed  and  considered  if  space  is  available. 

Please  refer  to  the  application  form  regarding  the  following: 

Items  1-9:  Please  print  or  type  the  information  requested.  Do  not 
leave  any  lines  blank  without  explanation. 

Item  10:  Please  fill  out,  completely,  the  Scholarship  Application  on 
reverse  side  of  the  form  if  you  are  applying  for  scholarship.  No  Schol- 
arship Application  will  be  complete  without  a copy  of  Federal  Tax 
Form  1040.  This  form  may  be  from  1988  or  1989. 

Item  11:  Enter  the  program  and/or  seminar  for  which  you  are  apply- 
ing. You  may  apply  for  more  than  one  program;  only  one  application 
fee  is  required. 

Item  12:  Indicate  your  primary  instrument  or  voice  part.  If  you  play 
a second  instrument  |or  if  you  are  an  instrumentalist  who  sings)  we 
would  like  to  know  of  your  ability.  Please  indicate  if  you  are  inter- 
ested in  doubling  on  this  secondary  instrument. 

Items  13  and  14:  Be  sure  to  indicate  whether  you  will  audition  in 
person  or  by  tape.  Audition  instructions  (including  those  for  tape) 
can  he  found  on  page  18.  Refer  to  the  Audition  Schedule  and  make 
an  appointment  for  your  audition.  If  you  are  submitting  a taped 
audition,  you  may  mail  your  application  either  with  the  tape  or 
cross-referenced  separately.  Mail  both  application  and  tape  to: 

Dr.  George  T.  Riordan,  Director 
Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  MA  02215 

Items  15  and  16:  Provide  necessary  information  as  applicable. 

Item  17:  Pi  ease  obtain  requested  endorsements.  Letters  of  recom- 
mendation from  your  private  teacher  or  others  will  be  welcomed. 
Also,  you  may  attach  to  your  application  your  own  personal  state- 
ment, if  you  wish  to  do  so.  This  statement  could  summarize  your 
musical  experience  and  describe  your  objectives  in  attending  the 
Boston  University  Tanglewood  Institute.  In  addition,  you  may 
send  copies  of  printed  programs  in  which  you  performed  recently. 
COMPOSITION  APPLICANTS:  You  must  send  three  (3)  represen- 
tative scores  of  your  work. 

No  application  will  be  complete  without  all  endorsements,  or  without 
the  applicant's  signature  at  the  bottom  of  the  application. 
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GENERAL 

INFORMATION 


Audition 

Instructions 


Note:  No  audition  is  necessary  when  applying  only  for  the 
Listening  and  Analysis  Seminar. 

Applicants  should  choose  pieces  that  demonstrate  technical  and 
musical  abilities  in  both  (1)  slow,  sustained  melodic  lines  that 
indicate  quality  of  tone,  phrasing,  and  intonation,  and  (2)  brisk 
tempi  that  indicate  technical  fluency  and  articulation. 

Instrumentalists 


1.  Winds  and  Brass 

Your  audition  must  include  at  least  three  solo  works,  one 
of  which  should  be  an  etude  or  study  written  expressly  for  your 
instrument.  In  addition,  you  should  include  solo  passages  from 
the  orchestral  repertoire  for  your  instrument. 

2.  Strings 

Your  audition  must  include  at  least  three  solo  works,  one 
of  which  must  he  a complete  sonata  movement  from  the 
Baroque,  Classical,  Romantic,  or  Contemporary  era.  In  addition, 
you  should  include  solo  passages  from  the  orchestral  repertoire 
for  your  instrument. 

3.  Percussion 

Your  audition  must  demonstrate  proficiency  on  timpani,  snare 
drum,  and  a mallet  instrument — either  marimba,  vibraphone, 
or  xylophone.  Note:  percussion  instruments  are  not  available  at 
all  audition  sites.  Please  call  to  check  availability. 

4.  Pianists 

Your  audition  must  include  four  solo  works  representative  of  the 
Baroque,  Classical,  Romantic,  and  Contemporary  eras. 


Those  instrumentalists  who  audition  in  person  will  be  asked  to 
sight-read.  All  instrumental  auditions  must  be  played  without 
accompaniment. 

Vocalists 

Your  audition  must  demonstrate  good  diction,  accurate  pitch, 
pleasing  tone  quality,  some  knowledge  of  breath  control,  and  a 
concept  of  phrasing.  Two  solo  songs  (not  "pop"  tunes,  jazz,  or 
rock)  will  best  show  these  capabilities,  but  folk  songs  sung  well 
are  acceptable.  You  must  provide  your  own  accompanist. 

Composers 

Composition  applicants  are  not  required  to  audition  on  an 
instrument.  Three  representative  scores  of  your  work  should  be 
submitted  in  lieu  of  an  audition. 
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GENERAL 

INFORMATION 


In-Person  Auditions 

Call  the  appropriate  contact  person  shown  on  the  Audition 
Schedule  pages.  If  you  have  questions,  contact: 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
Telephone:  617/353-3386 
(Monday-Friday,  9-5  Eastern  Time) 

Taped  Auditions  for  All  Programs 

Follow  the  instructions  on  page  18  for  the  program  to  which  you 
are  applying.  Please  use  cassette  tape;  no  reel-to-reel  tape  will 
be  accepted.  The  tape  should  be  of  the  best  fidelity  and  carefully 
recorded. 

Begin  the  tape  by  announcing  “My  name  is I am  apply- 
ing for  the Program  of  Boston  University  Tanglewood 

Institute.  Today's  date  is For  my  audition  I will  perform 

" Please  identify  each  composition  by  title  and 

composer. 

Tapes  will  not  be  returned  to  applicants.  Obtain  an  extra  copy 
if  you  wish  to  keep  one. 

Label  your  tape:  Tanglewood  Tape  Audition  for 

Program 

Your  name  and  return  address 
Your  instrument  or  voice  type 

Wrap  your  tape  or  place  it  in  a container.  Enter  the  same  labeling 

information,  “Tanglewood  Tape  Audition  for " and 

your  name  and  return  address,  on  the  outside  of  your  package. 

Mail  to:  Dr.  George  T.  Riordan,  Director 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 

You  may  mail  your  application  form  with  the  tape,  or  you  may 
submit  your  application  in  advance.  Both  must  be  received  at 
the  above  address  no  later  than  March  16,  1990,  for  priority 
admission. 
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INFORMATION 


1990  Audition  Centers 
and  Schedule 


Note:  Auditions  are  NOT  required  for  students  applying  to  the 
Adult  Music  Seminar. 

Percussionists:  Please  check  with  contact  person  about  avail- 
ability of  equipment  at  your  site. 


Arizona 

Scottsdale  (greater  Phoenix  area),  Monday,  February  5,  3-6  p.m. 
Scottsdale  Conference  Resort,  7700  East  McCormick  Parkway 
For  appointment  call  Ms.  (oy  Ross  (private  residence:  602/949-0400) 
evenings. 

Arkansas 

Little  Rock,  Thursday,  February  8,  5:30-8:30  p.m. 

University  of  Arkansas,  Fine  Arts  Building,  Thirty-third  and  University 
For  appointment  call  Mr.  and  Mrs.  George  Thompson  (private  residence: 
501/329-5309). 

California 

Idyllwild,  Wednesday,  February  7,  2-6  p.m. 

Idyllwild  School  of  Music  and  the  Arts,  52500  Temecula  Road 
For  appointment  call  Tom  Bewley  (714/659-2171  ext.  224),  days. 

Los  Angeles,  Thursday,  February  8,  10  a.m.-3  p.m. 

R.D.  Colburn  School  of  the  Performing  Arts,  3131  South  Figueroa 
For  appointment  call  Mr.  and  Mrs.  Robert  Young  (private  residence: 
818/991-3082)  between  5 and  10  p.m. 

San  Francisco,  Saturday,  February  10,  Noon-6  p.m. 

Davies  Symphony  Hall,  enter  stage  door. 

For  appointment  call  Mr.  and  Mrs.  fay  M.  Tenenbaum  (private  residence: 
415/851-8608). 

Connecticut 

Hartford,  Saturday,  March  3,  1-4  p.m. 

Greater  Hartford  Academy  of  the  Performing  Arts, 

235  Wethersfield  Avenue 

For  appointment  call  Ms.  Jane  Knox  (private  residence:  203/429-8288) 
after  February  1,  between  6 and  10  p.m. 

Florida 

Sarasota,  Saturday,  February  10,  1— 4 p.m. 

Florida  West  Coast  Symphony  Center,  709  North  Tamiami  Trail, 
by  the  Van  Wezel  Performing  Arts  Hall 

For  appointment  call  Mr.  John  Ohaman  (private  residence:  813/924-6130.) 
Tallahassee,  Friday,  February  2,  4-6  p.m. 

Florida  State  University  School  of  Music,  Housewnght  Music  Building 
(southwest  corner  of  Copeland  and  Call) 

For  appointment  call  Ms.  Karen  Clarke  (private  residence:  904/385-6592; 
please  leave  a message  on  answering  machine  if  there  is  no  answer.) 

Winter  Park,  Sunday,  February  11,  2-5  p.m. 

Winter  Park  High  School,  2100  Cummerfield  Road 

For  appointment  call  Mr.  Craig  Evans  (private  residence:  407/380-5056; 

please  leave  a message  on  answering  machine  if  there  is  no  answer). 

Georgia 

Atlanta,  Friday,  February  9,  3—7  p.m. 

First  Presbyterian  Church,  1328  Peachtree  Street 

For  appointment  call  Anthony  or  Karen  Carere  (private  residence: 

404/396-4825). 
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Complete  all  sections  if  you  arc  applying  for  a scholarship.  Failure  to 
answer  any  portion  and/or  to  provide  necessary  signatures  will  disqual- 
ify the  Applicant  from  consideration.  All  information  will  be  kept  in 
strictest  confidence. 


Boston  University  Tanglewood  Institute  I99°  Season 

855  Commonwealth  Avenue  Application  for  Admission 

Boston,  Massachusetts  02215 
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Young  Artists  Vocal  Program 
.Young  Artists  Composition  Program 
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GENERAL 

INFORMATION 


Renowned  flutist  fames 
Galway  works  with  a 
Flute  Seminar  student. 
Each  summer  various 
Tanglewood  guest  artists 
give  master  classes  to 
Boston  University  Tangle- 
wood  Institute  students. 


Illinois 

Winnetka  (suburban  Chicago),  Tuesday,  February  27,  4 -6:30  p.m. 

The  Music  Center  of  the  North  Shore,  300  Green  Bay  Road 

For  appointment  call  Ms.  Nancy  J.  Fako  (private  residence:  312/279-6244). 

Kentucky 

Louisville,  Saturday,  February  17,  12:30-4:30  p.m. 

Youth  Performing  Arts  Center,  1517  South  Second  Street 
For  appointment  call  Ms.  Sandra  Cherry  (private  residence: 

502/937-6193)  after  4 p.m. 

Louisiana 

New  Orleans,  Friday,  February  9,  1-6  p.m. 

New  Orleans  Center  for  the  Creative  Arts,  6048  Perrier  Street 
For  appointment  call  Ms.  Alberta  Basha,  New  Orleans  Center  for  the 
Creative  Arts  (504/899-0055),  daily  8-11  a. in.  or  1-3  p.m. 

Maryland 

Baltimore,  Thursday,  February  1,  4:30-9  p in. 

Baltimore  School  for  the  Arts,  712  Cathedral  Street 

For  appointment  call  Mrs.  Michael  Wentz  (private  residence: 

301/974-0236). 

Massachusetts 

Boston,  Friday,  Saturday,  and  Sunday,  March  9,  10,  and  11. 

Boston  University  School  for  the  Arts,  855  Commonwealth  Avenue 
For  appointment  call  the  Boston  University  Tanglewood  Institute  office 
(617/353-3386). 

Michigan 

Detroit,  Friday,  March  2,  2-5  p.m 
Institute  of  Music  and  Dance,  200  East  Kirby 

For  appointment  call  the  Boston  University  Tanglewood  Institute  office 
(617/353-3386). 


Grand  Rapids,  Friday,  February  23,  3-6  p.m. 

Music  Center,  Grand  Rapids  Junior  College,  142  Ransom  Street 
(corner  of  Lyon  and  Ransom) 

For  appointment  call  Ms.  Karen  Henry  (616/774-2863)  evenings  and 
weekends. 


21 


GENERAL  Interlochen,  Wednesday,  February  28,  2-6  p.m. 

INFORMATION  Interlochen  Arts  Academy 

For  appointment  call  Ms.  Elizabeth  Chryst  (616/276-9221  ext.  478) 
between  9 a.m.  and  4:30  p.m. 

Minnesota 

Minneapolis,  Saturday,  March  3,  2-6  p.m. 

MacPhail  Center  for  the  Arts,  1128  LaSalle  Avenue 

For  appointment  call  Mr.  and  Mrs.  Burton  Johnson  (private  residence: 

612/436-6788). 

New  Jersey 

Summit,  Tuesday,  February  6,  2-8  p.m. 

United  Methodist  Church,  Deforest  at  Kent  Place  Boulevard 

For  appointment  call  Ms.  Nancy  Picchi  (private  residence:  201/761-1271). 

New  York 

Albany,  Saturday,  March  10,  12-7  p.m. 

SUNY,  Albany  Performing  Arts  Center 

For  appointment  call  Mrs.  Fran  Robinson  (private  residence: 

518/439-6457). 


Buffalo,  Monday,  March  12,  3-6  p.m. 

SUNY,  Buffalo,  1300  Elmwood  Avenue 

For  appointment  call  Mr.  and  Mrs.  Joseph  Calabrese  (private  residence: 
716/632-2718)  between  7 and  10  p.m. 


New  York  City,  Saturday  and  Sunday,  February  24,  and  25,  10  a.m. -8  p.m. 
Carnegie  Hall,  Suite  852  (studio  of  Emilia  Del  Terzo),  154  West  Fifty- 
seventh  Street 

For  appointment  call  Ms.  Barbara  Feigin  (private  residence:  914/939-8100). 

Rochester,  Tuesday,  March  13,  1-4  p.m. 

Hochstein  School  of  Music,  Plymouth  Avenue 
For  appointment  call  Ms.  Joanna  Bassett  (private  residence: 
716/383-0650;  please  leave  a message  on  the  machine 
if  there  is  no  answer). 

North  Carolina 

Raleigh,  Thursday,  February  8,  3—6  p.m. 

Browne-McPherson  Hall,  Peace  College,  15  East  Peace  Street 

For  appointment  call  Ms.  Marilyn  Harrison,  Executive  Director,  Wake 

County  Arts  Council  (919/755-1010  or  755-65  25). 


Winston-Salem,  Wednesday,  February  7,  Noon-3  p.m. 

North  Carolina  School  of  the  Arts,  200  Waughton  Street 

For  appointment  call  Mr.  Steven  Kandoyanes,  Assistant  Conductor  of 

the  Winston-Salem  Symphony  Orchestra  (919/725-1035). 

Ohio 

Cincinnati,  Sunday,  February  18,  1-6  p.m. 

School  for  Creative  and  Performing  Arts,  1310  Sycamore  Street 

For  appointment  call  the  Boston  University  Tanglewood  Institute  office 

(617/353-3386). 


Cleveland,  Sunday,  March  4,  1-5  p.m. 

Cleveland  Institute  of  Music,  11021  East  Boulevard 

For  appointment  call  Mr.  and  Mrs.  John  Aram  (private  residence: 

216/321-4973)  after  January  10. 
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Oregon 

Portland,  Saturday,  February  3,  1-4  p.m. 

Community  Music  Center,  3350  S.E.  Francis  Street  (one  block  south  of 
Powell  Boulevard) 

For  appointment  call  the  Boston  University  Tanglewood  Institute  office 
(617/353-3386). 

Pennsylvania 

Philadelphia,  Wednesday,  January  31,  12-6  p.m. 

Federal  Reserve  Bank,  Sixth  and  Arch  Streets 

For  appointment  call  the  Boston  University  Tanglewood  Institute  office 
(617/353-3386). 

Pittsburgh,  Monday,  March  5,  2-5  p.m. 

Duquesne  University  School  of  Music,  Forbes  Avenue  (outbound) 

For  appointment  call  Ms.  Bonnie  Stockhausen  (private  residence: 
412/885-3962)  after  4 p.m. 

South  Carolina 

Spartanburg,  Tuesday,  February  6,  6—9  p.m. 

Dorman  High  School,  1491  W.O.  Ezell  Boulevard 

For  appointment  contact  Mr.  John  Deliman  (9  a m. -noon  daily: 

803/576-4202,  ext.  220;  4-10  p.m.:  803/576-8443). 

Texas 

Dallas,  Thursday,  February  15,  4:30-7  p.m. 

Arts  Magnet  High  School,  2501  Flora 

For  appointment  call  Mr.  Douglas  Cornell  (214/720-7317  or  720-7300). 

Houston,  Wednesday,  February  14,  1:45-5  p.m.,  Recital  Hall 
High  School  of  the  Performing  and  Visual  Arts,  4001  Stanford 
For  appointment  call  Mrs.  Mary-Lynn  Jones  or  Mrs.  Phyllis  Fertitta 
(713/522-7811). 

Washington,  D.C. 

Saturday,  February  10,  9 a.m.-5  p.m. 

University  of  Washington  District  of  Columbia,  4200  Connecticut 
Avenue 

For  appointment  call  Mr.  Marc  Turgeon  (private  residence  703/273-1310). 

Washington  State 

Seattle,  Friday,  February  2,  2-6  p.m. 

The  Church  at  6556  35th  Avenue  N.E.  (in  the  University  district) 

For  appointment  call  Ms.  Margot  Blacker  (private  residence: 
206/454-1832). 

Wisconsin 

Madison,  Sunday,  March  4,  2-6  p.m. 

University  of  Wisconsin  School  of  Music,  1621  Humanities  Building 
For  appointment  call  Ms.  Karen  Richardson,  Wisconsin  Youth  Sym- 
phony Orchestras  (608/263-3320). 

Milwaukee,  Tuesday,  March  6,  3-6  p.m. 

Performing  Arts  Center,  929  North  Water  Street 

For  appointment  call  Ms.  Lynn  Michel  (private  residence:  414/529-2631), 
evenings. 
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Financial  Information 
and  Fee  Schedule 


July  1-August  26,  1990 
Eight-Week  Programs  and 

Seminars  (except  Young  Artists  Instrumental  Program) 

Tuition  $1,550 

Residence  (including  room,  breakfast,  and  dinner  daily)  1,615 

TMC  Registration/Activities  Fee  60 

TOTAL  $3,225 


July  1-August  26,  1990 

Eight-Week  Young  Artists 
Instrumental  Program 

Tuition 

Residence  (including  room,  breakfast,  and  dinner  daily) 
TMC  Registration/Activities  Fee 

$1,250 

1,615 

60 

TOTAL  $2,925 

July  1-August  12,  1990 

Six-Week  Young  Artists 

Quartet  Program  and 

Harp  Seminar 

Tuition 

$1,350 

Residence  (including  room,  breakfast,  and  dinner  daily) 

1,280 

TMC  Registration/Activities  Fee 

60 

TOTAL  $2,690 

Session  I:  July  1-28,  1990 

Session  II:  July  29-August  26,  1990 

Four-Week  Programs  and 

Seminars 

Tuition 

$1,140' 

Residence  (including  room,  breakfast,  and  dinner  daily) 

850 

TMC  Registration/Activities  Fee 

60 

TOTAL  $2,050 
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July  29-August  12,  1990 


Two-Week  Clarinet  Seminar 


Tuition 

Residence  Hall  (including  room,  breakfast,  and  dinner  daily) 
TMC  Registration/Activities  Fee 


$ 500 


425 

60 


TOTAL  $ 985 


A nonrefundable  deposit  of  $250  is  required  upon  receipt  of 
notice  of  acceptance.  This  deposit  is  applicable  toward  tuition 
and  other  fees.  Remaining  fees  are  payable  in  full  at  registration. 

‘Tuition  for  the  Listening  and  Analysis  Seminar  without 
Applied  Music  Study  is  $775  for  a four-week  session.  All  other 
fees  apply. 

Private  Lessons  for  Young  Artists  Instrumental  Program 
(and  secondary  study) 

Optional  private  lessons  are  available  for  members  of  the  Young 
Artists  Instrumental  Program,  and  for  students  from  other  pro- 
grams who  wish  to  study  privately  on  a second  instrument 
(most  other  programs  incorporate  private  study  as  part  of  their 
curriculum).  A teacher-placement  audition  will  be  required  at 
Tanglewood  for  those  students  planning  to  study  privately  on  a 
second  instrument. 

Private  lessons  are  offered  in  groups  of  three  or  six  one-hour 
lessons: 


Instruction  is  given  by  members  of  the  Boston  Symphony 
Orchestra  and  by  the  faculty  from  the  Boston  University  School 
of  Music  and  the  Boston  University  Tanglewood  Institute. 

Cost  is  not  included  in  total  program  fees  listed  above. 

Note:  Tuition  and  fees  are  subject  to  change  by  action  of  the 
Board  of  Trustees. 

Adult  Music  Seminar 

Tuition  for  the  Adult  Music  Seminar  is  $275  and  the  TMC 
Registration/Activities  Fee  is  $60.  A $40  nonrefundable  deposit 
is  applied  toward  tuition.  Living  accommodations  are  not  pro- 
vided. For  an  information  packet,  please  contact  the  Tangle- 
wood Institute  Office. 


Three  lessons 
Six  lessons 


$180 

330 
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Scholarships  may  be  awarded  to  students  applying  for  admission 
to  any  of  the  programs  or  seminars  of  the  Boston  University 
Tanglewood  Institute.  Awards  are  based  upon  merit  and  finan- 
cial need. 

Any  student  wishing  to  be  considered  for  a scholarship  must 
complete  the  Institute  Scholarship  Application,  which  requires 
the  submission  of  the  family's  Federal  Tax  Form  1040  for  1988  or 
1989,  or  a form  with  equivalent  financial  information.  Scholar- 
ships will  be  considered  at  the  same  time  as  the  application 
for  admission.  The  deadline  for  scholarship  applications  is 
March  16,  1990. 

The  Institute  makes  every  effort  to  award  grants  appropriate 
to  each  student's  need  and  merit.  In  addition  to  funds  available 
through  the  Institute,  each  student  is  urged  to  inquire  about 
financial  assistance  granted  through  other  organizations  such  as 
school  systems,  religious  and  civic  organizations,  and  local  cor- 
porations and  foundations.  Such  grants  have  made  it  possible  for 
a large  number  of  students  to  enroll  at  the  Institute  each  year. 


All  eight-week,  six-week,  and  Session  I four- week  programs  will 
have  registration  at  the  West  Street  Campus  on  Saturday,  June  30 
or  Sunday,  July  1.  Registration  for  Session  II  four-week  and  two- 
week  programs  will  be  Sunday,  July  29,  at  West  Street  Campus. 

Attendance  may  not  begin  until  all  fees  have  been  paid. 

Make  checks  and  money  orders  payable  to  Boston  University 
Tanglewood  Institute. 
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Refunds  The  $40  application  fee  and  $250  deposit  are  not  refundable. 

Should  a student  be  dismissed  or  expelled,  no  refund  will  be 
given.  Should  it  be  necessary  for  a student  to  withdraw,  refunds 
will  be  made  after  scholarship  funds,  deposits  for  tuition,  regis- 
tration/activities fees,  and  Housing  Guarantee  payment  are 
deducted.  Refunds  for  tuition  and  room/board  will  be  made 
according  to  the  following  schedule: 


All  eight-week  programs,  1990 

Prior  to  the  start  of  program  (before  July  1) 
During  the  first  week  of  program  (July  1-7) 
During  second  week  of  program  (July  8-14) 

After  second  week  of  program  (from  luly  15) 

All  six-week  programs  beginning  July  1,  1990 

Prior  to  start  of  program  (before  (uly  1) 

During  first  week  of  program  (luly  1-7) 

After  first  week  of  program  (from  July  8) 

All  four-week  programs  beginning  July  1,  1990 

Prior  to  start  of  program  (before  July  1) 

During  the  first  week  of  program  (July  1-7) 

After  first  week  of  program  (from  July  8) 

All  four-week  programs  beginning  July  29,  1990 

Prior  to  start  of  program  (before  July  29) 

During  first  week  of  program  (July  29-August  4) 
After  first  week  of  program  (from  August  5) 

Two-week  program  beginning  July  29,  1990 

Prior  to  start  of  program  (before  July  29) 

Before  Wednesday,  August  1 
After  Wednesday,  August  1 


100% 

80% 

70% 

0% 


1 00% 
70% 
0% 


100% 

70% 

0% 


100% 

70% 

0% 


100% 

70% 

0% 


The  University  reserves  the  right  in  its  sole  judgment  to  make 
changes  of  any  nature  in  program,  calendar,  or  academic  sched- 
ule whenever  it  is  deemed  necessary  or  desirable,  including 
changes  in  course  content,  rescheduling  of  classes  with  or  with- 
out extending  the  academic  term,  canceling  of  scheduled  classes 
and  other  academic  activities,  and  requiring  or  affording  alterna- 
tives for  scheduled  classes  or  other  academic  activities,  in  any 
such  case  giving  such  notice  thereof  as  is  reasonably  practicable 
under  the  circumstances. 

Boston  University's  policies  provide  for  equal  opportunity  and 
affirmative  action  in  employment  and  admission  to  all  programs 
of  the  University. 
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Housing 


The  Boston  University 
Tanglewood  Institute  is  a 
great  place  to  make  new 
friends. 


Boston  University  provides  residence  facilities  on  its  West  Street 
Campus,  formerly  known  as  Groton  Place,  a turn-of-the-century 
estate,  the  former  home  of  Grenville  L.  Winthrop.  The  beautiful 
sixty-four  acre  campus  is  located  within  walking  distance  of 
Tanglewood  in  Lenox,  Massachusetts.  It  contains  sprawling 
lawns,  fields,  and  woodlands,  and  has  recreational  facilities  for 
softball,  soccer,  volleyball,  and  tennis.  Students  are  housed  in 
dormitory-style  buildings  and  a turn-of-the-century  mansion. 
Most  of  the  rooms  are  multiple-occupancy.  Common  rest-room 
and  bath  facilities  are  located  on  each  floor  of  the  residential 
buildings.  Breakfast  and  dinner  are  served  in  a large  modern 
cafeteria.  The  West  Street  Campus  also  includes  classroom 
facilities,  practice  sheds,  and  a 300-seat  theatre. 

Free  shuttle  bus  service  is  provided  for  transportation  to  the 
Tanglewood  grounds. 

Students  are  assigned  to  a specific  residence  hall  based  on 
their  Tanglewood  Institute  program,  their  age,  and  interests. 
Students  who  have  not  been  out  of  high  school  for  at  least  one 
academic  year  are  housed  in  single  sex  residences. 

All  residences  are  supervised  by  the  Boston  University  Tangle- 
wood Institute  student  life  staff.  These  individuals  have  either 
recently  earned  a degree,  or  are  upperclass  or  graduate  students. 
They  are  trained  and  skilled  in  peer  counseling,  community 
dynamics,  and  crisis  intervention.  They  ensure  that  campus  life 
is  conducive  to  the  positive  change  and  growth  of  Boston  Uni- 
versity Tanglewood  Institute  students. 

A small  infirmary,  with  a registered  nurse  on  duty,  will  be 
open  during  regularly  scheduled  hours  on  weekdays.  The  nurse 
may  be  consulted  on  routine  medical  problems  without  charge 
to  the  student. 

In  case  of  a serious  medical  condition  or  emergency,  a student 
will  be  immediately  put  under  the  care  of  a physician,  hospital, 
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and/or  ambulance  service  in  the  Lenox  area.  The  student  or  par- 
ent/guardian is  responsible  for  all  charges.  There  is  no  medical 
insurance  available  at  Tanglewood.  It  is  strongly  recommended 
that  students  arrange  for  adequate  health  insurance  coverage,-  if 
needed,  medical  insurance  should  be  purchased  from  an  inde- 
pendent agency  prior  to  the  student's  arrival  at  Tanglewood. 

Breakfast  and  dinner  are  included  in  the  residence  fee.  Lunch 
may  be  purchased  on  the  Tanglewood  grounds  or  in  Lenox  Cen- 
ter. On  the  West  Street  Campus  vending  machines  offer  soda  and 
candy,  and  a snack  bar  facility  is  open  during  regular  hours.  A 
student  may  obtain  a nutritious  lunch  for  approximately  $3  to 
$4  per  day. 

Menus  for  breakfast  and  dinner  are  planned,  taking  into 
account  factors  of  nutrition  and  appetite,  to  appeal  to  the  major- 
ity of  students.  Therefore,  special  dietary  requests  cannot  be 
fulfilled  on  an  individual  basis.  There  are  no  cooking  facilities 
available  for  student  use. 

Rules  and  regulations  governing  student  conduct  while 
enrolled  in  Boston  University  Tanglewood  Institute  programs 
are  given  to  each  student  prior  to  registration  at  Tanglewood. 
Infractions  of  the  rules  may  result  in  dismissal.  If  a student  is 
dismissed  for  violation  of  the  regulations  of  the  Boston  Univer- 
sity Tanglewood  Institute,  no  refund  will  be  given.  It  should  be 
understood  that  Tanglewood  is  a center  for  serious  students 
of  music.  It  is  not  a summer  camp.  A student's  failure  to  act 
appropriately  can  interfere  with  the  work  of  other  students 
and  prevent  them  from  obtaining  maximum  benefit  from  the 
Tanglewood  programs. 

Students  are  required  to  remain  at  Tanglewood  through  the  end 
of  regularly  scheduled  programs.  Those  who  leave  early  are  sub- 
ject to  the  loss  of  their  scholarship  and  college  credit. 
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Transportation  to  By  Car 

Tanglewood 

Tanglewood  is  close  to  the  major  cities  of  New  England  and  New 
York.  Follow  the  Massachusetts  Turnpike  to  Exit  1 (West  Stock- 
bridge)  or  Exit  2 (Lee-Lenox).  Signs  mark  the  route  to  Tangle- 
wood. The  main  entrance  is  1.4  miles  west  of  the  center  of 
Lenox;  West  Street  Campus  is  just  .3  mile  west  of  the  monu- 
ment in  Lenox,  on  State  Route  183  (West  Street). 


By  Bus 

Lenox  and  Pittsfield  are  served  by  the  regularly  scheduled  buses 
of  Greyhound  and  New  England  Trailways  from  New  York  City, 
Albany,  and  Boston.  Service  is  provided  by  Bonanza  Bus  Line 
from  the  Port  Authority  Terminal  in  New  York  City  and  the 
Greyhound  Terminal  in  Albany. 


By  Plane 


When  this  publication  went  to  print,  no  commercial  airline  had 
flights  scheduled  to  Pittsfield,  Massachusetts,  whose  airport  is 
near  Tanglewood.  Commercial  airline  service  is  available  to 
Albany,  Boston,  Elartford/Sprmgfield,  and  New  York  City  with 
bus  connections  to  Lenox. 

By  Train 

Amtrak  travels  from  Boston  to  Pittsfield  once  daily.  There  is  no 
direct  service  from  New  York  City  to  Lenox-Pittsfield.  Amtrak 
does  travel  from  New  York  to  Pittsfield  with  a change  of  train  at 
Springfield,  Massachusetts.  Reservations  must  be  made  for  both 
trains. 


Visitors  to 
Tanglewood 


Parents,  relatives,  and  friends  who  plan  to  visit  students  during 
the  summer  should  make  room  accommodations  well  in 
advance  of  their  arrival.  During  most  of  the  Symphony  concert 
weekends  it  is  impossible  to  obtain  a last-minute  reservation  in 
the  environs  of  Tanglewood.  Excellent  information  about  the 
Berkshires,  including  a complete  listing  of  guest  rooms,  inns, 
and  motels,  may  be  obtained  from: 

The  Berkshires  Visitors  Bureau 
Berkshire  Common 
Pittsfield,  Massachusetts  01201 
1-800/BERKSHR 

(if  calling  from  NJ,  CT,  RI,  VT,  NH,  ME,  NY  [except  area  code 
716],  or  eastern  PA  [area  codes  717  and  215]) 
or 

413/443-9186 

(if  calling  from  any  other  area). 
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Neither  room  reservations  nor  reservations  for  concert  tickets 
can  be  made  by  Boston  University  Tanglewood  Institute.  Tickets 
for  seats  in  the  Music  Shed  for  Boston  Symphony  Orchestra 
concerts  can  be  obtained  from: 

Box  Office,  Tanglewood 
Symphony  Hall 
Boston,  MA  02115 
Telephone:  617/266-1492 

After  June  4,  1990,  contact: 

Box  Office 
Tanglewood 
Lenox,  MA  01240-2498 
Telephone:  413/637-1600 

Although  Tanglewood  Institute  students  are  admitted  free  to 
all  Tanglewood  events  (except  Popular  Artists  Series  concerts), 
there  is  a charge  for  admission  to  the  Boston  Symphony  Orches- 
tra concerts  for  the  family  and  guests  of  students.  For  all  Tangle- 
wood Music  Center  events  including  performances  by  Boston 
University  Tanglewood  Institute  ensembles,  contributions  are 
requested  for  the  Friends  of  Music  at  Tanglewood. 
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Boston  University 
Tanglewood  Institute  Faculty 


Boston  University  Tanglewood  Institute  offers  instruction  with  members  of  the  Boston  Univer- 
sity School  of  Music  faculty  and  the  Boston  Symphony  Orchestra.  Instructors  who  have  partici- 
pated in  the  Boston  University  Tanglewood  Institute  program  during  the  1989  season  are  listed 
below.  The  teaching  staff  is  supplemented  to  meet  each  season’s  requirements. 


Strings 

‘Bonnie  Bewick,  violin 
‘Marylou  Churchill,  violin 
Karen  Clarke,  chamber  music 
‘James  Cooke,  violin 
Andres  Diaz,  cello 
‘Burton  Fine,  chamber  music 
Norman  Fischer,  chamber  music 
‘Marc  Jeanneret,  viola 
Andrew  Jennings,  chamber 
music 

Richard  Kapuscinski,  chamber 
music 

"Sato  Knudsen,  cello 
‘Valeria  Vilker  Kuchment,  violin 
tEugene  Lehner,  chamber  music 
* Amnon  Levy,  violin 
'Lucia  Lin,  violin 
‘Mark  Ludwig,  viola 
‘Jonathan  Miller,  cello 
‘Ikuko  Mizuno,  violin 
‘Fredy  Ostrovsky,  violin 
‘Robert  Ripley,  cello 
‘ferome  Rosen,  chamber  music 
‘Sheldon  Rotenberg,  violin 
‘Todd  Seeber,  bass 
‘John  Stovall,  bass 
‘Vyacheslav  Uritsky,  violin 
"Gottfried  Wilfinger,  violin 
‘Lawrence  Wolfe,  bass 
‘Michael  Zaretsky,  viola 

Woodwinds 

‘Leone  Buyse,  flute 
‘Doriot  Anthony  Dwyer,  flute 
‘Peter  Fladcock,  clarinet 
‘Wayne  Rapier,  oboe 
George  T.  Riordan,  oboe 
fMatthew  Ruggiero,  bassoon 
‘Lois  Schaefer,  flute 
Ethan  Sloane,  clarinet 
Alan  Weiss,  flute 


Brass 

‘Norman  Bolter,  trombone 
‘Steven  Emery,  trumpet 
Martin  Hackelman,  horn 
Sam  Pilafian,  tuba 
‘Charles  Schlueter,  trumpet 
t Roger  Voisin,  trumpet 

Percussion 

‘Thomas  Gauger 
‘Arthur  Press 
‘Charles  Smith 

Composition 

Robert  Sirota 

Early  Music 

Mark  Kroll 

Harp 

Lucile  Lawrence 

Listening  and  Analysis 

John  Daverio 
[eremy  Yudkin 

Piano 

feanne  Fischer,  chamber  music 
Maria  Clodes  laguaribe 

Theory 

Victoria  Ressmeyer  Sirota 

Voice 

loan  Heller 

Vocal  Master  Classes 

S.  Mark  Ahapoulios 
Bill  Crofut 
Phyllis  Curtm 
Will  Graham 
Phyllis  Hoffman 

Empire  Brass 

IRolf  Smedvig,  trumpet 
[eff  Curnow,  trumpet 
Martin  Hackelman,  horn 
Scott  Hartman,  trombone 
Samuel  Pilafian,  tuba 


Muir  String  Quartet 

Peter  Zazofsky,  violin 
Bayla  Keyes,  violin 
Steven  Ansell,  viola 
Michael  Reynolds,  cello 

Conductors 

Marin  Alsop 
Leon  Fleisher 
David  Hoose 
Steven  Lipsitt 
Roger  Nierenberg 
Larry  Rachleff 

Teaching  Assistants 

Members  of  Atlantic  Brass 
Joe  Foley,  trumpet 
Bob  Rassmussen,  horn 
John  Faieta,  trombone 
Valerie  Becker,  Listening  and 
Analysis,  piano 
Dennis  Bender,  voice 
Felicia  Brady,  piano 
William  Cutter,  voice 
Julian  Dixon,  tuba 
Deborah  Emery,  coach- 
accompanist 
Jane  Fiske,  piano 
Donald  Hagar,  composition 
Diran  Heller,  theory 
Sara  Kohane,  voice 
Carolyn  Lamont,  theory 
Laurie  Ann  McGowan,  voice 
Julia  Priest,  voice 
Julian  Wachner,  voice 
Paul  Warner,  voice 

Orchestra  Managers 

Asadour  Santourian,  Manager 
Gail  Samuel,  Assistant 
Manager/Librarian 

‘ Member  of  the  Boston 
Symphony  Orchestra 
tFormer  member  of  the  Boston 
Symphony  Orchestra 
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Leone  Buyse  is  a teaching  associate  at  the  Boston  University  School  of 
Music  and  assistant  principal  flutist  of  the  Boston  Symphony  Orchestra 
Well  known  as  a recitalist  and  chamber  musician,  she  performs  regu 
larly  with  the  Boston  Musica  Viva,  and  has  appeared  as  soloist  with 
l'Orchestre  de  la  Suisse  Romande,  the  San  Francisco  Symphony,  the 
Rochester  Philharmonic,  and  the  Boston  Pops  Orchestra,  of  which  she 
is  principal  flutist. 

Phyllis  Curtin  is  the  Dean  of  Boston  University's  School  for  the  Arts, 
where  she  is  also  professor  of  singing.  Miss  Curtin  has  sung  profession- 
ally in  the  United  States,  Western  Europe,  Israel,  Australia,  and  New 
Zealand,  and  was  a leading  soprano  for  the  New  York  City  Opera,  the 
Metropolitan  Opera,  the  Vienna  Staatsoper,  La  Scala,  and  the  Teatro 
Colon.  Since  1963  Miss  Curtin  has  been  Artist-in-Residence  at  Tangle- 
wood.  She  has  conducted  master  classes  at  a number  of  universities, 
including  the  Cultural  Conservatory  in  Beijing,  and  the  Moscow  State 
Conservatory  in  the  USSR.  She  was  coordinator  of  the  Voice  Department 
and  Opera  at  the  Yale  School  of  Music  and  master  of  Yale's  Branford 
College  before  coming  to  Boston  University. 


Doriot  Anthony  Dwyer  is  adjunct  professor  of  music  at  the  Boston  Uni- 
versity School  of  Music  and  principal  flutist  of  the  Boston  Symphony 
Orchestra.  Ms.  Dwyer  was  graduated  from  the  Eastman  School  of  Music 
and  has  received  the  following  honors  and  appointments:  Doctor  of 
Music,  Harvard  University  and  Simmons  College;  Sanford  Fellowship, 
Yale  University;  and  Visiting  Professor,  University  of  California  at 
Davis.  Ms.  Dwyer  expects  to  leave  the  BSO  in  lanuary  1990,  to  pursue 
her  solo  and  teaching  career  on  a full-time  basis. 


The  Empire  Brass,  winner  of  the  1976  Naumburg  Chamber  Music  Award 
and  the  1980  Harvard  Musical  Association  Prize,  began  its  career  with  a 
performance  at  the  First  Annual  New  York  Brass  Conference.  The  group 
has  given  special  performances  for  Queen  Elizabeth,  the  President  of  the 
United  States,  the  celebration  for  the  opening  of  the  renovated  Carnegie 
Hall,  and  on  national  television.  They  have  performed  with  numerous 
orchestras,  including  the  Chicago  Symphony,  the  Boston  Symphony,  and 
the  Minnesota  Orchestra.  Annual  tours  to  Europe  and  Japan  include  cit- 
ies such  as  Berlin,  Paris,  Amsterdam,  Brussels,  Moscow,  Oslo,  Zurich, 
and  Tokyo.  The  ensemble  has  recorded  over  twenty  albums,  and  can  be 
heard  on  Telarc,  Angel/EMI,  Sine  Qua  Non,  and  Columbia.  The  Empire 
Brass  is  Quintet-in-Residence  at  Boston  University. 


Jeanne  Kierman  Fischer  is  a graduate  of  Oberlin  College,  the  New  York 
Dalcroze  School,  and  the  New  England  Conservatory;  her  principal 
piano  studies  have  been  with  William  Masselos,  Miles  Mauney  and 
Victor  Rosenbaum.  As  pianist  with  the  Alcott  Ensemble  and  with  the 
Fischer  Duo,  Ms.  Fischer  has  appeared  in  concert  under  sponsorship  by 
the  Vermont  and  the  New  Hampshire  Councils  on  the  Arts  and  by  the 
New  England  Foundation.  Ms.  Fischer  has  been  featured  on  Vermont  and 
New  Hampshire  Public  Television,  and  is  presently  on  the  Arts  MidWest 
touring  roster.  On  the  piano  and  theory  faculty  of  Dartmouth  College 
from  1977  to  1987,  Ms.  Fischer  is  currently  teaching  instrumental  accom- 
panying and  chamber  music  at  the  Oberlin  Conservatory  of  Music. 


Norman  Fischer,  cellist  and  chamber  musician,  is  currently  on  the  fac- 
ulty of  the  Oberlin  Conservatory  of  Music.  He  appears  in  recital  with 
the  Fischer  Duo  and  was  also  the  cellist  with  the  Concord  String  Quar 
tet  throughout  its  illustrious  sixteen-year  career.  Mr.  Fischer  has  con- 
certizcd  extensively  in  the  United  States  and  abroad  and  has  received 


33 


GENERAL 

INFORMATION 


numerous  accolades  including  the  Naumburg  Chamber  Music  Award, 
several  Grammy  nominations,  an  Emmy  Award,  and  notices  of  distinc- 
tion from  Stereo  Review,  Record  World,  Stereo,  Saturday  Review,  and  the 
New  York  Times. 

Joan  Heller,  soprano,  is  chairman  of  the  Voice  Department  at  the  Boston 
University  School  of  Music,  and  director  of  the  Young  Artists  Vocal  Pro- 
gram. Concurrent  with  her  teaching,  she  has  an  active  solo  career  in 
traditional  and  avant-garde  music.  She  is  one  of  the  founding  members 
of  COLLAGE  Contemporary  Ensemble  in  Boston.  She  has  sung  under 
the  direction  of  such  notable  conductors  as  Seiji  Ozawa,  Gunther 
Schuller,  Michael  Tilson  Thomas,  and  Arthur  Weisberg.  She  has 
recorded  for  Composers  Recordings  (CRI),  Golden  Crest,  Inner  City, 
Neuma,  RCA/Pablo,  Sonory,  and  UNI-PRO. 

Maria  Clodes  Jaguaribe  is  a member  of  the  piano  faculty  at  the  Boston 
University  School  of  Music.  A native  of  Brazil,  Ms.  (aguaribe  graduated 
from  the  Conservatory  of  Music  in  Rio  de  faneiro  and  continued  her 
studies  in  Austria,  Germany,  and  England.  After  coming  to  the  United 
States,  she  received  her  Doctor  of  Musical  Arts  degree  at  Boston  Univer- 
sity. Her  numerous  performances  include  recitals  during  the  Salzburg 
Festival,  at  the  Concertgebouw  in  Amsterdam  and  Carnegie  Hall  in  New 
York  City.  She  has  appeared  as  soloist  with  the  Denver  and  Cincinnati 
Symphony  Orchestras  and  the  London  Philharmonic  Orchestra,  among 
others.  In  addition,  to  her  numerous  concert  appearances,  Ms.  (aguaribe 
has  recorded  for  Telefunken-Decca  Records. 

Andrew  Jennings  serves  as  violinist  of  the  Gabrielli  Trio,  concertmaster 
of  the  Akron  Symphony,  and  is  on  the  faculties  of  the  University  of 
Akron  and  the  Oberlin  College  Conservatory.  A member  of  the  award- 
winning Concord  Quartet  for  sixteeen  years,  he  made  almost  thirty 
recordings  with  the  ensemble.  A graduate  of  the  Juilliard  School,  where 
he  studied  with  Ivan  Galamian  and  Pamela  Gearhart,  Mr.  Jennings  has 
made  eight  recordings  of  solo  violin  repertoire  and  continues  to  make 
concerto  appearances  and  perform  recitals. 

Mark  Kroll  has  been  acclaimed  as  one  of  the  finest  harpsichordists  of  his 
generation,  and  has  performed  throughout  North  and  South  America 
and  Europe.  A noted  authority  on  the  performance  of  Baroque  music, 

Mr.  Kroll  has  been  a leading  advocate  of  period  instrument  performance 
for  more  than  two  decades.  He  has  collaborated  with  noted  soloists 
and  ensembles,  appeared  as  guest  artist  at  festivals  such  as  Aston  Magna 
and  Regensburg,  and  has  served  as  program  chairman  of  the  first  Boston 
Early  Music  Festival  and  director  of  the  Cambridge  Madrigal  Singers. 

He  has  performed  as  concerto  soloist  with  the  Boston  Symphony,  Phila- 
delphia Orchestra,  Minnesota  Orchestra,  Rome  A.M.R.  Orchestra,  and 
I Solisti  di  Zagreb,  and  is  harpsichordist  for  the  Boston  Symphony 
Orchestra.  His  awards  include  a Fulbright  Award  as  Artist-in-Residence 
in  Yugoslavia,  a grant  from  the  Martha  Baird  Rockefeller  Fund,  and  a 
Solo  Recitalist  Grant  from  the  National  Endowment  for  the  Arts.  He 
is  currently  associate  professor  of  harpsichord  and  theory  at  Boston 
University,  where  he  directs  the  Early  Music  Series.  Mr.  Kroll's  record- 
ings can  be  heard  on  Angel,  Telarc,  Titanic,  Newport  Classic,  AFKA 
and  Crystal. 

Lucile  Lawrence,  recitalist  and  soloist  with  orchestra  and  leading  cham- 
ber groups,  is  head  of  the  Harp  Department  at  the  Boston  University 
School  of  Music.  Her  Method  for  the  Harp,  written  in  collaboration  with 
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Carlos  Salzedo,  is  used  by  leading  teachers  here  and  abroad.  Her  former 
students  hold  leading  positions  in  orchestras,  and  appear  as  soloists  and 
chamber  musicians.  For  several  years  Miss  Lawrence  has  been  a judge  at 
the  International  Harp  Contest  in  Israel,  and  is  National  Past  President 
of  the  American  Harp  Society. 


Steven  Lipsitt  is  conductor  of  the  Boston  University  School  of  Music 
Chorus  and  Concert  Choir,  and  is  on  the  orchestral  conducting  faculty 
at  the  New  England  Conservatory.  He  has  been  assistant  conductor  of 
the  American  Symphony  Orchestra,  associate  conductor  at  the  Kennedy 
Center  Opera  House,  and  Guest  Conductor  of  the  Hudson  Valley  Phil- 
harmonic and  the  Spokane  Symphony  Orchestra.  He  has  also  served  as 
the  director  of  the  New  Haven  Chorale,  the  Yale  Chamber  Orchestra, 
and  the  Yale  Russian  Chorus.  Mr.  Lipsitt  holds  degrees  from  Yale  College 
and  the  Yale  School  of  Music,  and  has  studied  at  the  Tanglewood  Music 
Center  and  the  Pierre  Monteux  School  for  Conductors,  and  the  Boston 
University  Tanglewood  Institute. 

Yuri  and  Dana  Pomerants  Mazurkevich  are  both  graduates  of  the  pres- 
tigious Moscow  Conservatory,  where  they  studied  violin  with  David 
Oistrakh.  Prize  winners  and  laureates  of  international  competitions  in 
Montreal,  Munich,  Helsinki,  Bucharest,  and  Leipzig,  the  Mazurkevichs 
are  acclaimed,  both  as  soloists  and  as  a violin  duo,  with  performances 
throughout  the  world.  Both  artists  have  recorded  on  the  Melodya,  Mas- 
ters of  the  Bow,  and  S.N.E.  labels.  Formerly  faculty  members  of  the  Kiev 
Conservatory,  they  are  presently  teaching  at  the  Boston  University 
School  of  Music  where  Yuri  is  the  chairman  of  the  String  Department. 

Mark  Miller  is  the  assistant  director  of  the  Boston  University  School  of 
Music.  He  holds  Bachelor  of  Music  degrees  in  composition  and  clarinet 
performance  from  Florida  State  University,  and  a Master  of  Music  degree 
in  composition  from  Boston  University.  Mr.  Miller's  principal  compo- 
sition teachers  include  Harold  Schiffman,  Theodore  Antomou,  Joyce 
Mekeel,  and  Robert  Sirota.  He  has  studied  clarinet  with  Fred  Ormand 
and  Michael  Webster,  and  frequently  performs  in  solo,  chamber,  and 
orchestral  music  in  the  Boston  area.  Mr.  Miller's  compositions  have 
been  performed  by  the  Florida  State  Symphonic  Band  and  Contem- 
porary Music  Ensemble,  Underground  Composers,  and  the  Arcadian 
Winds,  which  have  recorded  the  Suite  of  Early  American  Protest  Songs. 
He  is  currently  the  director  of  Wind  Ensembles  for  the  Greater  Boston 
Youth  Symphony  Orchestras,  and  is  a regular  member  of  the  Central 
Massachusetts  Symphony  Orchestra  and  the  Scarborough  Chamber 
Players.  Mr.  Miller  is  the  principal  clarinetist  and  conductor  of  the 
Arcadian  Winds,  a chamber  ensemble  that  has  premiered  numerous 
works  and  specializes  in  the  performance  of  contemporary  music. 


The  Muir  String  Quartet  performs  extensively  in  Europe  and  throughout 
North  America,  and  the  ensemble  is  the  recipient  of  both  the  Naumburg 
Chamber  Music  Award  and  first  prize  in  the  Evian  International  String 
Quartet  Competition.  They  recently  completed  a two-year  recording 
project  for  EMI  of  Mozart's  complete  chamber  works  for  piano  and  string 
quartet;  the  quartet's  two  previous  recordings  both  won  the  coveted 
Grand  Prix  du  Disque,  with  one  receiving  the  Gramophone  magazine 
award  for  best  chamber  music  recording  of  the  year.  The  Muir  String 
Quartet  is  in  residence  at  the  Boston  University  School  of  Music. 


Asadour  Santourian  has  been  orchestra  manager  of  the  Boston  Univer- 
sity Tanglewood  Institute  Young  Artists  Orchestra  since  1981.  He  is  cur- 
rently the  orchestra  manager  of  the  Springfield  Symphony  Orchestra, 
a fully  professional  regional  orchestra  in  western  Massachusetts.  Pre- 
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vious  positions  held  by  Mr.  Santourian  include  orchestra  manager  of  the 
Greater  Boston  Youth  Symphony  Orchestra  and  the  Boston  Mozarteum 
Chamber  Orchestra.  Twice  he  has  served  as  panelist  on  the  Massa- 
chusetts Council  on  the  Arts  and  Humanities.  Mr.  Santourian  holds  a 
Bachelor's  degree  in  voice  performance  from  Boston  University  School 
for  the  Arts. 

Robert  Sirota  is  the  director  of  the  Boston  University  School  of  Music 
Dr.  Sirota  pursued  his  early  studies  at  the  (uilliard  School  and  holds  a 
Bachelor  of  Music  degree  in  piano  and  composition  from  Oberlin  Con- 
servatory. After  study  in  France  with  Nadia  Boulanger,  he  received  his 
doctorate  from  Harvard  University,  where  his  teachers  were  Earl  Kim 
and  Leon  Kirchner.  Widely  known  as  a composer  and  conductor,  he  has 
been  granted  fellowships  by  the  National  Endowment  for  the  Arts,  the 
Thomas  J.  Watson  Foundation,  and  the  John  Simon  Guggenheim 
Foundation. 

Victoria  Ressmeyer  Sirota  is  on  the  organ  faculty  at  Boston  University. 
She  earned  her  Bachelor  of  Music  degree  from  Oberlin  Conservatory,  a 
Doctor  of  Musical  Arts  degree  from  Boston  University,  and  was  a post- 
doctoral fellow  at  Radcliffe's  Bunting  Institute  from  1984  to  1985. 

She  was  a member  of  the  Boston  University  theory  faculty  from  1985 
to  1989,  and  has  coordinated  the  Tanglewood  Institute  theory  pro- 
gram since  1983.  Dr.  Sirota  has  received  grants  from,  among  others, 
the  Woodrow  Wilson  Foundation,  Oberlin  College,  and  the  Deutsche r 
Akademischer  Austauschdienst  for  her  research  on  the  music  of 
Fanny  Mendelssohn  Hensel. 

Ethan  Sloane,  clarinetist,  is  professor  of  music  and  chairman  of  the 
Wind  Department  at  the  Boston  University  School  of  Music.  The  recipi- 
ent of  a coveted  Rockefeller  grant,  Dr.  Sloane  performed  the  American 
premiere  of  the  Krommer  Clarinet  Concerto  in  New  York,  as  well  as 
premieres  of  works  by  Husa  and  Dallapiccola.  He  has  been  an  artist  par- 
ticipant at  the  Marlboro  Music  Festival  and  is  a founder  and  artistic 
director  of  the  Hampden-Sydney  Festival  in  Virginia.  A frequent  guest 
artist  with  string  quartets  and  major  American  ensembles,  critics 
throughout  North  America  have  praised  his  "consummate  artistry," 
"sophistication,  insight,  polish,  and  virtuosity,"  "refinement  and 
sensitivity,"  "mellifluous  tone"  and  "flawless  technique."  His  record- 
ing of  works  by  Krenek,  Milhaud,  and  Poulenc  has  also  been 
critically  acclaimed. 

Roger  Voisin  is  one  of  the  world's  most  prominent  trumpeters.  For  over 
twenty-five  years  he  served  as  trumpet  soloist  for  the  Boston  Symphony 
Orchestra.  Through  his  series  of  solo  albums,  many  of  which  included 
first  recordings  of  various  Baroque  and  Classical  works  for  trumpet,  Mr. 
Voisin  greatly  influenced  the  revival  of  interest  in  music  for  brass  instru- 
ments. He  is  currently  professor  of  music  and  chairman  of  the  Depart- 
ment of  Brass  and  Percussion  at  the  Boston  University  School  of  Music. 

Jeremy  Yudkin,  assistant  professor  at  the  Boston  University  School  of 
Music,  will  direct  the  Listening  and  Analysis  Seminar.  He  received  his 
Bachelor  of  Arts  and  Master  of  Arts  degrees  in  classics  and  modern  lan- 
guages at  Cambridge  University,  and  his  Ph  D.  from  Stanford  University 
where  he  was  the  Steven  Fox  Memorial  Prize  winner.  Dr.  Yudkm  taught 
music  and  liberal  arts  in  his  native  England  before  emigrating  to  the 
United  States.  He  was  awarded  a fellowship  from  the  National  Endow- 
ment for  the  Humanities  for  1985.  He  is  the  author  of  four  books  on 
various  aspects  of  the  history  of  music. 
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Administrator  Biographies 


George  T.  Riordan  began  his  tenure  as  director  of  the  Boston  University 
Tanglewood  Institute  in  June  1988.  He  previously  served  at  the  Florida 
State  University  School  of  Music  as  assistant  to  the  dean,  director  of  the 
600-student  Summer  Music  Camps,  and  chairman  of  the  nationally 
renowned,  biennial  Festival  of  New  Music.  While  a faculty  member  at 
the  University  of  Montana  and  Lawrence  University  he  taught  oboe, 
saxophone,  music  theory,  and  music  history;  he  received  degrees  from 
Michigan  State  University,  Northwestern  University,  and  was  awarded 
the  Doctor  of  Music  degree  in  oboe  performance  from  Florida  State  Uni- 
versity. A former  member  of  the  artist  faculty  of  the  Brevard  Music  Cen- 
ter in  North  Carolina,  Dr.  Riordan  has  participated  in  many  summer 
music  festivals,  and  has  performed  as  a soloist  and  with  orchestras  and 
chamber  music  ensembles  throughout  the  continent. 

Thomas  L.  Vignieri  is  associate  director  of  the  Boston  University 
Tanglewood  Institute.  A native  of  Kenosha,  Wisconsin,  he  received  the 
Bachelor  of  Arts  degree  in  piano  performance  from  Carthage  College, 
and  he  is  currently  pursuing  graduate  work  in  composition  at  the  Boston 
University  School  of  Music,  where  he  is  a student  of  Charles  Fussell 
With  the  Tanglewood  Institute  since  1986,  he  has  also  served  as  acting 
director,  assistant  director,  assistant  to  the  director  of  the  Young  Artists 
Composition  Program,  and  stage  manager. 

Lisa  Van  Valkenburg  ]omed  the  Tanglewood  Institute  in  1989  as  the 
assistant  director  for  special  projects  at  the  Boston  University  Office  of 
Housing.  For  two  years  prior,  she  was  the  assistant  director  of  the  Boston 
University  Theatre  and  Visual  Arts  Institutes'  two  six-week  intensive 
summer  training  programs  in  the  arts.  Lisa  began  her  employment  with 
Boston  University  in  1984  as  the  director  of  Shields  Tower,  a University 
residence  housing  500  undergraduates.  Previously  Ms.  Van  Valkenburg 
was  both  counselor  and  supervisor  at  the  Bennington  School  Inc.,  a 
group  home  for  deliquent  and  emotionally  disturbed  teens.  She  received 
her  bachelor's  degree  in  psychology  from  the  State  University  of  New 
York  at  Oneonta  and  a master's  in  communication  from  Boston 
University. 


Seiji  Ozawa  conducts  the 
Young  Artists  Orchestra 
in  rehearsal. 
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Tanglewood  Music  Center 

Leon  Fleisher,  Artistic  Director 
Gilbert  Kalish,  Chairman  of  the  Faculty 


The  Fellowship  Program 

For  experienced  performers  who  have  completed  most  of  their 
formal  training  and  who  are  at  least  eighteen  years  old,  the 
Fellowship  Program  offers  an  opportunity  for  eight  weeks  of 
intense  rehearsal  and  performance.  The  program  will  invite 
approximately  145  musicians  as  Fellows,  including  instrumen- 
talists, singers,  composers,  and  conductors.  One  chamber  music 
ensemble  (strings,  or  strings  with  piano)  will  also  be  invited  to 
participate  in  the  program.  Those  admitted  to  the  program  are 
awarded  Fellowships  which  underwrite  the  full  cost  of  tuition 
for  the  summer.  While  members  are  asked  to  contribute  toward 
the  cost  of  their  housing,  extra  stipends  are  available  to  assist 
with  both  housing  and  travel  costs  where  need  can  be 
demonstrated. 

Instrumentalists  in  the  Fellowship  Program  perform  in 
orchestra  and  chamber  music.  Orchestra  concerts  are  conducted 
by  Seiji  Ozawa,  Leonard  Bernstein,  and  other  conductors  partici- 
pating in  the  Boston  Symphony's  Tanglewood  Festival,  as  well  as 
by  the  Fellows  in  Conducting.  Chamber  music  studies  utilize  a 
faculty  of  renowned  performer/teachers,  including  the  principal 
players  of  the  Boston  Symphony.  Singers  in  the  Fellowship  Pro- 
gram work  with  Phyllis  Curtin  and  other  vocal  music  faculty  in 
preparing  numerous  song  and  vocal  chamber-music  recitals.  All 
performers  in  the  Program  will  participate  in  Tanglewood's 
annual  Festival  of  Contemporary  Music.  Fellows  in  Composi- 
tion will  work  with  noted  composers  Oliver  Knussen  and  Lukas 
Foss  as  well  as  with  other  visiting  composers. 


Tanglewood 

Music 

Center 


The  Tanglewod  Seminars 

The  Tanglewood  Seminars  offer  advanced  training  for  singers 
and  conductors,  but  generally  without  the  requirement  of  public 
performance  by  members.  The  Phyllis  Curtin  Seminar  for  Sing- 
ers includes  four  hours  of  master  classes  with  Miss  Curtin  each 
week,  as  well  as  classes  in  language,  diction,  and  repertoire.  The 
Seminar  for  Conductors,  led  by  Gustav  Meier,  includes  three 
classes  each  week  for  a small  number  of  highly  qualified  young 
professional  conductors,  as  well  as  weekly  meetings  with  guest 
artists. 

Admission  to  any  of  the  above  programs  is  by  audition  only. 
Information  concerningauditons  ando2equirements  gov- 
erning admission  may  be  obtained  from  the  Tanglewood  Music 
Center,  Symphony  Hall,  Boston,  MA  02115,  or  by  telephone: 
617/266-5241. 
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Boston  University 
School  of  Music 


The  Boston  University  School  of  Music  thrives  in  the  center  of 
Boston's  musical  and  cultural  activities.  Just  a few  transit  stops 
away  from  the  concert  halls,  theatres,  and  museums  that  make 
Boston  an  arts  center,  the  six-story  School  for  the  Arts  building 
houses  the  teaching  studios  and  classrooms  of  many  of  the 
region's  finest  professional  musicians,  practicing  artists,  and 
publishing  scholars  and  composers. 

The  School  of  Music  combines  the  intensity  of  a conservatory 
with  the  resources  of  a liberal  arts  education.  As  the  first  univer- 
sity in  the  nation  to  award  a baccalaureate  degree  in  music,  it  is 
proud  to  still  offer,  more  than  a hundred  years  later,  a profes- 
sional, private  teaching  environment  combined  with  the  great 
variety  of  courses  available  in  a large  cosmopolitan  university. 

The  curriculum  has  been  carefully  designed  with  the  profes- 
sional needs  of  the  student  in  mind.  Degrees  are  offered  in  per- 
formance, history  and  literature,  theory  and  composition,  and 
music  education  at  the  bachelor's,  master's,  and  doctoral  levels. 
There  are  nearly  300  courses  to  choose  from  in  the  current 
Bulletin,  allowing  ample  opportunity  for  specialization  and 
diversity. 

The  main  activity  at  the  School  is  the  making  of  music.  Stu- 
dents perform  regularly  with  ensembles  such  as  the  orchestra, 
chamber  orchestra,  wind  ensemble,  jazz  ensemble,  brass  ensem- 
ble, percussion  ensemble,  concert  choir,  opera  theatre,  and  the 
two  Collegiums  in  contemporary  and  early  music.  In  addition, 
there  are  some  fifty  chamber  groups  at  the  School. 

Students  have  the  chance  to  hear  and  work  with  resident 
ensembles  which  include  the  Empire  Brass,  the  Muir  String 
Quartet — both  winners  of  the  Naumburg  Chamber  Music 
Award — and  Alea  III,  the  contemporary  music  ensemble.  While 
not  all  faculty  can  be  mentioned  in  this  space,  the  roster 
includes  such  artists  as  pianist  Anthony  di  Bonaventura,  trum- 
peter Roger  Voisin,  and  soprano  and  Dean  of  the  School  for  the 
Arts,  Phyllis  Curtin.  Many  School  of  Music  Faculty  also  serve  as 
faculty  for  the  Boston  University  Tanglewood  Institute. 

For  further  information  contact  Mr.  Alan  Weiss,  Director  of 
Admissions,  Boston  University  School  of  Music,  855  Common- 
wealth Avenue,  Boston,  MA  02215;  telephone  617/353-4241. 
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Classes  of  the  Adult 
Music  Seminar  provide 
a forum  for  discussion 
of  various  topics  with 
eminent  musicians. 


The  musical  and  educational  mission  of  the  Boston  University 
Tanglewood  Institute  is  supported  annually  by  gifts  from  many 
sources.  The  following  foundations,  scholarship  funds,  and  mdi 
viduals  provided  generous  assistance  for  the  1989  season: 

The  Frank  and  Lydia  Bergen  Foundation  of  Morristown, 

New  Jersey  (supporting  students  from  New  Jersey) 

The  Minnie  Cohen  Scholarship  Fund 
The  Bernard  Kadinoff  Scholarship  Fund 
The  Lily  Peter  Scholarship  Fund 
Renaissance  Musical  Arts,  Ltd.,  of  Albany,  New  York 
(supporting  students  from  the  Albany,  New  York  area) 

The  Michele  Sahm  Scholarship  Fund 


Ms.  Bette  Arnold  and  Mr.  Robert  Charles 

Ms.  Adrienne  Auger 

Dr.  and  Mrs.  Richard  Balsam 

Ms.  Elizabeth  Banjak 

Dr.  David  Barron 

Ms.  Laura  Barron 

Dr.  and  Mrs.  Maurice  Berard 

Mr.  and  Mrs.  David  C.  Boyd 

Brannen  Brothers,  Flutemakers,  Inc. 

Ms.  Chu-Mei  Cheng 

Miss  Minnie  Cohen 

Ms.  Emma  B.  Duffy 

Ms.  Doriot  A.  Dwyer 

Mr.  and  Mrs.  Eugene  T.  Fischer 

Ms.  Diane  Shugrue  Gallagher 

Mr.  and  Mrs.  Sidney  Fiodes 

Dr.  Phyllis  Kuffler 

Mr.  and  Mrs.  Harold  A.  Kuskin 

Ms.  Lucile  Lawrence 


Mr.  and  Mrs.  Leo  Lemchen 
Mr.  Michael  J.  Liston 
Ms.  Sonja  B.  Loew 

Mr.  Alan  Orlove  and  Ms.  Beverly  Gibbons 
Dr.  and  Mrs.  Harold  Perkel 
Verne  Q.  Powell  Flutes,  Inc. 

Dr.  and  Mrs.  Harold  Sahm 

Mr.  and  Mrs.  Gunther  Schuller 

Ms.  Donna  Marie  Seim 

Mr.  Richard  Verne  Sharp 

Mr.  and  Mrs.  James  Slattery 

Mr.  and  Mrs.  Philip  Slomovitz 

Mr.  and  Mrs.  Charles  Vigmeri 

Mr.  David  Weiner  and  Ms.  Cynthia  Landau 

Ms.  Kathy  Weingarten 

Mr.  Steven  Williams 

Mr.  and  Mrs.  Harvey  Yazijian 

Dr.  Irving  I.  Zamikoff 


Donations  to  the  Boston  University  Tanglewood  Institute  are  tax  deductible. 
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An  opera  scene  is  presented  by  students  in  the  Young  Artists 
Vocal  Program. 


Roger  Voisin,  former 
principal  trumpet  of  the 
Boston  Symphony  Orches- 
tra, works  with  the  wood- 
wind section  of  the  Young 
Artists  Orchestra. 
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David  Hoose  conducts  the  Young  Artists  Orchestra  in  performance 
at  Tanglewood's  Theatre-Concert  Hall. 
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Steven  Lipsitt  leads  the 
Young  Artists  Chorus  in 
performance. 


Guest  lecturer  and  concert  pianist  Emanuel  Ax  talks  with  the 
Listening  and  Analysis  Seminar. 
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“I  go  to  Young  Artists  Orchestra  concerts,  and  I get  absolutely 
inspired,  because  they’ve  made  a direct  connection,  personally 
and  as  a group,  with  these  works  that  they’re  probably  play- 
ing for  the  first  time.  Last  summer  they  did  a performance  of 
Schoenberg’s  ‘Five  Pieces  for  Orchestra'  that  was  thrilling,  tre- 
mendously meaningful.  I go  to  these  concerts,  and  sometimes  I 
really  start  weeping.” 

Peter  Serkin,  * 
concert  pianist 

‘The  friendships  formed  with  the  instructors  and  the  rich  knowl- 
edge that  they  passed  on  to  us  created  a unique  bond  which  none 
can  understand  except  through  the  Tanglewood  experience  itself. 

I have  never  known  such  feelings  of  magic  and  beauty  as  I experi- 
enced this  summer : m this  atmosphere,  the  drive  to  be  my  best 
consumed  me,  and  I reached  goals  I never  before  believed  were 
achievable.” 

Christina  McKay,  soprano 
Simsbury,  Connecticut 

‘The  instruction  at  Tanglewood  demanded  my  best  efforts  and, 
as  a result,  showed  me  exactly  how  much  I was  really  capable  of. 
The  experience  far  surpassed  my  expectations.  My  playing  rapidly 
developed  as  a result  of  the  rigorous  rehearsal  schedule.  Also,  1 
made  many  more  friendships  than  I ever  would  have  expected 
in  such  a short  period  of  time.” 

Richard  Johnston,  trumpet 
Topsfield,  Massachusetts 


‘‘As  I reflect  on  my  experiences  from  the  past  two  summers,  1 
remember  sixteen  weeks  of  striving  for  musical  excellence,  meet- 
ing many  marvelous  friends,  listening  to  concerts  under  the  stars, 
working  with  a knowledgeable  and  experienced  faculty  and  world- 
renowned  artists,  and  sharing  a passion  for  music.  In  addition,  I 
learned  a lot  about  myself.  Tanglewood  is  a wonderful  program!” 

Kelly  Hall,  violin 
Taylors,  South  Carolina 


“There  is  no  more  heavenly  place  to  indulge  in  the  study  and  enjoy- 
ment of  music.” 


Christine  Cipriani,  flute 
Wlntesboro,  New  York 


Photo  Credits: 

“I  have  been  to  many  different  music  camps  but  Tanglewood  has 

Boston  Symphony 

been  the  most  positive  in  my  musical  life.  This  was  an  experience 
I will  never  forget.” 

Orchestra  Archives 

Charlame  Burgess,  Listening 
and  Analysis  Seminar 

Eugene  Cook 

Lithia  Springs,  Georgia 

Gary  A.  Curtis 

“My  summer  spent  at  Tanglewood 
rewarding  experience  of  my  life,” 

was,  by  far,  the  greatest  and  most 

Cheryl  Browne,  violin 

John  Fairval 

Chatham,  New  fersey 

George  Ferrar 

“It  exceeded  my  wildest  hopes." 

Tomohiko  Gondo,  euphonium 

George  T.  Riordan 

Tokyo,  japan 

Walter  H.  Scott 


'Quoted  in  the  Boston  Globe  Magazine,  August  16,  1987. 
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1990  European  Tour  Personnel 
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VIOLINS 

Jennifer  Carsillo 
Susarme  Ebner 
Mahoko  Eguchi 
Steven  Frucht 
Janice  Graham 
Yayoi  Hasegawa 
Adrianna  Hulscher 
Ying  Jiang 
Yoshiko  Kawamoto 
Min-Young  Kim 
Melissa  Kleinbart 
Ellen  Pendleton 
Movses  Pogossian 
Wendy  Putnam 
Wen  Qian 
Sarah  Roth 
Seiko  Sato 
Andrea  Schultz 
Timothy  Schwarz 
Gabrielle  Shek 
Ann  Shiau 
Keiko  Shibota 
Francine  Trester 
Josefina  Vergara 
Jessica  Wakefield 
Rui-Tong  Wang 
Yu  Yuan 
Liana  Zaretsky 


VIOLAS 

Joan  DerHovsepian 
Jenny  Douglass 
Ralph  Farris 
Tatjana  Mead 
Ayako  Nitta 
Daniel  Panner 
David  Quiggle 
Jennifer  Stahl 
Stefanie  Taylor 
Terri  Van  Valkinburgh 
Judith  Abion  Vann 
Stephen  Werczynski 


CELLOS 

Darrett  Adkins 
Amy  Controulis 
Alexander  Ezerman 
Charles  Jacot 
Laura  Koehl 
Karen  Krummel 
Achim  Melzer 
Hilary  Metzger 
Eileen  Moon 
Margaret  Parkins 
Brent  Samuel 


BASSES 

Kilian  Forster 
Jonathan  Imsande 
Jean  Posekany 
Dianna  Richardson 
Stephen  Schermer 
Walter  Schick 
Paul  Sharpe 


FLUTES 

Jane  Garvin 
Dita  Krenberga 
Daniel  Pailthorpe 
John  Thome 
Lisa  Wienhold 


OBOES 

Washington  Barella 
Gustav  Highstein 
Philip  Koch 
Thomas  Nugent 
Paul  Opie 


CLARINETS 

Daniel  Gilbert 
Gary  Ginstling 
Marianne  Gythfeldt 
Jerome  Simas 
Jo-Ann  Sternberg 

BASSOONS 

John  Clouser 
Susan  Heineman 
Kristen  Marks 
Daniel  Matsukawa 
Kristin  Wolfe 


HORNS 

Lisa  Aplikowski 
Nancy  Bi liman 
David  Denniston 
Jennifer  Dugle 
Jennifer  Scriggins 
Jill  Wilson 


TRUMPETS 

Wayne  duMaine 
Clark  Irwin 
Rodney  Mack 
Paul  Merkelo 
Matthew  Sonnebom 


TROHBONES 

Brian  Diehl 
Jon  Etterbeek 
William  Scott  Cochran 
Douglas  Wright 

TUBA 


Anthony  Kniffen 
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PERCUSSION 

James  Riely  Francis 
Timothy  Genis 
Jeffrey  Scott  Jackson 
Gabriela  Jimenez 
John  Piskora 
Eric  Schweikert 


HARPS 

Licia  Jaskunas 
Emily  Laurance 

PIANO/CELESTA 
Joel  Fan 


CITY 

Kiel,  W.  Germany 


Vienna,  Austria 

(Aug.  26) 

(Aug.  27) 


Santander,  Spain 


LIBRARIAN 

John  Perkel 


ORCHESTRA  MANAGER 

Harry  Shapiro 


CONCERT  HALLS 


Ostseehal le 
Europlatz 
2300  Kiel 


Wiener  Konzerthaus 
LothringerStr . 20 
A 1030  Wien 


Plaza  Porticada 
Avda . Calvo  Sotelo, 
39002  Santander 


FI  DELI  0 QUARTET 

Steven  Miller 
Helene  Pohl 
Gregory  Sauer 
Caroline  Wolff 


GUILD  TRIO 

Janet  Orenstein 
Patricia  Tao 
Brooks  Whitehouse 


TELEPHONE 

69 -431  - 9012305 


43-1-7124686-0 

43-1-71244686-31 


34-42-2150508 
15-5  Fax: 

34-42-314767 


Rathaus  (city  Hall)  43-1-4000-0 
Friedrich  Schmidt  Platz  1 
A 1010  Wien 


Dusseldorf,  W.  Germany 

Park  Schloss  Benrath 
(open  air) 


Berlin, 

W.  Germany 

Waldbiihne 
Murwl lenweg 
1000  Berlin  19 

49-30-3055070 

Berlin, 

E.  Germany 

Schauspielhaus 

37-2-2272362 

Platz  der  Academie 

Fax : 

1086  Berlin  / GSR 

37-2-2082427 
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HOTELS 


CITY 


TELEPHONE 


Kiel,  W.  Germany 
8/23  - 25 


Kulturzentrura  Salzau 

2370  Fargau 

Kiel 


49-430-31850 
Fax : 

49-430-31841 


Vienna,  Austria 

8/26  - 27 


Hilton  Vienna  Plaza 
Schottenring  11 
A 1010  Wien 


43-1-313900 
Fax : 

43-1-31390-160 


Santander,  Spain 
8/28  - 29 


Hotel  Santemar 
Avda.  Joazuin  Costa, 
39002  Santander 
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34-42-272900 
Fax : 

34-42-278604 


Diisseldorf,  W.  Germany 
8/30  - 31 


Hotel  Intercontinental 
Karl  Arnold  Platz  5 
4000  Diisseldorf  1 


49-211-4553-0 
Fax : 

49-211-4553-110 


Berlin,  E.  Germany 
9/1  - 2 


Palasthotel 

Karl  LiebknechtStr . 

1020  Berlin  / GDR 


37-2-2412255 
Fax : 

37-2-2127273 


TOUR  PRODUCTION 

Berlin  Entertainment  Companies 
Uhlandstrasse  175 
1000  Berlin  15 
Germany 

Tel:  49-30-88-45-10 
Fax:  49-30-88-45-11-24 
Peter  Schwenkow,  President 
Ulrike  Palme.  Assistant 


TRAVEL  PRODUCTION 

Schenker  Reiseburo 
Lenger  Kornweg  34E 
D 6002  Keisterbach  (M) 
Germany 

Tel:  61-7-81227 
61-7-74391 
Fax:  61-7-74414 
Axel  Utech 
Andrea  Frohlich 
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EMBASSIES  AND  CONSULTATES 


Hamburg,  W.  Germany  Consulate  General  49-40-441 1 061 

Alsterufer  27/28 
D-2000  Hamburg  36 
James  C.  Whitock,  Jr.,  Consul  General 


Vienna,  Austria 


Barcelona,  Spain 


Berlin,  W.  Germany 


U.S.  Embassy  43-222-31  -55-1 1 

Boltzmangasse  16 
A- 1091  Vienna 

Henry  A.  Grunwald,  Ambassador 

Consulate  General  34-3-319-9550 

Via  Layetana  33 

Barcelona 

Consulate  General  49-30-8197452 

Clayallee  170 
1 000  Berlin  33  (Dahlem) 

Diane.  E.  Henshaw,  Consul 


CURRENCY  CONVERSION 

The  following  conversions  are  only  approximate  and  are  included 
here  to  give  you  a general  idea  of  currency  values  in  the  countries  we 
will  be  visiting.  The  rate  of  exchange  changes  daily.  This  table  reflects 
rates  as  of  July  6,  1990. 

WEST/EAST  GERMANY:  1 mark  = 60.4  cents 


1 mark  = $ 0.604 

$ 1 = 

1 .65  marks 

5 marks  = 3.02 

5 = 

8.25 

10  marks  = 6.04 

10  = 

16.50 

15  marks  = 9.06 

15  = 

24.75 

20  marks  = 12.08 

20  = 

33. 

25  marks  = 15.10 

25  = 

41.25 

AUSTRIA: 

1 schilling 

= 8.61  cents 

1 schilling  = $ 0.0861 

$ 1 = 

11.62  schillings 

50  schillings  = 4.31 

5 = 

58.10 

100  schillings  = 8.60 

10  = 

116.20 

150  schillings  = 12.91 

15  = 

174.30 

200  schillings  = 17.22 

20  = 

232.40 

250  schillings  = 21.53 

25  = 

290.50 

SPAIN: 

1 Peseta  = 

.986  cents 

1 peseta  = $ 0.009867  $ 1 = 

101.35  pesetas 

500  pesetas  = 4.933 

5 = 

506.75 

1000  pesetas  = 9.867 

10  = 

1013.50 

1 500  pesetas  = 14.80 

15  = 

1520.25 

2000  pesetas  = 19.73 

20  = 

2027.00 

2500  pesetas  = 24.66 

25  = 

2533.75 
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GENERAL  INFORMATION 


The  information  contained  in  this  itinerary  is  the  best  available  at 
the  time  of  printing  Each  member  of  the  Orchestra  will  be  re- 
sponsible for  checking  daily  the  official  bulletin  board  located 
backstage  in  the  halls  where  we  rehearse  or  perform  and  should 
check  for  notices  in  the  lobbies  of  official  hotels 


PASSPORTS: 

Your  passport  should  be  carried  on  your  person 
at  all  times  DO  NOT  PACK  IN  LUGGAGE 

TRAVELERS 

CHECKS: 

It  is  suggested  that  you  exchange  the  numbers 
and  denominations  of  your  travelers'  checks 
with  one  of  your  companions  in  case  of  loss 

TOUR  GROUP: 

Each  member  of  the  tour  party  is  responsible 
for  making  all  travel  connections,  for  his/her 
individual  customs  declarations  when  entering 
each  country,  for  the  contents  of  his/her  instru- 
ment case  and  wardrobe  trunk  space  and  for 
carrying  his/her  passport  with  him/her  on  all 
international  flights 

TRUNKS: 

The  instrument  cases  and  wardrobe  trunks  may 
be  used  only  to  transport  instruments  and 
clothing  necessary  for  use  on  the  tour  No  goods 
acquired  during  the  tour  may  be  packed  in  your 
trunk  or  instrument  case  All  trunks  must  weigh 
the  same  on  arrival  back  in  the  United  States  as 
they  did  on  departure.  Trunks  will  be  checked  by 
customs  before  departure  from  New  York  and 
Berlin  and  whenever  we  move  from  one  country 
to  another  during  the  T our  Articles  purchased  on 
tour  must  be  transported  in  personal  baggage 
Articles  other  than  clothing  and  instruments  (i.e. 
instrumental  maintenance  material,  mutes,  etc  ) 
must  be  listed  and  reported  on  the  forms  that  have 
been  provided 

PERSONAL 

BAGGAGE: 

In  addition  to  assigned  wardrobe  trunk  space, 
each  member  of  our  tour  group  is  allowed  one 
regular  suitcase  not  exceeding  44  pounds  in 
weight  plus  one  carry-on  bag  that  must  fit  under 
your  seat.  Be  sure  all  items  are  properly  identified 
with  your  name,  home  address,  and  TMC  Or- 
chestra sticker  and  tag  which  will  be  provided. 
For  security  reasons,  instruments  or  one  flight 
bag  (total  carry-on  luggage)  must  fit  under  one 
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LUGGAGE 
ARRIVAL  AT 
OFFICIAL 
HOTELS: 


CHARGES 

INCURRED 


EUROPEAN 

CUSTOMS: 


U.S.  CUSTOMS: 


seal  (21"  x 16”  x 8").  Boston  Symphony  Orches- 
tra, Inc.,  is  not  responsible  for  any  personal  bag- 
gage. It  is  recommended  that  each  member  take 
out  his/her  own  insurance  floater  for  loss  or  theft 
of  personal  belongings. 

On  arrival  at  ea^h  city  all  luggage  will  be  taken 
to  the  official  hotels  only,  where  it  will  be  de- 
livered to  your  room  as  local  hotel  service  allows 
or  may  be  claimed  by  you  in  the  lobby.  Members 
not  staying  at  the  official  hotel  should  plan,  in  any 
case,  to  pick  up  their  luggage  in  the  lobby  of 
these  official  hotels. 

All  hotel  charges  incurred  at  official  hotels, 
except  the  room  rental  charge,  must  be  paid 
by  each  individual  before  departure  from  each 
hotel  Please  do  not  leave  behind  unpaid  food, 
phone  or  other  charges. 

Each  member  must  personally  check  out  of  each 
hotel  Boston  Symphony  Orchestra,  Inc  , will  pay 
all  official  hotel  room  rental  bills  for  members 
only  Room  rental  charges  for  family  members 
at  these  official  hotels  will  be  billed  to  them 
by  the  BSO 

You  may  be  required  to  have  a customs  check 
upon  entering  a European  country.  Please  be 
ready  to  open  your  luggage  for  examination  if 
requested  Be  sure  to  have  luggage  keys  with 
you  en  route 

Upon  return  to  the  United  States,  you  will  be 
required  to  declare  all  purchases  made  abroad, 
regardless  of  whether  you  purchased  them  in  a 
“duty-free”  shop  To  avoid  difficulty  when  re- 
entering the  US,  obtain  a customs  declaration 
for  foreign-made  items  such  as  camera  and  wrist- 
watch  before  leaving  on  tour  Duty  free  allowance 
is  now  $400  per  person. 

No  goods  acquired  during  the  tour  may  be 
packed  in  your  trunk  or  instrument  case  Our 
freight  is  subject  to  thorough  search  upon  our 
return  and  any  such  goods  found  will  be  im- 
pounded by  customs  officials 
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TIME  ZONES: 


CLIMATE: 


The  itinerary  lists  local  times  in  every  case.  The 
following  time  changes  will  occur  during  the  tour. 
BOSTON  TO  LONDON 
(set  watches  ahead  5 hours). 

LONDON  TO  KIEL 
(set  watches  ahead  1 hour). 

BERLIN  TO  BOSTON 
(set  watches  back  6 hours). 


Average  temperature  in  August-September 
Kiel,  W.  Germany  maximum:  69°F 

minimum:  51°F 

Vienna,  Austria  maximum:  72°F 

minimum:  55°F 


Santander,  Spain  msximum:  85°F 

minimum:  65°F 

Berlin,  W.  Germany  maximum:  70°F 

minimum:  52°F 


All  locations  have  possible  rainfall  during  this  time 
of  year. 
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ELECTRIC 

CURRENT: 


DOCTORS' 

HOURS: 


BUSES: 


SMOKING: 


In  Europe  electricity  is  220-240  volts  and  50 
cycles  AC  Most  American  shavers,  hair  dryers, 
etc.  will  not  work  on  this  current  Some,  but  not 
all.  hotels  will  have  110V  outlets  for  foreign 
shavers 

Dr.  Tivy  will  be  available  at  the  concert  hall  for 
consultation  before  each  orchestra  service  and 
during  intermissions.  He  will  be  staying  at  all 
official  hotels  where  he  can  be  reached  for 
emergencies. 

Each  member  will  be  responsible  for  carrying 
any  specific  medications  he/she  may  require 
Please  refer  to  the  printed  statement  dis- 
tributed by  Dr.  Tivy. 

Please  note  that  buses  will  depart 
promptly  as  scheduled  for  all  rehear- 
sals, concerts  and  hotel  departures. 
Allow  time  to  pay  for  any  personal 
expenses  at  hotels  before  boarding 
the  buses  for  hotel  departures. 

Please  note  that  there  will  be  no  smoking  on 
buses,  trains  or  charter  flights  within  Europe 


TOUR  CONCERT  DRESS 


Men 

White  jacket 
White  Shirt 
Black  Cummerbund 
Black  Shoes 
Black  Bow  Tie 
Black  Shoes/Socks 


Women 

Black  Long  Skirt  or  Formal  Slacks 
White  Long  Sleeved  Blouse 
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AUGUST  21  - TUESDAY 
LENOX 


10:00  AM 

Rehearsal  (Tanglewood  Shed)  for 
Tanglewood  on  Parade 

2:30  PM 

Tanglewood  on  Parade 

Afternoon  events  begin 

8:30  PM 

CONCERT  (Tanglewood  Shed) 

Tanglewood  on  Parade 

GERSHWIN:  An  American  in  Paris  (BSO/JW) 
GERSHWIN:  Rhaosodv  in  Blue  fBSO/JW/COl 
HUMMEL:  Trumpet  Concerto  in  E (TMC0/S0/AH) 

RAVEL:  La  Valse  (TMCO/AP) 

TCHAIKOVSKY:  1812  Overture  (BSO/TMCO/  SO) 

Immediately  following  the  concert  all 
instruments  and  wardrobe  bags  must  be  packed 
at  the  Theatre-Concert  Hall. 

All  cargo  will  be  shipped  to  JFK  Airport 
overnight  and  will  arrive  in  Kiel  on  Aug.  24. 

This  itinerary  is  SUBJECT  TO  CHANGE.  Consult  the  bulletin 
board  at  each  rehearsal  and  concert  for  notices. 
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AUCUST  22  - WEDNESDAY 
LKNOX  to  NEW  YORK  to  LONDON 


1:30  PM 

All  personal  baggage  due  at  buses. 

2:00  PM 

Buses  depart  Miss  Hall's  School  for 
Kennedy  Airport.  Buses  will  go  to  the  Pan  Am 
International  Terminal  where  passengers  will 
disembark . 

Be  sure  all  your  luggage  is  tagged  with  your  name 
and  address  and  the  TMCO  label  is  properly  affixed 
TMCO  tags  and  labels  will  be  issued  at  Tanglewood. 
(Do  not  plan  to  do  this  at  the  airport.) 

6:00  PM 

Arrival  at  Kennedy  Airport.  Entire  tour  group  will 
proceed  through  security.  Tickets  and  boarding 
passes  will  be  distributed  prior  to  departure. 

9:15  PM 

Depart  New  York  via  Pan  Am  #102. 
Dinner  provided. 

Flight  duration:  6 hours  50  minutes. 
Set  watches  ahead  5 hours. 

This  itinerary  is  SUBJECT  TO  CHANGE.  Consult  the  bulletin 
board  at  each  rehearsal  and  concert  for  notices. 
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AUGUST  23  - THURSDAY 
LONDON  to  KIEL  (via  Hamburg) 


9:05  AN 

Arrive  Heathrow  Airport,  London 
Tour  group  is  to  remain  in  restricted  area 
(as  posted)  until  connecting  flights. 
Luggage  is  checked  through  to  Hamburg. 

Tour  Group  A 


10:25  AN 

Depart  London  via  Pan  Am  #102 
Snack  provided. 

Set  watches  ahead  1 hour. 

12:55  PN 

Arrive  Hamburg  Fuhlsbuttel  Airport 
Clear  customs. 

Buses  to  Kiel. 

3:30  PN 

Arrive:  Kulturzentrum  Salzau 

2370  Fargau 
Kiel 

Tel:  49-430-31850 
Fax:  49-430-31841 

Tour  Group  B 


1:20  PN 

Depart  London  via  Pan  Am  #124 
Set  watches  ahead  1 hour. 

3:50  PH 

Arrive  Hamburg  Fuhlsbuttel  Airport 
Clear  customs. 

Buses  to  Kiel. 

6:00  PN 

Arrive:  Kulturzentrum  Salzau 

2370  Fargau 
Kiel 

Tel:  49-430-31850 
Fax:  49-430-31841 

This  itinerary  is  SUBJECT  TO  CHANGE.  Consult  the  bulletin 
board  at  each  rehearsal  and  concert  for  notices. 
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TOUR  GROUP  A 
London  - Hamburg 
Pan  Am  # 102  10:25  AM 


TOUR  GROUP  B 
London  - Hamburg 
Pan  Am  # 124  1:20  PM 


Adkins , Darrett 
Apilowski , Lisa 
Barella , Washington 
Blllman,  Nancy 
Carsillo,  Jennifer 
Clouser,  John 
Cochran,  William  Scott 
Controulis,  Amy 
Dennis ton,  David 
DerHovsepian,  Joan 
Diehl,  Brian 
Douglass , Anthony 
Douglass , Jenny 
Dugle,  Jennifer 
duMaine , Wayne 
Hbner , Susarme 
Eguchi,  Mahoko 
Etterbeek,  Jon 
Ezerman,  Alexander 
Farris,  Ralph 
Fleisher,  Julian 
Fleisher,  Leon 
Francis,  James  Riely 
Frohl ich , Andrea 
Frucht,  Steven 
Garvin,  Jane 
Genis , Timothy 
Gilbert,  Daniel 
Gustin,  Daniel 
Cythfeldt,  Marianne 
Highs te in,  Gustav 
Hulscher,  Adrianna 
Imsande , Jonathan 
Irwin,  Clark 
Jackson,  Jeffrey  Scott 
Jacot,  Charles 
Jaskunas,  Lie ia 
Jiang,  Ying 
J imenez , Gabriela 
Kalish,  Diane 
Kalish,  Gilbert 
Keenum,  John 
Kim,  Min-Young 
Kleinbart,  Melissa 
Kniffen,  Anthony 
Koch,  Philip 
Koehl , Laura 
Krummel,  Karen 
Laurance , Emily 
Logue , Barbara 


Mack , Rodney 
Marks,  Kristen 
Matsukawa,  Daniel 
McLaughlin,  Patricia 
McLaughlin,  Raymond 
Mead,  Tatjana 
Merkelo,  Paul 
Metzger,  Hilary 
Miller,  Steven 
Moon,  Eileen 
Moriarty,  Daniel 
Nugent , Thomas 
Orenstein,  Janet 
Parmer,  Daniel 
Parkins,  Margaret 
Pendleton,  Ellen 
Perkel,  John 
P incus , Andrew 
Piskora,  John 
Pogossian,  Movses 
Pohl,  Helen 
Posekany,  Jean 
Putnam , Wendy 
Qian,  Wen 
Quiggle , David 
Richardson , Dianna 
Roth,  Sarah 
Samuel , Brent 
Sato,  Seiko 
Sauer,  Gregory 
Schaetzly,  Christopher 
Schermer,  Stephen 
Schick,  Walter 
Schillin,  Scott 
Schultz , Andrea 
Schwarz,  Timothy 
Schweikert,  Eric 
Scriggins , Jennifer 
Shapiro , Harry 
Sharpe,  Paul 
Shek,  Gabrielle 
Shiau , Arm 
Simas,  Jerome 


Asbury,  Stefan 
Fan,  Joel 
Forster,  Kilian 
Ginstling,  Gary 
Graham,  Janice 
Hasegawa,  Yayoi 
Heineman,  Susan 
Kawamoto , Yoshiko 
Krenberga,  Dita 
Melzer,  Achim 
Nitta,  Ayako 
Opie , Paul 
Ortner , Richard 
Pailthorpe , Daniel 
Reck,  Stefan  Anton 
Shibota,  Keiko 
Sormebom,  Matthew 
Stahl,  Jennifer 
Sternberg,  Jo- Ann 
Stringer , Mark 
Tao,  Patricia 
Taylor,  Stefanie 
Thome , John 
Tivy,  Desmond 
Tivy,  Janet 
Trester , Franc ine 
Van  Valkinburgh,  Terri 
Vann,  Judith  Ablon 
Vergara,  Josef ina 
Wakefield,  Jessica 
Wang,  Rui -Tong 
Werczynski , Stephen 
Whitehouse,  Brooks 
Wienhold,  lisa 
Wilson,  Jill 
Wolfe,  Kristin 
Wolff,  Caroline 
Woolf,  Randall 
Wright,  Douglas 
Yuan,  Yu 
Zaretsky,  Liana 
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AUGUST  24 
KIEL 


FRIDAY 


Evening 

tba 


FREE  DAY 


(Instruments  will  be  available  to  players  at 
a time  and  place  to  be  posted.) 


Chamber  Music  Concert: 

Salzau  Concert  Barn 
Program:  tba 


This  itinerary  is  SUBJECT  TO  CHANGE.  Consult  the  bulletin 
board  at  each  rehearsal  and  concert  for  notices. 


AUGUST  26  - SATURDAY 
KIKL 


8:45  AM 

Buses  depart  Salzau. 

10:00  AM 

Rehearsal:  Ostseehalle 

Europlatz 
2300  Kiel 

Tel:  49-431-9012305 

Buses  return  to  Salzau  after  rehearsal 

6:30  PM 

Buses  depart  Salzau. 

8:00  PM 

CONCERT  (Ostseehalle) 

Beethoven:  Leonore  Overture  No.  3 (SR) 

Ravel:  Piano  Concerto  for  the  Left  Hand  (SA) 
Copland:  Symphony  No.  3 (LB) 

Buses  return  to  Salzau  immediately 
following  concert. 

This  itinerary  is  SUBJECT  TO  CHANGE.  Consult  the  bulletin 
board  at  each  rehearsal  and  concert  for  notices. 
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AUGUST  26  - SUNDAY 

KIEL  to  VIENNA  (via  Hamburg) 


8:00  AM 

All  personal  baggage  due  at  the  buses. 

8:30  AM 

Buses  depart  hotel  for  Hamburg  Airport 

11:30  AM 

Depart  via  Lufthansa  Charter  # 6098 
Snack  provided. 

1:15  PM 

Arrive  Vienna  Schwechat  Airport 
Buses  to  hotel. 

3:00  PM 

Arrive:  Hilton  Vienna  Plaza 

Schottenring  11 
A 1010  Vienna 
Tel:  43-1-313900 
Fax:  43-1-31390-160 

Note:  Hilton  is  walking  distance  to  Rathaus. 

tba 

Chamber  Music  rehearsal 

6:00  PM 

Chamber  Music  Concert: 

Rathaussaal  (City  Hall) 

Friedrich  Schmidt  Platz  1 
A 1010  Vienna 
Tel:  43-1-4000-0 

PROGRAM:  Janacek:  String  Quartet  No.  1 
Ives:  Trio 

Beethoven:  String  Quartet  No.  9 

7:30  PM 

Rehearsal:  Rathaus  Arkadenhof  (Courtyard) 
(open  air) 

8:30  PM 

CONCERT  (Rathaus) 

Berlioz:  Roman  Carnival  Overture  (SA) 
Woolf:  White  Heat  (SA) 

Ravel:  Concerto  for  the  Left  Hand  (SA) 
Shostakovich:  Symphony  No.  1 (SR) 

Buses  return  to  hotel  immediately 
following  concert. 

This  itinerary  is  SUBJECT  TO  CHANGE.  Consult  the  bulletin 
board  at  each  rehearsal  and  concert  for  notices . 
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AUGUST  27  - MONDAY 
VIENNA 


6:00  PM 

Buses  depart  hotel. 

7:00  PM 

Rehearsal : Wiener  Konzerthaus 
LothringerStr . 20 
A 1030  Vienna 
Tel:  43-1-7124686-0 
43-1-7124686-31 

8:00  PM 

CONCERT  (Wiener  Konzerthaus) 

Copland:  Ceremonial  Fanfare  (SA) 

Woolf:  White  Heat  (SA) 

Beethoven:  Leonore  Overture  No.  3 (SR) 
Copland:  Symphony  No.  3 (LB) 

Buses  return  to  hotel  immediately 
following  concert. 

Party  at  hotel  following  concert. 

This  itinerary  is  SUBJECT  TO  CHANGE.  Consult  the  bulletin 
board  at  each  rehearsal  and  concert  for  notices. 
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AUGUST  28  - TUESDAY 
VIENNA  to  SANTANDER 


7:00  AM 

All  personal  baggage  due  at  the  buses. 

7:30  AM 

Buses  depart  hotel  for  Vienna  Airport 

9: AO  PM 

Depart  via  Balair  Charter  # 962 
Lunch  provided. 

1:00  PM 

Arrive  Santander  Airport. 
Buses  to  hotel 

2:30  PM 

Arrive:  Hotel  Santemar 

Avda.  Joazuin  Costa,  29 
39002  Santander 
Tel:  3A-42-272900 
Fax:  3A-A2-27860A 

This  itinerary  is  SUBJECT  TO  CHANGE.  Consult  the  bulletin 
board  at  each  rehearsal  and  concert  for  notices. 
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AUGUST  29 
SANTANDER 

WEDNESDAY 

Midday 

Possible  Chamber  Concert 

tba 

Buses  depart  hotel . 

9:00  PM 

Rehearsal : Plaza  Porticada 

Festival  Internacionale  de  Santander 
Avda.  Calvo  Sotelo,  15-5 
39002  Santander 
Tel:  34-42-2150508 
Fax:  34-42-314767 

10:30  PM 

CONCERT  (Plaza  Porticada,  open  air) 

Berlioz:  Roman  Carnival  Overture  (SA) 
Ravel:  Concerto  for  the  Left  Hand  (SR) 
Copland:  Symphony  No.  3 (LB) 

Buses  return  to  hotel  immediately 
following  concert. 

This  itinerary  is  SUBJECT  TO  CHANGE.  Consult  the  bulletin 
board  at  each  rehearsal  and  concert  for  notices. 
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AUGUST  30  - THURSDAY 
SANTANDER  to  DUSSELDORF 


3:00  PM 

All  personal  baggage  due  at  buses 

3:30  PM 

Buses  depart  hotel  for  Santander  Airport 

5:30  PM 

Depart  via  TUK  #1598. 
Dinner  provided. 

7:30  PM 

Arrive  Dusseldorf  Airport 
Buses  to  hotel. 

9:30  PM 

Arrive:  Hotel  Intercontinental 
Karl  Arnold  Platz  5 
4000  Dusseldorf  1 
Tel:  49-211-4553-0 
Fax:  49-211-4553-110 

This  itinerary  is  SUBJECT  TO  CHANGE.  Consult  the  bulletin 
board  at  each  rehearsal  and  concert  for  notices. 
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AUGUST  31  - FRIDAY 
DUSSELDORF 


3:00  PM 

Transportation  to  Chamber  Music  Concert 

O 

O 

*0 

2 

Chamber  Music  Concert:  Restaurant  Rheinterrassen 
Rheinufferstr . 

PROGRAM:  Haydn:  Trio  No.  4 

Mozart:  Oboe  Quartet 
Stravinsky:  Octet 

6:00  PM 

Buses  depart  hotel. 

7:00  PM 

Rehearsal:  Park  Schloss  Benrath 

(open  air) 

8:00  PM 

CONCERT  (Park  Schloss  Benrath) 

Beethoven:  Leonore  Overture  No-.  3 (SR) 
Ravel:  Concerto  for  the  Left  Hand  (SAI 
Copland:  Symphony  No.  3 (LB) 

Buses  return  to  hotel  immediately 
following  concert. 

This  itinerary  is  SUBJECT  TO  CHANGE.  Consult  the  bulletin 
board  at  each  rehearsal  and  concert  for  notices. 
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SEPTEMBER  1 - SATURDAY 
DtjSSELDORF  Co  BERLIN 


Tour  Group  C 


6:30 

AM 

All  personal  baggage  due  at  buses 

7:00 

AM 

Buses  depart  hotel  for  Dusseldorf 
Airport 

9:05 

AM 

Depart  via  PanAm  #622. 

10:10 

AM 

Arrive  Berlin  Tegel  Airport 
Buses  to  hotel 

Noon 

Arrive:  Palasthotel 

Karl  LiebknechtStr 
1020  Berlin  / GDR 
Tel:  37-2-2412255 
Fax:  37-2-2127273 


Tour  Group  D 


8:00  AM 
8:30  AM 
10:45  AM 
11:50  AM 

1:30  PM 


TUTTI : 
5:00  PM 


All  personal  baggage  due  at  buses. 

Buses  depart  hotel  for  Cologne  (Koln)  Airport. 

Depart  Cologne  Airport  via  EuroBerlin  #EE5156 

Arrive  Berlin  Tegel  Airport 
Buses  to  hotel . 

Arrive:  Palasthotel 

Karl  LiebknechtStr. 

1020  Berlin  / GDR 
Tel:  37-2-2412255 
Fax:  37-2-2127273 

Buses  depart  hotel . 


6:30  PM 


Rehearsal:  Waldbtfhne 

Murellenweg 
1000  Berlin  19 
Tel:  49-30-3055070 


8:00  PM  CONCERT  (Waldfiuhne) 

Copland:  Ceremonial  Fanfare  (SA) 
Shostakovich : Symphony  No.  1 (SR) 
Copland:  Symphony  No.  1 (LB) 

Buses  return  to  hotel  immediately 
following  concert. 


This  itinerary  is  SUBJECT  TO  CHANGE.  Consult  the  bulletin 
board  at  each  rehearsal  and  concert  for  notices. 
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TOUR  GROUP  C 
Dusseldorf  - Berlin 
Pan  Am  # 622  9:05  AM 


Adkins , Barrett 
vpi  lowski  , Lisa 
Sarella,  Washington 
lillman,  Nancy 
larsillo,  Jennifer 
Houser,  John 
Cochran,  William  Scott 
lontroul  is , Amy 
)eim  i s ton , David 
lerHovsepian,  Joan 
)iehl , Brian 
louglass , Anthony 
Jouglass,  Jenny 
>igle,  Jennifer 
iuMaine,  Wayne 
fhner , Susanrte 
Eguchi , Mahoko 
Etterbeek,  Jon 
Ezerman , Alexander 
Farris , Ralph 
Fleisher,  Julian 
Fleisher,  Leon 
Francis,  James  Riely 
Frucht , Steven 
Garvin,  Jane 
Genis,  Timothy 
Gilbert,  Daniel 
Gythfeldt,  Marianne 
Higfrstein,  Gustav 
Hulscher,  Adrianna 
Imsande , Jonathan 
Irwin,  Clark 
Jackson,  Jeffrey  Scott 
Jacot,  Charles 
Jaskunas,  Licia 
Jiang,  Ying 
Jimenez,  Gabriela 
Kalish,  Diane 
Kalish,  Gilbert 
Keenum,  John 
Kim,  Min-Young 
Kleinbart,  Melissa 
Kniffen,  Anthony 
Koch,  Philip 
Koehl , Laura 
Krumnel , Karen 
Laurance,  Emily 
Logue , Barbara 


Mack,  Rodney 
Marks,  Kristen 
Matsukawa,  Daniel 
McLaughl in,  Patricia 
Mclaughlin,  Raymond 
Mead,  Tatjana 
Merkelo , Paul 
Metzger,  Hilary 
Miller,  Steven 
Moon,  Eileen 
Moriarty , Daniel 
Nugent , Thomas 
Orenstein,  Janet 
Palme,  Ulrike 
Panner,  Daniel 
Parkins,  Margaret 
Pendleton,  Ellen 
Perkel,  John 
P incus , Andrew 
Piskora , John 
Pogossian,  Movses 
Pohl , Helen 
Posekany,  Jean 
Putnam , Wendy 
Qian,  Wen 
Quiggle , David 
Richardson,  Dianna 
Roth,  Sarah 
Samuel , Brent 
Sato , Seiko 
Sauer,  Gregory 
Schaetzly,  Christopher 
Schermer,  Stephen 
Schick,  Walter 
Schillin,  Scott 
Schultz,  Andrea 
Schwarz,  Timothy 
Schweikert,  Eric 
Scriggins , Jennifer 
Shapiro,  Harry 
Sharpe,  Paul 
Shek,  Gabrielle 
Shiau,  Ann 
Shibota,  Keiko 
Simas,  Jerome 
Utecht , Axel 


TOUR  GROUP  D 
Cologne  - Berlin 
EuroBerlin  #EE5156 
10:45  am 


Asbury,  Stefan 
Fan,  Joel 
Forster,  Kilian 
Frohlich,  Andrea 
Ginstl ing,  Gary 
Graham,  Janice 
Hasegawa , Yayoi 
Heineman,  Susan 
Kawamoto,  Yoshiko 
Krenberga,  Dita 
Melzer,  Achim 
Nitta,  Ayako 
Opie , Paul 
Ortner,  Richard 
Pailthorpe , Daniel 
Reck,  Stefan  Anton 
Schneider,  Hannah 
Schneider,  Raymond 
Smedvig,  Caroline 
Sonnebom,  Matthew 
Stahl,  Jennifer 
Sternberg,  Jo-Arm 
Stringer,  Mark 
Tao,  Patricia 
Taylor,  Stefanie 
Thome , John 
Tivy , Desmond 
Tivy,  Janet 
Tr ester , Franc ine 
Van  Valkinburgh , Terri 
Vann,  Judith  Ablon 
Vergara,  Josef ina 
Wakefield,  Jessica 
Wang,  Rui -Tong 
Werczynski,  Stephen 
Whitehouse , Brooks 
Wienhold,  Lisa 
Wilson,  Jill 
Wolfe,  Kristin 
Wolff,  Caroline 
Woolf,  Randall 
Wrig^it , Douglas 
Yuan,  Yu 
Zaretsky,  Liana 
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SEPTEMBER  2 - SUNDAY 
BERLIN 


Noon 

Chamber  Music  Concert: 

Museum  fur  Deutsche  Geschichte 
Unter  den  Linden 
Berlin  / GDR 

PROGRAM:  Dahl:  Music  for  Brass 

Mozart:  String  Quartet.  K.575 
Prokofiev:  Quintet,  Op.  39 

2:00  PM 

Buses  depart  hotel. 

2:30  PM 

Rehearsal:  Schauspielhaus 

Platz  der  Acaderaie 
1086  Berlin  / GDR 
Tel:  37-2-2272362 
Fax:  37-2-2082427 

4:00  PM 

CONCERT  (Schauspielhaus) 

Berlioz:  Roman  Carnival  Overture  (SA) 
Woolf:  White  Heat  (SA) 

Ravel:  Concerto  for  the  Left  Hand  fSR) 
Copland:  Symphony  No.  3 

Buses  return  to  hotel  immediately 
following  concert. 

Possible  party  TBA 

This  itinerary  is  SUBJECT  TO  CHANGE.  Consult  the  bulletin 
board  at  each  rehearsal  and  concert  for  notices . 
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SEPTEMBER  3 - MONDAY 

BERLIN  to  NEV  YORK  (to  Boston,  Lenox) 


7:30  AM 

All  personal  baggage  due  at  buses. 

8:00  AM 

Buses  depart  hotel  for  Berlin  Tegel  Airport. 

10:00  AM 

Depart  via  Pan  Ann  #71. 

Lunch  provided. 

Flight  duration:  11  hours 
Set  watches  back  six  hours. 

3:00  PM 
(EDT) 

Arrive  Kennedy  Airport,  New  York 
(PanAm  Terminal) 

Claim  personal  baggage,  clear  customs. 

tba 

Entire  tour  group  on  buses  to 

KLM  Cargo  facility  where  all  instruments  and 

wardrobe  bags  will  be  claimed. 

tba 

Buses  depart  from  KLM  Cargo  Facility 
for  Boston,  Tanglewood,  other  New  York 
area  destinations 

This  itinerary  is  SUBJECT  TO  CHANGE.  Consult  the  bulletin 
board  at  each  rehearsal  and  concert  for  notices. 
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NOTES 


NOTES 


27 


NOTES 
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TMCO  EUROPEAN  TOUR 
STAFF,  ORCHESTRA  and  GUEST  LUGGAGE  #s 


1 Adkins,  Darrett 

2 Aplikowski,  Lisa 

3 Asbury,  Stefan 

4 Barella,  Washington 

5 Stillman,  Nancy 

6 Carsilio,  Jennifer 

7 Clouser,  John 

8 Cochran,  William  Scott 

9 Controulis,  Amy 

10  Denniston,  David 

11  DerHovsepian,  Joan 

12  Diehl,  Brian 

13  Douglass,  Anthony 

14  Douglass,  Jenny 

15  Dugle,  Jennifer 

16  duMaine,  Wayne 

17  Ebner,  Susanne 

18  Eguchi,  Mahoko 

19  Etterbeek,  Jon 

20  Ezerman,  Alexander 

21  Fan,  Joel 

22  Farris,  Ralph 

23  Fleisher,  Julian 

24  Fleisher,  Leon 

25  Forster,  Kilian 

26  Francis,  James  Riely 

27  Frohlich,  Andrea 

28  Frucht,  Steven 

29  Garvin,  Jane 

30  Genis,  Timothy 

31  Gilbert,  Daniel 

32  Ginstling,  Gary 

33  Graham,  Janice 

34  Graumann,  Peter 

35  Gustin,  Daniel 

36  Gythfeldt,  Marianne 

37  Hasegawa,  Yayoi 

38  Heineman,  Susan 

39  Highstein,  Gustav 

40  Hulscher,  Adrianna 

41  Imsande,  Jonathan 

42  Irwin,  Clark 

43  Jackson,  Jeffrey  Scott 

44  Jacot,  Charles 

45  Jaskunas,  Licia 

46  Jiang,  Ying 

47  Jimenez,  Gabriela 


48  Kalish,  Diane 

49  Kalish,  Gilbert 

50  Kawasoto,  Yoshiko 

51  Keenum.John 

52  Kim,  Min-Young 

53  Kleinbart,  Melissa 

54  Kniffen,  Anthony 

55  Koch,  Philip 

56  Koehl,  Laura 

57  Krenberga,  Dita 

58  Krummel,  Karen 

59  Laurance,  Emily 

60  Logue,  Barbara 

61  Mack,  Rodney 

62  Marks,  Kristen 

63  Matsukawa,  Daniel 

64  McLaughlin,  Patricia 

65  McLaughlin,  Raymond 

66  Mead.Tatjana 

67  Melzer,  Achim 

68  Merkelo,  Paul 

69  Metzger,  Hilary 

70  Miller,  Steven 

71  Moon,  Eileen 

72  Moriarty,  Daniel 

73  Nitta,  Ayako 

74  Nugent,  Thomas 

75  Opie,  Paul 

76  Orenstein,  Janet 

77  Ortner,  Richard 

78  Pailthorpe,  Daniel 

79  Palme,  Ulrike 

80  Panner,  Daniel 

81  Parkins,  Margaret 

82  Pendleton,  Ellen 

83  Perkel,  John 

84  Pincus,  Andy 

85  Piskora,  John 

86  Pogossian,  Movses 

87  Polh,  Helen 

88  Posekany.Jean 

89  Putnam,  Wendy 

90  Qian,  Wen 

91  Quiggle,  David 

92  Reck,  Stefen  Anton 

93  Richardson,  Dianna 

94  Roth,  Sarah 


95  Samuel,  Brent 

96  Sato,  Seiko 

97  Sauer,  Gregory 

98  Schaetzly,  Christopher 

99  Schermer,  Stephen 

100  Schick,  Walter 

101  Schillin,  Scott 

102  Schneider,  Hannah 

103  Schneider,  Raymond 

104  Schultz,  Andrea 

105  Schwarz,  Timothy 

106  Schweikert,  Eric 

107  Scriggins,  Jennifer 

108  Shapiro,  Harry 

109  Sharpe,  Paul 

110  Shek,  Gabrielle 

111  Shiau,Ann 

1 1 2 Shibota,  Keiko 

113  Simas,  Jerome 

114  Smedvig,  Caroline 

115  Sonneborn,  Matthew 

116  Stahl,  Jennifer 

117  Sternberg,  Jo-Ann 

118  Stringer,  Mark 

119  Tao,  Patricia 

1 20  Taylor,  Stefanie 

121  Thorne,  John 

1 22  Tivy,  Desmond 

123  Tivy,  Janet 

1 24  Trester,  Francine 

125  Utecht,  Axel 

126  Van  Valkinburgh,  Terri 

127  Vann,  Judith  Ablon 

128  Vergara,  Josefina 

129  Wakefield,  Jessica 

130  Wang,  Rui-Tong 

131  Werczynski,  Stephen 

132  Whitehouse,  Brooks 

133  Wienhold,  Lisa 

134  Wilson,  Jill 

135  Wolfe,  Kristin 

136  Wolff,  Caroline 

137  Woolf,  Randall 

138  Wright,  Douglas 

139  Yuan,  Yu 

1 40  Zaretsky,  Liana 
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Tanglewcod 


Boston  Symphony 
Orchestra 

Seiji  Ozawa,  Music  Director 


— This  calendar  has  been  provided  for  your  convenience  in  planning  your  visit  to  Tanglewood  this  summer.  — 


JUNE 

S M T W T F S 

3 4 5 6 7 0 9 
10  11  12  13  14  15  16 
17  10  19  20  21  22  23 
24  25  26  27  20  29  30 


JULY 

S M T W T F S 
1 2 3 4 5 6 7 
0 9 10  11  12  13  14 
15  16  17  10  19  20  21 
22  23  24  25  26  27  20 
29  30  31 


AUGUST 
S M T W T F S 

12  3 4 

5 6 7 0 9 10  11 
12  13  14  15  16  17  10 
19  20  21  22  23  24  25 
26  27  20  29  30  31 


SEPTEMBER 
S M T W T F S 

2 3 4 5 6 7 0 
9 10  11  12  13  14  15 
16  17  10  19  20  21  22 
23  24  25  26  27  20  29 
30 


HOW  TO  PURCHASE  TICKETS  LAWN  INFORMATION  GENERAL  INFORMATION 


BY  TELEPHONE 

Call  TICKETMASTER  to  charge  tickets  instantly: 

Boston  (617)  931-2000 
Other  Areas  1-800-347-0808 

IN  PERSON 

Tickets  are  on  sale  at  the  Thnglewood  Box  Offiice,  at  Ihnglewood's 
main  entrance,  West  Street,  Lenox,  MA,  Monday  through  Friday 
from  10am  to  6pm  and  until  intermission  on  BSO  concert  evenings; 
Saturday  from  9am  until  intermission;  Sunday  from  10am  to  6pm. 


SPECIAL  GROUP  DISCOUNTS 

For  complete  information  on  group  benefits,  including 
ticket  discounts,  advance  sale  of  lawn  tickets,  and 
exclusive  use  of  our  Group  Sales  lfent,  please  call 
Tanglewood  Group  Sales,  (617)  266-1492. 


Undated  lawn  tickets  for  Tanglewood  concerts  may  be  purchased  in 
advance  at  the  Thnglewood  Box  Office.  Lawn  tickets  for  regularly 
priced  Music  Shed  and  Theatre-Concert  Hall  concerts  are  not  valid 
for  specially  priced  concerts.  Lawn  tickets  may  not  be  ordered  by 
telephone  or  mail. 

TDK  Lawn  Tickets  for  Children 

Thanks  to  a grant  from  TDK,  the  world’s  largest  manufacturer  of 
audio  and  video  tape,  children  can  enjoy  Tanglewood  free  of  charge. 
These  lawn  tickets  are  available  to  children  under  the  age  of  12  and 
can  be  obtained  by  a parent  or  guardian  on  the  day  of  the  concert 
from  the  Tanglewood  Box  Office.  Up  to  four  free  children's  lawn 
tickets  are  offered  per  parent/guardian  per  concert. 

Please  note  that  children  admitted  without  charge  must  sit  with 
their  parent/guardian  on  the  lawn,  and  that  children  under  the  age 
of  five  must  be  seated  toward  the  rear  of  the  lawn.  Also,  children 
under  the  age  of  five  are  not  permitted  into  the  Koussevitzky  Music 
Shed  or  the  Theatre  during  concerts.  This  policy  does  not  extend  to 
Popular  Artists  concerts,  or  to  groups  of  children.  Organized  chil- 
dren's groups  (15  or  more)  should  contact  Group  Sales  at  Symphony 
Hall  in  Boston,  (617)  266-1492,  for  special  rates. 


■ The  Friday-evening  Prelude  concerts  are  free  of  charge  to  anyone 
holding  a ticket  to  that  evening’s  performance. 

■ The  Saturday-morning  Open  Rehearsals  require  a separate  ticket 
available  at  the  Thnglewood  Box  Office  beginning  at  9:00am  the 
morning  of  the  rehearsal. 

■ There  is  ample  free  parking  on  the  Tanglewood  grounds. 

■ In  the  event  that  the  Box  Office  is  unable  to  fill  your  request  for  a 
specific  price,  you  will  receive  the  closest  alternative  available 
and  any  necessary  refund. 

■ Please  note  that  there  cannot  be  refunds  or  exchanges  on  any 
tickets,  even  in  the  event  of  inclement  weather. 

■ For  weekly  program  and  ticket  information  on  all  Tanglewood 
concerts  and  Tanglewood  Music  Center  events,  please  call  the 
Tanglewood  Concert  Line  at  (413)  637-1666.  For  general  informa- 
tion, call  (413)  637-1940. 

Free  parking 

All  programs  and  artists  subject  to  change. 

Baldwin  piano 

Design:  Jaycole  Advertising 


WEDNESDAY,  AUGUST  1 

8:30  PM,  CHAMBER  MUSIC  HALL 
Chamber  Music— BUTI  Young  Artists 

THURSDAY,  AUGUST  2 

12:00  PM,  TENT 

TALKS  AND  WALKS 

WILLIAM  BOLCOM,  composer/pianist 

JOAN  MORRIS,  mezzo-soprano 

8:30  PM,  THEATRE-CONCERT  HALL 

Nakamlchi  Chamber  Music  Series 
(SPECIAL  PRICES) 

YO-YO  MA,  cello 

EMANUEL  AX,  piano 

with  Harold  Wright,  clarinet 

Music  of  Prokofiev.  Bolcom,  and  Brahms 

FRIDAY,  AUGUST  3 

7:00  PM,  SHED 

PRELUDE  CONCERT 
MEMBERS  of  the  BOSTON  SYMPHONY 
ORCHESTRA 

RANDALL  HODGKINSON,  piano 
Music  of  Mozart  and  Brahms 

9:00  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
CHRISTOPH  ESCHENBACH,  conductor 
Steven  Isserlls,  cello 
Music  of  Berlioz,  Tchaikovsky,  and  Mahler 

SATURDAY,  AUGUST  4 

10:30  AM,  SHED 

OPEN  REHEARSAL  (Sunday  BSO  program) 
FESTIVAL  OF  CONTEMPORARY  MUSIC  BEGINS 
2:00  PM,  THEATRE-CONCERT  HALL 
FCM  I:  TMC  FELLOWS 

Music  of  Copland,  Foss,  Druckman,  Crumb, 

8:30  PM,  SHED 

FCM  II:  BOSTON  SYMPHONY  ORCHESTRA 
DENNIS  RUSSELL  DAVIES,  conductor 
Midori,  violin 

Music  of  Brahms,  DvofSk,  Bolcom.  and  Schuman 

SUNDAY,  AUGUST  5 

10:00  AM,  THEATRE-CONCERT  HALL 
FCM  III:  TMC  FELLOWS 

Music  of  Del  Tredici,  Harbison,  Glanert,  Holloway, 
and  Martino 

2:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
MAREK  JANOWSKI,  conductor 
Emanuel  Ax,  piano 
Music  of  Weber.  Chopin,  and  Brahms 
8:30  PM,  THEATRE-CONCERT  HALL 
FCM  IV:  TMC  FELLOWS 
Music  of  Daugherty.  Wolpe,  Schuller,  Neikrug, 
Weir,  and  Maderna 

MONDAY,  AUGUST  6 

7:30  PM,  CHAMBER  MUSIC  HALL 

PRELUDE  by  'Marimolin' 

SHARAN  LEVENTHAL,  violin 
NANCY  ZELTSMAN,  marimba 
Music  of  Bainbridge  and  Schuller 

8:30  PM,  THEATRE-CONCERT  HALL 
FCM  V:  BOSTON  SYMPHONY  CHAMBER 
PLAYERS 

SANFORD  SYLVAN,  baritone 
Music  of  Copland,  Lerdahl,  Kellaway, 
and  Harbison 


TUESDAY,  AUGUST  7 

8:30  PM,  THEATRE-CONCERT  HALL 
FCM  VI:  TMC  FELLOWS 

Music  of  Henze,  Knussen,  Gandolfi,  Liderman, 
Epstein,  and  Perle 


WEDNESDAY,  AUGUST  8 

7:30  PM,  CHAMBER  MUSIC  HALL 
ELECTRO-ACOUSTIC  PRELUDE 
8:30  PM,  THEATRE-CONCERT  HALL 

Nakamlchi  Chamber  Music  Series 
FCM  VII:  PETER  SERKIN,  piano 
Music  of  Beethoven,  Wolpe,  Lieberson,  Goehr, 
Berio,  Henze,  Picker,  Kirchner,  and  Takemitsu 

THURSDAY,  AUGUST  9 

12:00  PM,  TENT 

TALKS  AND  WALKS 

PASCAL  VERROT,  BSO  assistant  conductor 

7:30  PM,  CHAMBER  MUSIC  HALL 
ELECTRO-ACOUSTIC  PRELUDE 
8:30  PM,  THEATRE-CONCERT  HALL 
FCM  VIII:  TANGLEWOOD  MUSIC  CENTER 
ORCHESTRA 

OLIVER  KNUSSEN,  conductor 

Music  of  Woolf,  Yu,  Foss,  Carter,  and  Stravinsky 

FRIDAY,  AUGUST  10 

7:00  PM,  SHED 

PRELUDE  CONCERT 
YO-YO  MA,  cello 
GILBERT  KALISH,  piano 
MEMBERS  of  the  BOSTON  SYMPHONY 
ORCHESTRA 
Music  of  Ives  and  Dohninyi 
9:00  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
MAREK  JANOWSKI,  conductor 
Malcolm  Lowe,  violin 

Music  of  Beethoven,  Saint-SaSns,  and  Wagner 

SATURDAY,  AUGUST  11 

10:30  AM,  SHED 

OPEN  REHEARSAL  (Sunday  BSO  program) 
2:00  PM,  THEATRE-CONCERT  HALL 
BUTI  YOUNG  ARTISTS  ORCHESTRA 
DAVID  HOOSE  and  LARRY  RACHLEFF, 
conductors 
8:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
ANDRE  PREVIN,  conductor 
Yo-Yo  Ma,  cello 

Music  of  Stucky,  Bloch,  and  Dvotek 

SUNDAY,  AUGUST  12 

10:00  AM,  THEATRE-CONCERT  HALL 
Chamber  Music— TMC  Fellows 
2:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
ANDRE  PREVIN,  conductor  and  pianist 
All-Mozart  Program 


MONDAY,  AUGUST  13 

7:30  PM,  SHED 

POPULAR  ARTISTS  SERIES 
JAMES  TAYLOR 

TUESDAY,  AUGUST  14 

8:30  PM.  SHED 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
LEONARD  BERNSTEIN  and  CONDUCTING 
FELLOWS,  conductors 
Program  to  include  Copland  Symphony  No.  3 


WEDNESDAY,  AUGUST  15 

8:30  PM,  THEATRE-CONCERT  HALL 

Nakamlchi  Chamber  Music  Series 
LEON  FLEISHER,  piano,  with 
Jaime  Laredo,  violin 
Joseph  Sllversteln,  violin 
Yo-Yo  Ma,  cello 

Music  of  Takcics,  Saxton,  Bach/Brahms,  Scriabin, 
Blumenfeld,  Strauss/Godowsky,  and  Korngold 

THURSDAY,  AUGUST  16 

8:30  PM,  THEATRE-CONCERT  HALL 
TANGLEWOOD  MUSIC  CENTER  FELLOWSHIP 
PROGRAM 

Chamber  Music — Ensemble-In-Resldence 

FRIDAY,  AUGUST  17 

7:00  PM,  SHED 

PRELUDE  CONCERT 
MEMBERS  of  the  BOSTON  SYMPHONY 
ORCHESTRA 

JULIUS  LEVINE,  double  bass 
Music  of  Dvofcik 

9:00  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
CHARLES  DUTOIT,  conductor 
Frederick  Moyer,  piano 
Mark  Kroll,  harpsichord 
Ann  Hobson  Pilot,  harp 
Peter  Serkin,  piano 

Music  of  Martin,  Beethoven,  and  Strauss 

SATURDAY,  AUGUST  18 

10:30  AM,  SHED 

OPEN  REHEARSAL  (Sunday  BSO  program) 

2:00  PM,  CHAMBER  MUSIC  HALL 
Chamber  Music— BUTI  Young  Artists 
8:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
CHARLES  DUTOIT,  conductor 
Yefim  Bronfman,  piano 

Music  of  Hanson,  Prokofiev,  and  Rimsky-Korsakov 

SUNDAY,  AUGUST  19 

10:00  AM,  THEATRE-CONCERT  HALL 
Chamber  Music — TMC  Fellows 
2:30  PM,  SHED  (SPECIAL  PRICES) 

THE  SERGE  AND  OLGA  KOUSSEVITZKY 
MEMORIAL  CONCERT 
BOSTON  SYMPHONY  ORCHESTRA 
LEONARD  BERNSTEIN,  conductor 
Judy  Kaye,  soprano 
Kurt  Ollmann,  baritone 
Music  of  Britten,  Bernstein,  and  Beethoven 
5:00  PM,  TMC  50th  Anniversary  Alumni  Reunion 
events  begin 

8:30  PM,  CHAMBER  MUSIC  HALL 
Voice  Recital— TMC  Fellows 


MONDAY,  AUGUST  20 

8:30  PM,  THEATRE-CONCERT  HALL 
TANGLEWOOD  MUSIC  CENTER  FELLOWSHIP 
PROGRAM 

Chamber  Music— Ensemble-in-Residence 

TUESDAY,  AUGUST  21 

TANGLEWOOD  ON  PARADE 
Gates  open  at  2:00  PM 
Afternoon  events  begin  at  2:30  PM 
8:30  PM,  SHED  (SPECIAL  PRICES) 

BOSTON  SYMPHONY  ORCHESTRA  and 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA,  JOHN  WILLIAMS,  and 
ANDRE  PREVIN,  conductors 
Adolph  Herseth,  trumpet 
Program  to  include  music  of  Haydn,  Ravel, 
and  Tchaikovsky 
Fireworks  to  follow  concert 


THURSDAY,  AUGUST  23 

12:00  PM,  TENT 

TALKS  AND  WALKS 

Members  of  the  BSO  percussion  section 
8:30  PM,  THEATRE-CONCERT  HALL 
Nakamlchi  Chamber  Music  Series 
(SPECIAL  PRICES) 

JAZZ  TRIO  CLASSICS’ 

ANDR6  PREVIN,  piano 
RAY  BROWN,  string  bass 
MUNDELL  LOWE,  guitar 

FRIDAY,  AUGUST  24 

7:00  PM,  SHED 

PRELUDE  CONCERT 

MEMBERS  of  the  NEW  YORK  PHILHARMONIC 

Music  of  Rossini,  Dvotek,  and  Hindemith 
9:00  PM,  SHED  (SPECIAL  PRICES) 

NEW  YORK  PHILHARMONIC 

ZUBIN  MEHTA,  conductor 

Stanley  Drucker,  clarinet 

Music  of  Schuman,  Mozart,  and  Sibelius 

SATURDAY,  AUGUST  25 

10:30  AM,  SHED 

OPEN  REHEARSAL  (Sunday  BSO  program) 
2:00  PM,  THEATRE-CONCERT  HALL 
BUTI  YOUNG  ARTISTS  ORCHESTRA 
& CHORUS 

LARRY  RACHLEFF  and  STEVEN  LIPSITT, 
conductors 

8:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
LEONARD  SLATKIN,  conductor 
Joshua  Bell,  violin 

Music  of  Lang,  Sibelius,  and  Mussorgsky 


SUNDAY,  AUGUST  26 

2:30  PM,  SHED  (SPECIAL  PRICES) 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
Frank  Lopardo,  tenor 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
Berlioz  'Requiem' 


WEDNESDAY,  AUGUST  29 

7:00  PM,  SHED 

POPULAR  ARTISTS  SERIES 
KENNY  G.  with  special  guest 
Michael  Bolton 

THURSDAY,  AUGUST  30 

7:00  PM,  SHED 

POPULAR  ARTISTS  SERIES 
JOAN  BAEZ  and  INDIGO  GIRLS 

FRIDAY,  AUGUST  31 

8:00  PM.  SHED 

JAZZ  AT  TANGLEWOOD 
GUNTHER  SCHULLER,  conductor 
with  a 31-piece  all-star  jazz  orchestra 

CHARLES  MINGUS'  'EPITAPH' 


TICKET  PRICES 


Regular  Prices 

Special  Prices 

MUSIC  SHED 

$48  43  39  27.50  18  11.50 

$58  52  45  35  23  16 

THEATRE-CONCERT  HALL 

$19  17  13 

$25  23  20 

LAWN  Music  Shed 

$9 

$10 

Theatre  Concert  Hall 

$7 

$ 8 

Tanglewood  on  Parade 

$12 

OPEN  REHEARSALS 

(General  Admission) 

$9.50 

INDEPENDENCE  DAY  Shed  $30  25  20  16  Lawn  $12 

JAZZ  AT  TANGLEWOOD  Shed  $30  25  22.50  20  Lawn  $12 

■ - Boston  Symphony  Orchestra  concerts,  Popular  Artists  Series,  and  Jazz  Festival.  See  ticket  prices  and 

purchasing  options. 

■ -Tanglewood  Music  Center  concerts,  Festival  of  Contemporary  Music,  and  Talks  and  Walks.  See  ticket 

prices  listed. 


POPULAR  ARTISTS 

Tracy  Chapman 

Shed  $21.50 

19.50 

Lawn  $16.50 

Anita  Baker 

Shed  $25 

22.50 

Lawn  $16.50 

James  Taylor 

Shed  $21.50 

19.50 

Lawn  $16.50 

Kenny  G./Michael  Bolton 

Shed  $21.50 

19.50 

Lawn  $16.50 

Joan  Baez/Indigo  Girls 

Shed  $21.50 

19.50 

Lawn  $16.50 

TALKS  AND  WALKS 

$5 

TANGLEWOOD  MUSIC  CENTER  CONCERTS 

Contributions  as  follows -free  to  Tanglewood  Friends 

TMC  Orchestra 

$6 

BUTI  Young  Artists  Orchestra  $6 

Chamber  Music 

$5 

Song  Recital 

$5 

FESTIVAL  OF  CONTEMPORARY  MUSIC 

(See  regular  prices  to  the  left  for  Saturday-evening,  August  4,  and  Wednesday,  August  8,  concerts) 

TMC  Orchestra 

$6 

Chamber  Music 

$5 

June  29 -September  2 


Boston  Symphony 
Orchestra 

Seiji  Ozawa,  Music  Director 


The  summer  home  of  the  Boston 
Symphony  Orchestra,  Tanglewood 
brings  a spectacular  array  of  noted 
guest  conductors  and  soloists  to 
the  scenic  Berkshire  Hills  of  western 
Massachusetts.  Listed  in  this 
calendar  are  all  of  Tanglewood’s 
summer  events,  including  Boston 
Symphony  Orchestra  concerts, 
Tanglewood  Music  Center  programs, 
the  Festival  of  Contemporary 
Music,  the  Popular  Artists  series, 
the  Jazz  Festival,  and  special 
lectures. 

Come  celebrate  another  memorable 
Tanglewood  summer! 


Make 
it  a 

Tanglewood 

Summer! 


Tanglew®d  , the  summer  home 

of  the  Boston  Symphony  Orchestra, 
has  been  the  destination  for  thou- 
sands of  music  lovers  for  more  than 
50  years.  With  an  abundance  of 
music-making  all  summer  long, 
amid  500  acres  of  scenic  beauty, 
Tanglewood  is  unique.  In  1990 
Tanglewood  proudly  salutes  the 
50th  anniversary  of  the  Tanglewood 
Music  Center,  one  of  the  world’s 
most  important  centers  for 
advanced  musical  study.  The  50th- 
anniversary  celebration  begins  with 
a special  Opening  Night  concert  of 
operatic  excerpts  featuring  Seiji 
Ozawa  (himself  a TMC  alumnus), 
the  Boston  Symphony  Orchestra, 
and  some  of  the  TMC’s  most  illus- 
trious alumni  vocalists,  including 
John  Aler,  Sherrill  Milnes,  Thomas 
Stewart,  Dawn  Upshaw,  and  Shirley 
Verrett.  Throughout  the  summer, 
Tanglewood  will  present  other 
notable  TMC  alumni  in  concert, 
including  conductors  Leonard 
Bernstein,  Charles  Dutoit,  Lukas 
Foss,  and  Zubin  Mehta,  and  pianists 
Claude  Frank,  Lilian  Kallir,  and 
Benjamin  Pasternack.  The  summer 
also  brings  performances  of  the  first 
two  of  five  overtures  commissioned 
by  the  BSO  from  distinguished  TMC 
alumni  composers. 

The  roster  of  eminent  guest  conduc- 
tors who  will  join  the  Boston  Sym- 
phony Orchestra  this  summer  also 
includes  Christoph  Eschenbach, 
Roger  Norrington,  Andre  Previn, 
and  Leonard  Slatkin.  Other  guest 
artists  appearing  with  the  BSO 
include  Emanuel  Ax,  Alicia  de 
Larrocha,  Mirella  Freni,  Nicolai 
Ghiaurov,  Marilyn  Horne,  Yo-Yo  Ma, 
Midori,  Itzhak  Perlman,  Peter  Ser- 
kin,  and  Andre  Watts. 

Whether  you  come  for  the  orchestral 
concerts,  Tanglewood  on  Parade, 
recitals,  the  opera,  the  Boston  Pops, 
chamber  music,  TMC  events,  jazz, 
or  popular  artists,  whether  you’re 
here  for  a day  or  stay  for  a week,  we 
invite  you  and  your  family  to  make 
1990  d Tanglewood  summer. 


A FESTIVE  OPENING  NIGHT 

Seiji  Ozawa,  the  BSO,  and  Tanglewood 
Music  Center  alumni  John  Aler, 
Sherrill  Milnes,  Thomas  Stewart, 
Dawn  Upshaw,  and  Shirley  Verrett 
begin  the  season-long  celebration  of 
the  TMC’s  50th  anniversary  with  the 
first  BSO  concert  of  the  summer,  on 
Friday,  July  6.  This  exciting  evening 
of  operatic  excerpts  is  a benefit  for 
the  TMC  and  also  honors  Boris 
Goldovsky,  head  of  the  TMC’s  opera 
program  for  many  years. 


TANGLEWOOD  ON  PARADE 

The  spotlight  shines  on  the  talented 
students  of  the  Tanglewood  Music 
Center  during  this  all-day  celebration, 
Tuesday,  August  21.  A benefit  for  the 
TMC,  Tanglewood  on  Parade  offers  a 
variety  of  events  beginning  at  2:30PM 
and  culminating  in  a gala  concert  in 
the  Koussevitzky  Music  Shed  at 
8:30PM  with  the  Boston  Symphony 
Orchestra  and  the  Tanglewood  Music 
Center  Orchestra  conducted  by  Seiji 
Ozawa,  Andre  Previn,  and  John  Williams. 


PREVIN  LEADS  TWO  BSO  PROGRAMS 

Andre  Previn  leads  the  BSO  on 
Saturday,  August  11,  in  Bloch’s 
‘Schelomo’  with  cellist  Yo-Yo  Ma  and 
Dvorak’s  Symphony  No.  7.  On 
Sunday,  August  12,  Mr.  Previn  is  both 
conductor  and  pianist  in  an  all  Mozart 
program,  featuring  the  ‘Serenata 
nottuma,’  Piano  Concerto  No.  24  in 
C minor,  and  Symphony  No.  39.  The 
versatile  Mr.  Previn  is  also  featured  in 
an  evening  of  jazz  trio  classics  on 
Thursday,  August  23. 


MIRELLA  FRENI  IN  ‘PIQUE  DAME’ 

For  this  year’s  opera  production,  Seiji 
Ozawa  leads  the  Boston  Symphony 
Orchestra  in  a semi-staged 
performance  of  Tchaikovsky's  rarely- 
performed  tragic  drama  ‘Pique  Dame’ 
(‘The  Queen  of  Spades’)  on  Saturday, 
July  14.  In  her  first  Tanglewood 
appearance  since  1981,  renowned 
soprano  Mirella  Freni  sings  the  role 
of  Lisa,  with  contralto  Maureen 
Forrester  as  the  Countess  and  tenor 
Vladimir  Popov  as  Herman. 


ANDRE  PREVIN 


Make  it  a Tanglewcoxl 


t 


JANOWSKI’S  DEBUT 

Following  his  triumphant  BSO  debut 
at  Symphony  Hall  in  1989,  Marek 
Janowski  leads  two  programs  for 
his  Tanglewood  debut.  On  Sunday, 
August  5,  he  conducts  Chopin’s  Piano 
Concerto  No.  2 wdth  Emanuel  Ax  and 
Brahms’  Symphony  No.  4;  on  Friday, 
August  10,  he  leads  Saint-Saens’ 
Violin  Concerto  No.  3 with  BSO 
concertmaster  Malcolm  Lowe, 
Beethoven’s  Symphony  No.  4,  and  the 
Overture  to  Wagner’s  ‘Tannhauser’. 


PERLMAN  PERFORMS  IN  RECITAL 
AND  WITH  ORCHESTRA 

The  incomparable  Itzhak  Perlman 
offers  a double  treat  this  summer.  On 
Saturday,  July  7,  he  collaborates  with 
distinguished  pianist  Emanuel  Ax  for 
a recital  in  the  Koussevitzky  Music 
Shed.  On  Sunday,  July  8,  he  joins 
Seiji  Ozawa  and  the  BSO  for  the 
Beethoven  Violin  Concerto,  part  of 
an  all-Beethoven  program  that  also 
includes  the  ‘Egmont’  Overture  and 
the  Fifth  Symphony. 


WATTS  PLAYS  TCHAIKOVSKY 

A favorite  of  Berkshire  audiences 
since  his  first  Tanglewood  appearance 
twenty  years  ago,  pianist  Andre  Watts 
brings  his  dynamic  style  to  Tangle- 
wood once  again  in  1990.  Mr.  Watts 
is  soloist  in  Tchaikovsky’s  Piano 
Concerto  No.  1,  part  of  an  all- 
Tchaikovsky  program  that  also 
includes  the  Symphony  No.  5.  Guest 
conductor  Valery  Gergiev  makes  his 
BSO  debut  leading  this  concert,  on 
Saturday,  July  28. 


THE  KOUSSEVITZKY  MEMORIAL 
CONCERT 

A high  point  of  each  Tanglewood  sea- 
son is  the  Serge  and  Olga  Koussevitzky 
Memorial  Concert.  This  year  on 
Sunday,  August  19,  Leonard 
Bernstein  leads  the  BSO  in  his  own 
‘Arias  and  Barcarolles,’  the 
Passacaglia  and  Four  Sea  Interludes 
from  Britten’s  ‘Peter  Grimes’  (which 
received  its  United  States  premiere  at 
Tanglewood  in  1946),  and  Beethoven’s 
Symphony  No.  7. 


MONTREAL  AND  NEW  YORK 
VISIT  TANGLEWOOD 

Charles  Dutoit  leads  his  owm 
Montreal  Symphony  Orchestra  on 
Friday,  July  13,  in  a program  including 
Prokofiev’s  Violin  Concerto  No.  2 with 
Cho-Liang  Lin  as  soloist  and  Ravel’s 
complete  ‘Daphnis  and  Chloe’  with 
the  Tanglewood  Festival  Chorus,  John 
Oliver,  conductor.  On  Friday,  August 
24,  the  New  York  Philharmonic 
performs  under  its  music  director 
Zubin  Mehta  with  principal  clarinetist 
Stanley  Drucker  as  soloist  in  a 
performance  of  Mozart’s  Clarinet 
Concerto.  The  program  also  includes 
the  Overture  to  Wagner’s  ‘Rienzi’  and 
Sibelius’  Symphony  No.  2. 


POPS  AT  TANGLEWOOD 

Be  a part  of  the  excitement  when  John 
Williams,  in  his  tenth  anniversary 
season  as  Pops  Conductor,  leads  the 
Boston  Pops  Orchestra  in  this 
perennially  popular  Tanglewood  event 
on  Tuesday,  July  17.  Enjoy  classical 
selections  and  popular  hits  performed 
in  the  inimitable  Pops  style. 


THE  NAKAMICHI  RECITAL  SERIES 

Tanglewood  is  pleased  to  announce 
that  the  Nakamichi  Foundation  is 
underwriting  the  1990  Theatre- 
Concert  Hall  recital  series,  highlights 
of  which  include  an  all-Mozart  pro- 
gram with  the  Boston  Early  Music 
Festival  Orchestra  and  Chorus, 
Andrew  Parrott,  conductor;  an  eve- 
ning of  jazz  trio  classics  with  Andre 
Previn;  and  recitals  by  the  Tokyo 
String  Quartet  with  clarinetist  Richard 
Stoltzman;  Mirella  Freni  and  Nicolai 
Ghiaurov;  Yo-Yo  Ma  and  Emanuel  Ax; 
Peter  Serkin;  and  Leon  Fleisher 
and  friends. 


SEASON  FINALE:  BERLIOZ 
REQUIEM’ 

Seiji  Ozawa  and  the  BSO  close  the 
orchestra’s  season  with  a perform- 
ance of  Berlioz’s  ‘Requiem,’  with 
tenor  Frank  Lopardo  as  soloist  and 
the  Tanglewood  Festival  Chorus,  John 
Oliver,  conductor,  Sunday,  August  26. 
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WEEKDAYS  ° 

JUNE  29 

8:30PM,  THEATRE 

Boston  Symphony  Chamber  Players 
Gilbert  Kalish,  piano 
Dawn  Upshaw,  soprano 
Falla,  Delage,  Stravinsky,  Ravel 

JUNE  30 

8:30PM,  THEATRE 

Boston  Early  Music  Festival 
Orchestra  and  Chorus 
Andrew  Parrott,  conductor 
all  Mozart 

JULY1 

2:30PM,  THEATRE 

Arnold  Steinhardt  and 
Joel  Smirnoff,  violin  and  viola 
Joel  Krosnick,  cello 
Edwin  Barker,  double  bass 
Gilbert  Kalish,  piano 
all  Schubert 

JULY  4 

WEDNESDAY 

Independence  Day  Festivities 
Afternoon  events  3:00PM 
7:00PM,  SHED 
Peter,  Paul  & Mary 

JULY  5 

THURSDAY 
8:30PM,  SHED 

An  evening  of  songs,  duets,  trios, 
and  quartets 

Schubert,  Brahms,  Schumann, 
Wolf,  Mahler 

JULY  6 

7:00PM,  SHED 

Prelude 

9:00PM,  SHED 

Opening  Night  Gala 
Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 

JULY  7 

10:30AM,  SHED 

Open  Rehearsal  ( Sunday  program) 
8:30PM,  SHED 
Itzhak  Perlman,  violin 
Emanuel  Ax,  piano 
Beethoven,  Bartok 

JULY  8 

2:30PM,  SHED 

Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Itzhak  Perlman,  violin 
all  Beethoven 

JULY  1 1 

WEDNESDAY 
8:30PM,  THEATRE 

Tokyo  String  Quartet 
Richard  Stoltzman,  clarinet 
Zemlinsky,  Beethoven,  Mozart 

JULY  13 

7:00PM,  SHED 

Prelude 

9:00PM,  SHED 

Montreal  Symphony  Orchestra 
Charles  Dutoit,  conductor 
Cho-Liang  Lin,  violin 
Beethoven,  Prokofiev,  Ravel 

JULY  14 

10:30AM,  SHED 

Open  Rehearsal  (Sunday  program) 
8:30PM,  SHED 
Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Tchaikovsky  'Pique  Dame ' 

JULY  15 

2:30PM,  SHED 

Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Nicolai  Ghiaurov,  bass 
Benjamin  Pasternack,  piano 
Tchaikovsky,  Rachmaninoff, 
Russian  opera  arias 

JULY  17 

TUESDAY 
8:30PM,  SHED 

Boston  Pops  Orchestra 
John  Wdliams,  conductor 

JULY  19 

THURSDAY 
8:30PM,  THEATRE 

Mirella  Freni,  soprano 
Nicolai  Ghiaurov,  bass 

JULY  20 

7:00PM,  SHED 

Prelude 

9:00PM,  SHED 

Boston  Symphony  Orchestra 
Pascal  Verrot,  conductor 
Alicia  de  Larrocha,  piano 
Kodaly,  Mozart,  Saint  Saens 

JULY  21 

10:30AM,  SHED 

Open  Rehearsal  (Sunday  program) 
8:30PM,  SHED 
Boston  Symphony  Orchestra 
Edo  de  Waart,  conductor 
Anne  Akiko  Meyers,  violin 
Adams,  Bruch,  Dvorak 

JULY  22 

2:30PM,  SHED 

Boston  Symphony  Orchestra 
Lukas  Foss,  conductor 
Marilyn  Horne,  mezzo-soprano 
Bach,  Handel,  Stravinsky 

JULY  23 

MONDAY 
7:00PM,  SHED 

Popular  Artists  Series 
Anita  Baker 

JULY  26 

THURSDAY 
8:30PM,  THEATRE 

Vermeer  String  Quartet 
Haydn,  Shostakovich, 
Schumann 

JULY  27 

7:00PM,  SHED 

Prelude 

9:00PM,  SHED 

Boston  Symphony  Orchestra 
Roger  Norrington,  conductor 
Joseph  Silverstein,  violin 
Haydn,  Mendelssohn,  Tippett,  Walton 

JULY  28 

10:30AM,  SHED 

Open  Rehearsal  (Sunday  program) 
8:30PM,  SHED 
Boston  Symphony  Orchestra 
Valery  Gergiev,  conductor 
Andre  Watts,  piano 
all-Tchaikovsky 

JULY  29 

2:30PM,  SHED 

Boston  Symphony  Orchestra 
Valery  Gergiev,  conductor 
Claude  Frank  and  Lilian  Kallir. 
pianists 

Mozart,  Wagner 

AUGUST  2 

THURSDAY 
8:30PM,  THEATRE 

Yo-Yo  Ma,  cello 
Emanuel  Ax,  piano 
Harold  Wright,  clarinet 
Prokofiev,  Bolcom,  Brahms 

AUGUST  3 

7:00PM,  SHED 

Prelude 

9:00PM,  SHED 

Boston  Symphony  Orchestra 
Christoph  Eschenbach,  conductor 
Steven  Isserlis,  cello 
Berlioz,  Tchaikovsky,  Mahler 

AUGUST 4 

10:30AM,  SHED 

Open  Rehearsal  (Sunday  program) 
8:30PM,  SHED 
Boston  Symphony  Orchestra 
Dennis  Russell  Davies,  conductor 
Midori,  violin 
Brahms,  Dvorak,  Schuman 

AUGUST  5 

2:30PM,  SHED 

Boston  Symphony  Orchestra 
Marek  Janowski,  conductor 
Emanuel  Ax,  piano 
Weber,  Chopin,  Brahms 

AUGUST  8 

WEDNESDAY 
8:30PM,  THEATRE 

Peter  Serkin,  piano 
Selections  from  ‘The  Serkin 
Commissions  Beethoven 

AUGUST  10 

7:00PM,  SHED 

Prelude 

9:00PM,  SHED 

Boston  Symphony  Orchestra 
Marek  Janowski,  conductor 
Malcolm  Lowe,  violin 
Beethoven,  Saint-Saens,  Wagner 

AUGUST  11 

10:30AM,  SHED 

Open  Rehearsal  (Sunday  program) 
8:30PM,  SHED 
Boston  Symphony  Orchestra 
Andre  Previn,  conductor 
Yo-Yo  Ma,  cello 
Stucky,  Bloch,  Dvorak 

AUGUST  12 

2:30PM,  SHED 

Boston  Symphony  Orchestra 
Andre  Previn, 
conductor  and  pianist 
all-Mozart 

AUGUST  13 

MONDAY 
7:00PM,  SHED 

Popular  Artists  Series 
James  Taylor 

AUGUST  15 

WEDNESDAY 
8:30PM,  THEATRE 

Leon  Fleisher,  piano,  with 
Jaime  Laredo,  Joseph  Silverstein, 
and  Yo-Yo  Ma 

Bach/Brahms,  Strauss/ Godowsky, 
Komgold 

AUGUST  17 

7:00PM,  SHED 

Prelude 

9:00PM,  SHED 

Boston  Symphony  Orchestra 
Charles  Dutoit,  conductor 
Peter  Serkin,  piano 
Martin,  Beethoven,  Strauss 

AUGUST  18 

10:30AM,  SHED 

Open  Rehearsal  (Sunday  program) 
8:30PM,  SHED 
Boston  Symphony  Orchesta 
Charles  Dutoit,  conductor 
Yefim  Bronfman,  piano 
Hanson,  Prokofiev,  Rimsky-Korsakov 

AUGUST  19 

2:30PM,  SHED 

The  Serge  and  Olga  Koussevitzky 
Memorial  Concert 
Boston  Symphony  Orchestra 
Leonard  Bernstein,  conductor 
Britten,  Bernstein,  Beethoven 

AUGUST  21 

TUESDAY 

Tanglewood  on  Parade 
Afternoon  events  2:30PM 
GALA  CONCERT,  8:30PM,  SHED 
BSO  & TMC  Orchestras 
Seiji  Ozawa,  Andre  Previn, 

& John  Williams,  conductors 

AUGUST  23 

THURSDAY, 
8:30PM,  THEATRE 

'Jazz  Trio  Classics’ 
Andre  Previn,  piano 
Ray  Brown,  string  bass 
Mundell  Lowe,  guitar 

AUGUST  24 

7:00PM,  SHED 

Prelude 

9:00PM,  SHED 

New  York  Philharmonic 
Zubin  Mehta,  conductor 
Stanley  Drucker,  clarinet 
Wagner.  Mozart,  Sibelius 

AUGUST  25 

10:30AM,  SHED 

Open  Rehearsal  (Sunday  program) 
8:30PM,  SHED 
Boston  Symphony  Orchestra 
Leonard  Slatkin,  conductor 
Joshua  Bell,  violin 
Lang,  Sibelius,  Mussorgsky 

AUGUST  26 

2:30PM,  SHED 

Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Frank  Lopardo,  tenor 
Berlioz  ‘Requiem’ 

AUGUST  31 , SEPTEMBER  1 , AND  SEPTEMBER  2— ‘JAZZ  AT  TANGLEWOOD’,  see  page  8 for  details. 
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FRIDAY,  8:30PM 
THEATRE 

BOSTON  SYMPHONY  CHAMBER  PLAYERS  FALLA  Psyche' 

GILBERT  KALISH,p/flno  DELAGE  Four  Hindu  Poems 

DAWN  UPSHAW,  soprano  STRAVINSKY  Three  Japanese  Lyrics 

T\vo  Poems  of  Konstantine  Balmont 
RAVEL  Three  Poems  of  Stephane  Mallarme 

RAVEL  Introduction  and  Allegro  for  harp,  string  quartet,  flute,  and  clarinet 

35 
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SATURDAY,  8:30PM 
THEATRE 

SPECIAL  PRICES 

BOSTON  EARLY  MUSIC  FESTIVAL  MOZART  Overture  to  La  clemenza  di  Tito' 

ORCHESTRA  AND  CHORUS  MOZART  Masonic  Cantata,  K.623,  Laut  verkunde  unsere  Freude’ 

ANDREW  PARROTT,  conductor  MOZART  Requiem' 

Jane  Bryden,  soprano,  Mary  Westbrook-Geha,  mezzo-soprano, 

William  Hite,  tenor,  William  Sharp,  baritone; 

Stephen  Richardson,  bass-baritone 

X 

o 

JUL 

1 

SUNDAY,  2:30PM 
THEATRE 

Arnold  Steinhardt  and  Joel  Smirnoff,  violin  and  viola  SCHUBERT  Stnng  Trio  No  2 in  B flat,  D.581 

Joel  Krosnick,  cello  SCHUBERT  Sonata  in  A for  violin  and  piano,  D.574 

Edwin  Barker,  double  bass  SCHUBERT  Quintet  in  A for  piano  and  strings,  D.667,  ‘Trout’ 

Gilbert  Kalish,  piano 

JUL 
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WEDNESDAY,  3:00PM 

INDEPENDENCE  DAY  FESTIVITIES 

Afternoon  events  begin  at  3:00pm 

WEDNESDAY,  7:00PM 
SHED 

AN  EVENING  WITH  PETER,  PAUL  & MARY 

Fireworks  to  follow  concert 

JUL 
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THURSDAY,  8:30PM 
THEATRE 

Celebrating  the  50th  Anniversary  of  the  An  evening  of  songs,  duets,  trios,  and  quartets  by  SCHUBERT,  BRAHMS, 

Tanglewood  Music  Center  SCHUMANN,  WOLF  and  MAHLER,  performed  by  alumni  of  the  Tanglewood 

Music  Center 

LM31M 

JUL 
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FRIDAY,  7:00PM 
SHED 

Prelude  Concert 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

FRIDAY,  9:00PM 
SHED 

SPECIAL  PRICES 

Celebrating  the  50th  Anniversary  of  the  A gala  evening  of  opera  featuring  alumni  vocalists  of  the 

Tanglewood  Music  Center  Tanglewood  Music  Center 

BOSTON  SYMPHONY  ORCHESTRA  FOSS  Overture  (world  premiere)  t 

SEIJI  OZAWA,  conductor  STRAVINSKY  Anne  Tnilove’s  Ana  from  The  Rake's  Progress' 

Dawn  Upshaw,  soprano  VERDI  Veil  Song  from  Don  Carlo 

Shirley  Verrett,  soprano  BIZET  Nadir's  Aria  from  ‘The  Pearl  Fishers' 

John  Aler,  tenor  PUCCINI  'Te  Deum'  from  'Tosca' 

Sherrill  Milnes,  baritone  VERDI  Falstaff,  Act  III  (complete) 

Thomas  Stewart,  baritone 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

JUL 

7 

SATURDAY,  10:30AM 
SHED 

OPEN  REHEARSAL  ( Sunday  progam) 

SATURDAY,  8:30PM 
SHED 

SPECIAL  PRICES 

ITZHAK  PERLMAN,  violin  Music  of  Beethoven  and  Bartok 

EMANUEL  AX, piano 

JUL 

8 

SUNDAY,  2:30PM 
SHED 

SPECIAL  PRICES 

BOSTON  SYMPHONY  ORCHESTRA  BEETHOVEN  Egmont'  Overture 

SEIJI  OZAWA,  conductor  BEETHOVEN  Violin  Concerto 

Itzhak  Perlman,  violin  BEETHOVEN  Symphony  No.  5 

Sponsored  by  Country  Curtains  and  The  Red  Lion  Inn 

WEEK  2 

JUL 

11 

WEDNESDAY,  8:30PM 
THEATRE 

TOKYO  STRING  QUARTET  ZEMLINSKY  Stnng  Quartet  No  4.  Opus  25 

Richard  Stoltzman,  clarinet  BEETHOVEN  String  Quartet  No.  9 in  C,  Opus  59,  No.  3,  'Rasumovsky' 

MOZART  Quintet  in  A for  clarinet  and  strings,  K.581 

JUL 

13 

FRIDAY,  7:00PM 
SHED 

Prelude  Concert 

FRIDAY,  9:00PM 
SHED 

MONTREAL  SYMPHONY  ORCHESTRA  BEETHOVEN  Overture  to  'The  Creatures  of  Prometheus' 

CHARLES  DUTOIT,  conductor  PROKOFIEV  Violin  Concerto  No.  2 

Cho-Liang  Lin,  violin  RAVEL  ‘Daphnis  and  Chloe’  (complete) 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

JUL 

14 

SATURDAY,  10:30AM 
SHED 

OPEN  REHEARSAL  (Sunday  Program) 

SATURDAY,  8:30PM 
SHED 

BOSTON  SYMPHONY  ORCHESTRA  TCHAIKOVSKY  Pique  Dame'  ("The  Queen  of  Spades';  semi  staged) 

SEIJI  OZAWA,  conductor 
MireUa  Freni,  soprano  (Lisa) 

Vladimir  Popov,  tenor  (Herman) 

Maureen  Forrester,  contralto  ( The  Countess) 

Katherine  Ciesinski,  mezzo-soprano  (Pauline) 

Sergei  Leiferkus,  baritone  (Tomsky) 

Stephen  Dickson,  baritone  (Yeletsky) 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

JUL 

15 

SUNDAY,  2:30PM 
SHED 

BOSTON  SYMPHONY  ORCHESTRA  TCHAIKOVSKY  Capnccio  italien' 

SEIJI  OZAWA,  conductor  RACHMANINOFF  Rhapsody  on  a Theme  of  Paganini  for 

Nicolai  Ghiaurov,  bass  piano  and  orchestra 

Benjamin  Pasternack,  piano  TCHAIKOVSKY  Polonaise  from  'Eugene  Onegin' 

Sponsored  by  GE  Plastics  RUSSIAN  OPERA  ARIAS 

4 


JUL 

17 

TUESDAY,  8:30PM 
SHED 

SPECIAL  PRICES 

BOSTON  POPS  ORCHESTRA  A unique  program  ranging  from  light  classical  to  popular  favorites 

JOHN  WILLIAMS,  conductor 

JUL 

19 

THURSDAY,  8:30PM 
THEATRE 

MIRELLA  FRENI,  soprano  A program  of  Russian  and  Italian  songs  and  arias 

NICOLAI  GHIAUROV,  bass 

n 

* 

III 

111 

JUL 

20 

FRIDAY,  7:00PM 
SHED 

Prelude  Concert 

FRIDAY,  9:00PM 
SHED 

BOSTON  SYMPHONY  ORCHESTRA  KODALY  ‘Dances  of  Galanta' 

PASCAL  VERROT,  conductor  MOZART  Piano  Concerto  No.  25  in  C,  K.503 

Alicia  de  Larrocha,  piano  SAINT  SAENS  Symphony  No  3,  ‘Organ’ 

s 

JUL 

21 

SATURDAY,  10:30AM 
SHED 

OPEN  REHEARSAL  ( Sunday  program) 

SATURDAY,  8:30PM 
SHED 

BOSTON  SYMPHONY  ORCHESTRA  ADAMS  The  Chairman  Dances' 

EDO  DE  WAART,  conductor  BRUCH  ‘Scottish  Fantasy'  for  violin  and  orchestra 

Anne  Akiko  Meyers,  violin  DVORAK  Symphony  No.  6 

JUL 

22 

SUNDAY,  2:30PM 
SHED 

BOSTON  SYMPHONY  ORCHESTRA  BACH  Piano  Concerto  in  F minor,  BWV  1056 

LUKAS  FOSS,  conductor  and  pianist  HANDEL  ‘Here  amid  the  shady  woods'  and  ‘Calm  thou  my  soul... 

Marilyn  Horne,  mezzo-soprano  Carry  me  to  some  peaceful  shore’  from  ‘Alexander  Balus’ 

Jon  Garrison,  tenor  HANDEL  ‘Iris,  hence  away’  from  ‘Semele’ 

Kevin  McMillan,  baritone  STRAVINSKY  'Pulcinella'  (complete) 

JUL 

23 

MONDAY,  7:00PM 
SHED 

POPULAR  ARTISTS  SERIES 

ANITA  BAKER 

JUL 

26 

THURSDAY,  8:30PM 
THEATRE 

VERMEER  STRING  QUARTET  HAYDN  String  Quartet  in  B flat.  Opus  51,  No.  1 

SHOSTAKOVICH  String  Quartet  No.  4 in  D,  Opus  83 
SCHUMANN  String  Quartet  in  A minor,  Opus  41,  No.  1 

* 

* 

III 

111 

5 

JUL 

27 

FRIDAY,  7:00PM 
SHED 

Prelude  Concert 

FRIDAY,  9:00PM 
SHED 

BOSTON  SYMPHONY  ORCHESTRA  HAYDN  Symphony  No  83,  The  Hen' 

ROGER  NORRINGTON,  conductor  MENDELSSOHN  Violin  Concerto 

Joseph  Silverstein,  violin  TIPPETT  ‘Fantasia  concertante'  on  a Theme  of  Corelli 

WALTON  Selections  from  ‘Faqade’ 

JUL 

28 

SATURDAY,  10:30AM 
SHED 

OPEN  REHEARSAL  (Sunday  program) 

SATURDAY,  8:30PM 
SHED 

BOSTON  SYMPHONY  ORCHESTRA  TCHAIKOVSKY  Piano  Concerto  No.  1 

VALERY  GERGIEV  conductor  TCHAIKOVSKY  Symphony  No.  5 

Andre  Watts,  piano 

JUL 

29 

SUNDAY,  2:30PM 
SHED 

BOSTON  SYMPHONY  ORCHESTRA  MOZART  Concerto  in  E flat  for  two  pianos,  K.365 

VALERY  GERGIEV,  conductor  WAGNER  Prelude  to  Act  I of  ‘Lohengrin’;  ‘Dawn  and  Rhine  Journey'  & ‘Siegfried’s 

Claude  Frank  and  Lilian  Kallir,  pianists  Funeral  March'  from  ‘Gotterdammerung’ ; Prelude  to  ‘Die  Meistersinger' 

WEEK  5 

AUG 

2 

THURSDAY,  8:30PM 
THEATRE 

SPECIAL  PRICES 

YO-YO  MA,  cello  PROKOFIEV  Sonata  for  Cello  and  Piano,  Opus  1 19 

EMANUEL  AX,  piano  BOLCOM  Cello  Sonata 

with  Harold  Wright,  clarinet  BRAHMS  Trio  in  A minor  for  clarinet,  cello,  and  piano,  Opus  114 

AUG 

3 

FRIDAY,  7:00PM 
SHED 

Prelude  Concert 

FRIDAY,  9:00PM 
SHED 

BOSTON  SYMPHONY  ORCHESTRA  BERLIOZ  Overture  to  ‘Benvenuto  Cellini' 

CHRISTOPH  ESCHENBACH,  conductor  TCHAIKOVSKY  Variations  on  a Rococo  Theme  for  cello  and  orchestra 

Steven  Isserlis,  cello  MAHLER  Symphony  No.  1 

AUG 

4 

SATURDAY,  10:30AM 
SHED 

OPEN  REHEARSAL  ( Sunday  program) 

SATURDAY,  8:30PM 
SHED 

BOSTON  SYMPHONY  ORCHESTRA  BRAHMS  Variations  on  a Theme  by  Haydn 

DENNIS  RUSSELL  DAVIES,  conductor  DVORAK  Violin  Concerto 

Midori,  violin  SCHUMAN  Symphony  No.  3 (celebrating  the  composer’s  80th  birthday) 

AUG 

5 

SUNDAY,  2:30PM 
SHED 

BOSTON  SYMPHONY  ORCHESTRA  WEBER  Overture  to  Euryanthe’ 

MAREK  JANOWSKI,  conductor  CHOPIN  Piano  Concerto  No.  2 

Emanuel  Ax,  piano  BRAHMS  Symphony  No.  4 

WEEK  6 

AUG 

8 

WEDNESDAY,  8:30PM 
THEATRE 

PETER  SERKIN,  piano  Selections  from  The  Serkin  Commissions' 

BEETHOVEN  Six  Bagatelles,  Op.  126 

AUG 

10 

FRIDAY,  7:00PM 
SHED 

Prelude  Concert 

FRIDAY,  9:00PM 
SHED 

BOSTON  SYMPHONY  ORCHESTRA  BEETHOVEN  Symphony  No.  4 

MAREK  JANOWSKI,  conductor  SAINT  SAENS  Violin  Concerto  No.  3 

Malcolm  Lowe,  violin  WAGNER  Overture  to  'Tannhauser' 

5 


WEEK  6 (cont) 

AUG 

11 

SATURDAY,  10:30AM 
SHED 

OPEN  REHEARSAL  (Sunday  program ) 

SATURDAY,  8:30PM 
SHED 

BOSTON  SYMPHONY  ORCHESTRA  STUCKY  Son  et  lumiere' 

ANDRE  PREVIN,  conductor  BLOCH  ‘Schelomo,'  Hebrew  Rhapsody  for  cello  and  orchestra 

Yo-Yo  Ma,  cello  DVORAK  Symphony  No  7 

AUG 

12 

SUNDAY,  2:30PM 
SHED 

BOSTON  SYMPHONY  ORCHESTRA  MOZART  Serenade  No.  6 in  D,  K.239,  Serenata  nottuma' 

ANDRE  PREVIN,  conductor  and  pianist  MOZART  Piano  Concerto  No.  24  in  C minor,  K.491 

The  George  W and  Florence  N.  Adams  Concert  MOZART  Symphony  No.  39 

WEEK  7 

AUG 

13 

MONDAY,  7:00PM 
SHED 

POPULAR  ARTIST  SERIES 

JAMES  TAYLOR 

AUG 

15 

WEDNESDAY,  8:30PM 
THEATRE 

LEON  FLEISHER,  piano,  with  Music  for  piano  left-hand  by  BACH/BRAHMS,  SCRIABIN,  and  others 

Jaime  Laredo,  violin  STRAUSS/GODOWSKY  Symphonic  Metamorphoses  on  Themes  from 

Joseph  Silverstein,  violin  ‘The  Gypsy  Baron,’  for  piano  left-hand 

Yo-Yo  Ma,  cello  KORNGOLD  Suite  for  two  violins,  cello,  and  piano  left  hand,  Op.  23 

AUG 

17 

FRIDAY,  7:00PM 
SHED 

Prelude  Concert 

FRIDAY,  9:00PM 
SHED 

BOSTON  SYMPHONY  ORCHESTRA  MARTIN  Petite  Symphonie  concertante'  for  harp,  harpsichord,  piano, 

CHARLES  DUTOIT,  conductor  and  two  string  orchestras 

Peter  Serkin,  piano  BEETHOVEN  Piano  Concerto  No.  2 

STRAUSS  ‘Le  Bourgeois  gentilhomme,’  Suite 

AUG 

18 

SATURDAY,  10:30AM 
SHED 

OPEN  REHEARSAL  (Sunday  program) 

SATURDAY,  8:30PM 
SHED 

BOSTON  SYMPHONY  ORCHESTRA  HANSON  Elegy  in  Memory  of  Serge  Koussevitzky' 

CHARLES  DUTOIT,  conductor  PROKOFIEV  Piano  Concerto  No.  3 

Yefim  Bronfman,  piano  RIMSKY- KORSAKOV  ‘Scheherazade’ 

AUG 

19 

SUNDAY,  2:30PM 
SHED 

SPECIAL  PRICES 

THE  SERGE  AND  OLGA  KOUSSEVITZKY  BRITTEN  Passacagha  and  Four  Sea  Interludes  from  Peter  Grimes' 

MEMORIAL  CONCERT  BERNSTEIN  Arias  and  Barcarolles' 

BOSTON  SYMPHONY  ORCHESTRA  BEETHOVEN  Symphony  No.  7 

LEONARD  BERNSTEIN,  conductor 

WEEK  8 

AUG 

21 

TUESDAY,  2:30PM 

TANGLEWOOD  ON  PARADE  Afternoon  events  begin  at  2:30pm  (Gates  open  at  2:00pm) 

TUESDAY,  8:30PM 
SHED 

SPECIAL  PRICES 

BOSTON  SYMPHONY  ORCHESTRA  Program  to  include 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA  HAYDN  TYumpet  Concerto  in  E flat 

SEIJI  OZAWA,  ANDRE  PREVIN,  TCHAIKOVSKY  ‘1812'  Overture 

& JOHN  WILLIAMS,  conductors  Fireworks  to  follow  concert 

Adolph  Herseth,  trumpet 

AUG 

23 

THURSDAY,  8:30PM 
THEATRE 

SPECIAL  PRICES 

'JAZZ  TRIO  CLASSICS’ 
ANDRE  PREVIN,  piano 
RAY  BROWN,  string  bass 

M UNDELL  LOWE, guitar 

AUG 

24 

FRIDAY,  7:00PM 
SHED 

Prelude  Concert 

FRIDAY,  9:00PM 
SHED 

SPECIAL  PRICES 

NEW  YORK  PHILHARMONIC  WAGNER  Overture  to  'Rienzi' 

ZUBIN  MEHTA,  conductor  MOZART  Clarinet  Concerto 

Stanley  Drucker,  clarinet  SIBELIUS  Symphony  No.  2 

AUG 

25 

SATURDAY,  10:30AM 
SHED 

OPEN  REHEARSAL  (Sunday  program) 

SATURDAY,  8:30PM 
SHED 

BOSTON  SYMPHONY  ORCHESTRA  LANG  Overture  (world  premiere)  + 

LEONARD  SLATKIN,  conductor  SIBELIUS  Violin  Concerto 

Joshua  Bell,  violin  MUSSORGSKY  ‘Pictures  at  an  Exhibition'  (various  orchestrations) 

AUG 

26 

SUNDAY,  2:30PM 
SHED 

SPECIAL  PRICES 

BOSTON  SYMPHONY  ORCHESTRA  BERLIOZ  Requiem' 

SEIJI  OZAWA,  conductor 
Frank  Lopardo,  tenor 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

JAZZ  WEEK 

AUG 

31 

FRIDAY,  8:00PM 
SHED 

JAZZ  AT  TANGLEWOOD  CHARLES  MINGUS  'Epitaph' 

GUNTHER  SCHULLER,  conductor 
with  an  all-star  jazz  orchestra 

SEP 

1 

SATURDAY,  7:00PM 
SHED 

JAZZ  AT  TANGLEWOOD 
HARRY  CONNICK,  JR. 

with  additional  guest  artists 

SEP 

2 

SUNDAY,  7:00PM 
SHED 

JAZZ  AT  TANGLEWOOD 

MILES  DAVIS 

with  additional  guest  artists 

All  programs  and  artists  subject  to  change  tCommissioned  by  the  Boston  Symphony  Orchestra  to  celebrate  the  50th  anniversary  of  the  Tanglewood  Music  Center 
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Tanglewod 

Music 

Center 


LEON  FLEISHER 

Artistic  Director 


The  Tanglewood  Music  Center  Tlirns  Fifty! 

Besides  serving  as  the  summer  home  of  the  Boston  Symphony  Orchestra,  Tanglewood  is  the  site  of  one  of  the 
world’s  most  important  training  centers  for  the  composers,  conductors,  singers,  and  instrumentalists  of 
tomorrow.  Established  by  the  legendary  Boston  Symphony  Orchestra  music  director  Serge  Koussevitzky,  the 
Tanglewood  Music  Center  has  provided  a unique  range  of  specialized  training  and  experience  since  1940.  A 
faculty  of  eminent  performers  and  composers  works  intimately  with  gifted  young  musicians,  forming  a unique 
musical  community  that  advances  Koussevitzky’s  vision  and  plays  a vital  role  in  American  musical  life. 
In  addition  to  the  well  known  Fellowship  Program  and  Tanglewood  Seminars,  Tanglewood’s  educational 
offerings  also  include  the  Boston  University  Tanglewood  Institute,  a special  program  primarily  for  talented 

high-school  aged  musicians. 


Concerts  by  the  Tanglewood  Fellows  and  by  BUTI  members  include  vocal  recitals,  chamber  music,  and  full 
orchestra  concerts  led  by  Conducting  Fellows  as  well  as  by  such  distinguished  faculty  members  as  Seiji 
Ozawa,  Leonard  Bernstein,  and  Leon  Fleisher.  The  TMC  presents  performances  in  the  Theatre  and  the 
Chamber  Music  Hall  most  weekday  and  Sunday  evenings  at  8:30pm,  Saturday  afternoons  at  2pm,  and 
Sunday  mornings  at  10am.  Seats  are  unreserved  and  available  as  of  one  hour  before  concert  time  for  a 
contribution  of  $5  ($6  for  orchestra  concerts).  Tanglewood  Friends  are  admitted  without  further  contribution. 
Complete  concert  schedules  and  information  about  the  training  programs  are  available  at  the  Friends  Office 

near  the  Main  Gate,  or  you  may  call  (413)  637-1940  after  June  8. 


If  you  have  not  yet  experienced  a TMC  concert,  the  50th-anniversary  season  is  the  perfect  time  to  discover 
this  musical  treasure.  Season  highlights  include  the  Opening  Exercises  on  Sunday,  July  1 (free  and  open  to 
the  public) ; Tanglewood  Music  Center  Orchestra  concerts  to  be  led  by  Seiji  Ozawa,  Leon  Fleisher,  Gustav 
Meier,  Roger  Norrington,  and  Leonard  Bernstein;  the  annual  Festival  of  Contemporary  Music;  and  Tangle 

wood  on  Parade,  a benefit  for  the  TMC,  on  Tuesday,  August  21. 


Festival  of  Contemporary  Music 

The  Tanglewood  Music  Center’s  Festival  of  Contemporary  Music,  now  in  its  27th  year,  annually  attracts  the 
world’s  foremost  composers  and  performers,  to  consistent  international  acclaim.  The  1990  Festival,  from 
August  4 through  August  9,  will  include  a performance  by  the  Boston  Symphony  Chamber  Players,  a piano 
recital  by  Peter  Serkin,  a Boston  Symphony  Orchestra  performance  of  William  Schuman’s  Third  Symphony 
(celebrating  the  composer’s  80th  birthday),  and  concerts  by  the  Tanglewood  Music  Center  Fellows,  including 
an  orchestra  concert  led  by  composer/conductor  Oliver  Knussen,  Coordinator  of  Contemporary  Music 
Activities  at  Tanglewood.  A highlight  of  each  year’s  Festival,  the  TMC  Orchestra  concert  will  include  works 
by  Elliott  Carter  and  Lukas  Foss  (1990  Composer-in-Residence),  as  well  as  a new  work  by  Boston  composer 
Randall  Woolf,  commissioned  by  the  TMC  through  the  Paul  Jacobs  Memorial  Fund.  Also  planned  are  perform- 
ances of  ‘Three  Screaming  Popes,’  a segment  of  TMC  alumnus  Marc -Anthony  Tlini age’s  acclaimed  opera 

‘Greek,’  and  Stravinsky’s  late  masterpiece  ‘The  Flood.’ 

Throughout  the  Festival,  works  by  alumni  of  the  TMC’s  composition  program  and  by  other  noted  composers 
with  long-standing  Tanglewood  associations,  will  be  featured.  Plans  include  works  by  renowned  composers 
Gunther  Schuller  (past  artistic  director  of  the  Music  Center),  Bruno  Madema,  Jacob  Druckman,  Luciano 
Berio,  George  Crumb,  Aaron  Copland  (celebrating  his  90th  birthday  year),  and  George  Perle  (celebrating  his 
75th  birthday).  Works  by  John  Harbison,  Fred  Lerdahl,  and  Marc  Neikrug,  as  well  as  others  of  the  youngest 

generation  of  alumni,  will  also  be  heard. 

Join  us  at  Tanglewood  for  the  season’s  liveliest  and  most  challenging  concert  events! 

The  Festival  of  Contemporary  Music  is  supported  by  a gift  from  Dr.  Raymond  and  Hannah  H.  Schneider. 
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Independence  Day  Festivities 

Celebrate  a star-studded  Fourth  of  July! 

WEDNESDAY,  JULY  4 

The  entire  family  is  invited  to  Tanglewood  for  a day  full  of  entertainment,  culminating  in  a concert  at  7pm  in 
the  Koussevitzky  Music  Shed  with  PETER,  PAUL  & MARY.  This  ever-popular  folk  trio  began  singing  together 
in  the  '60s  and  now  has  a whole  new  generation  of  fans. 

The  grounds  open  at  2pm,  with  afternoon  entertainment  provided  by  other  folk  artists  beginning  at  3pm,  so 
plan  to  spend  the  day.  Bring  a picnic  or  take  advantage  of  Tanglewood’s  expanded  food  and  beverage  service. 
The  evening  concert  will  be  followed  by  the  annual  fireworks  display  over  the  Stockbridge  Bowl. 

TICKET  PRICES:  Shed— $30.00,  $25.00,  $20.00.  $16.00  Lawn- $12.00 

Tanglewood  Jazz  Festival 

The  summer  heat  continues  into  the  Labor  Day  weekend  with  sizzling  performances  by  some  of  the  world’s 
finest  jazz  artists. 

FRIDAY,  AUGUST  31, 8:00PM 

Fans  of  CHARLES  MINGUS  will  not  want  to  miss  this  unique  event — a performance  of  his  ‘Epitaph,’ 
a jazz  symphony  composed  by  this  legendary  figure  in  1962.  Gunther  Schuller  leads  a 31  piece  all-star 
ensemble  in  this  jazz  masterwork. 

SATURDAY,  SEPTEMBER  1, 7:00PM 

Come  hear  jazz  classics  in  a contemporary  style  when  HARRY  CONNICK,  JR.  performs.  He  is  the  featured 
artist  in  this  very  special  evening. 

SUNDAY,  SEPTEMBER  2, 7:00PM 

Tanglewood’s  jazz  weekend  comes  to  a spirited  close  when  innovative  trumpeter  MILES  DAVIS  takes  center 
stage,  leading  the  evening’s  line-up  of  jazz  stars. 

TICKET  PRICES:  Shed— $30.00,  $25.00,  $22.50,  $20.00  Lawn- $12.00 

Popular  Artists  Series  at  Tanglewood 

Tanglewood  is  pleased  to  continue  its  tradition  of  presenting  some  of  the  finest  performers  from  the  world  of 
popular  music  in  concert  in  the  Koussevitzky  Music  Shed. 

MONDAY,  JULY  23, 7:00PM 

With  a multitude  of  hit  songs  and  awards  to  her  credit,  ANITA  BAKER  has  won  countless  fans  with  her 
dynamic  and  soulful  style.  Come  hear  why  when  she  performs  at  Tanglewood. 

TICKET  PRICES:  Shed— $25.00,  $22.50  Lawn— $16.50 

MONDAY,  AUGUST  13, 7:00PM 

If  you’ve  only  heard  JAMES  TAYLOR  on  record,  you’re  in  for  a treat  when  he  performs  in  concert.  The  one  and 
only  “Sweet  Baby  James"  will  turn  up  the  volume  when  he  brings  his  distinctive  sound  to  Tanglewood. 

TICKET  PRICES:  Shed— $21.50,  $19.50  Lawn— $16.50 
Additional  artists  and  dates  will  be  announced. 

Produced  by  the  Boston  Symphony  Orchestra  in  association  with  Tea  Party  Concerts. 

TDK  Lawn  Tickets  for  Children  at  Tanglewood 

Thanks  to  a grant  from  TDK,  the  world’s  largest  manufacturer  of  audio  and  video  tape,  children  can  enjoy 
Tanglewood  free  of  charge.  Special  lawn  tickets  are  available  to  children  under  the  age  of  12  and  can  be 
obtained  by  a parent  or  guardian  on  the  day  of  the  concert  from  the  Tanglewood  Box  Office.  Up  to  four  free 
children’s  lawn  tickets  are  offered  per  parent/ guardian  per  concert. 

Children  admitted  without  charge  must  sit  with  their  parent/ guardian  on  the  lawn,  and  children  under  5 must 
be  seated  toward  the  rear  of  the  lawn;  children  under  age  5 are  not  permitted  in  either  the  Koussevitzky 
Music  Shed  or  the  Theatre  during  concerts. 

Please  note:  This  policy  does  not  extend  to  Popular  Artists  concerts,  or  to  groups  of  children.  Organized 
children’s  groups  (15  or  more)  should  contact  Group  Sales  for  special  rates.  Children  must  be  accompanied  by 
adults  at  all  times  while  on  the  Tanglewood  grounds. 
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How  To  Purchase  Tickets 
By  Telephone — By  Mail— 


Call  TICKETMASTER  to  charge  tickets  instantly 
on  a major  credit  card: 

BOSTON  (617)931  2000 
OTHER  AREAS  1 800  347  0808 


Mail  the  completed  order  form  with  payment  and  a business- 
size,  stamped,  self  addressed  envelope  to: 

UNTIL  JUNE  4:  Tanglewood  Ticket  Office 

Symphony  Hall,  Boston,  MA  02115 

FROM  JUNE  5:  Tanglewood  Ticket  Office 

Tanglewood,  Lenox,  MA  01240 


TANGLEWOOD 
TICKET  PRICES 


STAGE 


$17.00 

$23.00 


$13.00 

$20.00 


$19.00 

$25.00 


$13.00 

$20.00 


$17.00 

$23.00 


$13.00 

$20.00 


9 $23°° 


OP 


& 


*9 


*9 


,9 


$18.00 

$23.00 


$1 8.00 

$23.00 


$48.00  $58.00 


$39.00 

$45.00 
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$43.00 


$39.00 

$45.00 


Sja-00 
S^.0Q  / 


0 $27.50  $27.50 

S2cn0  $35.00  $35.00  J?S0 


$16 


SO 


Oo 


$3S.0n 


OO 

°°  fr,s 

%o0 

00  Sr 


& 

°0 


s? 


9 '<9 


A $52.00 

%s0 


STAGE 


THEATRE-CONCERT  HALL 
SEATING  PLAN 


SHED  SEATING  PLAN 


REGULAR  PRICES 

SPECIAL  PRICES 

MUSIC  SHED 

$48  43  39  27.50  18  11.50 

$58  52  45  35  23  16 

THEATRE-CONCERT  HALL 

$19  17  13 

$25  23  20 

LAWN  Music  Shed  Events 

$9 

$10 

Theatre-Concert  Hall  Events 

$7 

$8 

Tanglewood  on  Parade 

$12 

SATURDAY  OPEN  REHEARSALS  (General  Admission)  $9.50 

KENNETH  HAAS,  Managing  Director  DANIEL  R.  GUSTIN,  Manager  of  Tanglewood 

The  Boston  Symphony  Orchestra  is  funded  in  part  by  the  Massachusetts  Council  on  the  Arts  and  Humanities,  a state  agency.  Tanglewood  is  a registered  service  mark  of  the  Boston  Symphony  Orchestra,  Inc 
Photos  P Bonanni,  Buckmaster,  Robert  Cahen,  Federico  Dicoz,  Donald  Dietz,  Roger  Famngon,  Henry  Grossman,  Hashimoto,  Suzie  Maeder,  Ron  Fownall,  Walter  Scott,  Jeff  Sedlik,  Steve  J.  Sherman. 

Christian  Steiner,  Regina  Touhey,  Raul  Vega,  Ira  Wyman  Baldwin  piano  Design:  Jaycole  Advertising 
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In  Person — 

From  June  8:  Tickets  are  on  sale  at  the  Tanglewood  Box  Office,  at 
Tanglewood’s  main  entrance,  West  Street,  Lenox,  MA,  Tuesday 
through  Saturday  from  10:00am  to  6:00pm,  and  Sunday  from  noon 
to  6:00pm.  Extended  hours  beginning  June  29:  Monday  through 
Friday,  from  10:00am  to  6:00pm  and  until  intermission  on  BSO 
concert  evenings;  Saturday  from  9:00am  until  intermission;  Sun- 
day from  10:00am  to  6:00pm. 


Special  Group  Discounts 

For  complete  information  on  group  benefits,  including  ticket 
discounts,  advance  sale  of  lawn  tickets,  and  exclusive  use  of 
our  new  Group  Sales  Tent  either  before  or  after  your  concert, 
please  call  Tanglewood  Group  Sales,  (617)  266  1492. 


FOR  FURTHER  INFORMATION 
PLEASE  CALL: 

Until  June  7:  Symphony  Hall, 

Boston  (617)  266-1492. 

From  June  8:  Tanglewood,  Lenox 
(413)  637-1940.  For  weekly  program 
information  on  all  Tanglewood  con- 
certs and  Tanglewood  Music  Center 
events,  please  call  the  Tanglewood 
Concert  Line,  (413)  637-1666. 

LAWN  POLICY:  Undated  lawn 
tickets  for  Tanglewood  concerts  may 
be  purchased  in  advance  at  the 
Tanglewood  Box  Office,  beginning 
June  8.  Lawn  tickets  for  regularly 
priced  Music  Shed  and  Theatre- 
Concert  Hall  concerts  are  not  valid 
for  specially  priced  concerts.  Lawn 
tickets  may  not  be  ordered  by  tele- 
phone or  mail. 


Ticket  Order  Form  please  print 

Name 

Address 

City State Zip. 

Telephone  (day) 

(evening) 


Shed  Concerts 


Date(s) 

Preferred  Section  Number 

No.  of  Tickets 

Price 

Total 

■4  t 


n 


, BOSTON 
SYMPHONY  a 
.ORCHESTRA  / 

* SEIJI  OZAWAA 


LAWN  POLICY  FOR  CHILDREN: 

Children  under  the  age  of  12  will  be 
given  special  lawn  tickets  to  attend 
Tanglewood  concerts  FREE  OF 
CHARGE  when  accompanied  by  a 
parent  or  other  adult  guardian  (see 
page  8 for  details.)  Children  under 
age  5 are  not  permitted  in  either  the 
Koussevitzky  Music  Shed  or  the 
Theatre  during  concerts. 

Admittance  to  the  Saturday-morning 
Open  Rehearsals  requires  a separate 
ticket  available  at  the  Tanglewood 
Box  Office  beginning  at  9:00am  the 
morning  of  the  rehearsal. 

In  the  event  that  the  Box  Office  is 
unable  to  fill  your  request  for  a spe- 
cific location  or  price,  you  will  receive 
the  closest  alternative  available  and 
any  necessary  refund. 


Theatre-Concert  Hall  Concerts 


Date(s) 

Preferred  Section  Number 

No.  of  Tickets 

Price 

Total 

July  4/Jazz  At  Tanglewood/Popular  Artists  At  Tanglewood  (see  page  8 for  prices) 


Date(s) 

No.  of  Tickets 

Price 

Total 

July  4 

July  23 

August  13 

August  31 

September  1 

September  2 

□ Enclosed  is  my  check,  made  payable  to  Boston  Symphony  Orchestra. 

□ Please  charge  my  tickets  to:  □ American  Express  □ VISA  □ MasterCard 


Please  note  that  there  can  be  no 
refunds  or  exchanges,  even  in  the 
event  of  inclement  weather. 


Card  No Exp.  Date. 

Signature 

(AS  IT  APPEARS  ON  THE  CARD) 


SPECIAL  EXCURSION  SERVICE  to  Tanglewood  concerts  is  offered  by  a number  of  tour  agencies,  including 
Biss  Tours  (718)  426-4000;  Casser  Tours  (212)  840  6500;  K&LTours  (617)  267  1905;  Parker  Tours  (718) 
459-6565;  Spencer  Tours  (203)  322  -5137;  and  Colpitts  World  Ttavel  (617)  326-7800. 

BUS  SERVICE  TO  THE  LENOX  AREA  is  offered  by  Peter  Pan  Bus  Lines.  For  fare  and  scheduling  information, 
please  call  (617)  426-7838. 

DIRECTIONS  TO  TANGLEWOOD:  Tanglewood  is  close  to  the  major  cities  of  New  England  and  New  York.  From 
Boston  take  the  Massachusetts  Turnpike  (1-90)  west  to  Exit  2 (Lee-Lenox).  From  New  York  City  and  New  Jersey 
take  the  Taconic  State  Parkway  to  the  Berkshire  Section  of  the  New  York  Thruway  east  to  the  Massachusetts 
Turnpike  Exit  2.  From  Connecticut  take  1-91  to  the  Massachusetts  Himpike  west  to  Exit  2.  Signs  mark  the  route 
from  Exit  2 to  Tanglewood;  the  main  entrance  is  1.4  miles  west  of  Lenox  center  on  Route  183  (West  Street). 

Ample  free  parking  is  available. 

WHERE  TO  STAY  IN  THE  BERKSHIRES:  For  information  or  a guide  to  lodging,  dining,  and  other  activities  in 
the  Berkshire  area,  write:  The  Berkshire  Visitors  Bureau,  Box  BSO,  The  Berkshire  Common,  Pittsfield,  MA  01201, 
or  call,  in  Massachusetts,  (413)  443-9186;  from  other  eastern  states,  call  (800)  237-5747. 


Boston  Symphony  Orchestra 
Symphony  Hall 
Boston,  MA  02115 


HANGLEWOOD  MUSIC  CENTER 
1990  Session 


REPERTOIRE  SUMMARY 


Total  number  of  compositions  performed:  220 


1990 

1989 

7 

compositions  by 

_6  pre-18th  and  18th 

3.18 

4.61 

century  barcque  composers 

26 

compositions  by 

2 classical  composers 

11.82 

7.18 

57 

compositions  by 

21  19th  century 

25.90 

29.75 

composers 

15 

compositions  by 

12  20th  century 

6.32 

7.69 

post-Romantic 

composers 

10 

compositions  by 

2 20th  century 

4.55 

4.10 

impressionist 

composers 

6 

compositions  by 

2 20th  century 

2.73 

1.53 

atonal  composers 

57 

compositions  by 

28  20th  century 

25.90 

26.67 

miscellaneous 

composers 

42 

compositions  by 

37  contemporary  and 

19.10 

18.47 

avant  garde  composers 


100.00%  100.00% 


Composers  represented  by  three  or  more  works  performed  in  concert: 


Barber 

4 

Haydn 

8 

Bartck 

3 

Hindemith 

5 

Beethoven 

8 

Mendelssohn 

4 

Brahms 

15 

Mozart 

18 

Britten 

4 

Poulenc 

4 

Carter 

4 

Ravel 

5 

Copland 

4 

Schoenberg 

4 

Debussy 

5 

Schubert 

5 

Faure 

3 

Schumann 

6 

Foss 

3 

Strauss 

4 

Stravinsky 

5 

Fellowship  chamber  music  performed: 


Standard  works 

46 

62.2% 

Contemporary 

28 

37.8 

74 

100.0% 
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Adson 

* 

Two  Ayres  for  Cornetts 

and  Sagbuts 

Albinoni 

* 

Sonata  St.  Mark 

Anon 

Unknown  Puccini 

Anon . 

* 

Three  spirituals 

Argento 

Six  Elizabethan  Songs 

Arriaga 

* 

First  String  Quartet 

Bach 

B minor  Mass 

Bach 

Bekennen  will  ich  seinen  Namen 

3ach 

Bist  du  bei  mir 

3ach 

* 

Brandenburg  Concerto  No.  6 

Bach 

Cantata  202 

Bach 

Double  Concerto 

Bach 

Et  exultavit  spiritus  meus 

Bach 

* 

Jesu  meine  Freude 

3arber 

* 

Despite  and  still 

Barber 

Four  songs 

Barber 

Hermit  Songs 

3arber 

* 

String  Quartet 

Barber 

* 

String  Quartet,  Op.  11 

Barber 

■sir 

Summer  Music 

Bartholomew 

* 

Little  innocent  lamb 

Bartok 

* 

Concerto  for  Orchestra 

Bartok 

Sonata  for  Two  Pianos  and  Percussion 

Bartok 

* 

String  Quartet  No.  1 

Bartok 

* 

String  Quartet  No.  2 

Bax 

* 

Trio 

Beethoven 

* 

An  die  feme  Geliebte 

Beethoven 

Duo  No . 1 

Beethoven 

Fidelio,  Act  I 

Beethoven 

Ich  liebe  dich 

Beethoven 

■sir 

Overture  "Leonora " No. 

3 

Beethoven 

Piano  Trio,  Op.  1,  no. 

3 

Beethoven 

Piano  Trio,  Op.  70,  no. 

2 

Beethoven 

* 

Piano  Trio,  Op.  97 

Beethoven  • 

String  Quartet,  Op.  131 

Beethoven 

String  Quartet,  Op.  135 

Beethoven 

* 

String  Quartet,  Op.  59, 

no . 

1 

Beethoven 

String  Quartet,  Op.  59, 

no . 

2 

Beethoven 

* 

String  Quartet,  Op.  59, 

no . 

3 

Beethoven 

String  Trio,  Op.  9,  no. 

1 

Beethoven 

* 

Symphony  No.  4 

Beethoven 

Trio,  Op.  11 

Beethoven 

* 

Violin  Sonata,  Op.  24 

Beethoven 

* 

Violin  Sonata,  Op.  47 

Beethoven 

Violin  Sonata  No.  5 

Beethoven 

Wind  Octet 

Beethoven 

Violin  Sonata  No.  2 

Bellini 

Vaga  luna  che  inargenti 

Berg 

Trio 

Berio 

* 

Requies 

Berlioz 

Les  nuits  d'Ete 

Berlioz 

* 

Requiem 

Berlioz 

** 

Roman  Carnival  Overture 

Bernstein 

Afterthought 

Bernstein 

Five  Songs  from  Peter  Pan 

Bernstein 

I hate  music 

* indicates  whole  or  partial  performance 
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Bernstein 

Simple  Song 

Bernstein 

When  My  Soul  Touches  Yours 

Bizet 

Carmen 

Bloch 

Schelomo 

3ononcini 

Per  la  Gloria 

Borodin 

* 

String  Quartet  No.  2 

Bowles 

Heavenly  Grass 

Bozza 

* 

Wind  Quintet 

Brahms 

Four  songs 

3rahms 

Four  songs 

Brahms 

Four  songs 

Brahms 

Four  songs 

3rahms 

* 

Haydn  Variations 

Brahms 

* 

Horn  Trio 

3rahms 

* 

Piano  Quartet,  Op.  26 

3rahms 

* 

Piano  Quartet,  Op.  60 

3rahms 

* 

Piano  Quintet 

3rahms 

* 

Piano  Trio,  Op.  101 

3rahms 

* 

Seven  Songs 

Brahms 

Sonatensatz 

Brahms 

* 

String  Quartet,  Op.  51,  no. 

2 

3rahms 

* 

String  Quartet  No.  2 

Brahms 

* 

String  Quintet,  Op.  88 

Brahms 

* 

String  Sextet,  Op.  18 

Brahms 

* 

Symphony  No . 1 

Brahms 

* 

Tragic  Overture 

Brahms 

* 

Violin  Sonata  in  D minor 

Brahms 

* 

Wenn  so  lind  dein  Auge  mir 

Britten 

* 

Canticle  II:  Abraham  and  Isaac 

3ritten 

Four  Songs,  Op.  92 

Britten 

from  Seven  Sonnets  of  Michelangelo 

Britten 

Seven  songs 

Britten 

* 

Sinfonia  da  Requiem 

Britten 

* 

Songs  and  proverbs  of  William  Blake 

Britten 

String  Quartet  No.  3 

Britten 

* 

Winter  Words 

Burns 

Wandering  in  the  Highlands 

Busoni 

* 

Violin  Sonata 

Byrd 

Agnus  de i 

Caccini 

Amarilli 

Cage 

Living  Room  Music 

Caldara 

Two  songs 

Canteloube 

Pour  1 ' Enfant 

Carissimi 

Vittoria,  mio  core! 

Carter 

* 

A Celebration  of  Some  100  x 

150  Notes 

Carter 

* 

Anniversary 

Carter 

Frost  Poems 

Carter 

* 

Remembrance 

Carter 

* 

Warble  for  Lilac  Time 

Cashian 

Lorelei 

Cashian 

* 

String  Quartet 

Copland 

* 

At  the  River 

Copland 

** 

Ceremonial  Fanfare 

Copland 

Dickinson  Songs 

Copland 

* 

Fanfare  for  the  Common  Man 

Copland 

Old  American  Songs 
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Copland 

Pastorale 

Copland 

Poet's  Song 

Copland 

* 

Symphony  No . 3 

Corigliano 

The  Cloisters 

Coyle 

Ignorance  is  Blind 

Crumb 

* 

An  Idyll  for  the  Misbegotten 

Crumb 

* 

Madrigals,  Book  III 

Dahl 

* 

Music  for  Brass 

Daugherty 

* 

Snap  ! 

Dawson 

* 

Ain- a That  Good  News 

Debussy 

Ariettes  oubliees 

Debussy 

Beau  soir 

Debussy 

* 

Proses  lyriques 

Debussy 

Quatre  chansons  de  jeunesse 

Debussy 

* 

String  Quartet 

Debussy 

* 

Trio  Sonata 

Debussy 

* 

Trois  ballades  de  Francois  Villon 

Debussy 

* 

Violin  Sonata 

DeFalla 

Siete  canciones  populares  espanolas 

DeFalla 

* 

Three  Cornered  Hat,  Suite  2 

Delibes 

Three  songs 

Dodge 

* 

Any  Resemblance  is  Purely  Coincidental 

Donaudy 

Perche  dolce,  caro  bene 

Donizetti 

Una  lacrima 

Dowland 

Come  Again,  Sweet  Love 

Druckman 

* 

String  Quartet  No.  3 

Duparc 

* 

Five  songs 

Duparc 

Four  Songs 

Duparc 

Three  songs 

Duruf le 

* 

Requiem 

Dvorak 

Cello  Concerto 

Dvorak 

Serenade,  Op.  44 

Dvorak 

Slavonic  Dances 

Dvorak 

Sonatina 

Dvorak 

Songs  My  Mother  Taught  Me 

Dvorak 

Terzetto 

Dvorak 

* 

Piano  Quartet,  Op.  87 

Dzubay 

* 

Chansons  Innocentes 

Enesco 

* 

Dixtour 

Epstein 

* 

Grand  Island 

Etler 

* 

Brass  Quintet 

Farwell 

Presentiment 

Faure 

Automne 

Faure 

Chanson  du  Pecheur 

Faure 

Four  Songs 

Faure 

La  Lune  Blanche 

Faure 

L' Horizon  chimerique 

Faure 

* 

Pelleas  et  Melisande,  Suite  2 

Faure 

* 

Piano  Quartet 

Faure 

* 

Piano  Quartet,  Op.  45 

Faure 

Requiem 

Faure 

Three  songs 

Faure 

Twelve  songs 

Fine 

* 

Partita 

Fine 

* 

Three  Shanties 

Flotow 

Spinning  Quartet 
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Foss 

* 

Baroque  Variations 

Foss 

* 

Solo  Observed 

Foss 

X 

Thirteen  Ways  of  Looking  at  a Blackbird 

Francaix 

* 

Quintet 

Francaix 

Seven  dances 

Gandolf i 

* 

Points  of  Departure 

Gershwin 

Porgy  and  Bess 

Gibbons 

The  Silver  Swan 

Giordani 

Caro  mio  ben 

Glanert 

* 

Mahler- skizze 

Gluck 

Che  faro  senza  Euridice 

Gluck 

0 del  mio  dolce  ardor 

Golij  ov 

Botteghe  oscure 

Golij  ov 

* 

YHSDRUHK 

Gounod 

Ave  Maria 

Granados 

El  Majo  Discreto 

Griffes 

* 

Four  impressions 

Guridi 

Seis  canciones  castellanas 

Hahn 

Etudes  latines 

Hahn 

L'heure  exquise 

Hahn 

* 

Seven  Songs 

Hairston 

* 

Poor  Man  Laz ' rus 

Hall 

Nightdances 

Handel 

Acis  and  Galatea 

Handel 

Almen  se  non  possio 

Handel 

Bel  Piacere 

Handel 

Dank  sie  dir  Herr 

Handel 

Here  the  brisk  sparkling  nectar 

Handel 

How  beautiful  are  the  feet 

Handel 

Lascia  ch'io  pianga 

Handel 

Let  the  Bright  Seraphim 

Handel 

L' Allegro 

Handel 

Messiah 

Handel 

Oh,  Had  I Jubal's  Lyre 

Handel 

Ombra  mai  fu 

Handel 

Tears  Assist  Me 

Handel 

Tu  lo  sai 

Handel 

Where'er  You  Walk 

Handel 

The  Trumpet  Shall  Sound 

Harbison 

** 

Mirabai  Songs 

Harbison 

* 

November  19,  1828 

Haydn 

* 

Arianna  a Naxos 

Haydn 

* 

Piano  Trio,  Hob.  XV: 28 

Haydn 

Sailor's  Song 

Haydn 

* 

String  Quartet,  Op.  50,  no. 

6 

Haydn 

* 

String  Quartet,  Op.  64,  no. 

3 

Haydn 

* 

String  Quartet,  Op.  76,  no. 

2 

Haydn 

* 

String  Quartet,  Op.  76,  no. 

3 

Haydn 

* 

Symphony  No.  99 

Haydn 

* 

Te  Deum 

Head 

The  Singer 

Henze 

* 

Introitus:  Requiem 

Hindemith 

Das  Marienleben 

Hindemith 

* 

Der  Todes  Tod 

Hindemith 

Nine  English  Songs 

Hindemith 

* 

Octet 
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Hindemith 

* 

Seven  Songs 

Hindemith 

* 

String  Quartet  No.  3 

Hindemith 

* 

Wind  Quintet 

Holborne 

■x 

Two  Pieces 

Holloway 

if 

Souvenirs  De  Monsalvat 

Holst 

if 

Four  Songs  for  Voice  and  Violin 

Hols  t 

if 

Seven  Songs  on  poems  of  Humbert  Wolfe 

Horovitz 

if 

Music  Hall  Suite 

Hummel 

if 

Trumpet  Concerto 

Humperdinck 

Hansel  and  Gretel 

Hundley 

Eight  songs 

Hundley 

Five  Songs 

Hundley 

Spring 

Ives 

if 

Eight  songs 

Ives 

Three  songs 

Ives 

if 

Violin  Sonata  No.  2 

Janacek 

if 

String  Quartet  No.  1 

Janacek 

ifif 

Violin  Sonata 

Jolas 

Caprice  a deux  voix 

Kilpinen 

Three  Songs 

Knussen 

Four  Late  Poems 

Kodaly 

* 

Variations  on  a Hungarian  Folksong 

Laderman 

Songs  for  Eve 

Lawes 

I prithee,  send  me  back  my  heart 

Lekeu 

if 

Violin  Sonata 

Liderman 

if 

A Cinque 

Ligeti 

Ten  Pieces 

Liszt 

if 

Tre  sonneti  del  Petrarca 

Lockwood 

Make  You  Laugh 

Lubman 

Short  piece 

Lubman 

if 

Time  Is  Of  The  Essence 

Lutoslawski 

Five  Pieces  after  Kazimiera  Illakowicz 

Maderna 

if 

Giardino  Religioso 

Mahler 

if 

Lieder  eines  fahrenden  gesellen 

Marcello 

11  mio  bel  foco 

Martino 

if 

From  the  Other  Side 

Martino 

Three  songs 

Mason 

if 

Brass  Quintet 

Mendelssohn 

ifif 

Octet 

Mendelssohn 

■k 

Overture  "Midsummer  Night's  Dream" 

Mendelssohn 

Piano  Trio  in  D minor 

Mendelssohn 

if 

Sonntagsmorgen 

Mendelssohn 

String  Quartet 

Mendelssohn 

Two  songs 

Mendelssohn 

* 

Verleih'  uns  Frieden 

Menotti 

The  Medium 

Meno tti 

The  Old  Maid  and  the  Thief 

Messiaen 

* 

Poemes  pour  Mi 

Milhaud 

Four  poems  by  Leo  Latil 

Monteverdi 

Lasciatemi  morire 

Monteverdi 

Quel  sguardo  sdegnosetto 

Mor ley 

Two  songs 

Mozart 

Abendempf indung 

Mozart 

Allegretto  alia  turca 

Mozart 

* 

Clarinet  Quintet,  K.  581 

Mozart 

Deh  vieni  non  tardar 

•I 
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Mozart 

Don  Giovanni 

Mozart 

Exsultate  Jubilate 

Mozart 

Finta  Giardiniera 

Mozart 

* 

Horn  Quintet 

Mozart 

11  mio  tesoro 

Mozart 

Kegelstatt  Trio 

Mozart 

* 

Kyrie,  K.  341 

Mozart 

Marriage  of  Figaro 

Mozart 

Me  lagnero  tacendo 

Mozart 

* 

Nocturne  No.  4 

Mozart 

* 

Oboe  Quartet,  K.  370 

Mozart 

* 

Piano  Quartet,  K.  493 

Mozart 

* 

Piano  Quartet  No.  1 

Mozart 

Piano  Quartet  No.  2 

Mozart 

Se  lontan  ben  mio  tu  sei 

Mozart 

* 

Serenade  No.  10 

Mozart 

Serenade  No.  11 

Mozart 

* 

Serenade  No.  12,  K.  388 

Mozart 

Sonata  in  E 

Mozart 

* 

String  Quartet,  K.  159 

Mozart 

* 

String  Quartet,  K.  387 

Mozart 

* 

String  Quartet,  K.  575 

Mozart 

* 

String  Quintet,  K.  593 

Mozart 

* 

Symphony  No.  35 

Mozart 

The  Magic  Flute 

Mozart 

Un  moto  di  gioia 

Mozart 

Venite,  inginocchiatevi 

Mozart 

* 

Violin  Sonata,  K.  377 

Mozart 

* 

Violin  Sonata,  K.  379 

Mozart 

* 

Violin  Sonata,  K.  454 

Mozart 

* 

Violin  Sonata,  K.  481 

Neikrug 

* 

Chetro  Ketl 

Nicolai 

Merry  Wives  of  Windsor 

O'Hara 

Give  a Man  a Horse  he  can  Ride 

Pergolesi 

Three  songs 

Perle 

Dickinson  songs 

Perle 

* 

Windows  of  Order 

Pezel 

* 

Six  Pieces 

Pf itzner 

* 

Four  Songs,  Op.  32 

Piston 

* 

Wind  Quintet 

Poulenc 

Airs  chantes 

Poulenc 

Fiancailles  pour  rire 

Poulenc 

La  Courte  Paille 

Poulenc 

La  fraicheur  et  le  feu 

Poulenc 

* 

Le  travail  du  peintre 

Poulenc 

* 

Sextet 

Poulenc 

* 

Tel  jour  telle  nuit 

Poulenc 

Three  songs 

Poulenc 

* 

Trio 

Powell 

Haiku  Settings 

Prokofiev 

* 

Quintet 

Prokofiev 

* 

Violin  Sonata  No.  1 

Puccini 

0 mio  babbino  caro 

Puccini 

* 

Tosca 

Purcell 

Ah,  how  sweet  it  is  to  love 

Purcell 

Dido  and  Aeneas 
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Purcell 

I Attempt  from  Love's  Sickr 

Purcell 

If  Music  be  the  food  of  lo\ 

Purcell 

Lord,  what  is  man? 

Purcell 

Man  is  for  the  Woman  Made 

Purcell 

Music  for  a while 

Purcell 

Nymphs  and  Shepherds 

Purcell 

We  sing  to  him 

Purcell 

When  I am  laid  in  earth 

Purcell,  E 

Passing  By 

Puree 11 -Britten 

Four  Songs 

Rachmaninoff 

Vocalise 

Ravel 

Chants  populaires 

Ravel 

Deux  melodies  hebraiques 

Ravel 

Five  Greek  Folk-songs 

Ravel 

* 

Histoires  naturelles 

Ravel 

* 

La  Valse 

Ravel 

* 

Piano  Concerto  for  the  Left 

Ravel 

* 

String  Quartet 

Ravel 

Tombeau  de  Couperin 

Ravel 

* 

Violin  Sonata  in  G Major 

Reicha 

Quintet  No.  6 

Respighi 

* 

Six  songs 

Rimsky -Korsakov 

* 

Scheherazade 

Rindfleisch 

Three  Songs 

Rochberg 

Fantasies 

Rodrigo 

Cuatro  Madrigales  Amatorios 

Rorem 

Seven  songs 

Rorem 

The  Nantucket  Songs 

Rossini 

La  Regata  Veneziana 

Rossini 

Three  Songs 

Rouse 

* 

Ogoun  Badagris 

Rowe 

* 

Flood  Gate 

Saint- Saens 

Three  Songs 

Scarlatti 

Two  songs 

Scheidt 

* 

Galliard  Battaglia 

Schoenberg 

* 

Four  Songs,  Op.  2 

Schoenberg 

* 

Verklarte  Nacht 

Schoenberg 

* 

Violin  Sonata 

Schoenberg 

* 

Woodwind  Quintet 

Schubert 

Fantasie,  Op.  103 

Schubert 

* 

Five  Songs 

Schubert 

Five  Songs 

Schubert 

* 

Five  songs 

Schubert 

Four  songs 

Schubert 

Four  songs 

Schubert 

Four  songs 

Schubert 

Octet 

Schubert 

* 

Piano  Trio,  Op.  100 

Schubert 

Quintet 

Schubert 

* 

String  Quintet,  Op.  163 

Schubert 

* 

Trout  Quintet 

Schuller 

* 

Chamber  Symphony 

Schuman 

Dozing  on  the  Lawn 

Schumann 

* 

Andante  and  Variations 

Schumann 

* 

Die  Capelle 

Schumann 

Five  songs 
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Schumann 

Four  songs 

Schumann 

Geschischte  an  die  konigin,  Op.  135 

Schumann 

Liederkreiss 

Schumann 

* 

Piano  Quintet,  Op.  44 

Schumann 

* 

Quintet  for  Piano  and  Strings 

Schumann 

* 

String  Quartet,  Op.  41,  no.  3 

Schumann 

* 

Symphony  No . 3 

Schumann 

Violin  Sonata  in  A 

Schutz 

Eile  mich,  Gott,  zu  erretten 

Seeger 

Oh  Had  I a Golden  Thread 

Shostakovich 

* 

String  Quartet  No.  1 

Shostakovitch 

* 

Symphony  No . 1 

Sibelius 

* 

Symphony  No . 1 

Sibelius 

* 

Symphony  No . 2 

Soley 

* 

agrements 

Soley 

Torsos 

Stenhammer 

Quartet  No.  5 

S trauss 

* 

Der  Rosenkavalier , Act  III  Final  Scene 

S trauss 

Drei  Lieder  der  Ophelia 

Strauss 

Drei  Lieder  ohne  Apuszahl 

S trauss 

* 

Feierlicher  Einzug 

Strauss 

Five  Songs 

Strauss 

Five  songs 

Strauss 

* 

Madchenb lumen,  Op.  22 

Strauss 

* 

Serenade,  Op.  7 

Strauss,  J 

* 

Overture  "Die  Fledermaus" 

Stravinsky 

* 

Concerto  for  Two  Pianos 

Stravinsky 

* 

Le  Rossignol 

Stravinsky 

* 

Octet 

Stravinsky 

Symphony  for  Wind  Instruments 

Stravinsky 

* 

The  Flood 

Stravinsky 

* 

Three  Pieces  for  String  Quartet 

Stravinsky 

Three  songs  from  William  Shakespeare 

Stravinsky 

Two  songs 

Sullivan 

Mikado 

Tchaikovsky 

Cradle  song 

Tchaikovsky 

* 

Five  Songs 

Tchaikovsky 

* 

Overture  1812 

Tchaikovsky 

Rococo  Variations 

Tchaikovsky 

Souvenir  de  Florence 

Tchaikovsky 

String  Quartet 

Telemann 

Bass  Duets 

Telemann 

Ich  folge  dir 

Telemann 

Sonata  No.  3 

Thompson 

* 

Alleluia 

Tippett 

Songs  for  Ariel 

Trad. 

Sometimes  I Feel  Like  a Motherless  Child 

Turina 

* 

Poema  en  forma  de  canciones 

Vaughan -Williams 

Five  songs 

Vaughan -Williams 

Four  Last  Songs 

Vaughan -Williams 

* 

Symphony  No . 2 

Verdi 

* 

Falstaff,  Act  III 

Verdi 

* 

Veil  Song  from  Don  Carlo 

Vivaldi 

Sebben  sente 

Vivaldi 

Un  certo  non  so  che 

Walton 

Three  Songs  on  Edith  Sitwell 
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Webern 

* 

Four  Pieces 

Webern 

* 

Passacaglia 

Weelkes 

Oh  Tarry,  but  One  Half  Hour 

Weelkes 

Strike  it  up,  Tabor 

Weir 

* 

Airs  from  Another  Planet 

Weisgall 

The  Golden  Peacock 

Williams 

* 

Olympic  Fanfare 

Wolf 

Five  Songs  from  Spanisches  Liederbuch 

Wolf 

* 

Five  songs  on  poems  of  Eduard  Morike 

Wolf 

Mignonlieder 

Wolf 

Verborgenheit 

Wolpe 

* 

Piece  in  Two  Parts 

Woolf 

* 

White  Heat 

Wyner 

di  Nuova 

Yarnell 

* 

Introit:  White  Plains/Black  Rock:  L 

Yu 

* 

Wu  Yu 

Zemlinsky 

from  Opus  13 

Zemlinsky 

String  Quartet 

Zuidam 

Three  Mechanisms 

Zwilich 

Einsame  Nacht 

